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COMMENDATORY  VERSES 


ov 


MILTON. 


In  Paradifum  Amjfam  furnm  Poetce^    Jokannis 
Miltotd  *. 

^^UI  legis  Amiffam  Paradifum,  grandia  magni 
^^  Carmina  Milton i,  quid  nifi  cun6la  legis? 
Res  cun3;as,  et  cun6i:arum  primordia  rerum, 

£t  fata,  et  fines,  continet  ifte  liber. 
Intima  panduntur  magni  penetralia  mundi^  5 

Scribitur  et  toto  quicquid  in  orbe  latet : 
Terra)6que9  tractufque  maris,  coeldmque  proiundum, 

Sulphuredmque  Erebi,  flammivomdmque  fpecus : 
Quai^que  colunt  terras,  pontdmque,  et  Tartara  cseca, 

Qua6que  colunt  fummi  lucida  regna  poll :  lo 

£t  quodcunque  uUis  conclufum  eft  finibus  ufquam, 

£t  fine  fine  Chaos,  et  fine  fine  Deus ; 
£t  fine  fine  magis,  fi  quid  magis  eft  fine  fine, 

*  This  poem  by  Dr.  Barrow,  and  the  next  by  Milton^i  friend 
Andrew  Marvell,  have  been  ufually  publilhed  in  the  editions  of 
Faradifc  Lqftj  fince  the  edition  of  l674,  to  which  they  are  both 
prefixed.     Todd. 

Ver.  1.  . — — Araiflam  Faradijkm^   Dr.  Barrow  has 

here  rendered  ParadiAim  feminine.  The  tranflators  of  the  firft 
book  of  Paradife Lofij  both  in  1685  and  1702,  thus  alfo  entitle  the 
poem  "  Paradifus  Amfja."  See  alfo  the  fame  title  to  other  Latin 
tranflations  in  the  Gentleman's  Magazine^  vol.  xvi.  pp.  549,  66l. 
The  Greek  and  Latin  writers,  however,  make  Paradife  mafcUline. 

ToDP, 
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iv  POEMS  ON  MILTON. 

In  Chrifto  erga  homines  conciliatu3  amor. 
Haec  qui  fperaret  quis  crederet  efle  futurum?  15 

Et  tamen  haec  hodife  terra  Britanna  le^it. 
O  quantos  in  bella  duces  !  quae  protulit  arma ! 

Quae  canit,  et  quanta  praelia  dira  tubA ! 
Coeleltes  acies !  atque  in  ceitamine  coeluni ! 

Et  quae  coeleftes  pugna  deceret  agros !  ^ 

Quantus  in  aetliereis  tollit  fe  Lucifer  annis ! 

Atque  iplb  gi'aditur  vix  Michaele  minor ! 
Quantis,  et  quam  funeftis  concurritur  iiis, 

Dum  ferus  hie  ftellas  protegit,  ille  rapit ! 
Dum  vulfos  montes  ceu  tela  reciproca  torquent,    2S 

Et  non  mortali  defuper  igne  pluunt : 
Stat  dubius  cui  fe  parti  concedat  Olympus^ 

Et  metuit  pugnae  non  fupereffe  fuae. 
At  fimul  in  coelis  IVIeffiee  infignia  fulgent, 

Et  currui(  animes,  arm4que  digna  Deo,  30 

Horrendiimque  rotae  ftiident,  et  feva  rotaruoA 

Erumpunt  torvis  fulgura  luminibus, 
Et  ilammas  vibrant,  et  vera  tonitrua  rauco 

Admiftis  ilammis  infonuerc  polo : 
Excidit  attonitis  mens  omnis,  et  impetus  omnis, 

Et  caffis  dextris  irrita  tela  cadunt ;  36 

Ad  poenas  fugiunt ;  et,  ceu  foret  Orcus  afylum, 

Ver.  15. ■     qids  crederet  ejfe  futurum  ?]  So  I  print 

U  from  the  edition  of  l674.  Dr.  Newton  x^vahfuiura.  Tolandp 
who  has  printed  this  excellent  copy  of  verfes  in  \xvi  Life  of  Mil- 
ton, TtoAs  futurum,  Tonfon's  editions  of  1705,  and  171  li»  an4 
Tickeirs  in  1720,  read  the  fame !  But  Fcnton's  in  1Z25,  and 
Tonfon^s  of  1727  and  17'^>  rcad/ii^t/ra ;  as  many  other  editiofift 
alfo  read.  Mr.  Capel  Lofi't,  in  his  edition  of  the  Firfl  Book  of 
Paradife  Loft,  1792,  has  reftorcd  futurum ;  and  ingenioufly  ex* 
plains  it:  ''Quis  crederet  (nempe)  aliquem  futurum  qui  hst%  % 
(indo  aifequi  pofle  fperaret-^    Todd. 
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POEMS  ON  MILTON.  v 

Infemis  certant  condere  fe  tencbris* 
Cedite,  Romani  Scriptores ;  cedite,  Graii ; 

Et  quos  fama  recens  vel  celebravit  anus.  40 

Haec  quicunque  leget  tantiim  ceciniife  putabit 

Masonidem  ranas,  Yirgiliuni  culiccs. 

Samuel  Barrow,  m.  Df. 


Ofi  Paradlfe  Loji. 

WHEN  I  beheld  the  Poet  blind,  yet  bi)ld,  . 
In  flender  book  his  vaft  defign  unfold, 
Meffiah  crown'd,  God's  reconcil'd  decree. 
Rebelling  Angels,  the  forbidden  tree. 
Heaven,  Hell,  Eartli,  Chaos,  all ;  the  ai'gument 
Held  me  a  while  mifdoubting  his  intent,  6 

That  he  would  ruin  (for  I  faw  him  ftrong) 
The  facred  truths  to  fable  and  old  fong ; 

t  Of  Dr.  Samuel  Barrow,  the  author  of  thefe  vcrfes,  no  ac- 
count has  been  given  by  the  editors  of  Milton.  Toland  only 
calls  him  a  do6lor  of  phyfick.  Perhaps  he  was  the  phyfician  to 
the  army  of  General  Monk.  See  Skinner's  Lyk  of  General  Mank^ 
1724,  p.  l66m  "  General  Monk  haftened  to  Berwick  from  Cold« 
ftrcam,  Dec'.  13.  l659,  being  attended  with  fome  of  his  beft 
Colonels,  and  Dr.  Barrow  the  principal  Phyfician,  who  about 
this  time  was  made  Judge  Advocate  of  the  army.''  See  alfo 
Kennet's  Regifler  and  Chronicle^  1726,  pp.  34,  35, 133. 

Of  the  poem  I  have  feen  two  printed  tranilations  in  Englifli 
verfc ;  one,  inferted  in  Mn  Bowie's  interleaved  Copy  of  Paradife 
Lofty  apparently  taken  out  of  fome  magazine  or  periodical  pub* 
lication;  the  other,  much  more  diflinguifliable  for  fpirit  and 
fidelity,  in  the  GentlemcaCe  Magame  of  1760|  p.  391 9  to  which 
no  fignature  is  affixed.    Todd. 
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(So  Sampfon  grop'd  the  temple's  pofts  in  fpight,) 

The  world  o'erwhelming  to  revenge  his  fight.  lO 

Yet  as  I  read,  ftill  growing  lefs  fevere, 

1  lik'd  his  projeO;,  the  fuccefs  did  fear ; 

Through  that  wide  field  how  he  is  way  (hould  find, 

O'er  which  lame  Faith  leads  Underftanding  blind ; 

Left;  he'd  perplex  the  things  he  would  explain, 

And  what  was  eafy  he  Ihould  render  vain,  i6 

Or  if  a  work  fo  infinite  he  fpann'd, 

Jealous  I  was  that  fome  lefs  Ikilful  hand 

(Such  as  difquiet  always  what  is  well, 

And,  by  ill  imitating,  would  excell,)  5 

Might  hence  prefume  the  whole  creation's  day 

To  change  in  fcenes,  and  Ihow  it  in  a  play. 
Pardon  me,  mighty  Poet,  nor  defpife 

My  caufelefs,  yet  not  impious,  furmife. 

But  I  am  now  convinc'd,  and  none  will  dare         2S 

Witliin  thy  labours  to  pretend  a  ihare. 

Thou  haft  not  mifs'd  one  thought  that  could  be  fit, 
And  all  that  was  improper  doil  omit : 
So  that  no  room  is  here  for  writers  left, 
But  to  deteQ:  their  ignorance  or  theft.  30 

That  majefty,  which  through  thy  work  doth  reigR, 
Draws  the  devout,  deterring  the  profane. 
And  things  divine  thou  treat'ft  of  in  fuch  ftate 
As  them  preferves,  and  thee,  inviolate. 
At  once  delight  and  borrour  on  U9  feife,  9s 

Thou  fing'ft  with  fo  much  giavity  and  eafe ; 
And  above  human  flight  dofi;  foar  aloft 
With  plume  fo  ftrong,  fo  equal,  and  fo  foft* 
The  bird,  nam'd  from  that  Paradife  you  fing, 
So  never  flfitg?,  but  fdways  keeps  oii  wing.  49 
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AVhere  couldft  thou  words  of  fuch  a  compais  find? 
Whence  fumiih  fuch  a  vaft  expence  of  mind? 
Juft  Heaven  thee,  like  Tirefias,  to  I'equitCy 
Rewards  with  prophecy  tliy  lofe  of  fight.  44 

Well  might'ft  thou  fcom  thy  readers  to  allure 
With  tinkling  rhiine,  of  thy  own  fenle  fecure ; 
While  the  Town-Bays  writes  all  the  while  and  i|}ells, 
And,  like  a  pack-horfe,  tires  without  his  bells : 
Their  fancies  like  our  buftiy  points  appear ; 
The  poets  tag  them^  we  for  fafliion  wear,  50 

Ver.  42.  — — expence  of  mind  f ]     In  fome 

modern  editions  of  Milton,  expence  has  here  been  converted  into 
expanfe*    Todd. 

Ver.  46.  With  tinkling  rhime,]  So,  in  Ben  Jonfon's  Mafk, 
The  Fortunate  J/kSy  a  queilion  is  alked  refpeding  Skogan,  the 
jefter ! 

■  '^  But  wrote  he  like  a  gentleman?*' 
The  anfwer  is, 

**  In  rime  !  fine  tinckUng  rime  !  and  flowand  yerfe  !'* 
Milton  thus  ridicules  rhyme  in  calling  it  the ''  jingling  found  of 
like  endings/'    Todd. 

Ver.  49.  ■  like  our  bufliy  points  appear  ; 

The  poets  tag  them^l  Richardfon  fays,  *^  I  was  the 
fiiQiion  in  thofe  days  to  wear  much  ribbon^  which  fome  adom'd 
with  tags  of  metal  at  the  end,''  Life  of  Milton^  p.  cxx.  Points  ar« 
faid  to  have  lieen  metal  hooks,  fattened  to  the  hofe  or  breeches, 
which  had  no  opening  6r  buttons;  and  going  into  itraps  or  eyes 
fixed  to  the  doublet^  to  have  thus  kept  the  hofe  from  falling 
down.  See  Steevens's  Shakfpeare,  edit  1793,  voU  iv.  27,  And 
Minihew's  Guide  into  Tongues,  l627.  V.  Paint. 

It  is  related  by  Aubrey,  in  his  MS.  Life  of  Milotn,  that 
**  John  Drydeu,  £fq.  Poet  Laureat,  who  very  much  admired 
him,  went  to  him  to  have  leave  to  put  his  Paradtfe  Lq^  into  n 
Dramutiek  Poem*  Milton  received  him  very  civilly,  and  told  him 
he  would  give  him  leave  to  tagge  his  verfet."  M$.  AibmoU  MuA 
Oxford.    Todd. 
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I  too^  tranfported  by  the  mode,  offend, 
And,  while  I  meant  to  praife  thee,  muft  commend. 
Thy  verfe  created,  like  thy  theme,  fublime, 
In  number,  weight,  and  meafure,  needs  not  rbime. 

Andrew  Mabvell. 

Ver.  51*   I  too  J  tranfported  hy  the  mode^  ofTend^ 

And^  while  I  meant  to  praife  thee^  nn^  commend.] 
This  is  the  true  reading.  Fenton,  in  his  edition  of  Faradye  Ia^ 
in  1725,  thought  proper  to  tranfpofe  the  rhymes ;  and  he  has 
been  followed  by  Tonfon's  editions  of  1727t  1750,  1738,  and 
1746.  The  errour  is  adopted  alfo  in  Vemor's  edition  of  1789, 
and  in  Wilkins's  of  179^.  A  Dublin  edition  of  1748,  and  an 
Edinburgh  edition  of  1779>  r^&d  the  fame. 

It  has  been  ingenloufly  obferved,  that  Marvell  very  artfully 
here  fhoVs  us  the  inconvenience  of  rhyme,  in  telling  us  that  he 
defigned  to  praife  Milton,  but  now  can  do  no  more  than  commend 
film ;  becaufe  he  is  tied  down  by  the  rhyme,  and  only  the  oor^ 
of  thefe  two  words  will  anfwer  to  offend.  See  Preface  to  "  Sigh* 
on  the  death  of  Queen  Anne,  in  imitation  of  Milton,  Lond. 
1719,"  8vo.  p.  xiv.    Todd. 


To  Mr.  John  AfiltoHy  on  his  Pocyn  entitled  Paradife 

Loji''. 

O  THOU !  the  wonder  bf  the  prefent  agp, 
An  age  immers'd  in  luxury  and  vice ; 

*  Thefe  verfes  by  F.  C.  are  prefixed  to  Milton's  poetical  worin 
in  the  Edition  of  the  EngUfhpoeii^  \TT9*  They  had  before  appeared 
ia  Pawhcs  and  Wot/s  Poetical  Calendar ^  1763,  vol.  viii.  69*  But 
ire  are  not  told  who  F.  C.  was.  As  I  have  not  yet  met  with 
ihe(b  verges  in  any  other  publicatioo,  I  may  be  permitted  to  offet 
a  eonjeAiire  Uiat  Francis  Cradock,  a  member  of  the  Rota-Club 
to  Mich  MiltOR  belonged,  might  be  the  author  of  diem.  See 
Wood's  Ath.  Os.  vol.  ii.  591.    Todd. 
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A  race  of  triflers ;  who  can  reliih  nou^t 

But  the  gay  ifTue  of  an  idle  brain : 

How  couldft  thou  hope  to  pleafe  this  tinfel  race? — 

Though  blind,  yet^  with  the  penetrating  eye 

Of  intellectual  light,  thou  doft  furvey 

The  labyrinth  perplexed  of  Heaven's  decrees ; 

And  wilii  a  quill,  pluck*d  from  an  Ai^Fs  win^ 

Dipt  in  the  fount  that  laves  the  eternal  throne, 

Trace  the  dai'k  paths  of  Providence  Divine^ 

"  And  juftify  tlie  ways  of  God  to  Man." 

F.  C.  16S0. 

Ver.  9.    The  expreflions,  in  this  line,  occur  in  one  of  Con* 
ftable's  S<mneU,    See  vol.  vi.  p.  440  of  this  edition : 
*^  The  pen  wherewith  thou  dofl  fo  beauenly  iinge, 
''  Made  of  a  quill  pluckt  from  an  Angells  wipge." 
Soy  in  Davies's  Biai  Vtmtj  l6o6« 

"  But  poet's  pens,  pluckt  from  Archangels'  wings."  Todd^ 


*  THREE  Poets,  in  three  diftant  ages  born, 
Greece,  Italy,  and  Ei^lainl,  did  adorn. 

The  Firft  in  loftioefs  of  thought  furpais'd ; 
The  Next,  in  majefty ;  in  both,  the  last. 
The  force  of  Nature  could  no  iisurther  go : 
To  make  a  third,  (he  jotn'd  the  former  two. 

Dryden. 

*  This  celebrated  Epigram  of  Milton  appears  under  the  well* 
engraved  head  of  the  poet  by  R.  White,  prefixed  to  the  folio 
edition  of  Farad\f€  L(fi  in  l68S.  It  has  been  thus  publiflied  in 
many  fucceeding  editions  of  the  fame  poem.  Dryden,  I  fhould 
add,  is  a  fubfcriber  to  the  edition  of  1688.  The  obligations  of 
Dryden  to  others,  in  refped  to  the  formation  and  turn  of  this 
epigram,  are  notice^-in  vol.  vii.  p.  162  of  this^dition.    Todp. 
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From  an  Account  of  the  greate/i  EngU/h  Poets. 

BUT  Milton  next,  with  high  and  haughty  ftalks, 

Unfetter'd,  in  majeftick  numbers,  walks : 

No  vulgar  hero  can  his  Mufe  engage. 

Nor  earth's  wide  fcene  confine  his  hallow'd  rage* 

See !  fee !  he  upward  fprings,  and,  towering  high, 

Spurns  the  dull  province  of  mortality ; 

Shakes.  Heaven's  eternal  throne  with  dire  alarms, 

And  fets  the  Almighty  Thunderer  in  arms ! 

Whatever  his  pen  defcribes  I  more  than  fee, 

Whilft  every  verfe  array 'd  in  majeiiy. 

Bold  and  fublime,  my  whole  attention  draws. 

And  feems  above  the  critick's  nicer  laws. 

How  are  you  ftruck  with  terrour  and  delight, 

When  Angel  with  Archangel  copes  in  fight ! 

When  great  Meffiah's  outfpread  banner  Ihines, 

How  does  the  chariot  rattle  in  his  lines ! 

What  found  of  brazen  wheels,  w  ith  thunder,  fcare 

And  ftun  the  reader  with  the  din  of  war ! 

With  fear  my  fpirits  and  my  blood  retire, 

To  fee  the  Seraphs  funk  in  clouds*  of  fire : 

But  when,  with  eager  fteps,  from  hence  I  rife, 

And  view  the  firft  gay  fcene  of  Pai*adife ; 

What  tongue,  what  words  of  rapture,  can  exprels 

A  vifion  fo  profiife  of  pleafantnefs ! 

Addison. 
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Addrefs  to  Great  Britain. 


For  lofty  fenfe, 


Creative  &ncy,  and  infpeCtion  keen 

Through  the  deep  windings  of  the  human  heart. 

Is  not  wild  Shakfpeare  thine  and  Nature's  boaii? 

Is  not  each  great,  each  amiable,  Muie 

Of  clallick  ages  in  thy  Milton  met? 

A  genius,  univerial  as  his  theme ; 

Afioniihing  as  Chaos ;  as  the  bloom 

Of  blowing  Eden  fiedr ;  as  Heaven  foblime ! 

Thomson's  Sumaier. 


Ode  to  the  Mufe. 

JSAY,  Godde&,  can  the  feftal  board, 
Or  young  Olympia's  form  ador'd ; 
Say,  can  the  pomp  of  promis'd  fame 
Relume  thy  faint,  thy  dying,  flame? 
Or  have  melodious  airs  the  power 
To  give  one  free  poetick  hour? 
Or,  from  amid  the  Elyfian  train. 
The  foul  of  Milton  Ihall  I  gain. 
To  win  thee  back  with  Ibme  celeftial  ftrain? 
O  powerful  ftrain !  O  (acred  ibul ! 
His  numbers  every  fenfe  controul : 
And  now  again  my  boibm  bums ; 
Jhe  Mufe^  the  Mufe  herfelf,  i^eturos  1 

Akenside. 
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OUR  ftcilfaft  bard,  to  his  o^^-n  genius  true. 
Still  bade  his  Mufe,  "  fit  audience  nnd,  though  few.** 
Scorning  the  jurlgement  of  a  trifling  age. 
To  choicer  fpirits  he  bequeathed  his  page. 
He  too  was  fcom*d ;  and,  to  Britannia*s  iham^ 
She  fcarcefor  half  an  age  knew  AIiltox  s  name. 
But  now,  his  fame  by  every  trumpet  blown. 
We  on  his  deathlefs  tropliies  raife  our  o^vn. 
Nor  art  nor  nature  did  his  genius  bound ; 
Heaven,  IIcU,  Eaith,  Chaos,  he  furvey'd  around ; 
All  things  his  eye,  through  wit's  bright  empire  thronn, 
Beheld ;  and  made,  what  it  beheld,  his  own. 
Such  Milton  was  :  Tis  ours  to  bring  him  fortli; 
And  yours  to  vindicate  neglefted  wortli. 
Such  heaven-taught  nuiiibers  Ihould  be  more  than  read, 
More  wide  tlic  manna  through  the  nation  fpread. 
Like  fomc  bleCs'd  fpirit  he  to-night -defccnds, 
Mankbd  Jie  vilits,  and  tlicir  fteps  befriends ; 
Through  mazy  errour  s  dark  j)erplexing  wood, 
Points  out  the  path  of  true  and  real  good ; 
^Vanis  erring  youth,  and  guards  the  fpotle&  maid 
Srom  fpell  of  magick  vice,  by  reafon's  aid. — 

Dr.  D Alton's  Prologue  to  Comus,  1735. 


YE  patriot  crowds,  who  bum  for  England's  fame, 
Ye  nymphs,  whofe  bofoms  beat  at  Milton's  name, 
Whofe  generous  zeal,  unbought  by  flattering  rhymes, 
Sliamcs  the  mean  peniions  of  Auguftan  times ; 
Imnjortal  patrons  of  fucceeding  days. 
Attend  this  prelude  of  perpetual  praife  I 
Let  Wit,  condemn'd  the  feeble  war  to  wage 
With  clpfe  malevolence,  or  publick  rage ; 
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Let  Study,  worn  with  virtue's  fruitleis  lorc^ 

Behold  this  Theatre,  and  grieve  no  more. 

This  night,  distinguished  by  your  finiles,  Ihall  tell, 

That  never  Britain  can  in  vain  cxcell; 

The  flighted  aits  fiitlu-ity  Ihall  truft, 

And  riling  ages  haften  to  be  jufL 

At  length  our  mighty  bard's  viftorious  lays 
Fill  the  loud  voice  of  univerfal  praife ; 
And  baffled  Spite,  with  hopelefs  anguilh  dumb, 
Yields  to  renown  the  centuries  to  come ; 
With  ardent  hafte  each  candidate  of  fame. 
Ambitious,  catches  at  his  towering  name : 
He  fees,  and  pitying  fees,  vain  wealth  beftow 
Thofe  pageant  honours  which  he  fcom'd  below, 
While  Q'owds  aloft  the  laureat  buft  behold, 
Or  trace  his  form  on  circulating  gold. 
Unknown, — unheeded,  long  his  offspring  lay. 
And  want  hung  threatening  o'er  her  flow  decay. 
What  though  ftie  fliine  with  no  Miltonian  fire, 
No  favouring  Mufe  her  morning  dreams  inipire ; 
Yet  ibfter  claims  the  melting  heart  engage 
Her  youth  laborious,  and  her  blamelefe  age ; 
Hers  the  mild  merits  of  domeftick  life. 
The  patient  fufferer,  aad  tlie  faithful  wife. 
Thus  gracd  with  humble  viitue's  native  charms. 
Her  grandfire  leaves  her  in  Britannia's  anns ; 
Secure  with  peace,  with  competence,  to  dwell, 
While  tutelary  nations  guard  her  cell. 
Yours  is  the  charge,  ye  fair,  ye  wife,  ye  brave ! 
Tis  yours  to  crown  defert— beyond  the  grave. 

Dr.  Johnson's  Prologue  to  the  Malk  of  Comus, 
afted  at  Dnuy-Lane  Theatre,  April  5,  1750, 
for  the  Benefit  of  Milt(»i'»  grand-daught^. 
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NOR  (econd  he  that  rode  fublime 
Upon  the  feraph-wings  of  ecftaly; 
The  fecrets  of  the  abyfe  to  fpy, 
He  pais'd  the  flaming  bounds  of  place  and  tinle : 
The  livmg  throne,  the  fapphire  blaze. 
Where  Angels  tremble  while  they  gaze, 
He  law;  but,  blailed  with  excefs  of  light, 
ClosM  hb  eyes  m  endlefs  night 

Gbat's  Progrefs  of  Poefy* 


Ode  on  the  Poetical  CharaBer. 

HIGH  on  fome  cliff,  to  Heaven  up-pil'd, 

Of  rude  accefs,  of  profpeO;  wild, 

Where  tangled  round  the  jealous  fteep 

Strange  fhades  o'erbrow  the  vallies  deep, 

And  holy  Genu  guard  the  rock, 

Its  glooms  embrown,  its  fprings  unlock. 

While  on  its  rich  ambitious  head 

An  Eden,  like  his  own,  lies  fpread ; 

I  view  that  oak  the  fancied  glades  among, 

By  which  as  Milton  lay,  his  evening  ear, 

Fr6m  many  a  cloud  that  dropped  ethereal  dew. 

Nigh  fpher'd  in  Heaven,  its  native  firains  could  hear. 

On  which  that  ancient  trump  he  reached  was  hung^ 

Thither  oft  his  glory  greeting, 

From  Waller's  myrtle  fhades  retreating, 

With  many  a  vow  from  Hope's  afpiring  tongue  • 

My  trembling  feet  his  guiding  fteps  purfue ; 

In  vain : — ^Such  bli6  to  one  alone 

Of  all  the  fons  of  Soul  was  known ; 
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And  Heaven  and  Fancy,  kindred  Powers, 
Have  now  o'ertum'd  the  infpiring  bowers, 
pr  curtained  clofe  fuch  fcene  from  every  future  view^ 

Collins^ 


Ode  to  Memory. 

RISE,  hallow'd  Milton  !  rife,  and  fay, 

How,  at  thy  gloomy  clofe  of  day ; 
How,  when  "  deprefe'd  by  age,  befet  with  wrongs  ;*• 
When  "  fidlen  on  evil  days  and  evil  tongues  ;*' 

When  Darknefs,  brooding  on  thy  fight, 

Exil'd  the  fov'reign  lamp  of  light  : 
Say,  what  could  then  one.  cheering  hope  diffufe? 
What  friends  were  thine,  fave  Memory  and  the  Mufe? 

Hence  the  rich  fpoils,  thy  ftudious  youth 

Caught  from  the  (lores  of  ancient  Truth : 
Hence  all  tiiy  bufy  eye  could  pleas'd  explore^ 
>Vhen  Rapture  led  thee  to  the  Latian  fhore ; 

Each  fcene,  that  Tiber's  bank  fupplied ; 

Each  grace,  that  play'd  on  Amo's  fide ; 
The  tepid  gales,  through  Tufcan  glades  that  fly; 
The  blue  ferene,  that  fpreads  Hefperia's  fky; 

Were  ftill  thine  own :  Thy  ample  mmd 

Each  charm  receiv'd,  retained,  combin'd. 
^d  thence  "  the  nightly  Vifitant,"  that  cam? 
To  touch  thy  bofbm  with  her  facred  flame, 

Recaird  the  long-loll  beams  of  grace ; 

That  whilom  'ihot  from  Nature's  face^ 
When  God,  in  Eden,  o  er  her  youthful  breafl 
Spr^  with  his  own  right  hand  Perfedion's  goi^geoiis^ 
vdi  M4S0N», 
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From  the  Rev.  Tlwmas  JVartoris  Addrefs  to  the 
prefent  Queen  on  her  Marriage. 

LO !  this  the  land,  whence  Milton's  Mufe  of  fire 
High  ibar'd  to  fteal  from  Heaven  a  Seraph's  lyre ;  * 
And  told  the  golden  ties  of  wedded  love 
In  facred  Eden's  amarantin^  grove. 


From  the  defcription  of  night  in  the  fame  Author"^ 
Plea/hres  of  Melancholy. 

NOR  then  let  dreams^  of  wanton  foUy  bom, 
My  fenfes  lead  through  flowery  paths  of  joy  ; 
But  lot  the  facred  Genius  of  the  n^t 
Such  myilick  vifions  ^nd,  as  Spenfer  iaw^ 
When  throu^  bewildering  Fancy's  magick  maze^ 
To  the  feU  houfe  of  Bafyrane,  he  led 
The  unlhaken  Britomart;  or  Milton  knew^ 
When  in  abfiraded  thought  he  firft  concenr'd 
All  Heaven  in  tumult,  and  the  Seraphim 
Came  towering  arm'd  in  adamant  rad  gold. 


APART,  and  on  a  fecred  bill  retir'd. 
Beyond  all  mortal  infpiratioi^  fir'd. 
The  mighty  Miltov  fits : — ^An  hak  around 
Of  liilening  Angels  guard  the  holy  groond ; 
Amaz'd  they  fee  a  human  form  a%ire 
To  grafp  with  daring  hand  a  Seraph's  lyre^ 
Inly  iiradiate  with  ccleftial  beams. 
Attempt  thofe  high,  thofe  foul-fubduing  themes, 
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(Which  humbler  denizens  of  Heaven  decline^) 
And  celebrate,  niith  fanftity  divine, 
The  itarry  field  from  warring  Angels  won, 
And  God  triumphant  in  his  Vi^or  Son. 
Nor  Ie&  the  wonder,  and  the  fweet  delight. 
His  milder  fcenes  and  fofter  notes  excite, 
When,  at  his  bidding  Eden's  bloommg  grove 
Breathes  tlie  rich  fweets  of  Innocence  and  Love. 
With  fuch  pure  joy  as  our  Forefather  knew 
When  Raphael,  heavenly  gueA,  firft  met  his  view, 
And  our  glad  Sire,  within  his  blifsful  bower. 
Drank  the  pm-e  converfe  of  the  setlierial  Power, 
Round  tlie  bleft  Bard  his  raptur'd  audience  throngs 
And  feel  their  fouls  imparadis'd  in  fong. 

Hayley's  Eflay  on  Epick  Poetry,  Epiii  iiL 


AGES  elaps'd  ere  Homer's  lamp  appeared, 
And  ages  ere  the  JVIantuan  fwan  was  heard  : 
To  carry  Nature  lengths  unknown  before, 
To  ^ve  a  Milton  birth,  aflt'd  ages  more. 
Thus  Genius  rofe  and  fet  at  order'd  times, 
And  fhot  a  day-fpring  into  difiant  climes, 
Ennobling  every  region  that  be  diofe; 
He  funk  ui  Greece,  in  Italy  he  rofe; 
And,  tedious  years  of  Gothick  darknefs  pafs'd, 
Enierg'd  all  fplendour  in  our  ifle  at  laft. 
Thus  lovely  halcyorts  dive  into  the  main, 
Then  iliow  far  off  their  ftiining  plumes  again. 

Cowper's  Table  Talk. 


VOL.    II. 
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From  the  fame  Author's  Tq/k,  B.  iii. 


Philofophy,  baptiz'd 


In  the  pure  fountain  of  eternal  love, 
Has  eyes  indeed ;  and,  viewing  all  ftie  fees 
Aik  meant  to  indicate  a  God  to  man, 
Gives  Him  his  praife,  and  forfeits  not  her  own. 
Learning  has  borne  fuch  fruit  in  other  days 
On  all  her  branches ;  Piety  has  found 
Friends  in  the  friends  of  fcience,  and  true  prayer 
Has  flow'd  from  lips  wet  with  Caftalian  dews. 
Such  was  thy  w  ifdom,  Newton,  childlike  fage ! 
Sagacious  reader  of  the  works  of  God, 
And  in  his  word  fagacious.     Such  too  thine, 
Milton,  whofe  genius  had  angelick  wings. 
And  fed  on  manna.     And  fuch  thine,  in  whom 
Our  Britiih  Themis  glowed  with  juft  caufe. 
Immortal  Hale !  for  deep  difcernment  prais'd. 
And  found  integrity,  not  more  than  fam'd 
For  fancfcity  of  manners  undefird. 


AND  Thou,  with  ageopprefs'd,  befet  with  wrongs. 
And  "  fallen  on  evil  days  and  evil  tongues, 
^^  In  darknefs  and  with  dangers  compafs'd  round," 
What  ftars  of  joy  thy  night  of  anguilh  crown'd? 
What  breath  of  vernal  airs,  or  found  of  rill, 
Or  haunt  by  Siloa's  brook,  or  Sion's  hill, 
Or  light  of  Cherubim,  the  empyreal  throne, 
l^e  effulgent  car,  and  inexpreffive  One  ? 
Alas,  not  thine  the  foretafte  of  thy  praife ; 
A  dull  oblivion  wrapt  thy  mighty  lays. 
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A  while  thy  glory  funk,  in  dread  repofe ; 

Then,  with  freih  vigour,  like  a  giant  rofe, 

And  itrode  fublime,  and  pafs'd,  with  generous  rage^ 

The  feeble  minions  of  a  puny  age. 

From  the  Poetical  Works  of  William 
Prefton,  Efq.  Dublin,  1793. 


SEE !  where  the  British  Homer  leads 

The  Epick  choir  of  modem  days ; 
Blind  as  the  Grecian  bard,  he  fpeeds 

To  realms  unknown  to  Pagan  lays : 
He  lings  no  mortal  war : — his  ftrains 
Defcribe  no  hero's  amorous  pains ; 

He  chaunts  the  birth-day  of  the  world, 
The  conflict  of  Angelick  Powers, 
'The  joys  pf  Eden's  peaceful  bowers. 
When  fled  the  Infernal  Hoft,  to  thundering  Chaos  hurl'd* 

Yet,  as  this  deathlels  ibng  he  breath'd, 

He  bath'd  it  yntii  Aflli6lion's  tear; 
And  to  Pofterity  bequeathed 

The  cherifli'd  hope  to  Nature  dear. 
No  grateful  praife  his  labours  cheer'd. 
No  beam  beneficent  appear'd 

To  penetrate  the  chilling  gloom ; — 
Ah !  what  avails  that  Britain  now 
With  fculptur'd  laurel  deck  his  brow, 
And  hangs  the  votive  verfe  on  his  unconfcious  tomb ! 
From  Poems  and  Plays  by  Mrs.  Wefl;^  1799. 
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PARADISE  LOST. 


VOL.  II.  B 


Digitized  by 


Google 


Digitized  by 


Google 


MR.  ADDISON^  CHTlXCISM 


PARADISE    LOST- 

Cedite^  Ramani  fcriptores ;  cedite^  Graii 
Propert.  EL  34*  lib.  2.  ven  65. 

X  HERE  is  nothing  in  nature  more  irkfome  than 
general  difcourfea^  efpeciaUy  when  they  turn  chiefly 
upon  words.  For  this  reafon  I  (hall  wave  the  dif- 
cuffion  of  that  point  which  was  ftarted  fome  years 
fince,  Whether  Milton's  Paradife  Loft  may  be 
called  an  heroick  poem  ?  Thofe,  who  will  not  give 
it  that  title,  may  call  it  (if  they  pleafe)  a  divim 
poem.  It  will  be  fufficient  to  its  perfeftion,  if  it 
has  in  it  all  the  beauties  of  the  hi^eft  kind  of 
poetry ;  and  as  for  thofe  who  allege  it  is  hot  an 
heroick  poem,  they  advance  no  ipore  to  the  di- 
minution of  it,  than  if  they  Ihould  fay  Adaip  is  not 
.£0ea8,  or  Eve  Helen. 

I  fiiall  therefore  examine  it  by  the  rules  x)f  epick 
poetry,  and  fee  whether  it  falls  Ihort  of  the  Iliad 
or  Mneid^  in  the  beauties  which  are  eflential  to. 
that  kind  of  writing.  The  firft  thing  to  be  con- 
fidered  in  an  epick  poem,  is  the  fable,  which  is 
perfefl  or  imperfeO;,  according  as  the  aftion  which 
if  relates  is  more  or  lefs  fo.    This  action  Ihould 
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have  three  qualifications  in  it.     Firft,  it  ihould  be 
but  one  afUon.    Secondly,  it  Ihould  be  an  entire 
a3uon.    Thirdly,  it  ihould  be  a  great  action.    To 
confider  the  a^ion  of  the  tliady  JEnetd,  and  Pa-- 
radife  Lofty  in  thefe  three  feveral  lights-     Homer, 
to  preferve  the  unity  of  his  a€iion,  haitens  into  the 
midft  of  things ;  as  Horace  has  obferved.     Had  he 
gone  up  to  Leda's  egg,  or  begun  much  later,  even 
at  the  rape  of  Helen,  or  the  invefting  of  Troy ;  it 
is  manifeft,  that  the  ftory  of  the  poem  would  have 
been  a  feries  of  feveral  actions.      He  therefore 
opens  his  poem  with  the  difcord  of  his  princes,  and 
artfully  interweaves,  in  the  feveral  fucceeding  parts 
of  it,  an  account  of  every  thing  material  which  re* 
lates  to  them,  and  had  palTed  before  that  fatal  dtf- 
fenfion*    After  the  fame  manner^  JEneas  makes  his 
firft  appearance  in  the  Tyrrhene  feas,  and  within 
fight  of  Italy,  becaufe  the  a&ion,  propofed  to  be 
celebrated,  was  th;it  of  \m  fettling  himfelf  in  La« 
tium.     But  becaufe  it  was  neceflary  for  the  reader 
to  know  what  bad  happened  to  him  in  the  taking 
of  Troy,  and  in  the  preceding  parts  of  his  voyage^ 
Virgil  miJces  his  hero  relate  it  by  way  of  epLfode, 
in  the  fecond  and  third  books  of  the  JEneid^    The 
contents  of  both  which  books  come  before  thofe  of 
the  firft  book  in  the  thread  of  the  flx>ry,  though,  for 
preferving  of  this  unity  of  aflion^  they  follow  ^t  in 
the  difpofition  of  the  poem.     Milton,  in  imitation 
of  thefe  two  great  poets,  opens  his  ParadifeLqft^  with 
an  infernal  council  plotting  the  Fall  of  Man ;  which 
is  the  aftion  he  propofed  to  celebrate;  and  as  for 
thofe  great  adions,  which  preceded  in  point  of 
time,  the  battle  of  the  angels,  and  the  creation  of 
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the  world,  (which  would  have  entirely  defiroyed 
tbe  unity  of  his  principal  aSiion,  bad  he  related 
them  in  the  fame  order  that  they  happened,)  he 
caft  them  into  the  fifth,  lixth,  and  feventh  books, 
by  way  of  epifode  to  this  noble  Poem. 

Ariftotle  himfelf  allows,  that  Homer  has  nothing 
to  boaft  of  as  to  the  unity  of  his  fable,  though  at 
tbe  fame  time  that  great  critick  and  philofopher 
endeavours  to  palliate  this  imperfe6lion  in  the^ 
Greek  poet  by  imputing  it,  in  fome  meafure,  to 
the  very  nature  of  an  epick  poem.  Some  have  been 
of  opinion,  that  the  JEneid  alfo  labours  in  this 
particular,  and  has  epifodes  which  may  be  looked 
upon  as  excrefcences  rather  than  as  parts  of  the 
adion.  On  the  contrary,  the  Poem,  which  we 
have  now  under  our  confideration,  has  no  otlier 
epifodes  Aan  fuch  as  naturally  <arife  from  the  fub« 
je6l;  and  yet  is  filled  with  fuch  a  multitude  of 
aitoniihing  incidents,  that  it  gives  us  at  the  fame 
time  a  pleafure  of  the  greateft  variety,  and  of  the 
^ateft  fimplicity ;  uniform  in  its  nature,  though 
diverfified  in  the  execution. 

I  muft  obferw  alfo,  that,  as  Virgil,  in  the  poem 
which  was  defigned  to  celebrate  the  original  of  the 
Roman  empire,  .has  defcribed  the  birth  of  its  great 
rival,  the  Carthaginian  commonwealth;  Milton, 
with  the  like  art  in  his  Poem  on  the  Fall  of  Man, 
|ias  related  the  Fall  of  thofe  Angels  who  are  his 
profefled  enemies.  Befides  the  many  other  beauties 
in  fuch  an  epifode,  its  running  parallel  with  the 
great  aAion  of  the  poem  hinders  it  from  breaking 
the  unity  fo  much  as  another  epifode  would  hav« 
done,  that  bad  not  fo  great  an  affinity  with  the 
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principal  fubjeft.  In  (hort,  this  is  the  feme  kihd 
^  beauty  which  the  criticks  admire  in  the  Spanijh 
Friar^  or  the  Double  Difcotoeryy  where  the  two 
different  plota  look  like  counter-parts  and  copiea 
of  one  another. 

The  fecond  qualification  required  in  the  adfion 
of  an  epick  poem,  is,  that  ib  Ihould  be  an  entire 
a6^ion.  An  action  is  entire  when  it  is  complete  in^ 
all  its  parts  j  or,  as  Ariftotle  defcribes  it,  when  it 
eonfifts  of  a  beginning,  a  middle,  and  an  end. 
Nothing  Ihould  go  before  it,  be  intermixed  with  it,. 
6r  follow  after  it,  that  is  not  related  to  it  As, 
en  the  contrary,  no  fingle  ftep  ihould  be  omitteti 
'ift  that  juft  and  regular  procefs,  which  it  muft  be 
fuppOied  to  take  from  its  original  to  its  conftrm- 
mation.  Thus  we  fee  the  anger  of  Achilles  in  its 
birth,  its  continuance,  and  efFefts;  and  .Eneas's 
fettlement  in  Italy,  carried  on  through  all  the  op- 
pofftions  in  his  way  to  it  both  by  fea  and  land.  The 
aSlion  in  Milton  excells  (I  think)  botli  the  former 
in  this-  particular :  We  fee  it  contrived  in  Hell; 
executed  upon  Earth,  and  punilhed  by  Heaven*. 
The  parts  of  it  are  told  in  the  moft  diftinft  manner, 
and  grow  out  of  one  another  in  the  mott  natural 
order. 

The  third  qualification  of  an  epick  poem  is  its " 
Greatuefs.  The  anger  of  Achilles  was  of  iuch 
confequence,  that  it  embroiled  the  kings  of  Greece, 
deftroyed  the  heroes  of  Afia,  and  engaged  all  the 
gods  ill  fadions.  iEneas's  fettlenient  in*  Italy  pro- 
duced the  Caefars,  and  ga\'e  birth  to  the^Roman 
empire.  Milton*s  fubjeft  was  ftill  greater  thaii 
eiAei-  of  the  tbrmer;  it  does  not  determine  the 
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Ate  of  Angle  perfotis  ot  naltions,  but  ot  a  whole' 
fpecidi.  The  iitiit^d  Powers  of  Hell  are  joined' 
together' for  the  d^ftru6liori  of  itiankiDd,  which  Aey 
<fffea^d  in  pari;  and  would  have  completed,  had* 
not  Ointtipotence  itfelf  interpofed.  The  principal' 
a6tors  are  Man  in  his  greateft  p6rfe9;i6n,  and 
Worhan  in  her  higheft  beauty.  Their  enemies  are' 
the  Fallen  Angels;  the  Meffiah  their  friend,  and 
the  Alniighty  their  proteSof.  lii  flioft,  every  thing 
ihai  is  great  in  the*  whole  circle  of  being,  whether' 
within  the  verge  of  nature,  or  out  of  it,  has  k 
propfcr  part  affigned  it  in  this  admirablfe  Poem. 

In  poetry,  as  in  architefture,  not  only  the  whole, 
but  the  principal  members,  and  every  part  of  them, 
fbbUld  be  great  I  will  not  prefume  to  fay,  that  the 
boolc'  of  games  in  the  JEneidy  or  that  in  the  Iliadl 
are  hbt  of  this  natui-e,  or  to  reprehend  Virgfri 
firaile  of  the  top,  and  many  other  of  the  fame  kind 
in  the  Iliadj  as  liable  to  any  cenfure  in  this  parti- 
cular;  but  I  think  we  may  fay,  without  derogating 
from  thofe  wonderful  performances,  that  there  i^ 
an  indifputable  and  unqueftioned  magnificence  ih 
every  part  of  Pai^adlfe  Loji^  and  indeed  a  mucK 
greater  than  could  have  been  formed  upon  arijf 
pagan  fyftem. 

But  Ariftotle,  by  the  greatnefs  of  the  aftion,  doe^ 
not  only  mean  that  it  ihould  be  great  in  its  nature, 
but  alfo  in  its  duration,  or  in  other  words,  that  it 
ihould  have  a  due  length  in  it,  as  well  as  what  we 
properly  call  greainels.  The  juft  meafufe  of  this 
kiud  of  magnitude,  he  explains  by  the  following 
fn'hilitude.  An  animal,  no  bigger  than  a  mite,  can- 
not appear  pcrfcft  to  the  eye,  becaufe  the  figlit 
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Ukes  it  in  at  oncCi  and  has  only  a  confufed  idea 
of  the  whole,  and  not  a  dirtin6t  idea  of  all  iu  parts  i 
if,  on  the  contrary,  you  fliould  fuppofe  an  animal 
of  ten  thoufand  furlongs  in  length,  the  eye  would 
be  fo  filled  with  a  fingle  part  of  it,  that  it  could  not 
give  the  mind  an  idea  of  the  whole.     What  thefe 
animals  are  to  the  eye,  a  very  ihort  or  a  very  long 
aftion  would  be  to  the  memory.    The  firft  would 
be,  as  it  were,  loft  and  fwallowed  up  by  it,  and  the 
Other  difficult  to  be  contained  in  it.     Homer  and 
Virgil  have  Ihown  their  principal  art  in  this  parti- 
cular ;  the  a€tion  gf  the   Iliady  and  that  of  the 
JEneidf  were  in  thcmfelves  exceeding  (hort,  but 
are  fo  beautifully  extended  and  diverliiied  by  the 
invention  of  epifodes,  and  the  machinery  of  gods, 
with  the  like  poetical  ornaments,  that  they  make 
up   an  agreeable  ftory,  fufficient  to  employ  thQ 
memory  without  overcharging  it.     Milton's  a3ion 
is  enriched  Avith  fuch  a  variety  of  circumftances, 
that  I  have  taken  as  much  pleafure  in  reading  the 
contents  of  his  books,  as  in  the  beft  invented  ftory 
I  ever  met  with.     It  is  pofTible  that,  the  traditions, 
on  which  the  Iliad  and  JEncid  were  built,  had 
more  circumftances  in  them,  than  the  hiftory  of  the 
Fall  of  Man,  as  it  is  related  in  Scripture.     Befides, 
it  was  eafier  for  Homer  and  Virgil  to  da(h  the  truth 
with  fiction,  as  they  were  in  no  danger  of  offending 
the  religion   of  their  country  by  it     But  as  for 
Milton,  he  had  not  only  a  very  few  circumftances 
upon  which  to  raife  his  Poem,  but  was  alfo  obliged 
to  proceed  with  the  greateft  caution  in  every  thing 
that  he  added  out  of  his  own  invention.     And,  in* 
deed,  notwithftanding  all  the  reftraint  he  was  under, 
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he  has  filled  his  ilory  with  fo  many  furprifing  in- 
cidents,  *  which  bear  fo  clofe  an  analogy  with  what 
is  delivered  in  Holy  Writ,  that  it  is  capable  of 
pleafing  the  moft  delicate  reader,  without  giving 
offence  to  the  moft  fcrupulous. 

The  modem  criticks  have  collected,  from  feveral 
hmts  in  the  Iliad  and  JEneid^  the  fpace  of  time, 
which  is  taken  )ip  by  the  a6Uon  of  each  of  thofe 
poems ;  but,  as  a  great  part  of  Milton's  ftory  was 
tranfafted  in  regions  that  lie  out  of  the  reach  of 
the  fun  and  the  fphere  of  day,  it  is  impoffible  to 
gratify  the  reader  with  fuch  a  calculation,  ^  which 
indeed  would  be  more  curious  than  inftru6Uve; 

*  wUek  hear  fo  clofe  an  analogy  with  what  is  delivered  in  Holjf 
JFrit,]  **  It  would  not,  I  believe^  b^  impofTible,  though  the  taJk 
might  appear  too  invidious^  to  point  out  Xcveral  incidents  ia 
Milton,  that  are  fo  far  from  having  a  clofe  analogy  with  what  is 
delivered  in  Holy  Writ,  that  in  reality  they  have  no  analogy 
with  it  at  all.  And,  fetting  aiide  this  confideration,  it  is  not 
eafy  to  determine,  how  far  invention,  the  poet's  peculiar  pro- 
vince, extends,  when  it  is  circumfcribed  by  the  ChriftianSyfiem. 
Fur  it  may  be  queAioaed,  whether  fidion  is  at  all  allowable, 
when  the  Divine  Being  is  the  fubjed  of  it*''  A  Letter  concerning 
Efkk  PoemSf  taJcen  from  Scripture  Htfiory^  Lond.  1764,  p.  21. 
The  writer  of  this  Letter  cites  the  remark  of  Gibbon,  in  his 
Effay  on  the  Study  of  Uterature.  See  the  EngliOi  edition,  1764, 
|>.  23.  '*  The  Almighty  Fiat  of  Mofcs  ilrikes  us  with  admi- 
iation;  but  reafon  cannot  comprehend,  nor  imagination  dc« 
fcribe,  the  operations  of  a  Deity,  at  whofe  command  alone  mil- 
lions of  worlds  are  made  to  tremble :  nor  can  we  read  with  any 
fiitisfadory  pleafure  of  the  Devil,  in  Milton,  waning  for  two' 
whole  days  in  Heaven  againft  the  armies  of  the  Onmipotent*'' 

Todd. 

^  wkkk  indeed  would  be  more  curious  than  wfiru&ive;]  The  fol- 
lowing account  of  the  time,  employed  in  the  adion  of  the  Poem, 
is  copied  from  a  MS  found  among  Sir  Robert  Walpolc's  PajKfs 
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none  of  the  criticks,  either  atrtient  or  ttiOcferh, 
having  laid  downf  rules  to  circumfrtibe  the  aftion 

in  bilhbp  AtTSftBtTBt's  hand-writing;  and  is  printed  in  thb  Sik 
vol.  of  Atterbury's  Epift.  Correfpondente;  1798>  0.  Xjfi. 

'^  The  fcene  opens  1ft  days  after  the  defeat  of  the  rebeUtous 
Angels :  for  tbcy  were  nine  days  falling,  and  had  lain  nine  days 
ailbnifhed  on  the  bxiiliiilg  lake,  B,  vi.  871,  B.  i.  50. 

**  What  time  was  fpeht  in  the  cbnAiltktion  of  Devils,  and 
Satan's  voyage  to  the  gates  of  Hell,  and  throogh  Chaus,  Ice.  till 
he  ahghted  on  the  top  pf  Mount  Niphates,  Miitcm  no  where 
intimates ;  and  it  is  vain  to  meafure  that  fpace :  but  he  is  faid 
to  have  flopped  on  Mourit  NipHates  at  noon,  Bl  iv.  30. 

•'He  fees  Adam  and  Evi  tdwatds  evenings  B.  iv,  331,  35^, 
S40,  and  590. 

*'  That  night  he  tempts  Eve  with  a  dream,  and  leaves  Pa- 
radife  jull  before  day-Hght^  B.  iv.  1014, 1015. 

^'  In  the  morning  Adam  and  Eve  wake,  B.  v.  1 ;  and  pay  their 
adorations,  B.  v.  139 ;  ^^^  ^^^^  go  to  work,  and  return  td  their 
bower  at  noon,  where  Raphael  then  vifits  them,  BJ  v.  300,  311^ 
3^9,  37^.  Raphael  (lays  with  them  till  coalings  B.  v.  376;  ani 
then  departs,  B.  viii.  653. 

••  Satan  returns  at  midnight,  B.  xi.  53,  into  Paradife  on  the 
eighth  night  af\cr  he  parted  from  thence,  B.  ix»  63^  67,  including > 
the  night  of  his  departure,  that  is,  the  feveuth  night  inclufivc, 
after  Raphael  left  Paradife. 

'^  During  the  night  he  ranges  Paradife,  B.  ix»  181;  and 
enters  the  ferpent,  B.  ix.  187. 

"  In  the  mornings  B.  ix.  192,  Adam  and  Eve  go  out  fepa* 
rately  to  their  work.  Eve  is  tempted,  and  about  tiooh  eats  the 
forbidden  fruit,  B.  ix.  739. 

"  That  evening  the  Son  comes  down  to  Paradife  to  judge  them, 
B.  X.  53,  92,  95,  Adam  and  Eve  fpend  that  night  in  mutual 
expollulations,  and  then  in  devotions. 

"  Next  warning,  B.  xu  135,  l73^  as  they  are  going  to  their 
labour,  Raphael  meets  and  ftops  them ;  and,  after  revealing  to 
them  what  was  to  happen  to  them  and  their  feed,  drives  them 
that  evening  out  of  Paradife. 

•'  So  that  ten  dat/s  and  ten  nights  is  thie  utnooil  extent  of  time 
during  which  the  adion  of  the  Poem  continue^;  except  the  time 
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of  an  epick  poem  with  any  determitied  number  of 
jeaxsj  dayd>  or  hours. 

Hdvitigextotiincd  ttie  act»n  ofPAradifdLb/f; 
let  us  in  the  next  place  coniider  the  ACToHd.    Ttisi 

4 

tpent  in  IkH,  itod  Satan's  voyage  from  thcbc^  to  Pavarfite;*  rf 
wbicfasth^e  »-  no  aoc<Hiii«."  i      .  r  - . ; 

-  Dr.  Nf wton  funber  ,oh£&rre$i  thai  Sataa  fltd  ffoim  the  Me(f 
fiah's  preCbnce  when  he  came.down  to  judge  Adainand  Eve,  anil 
returned  by  night ,  B.  x.  341.  In  his  retufn  to  Hell,  be  meets 
Sin  and  Death  in  the  mornhig,'**  while  tlie  fun  in  Aries  it)fe,'* 
B.  X.  3^.  After  Sin  and  DeatVhad  aft^redin  ^a^^ft,  tbd 
Aagtftoate  ooaiittatiKWd.to  niteke  fesend  alfevatittUMii  the  liettvcnr 
and^loftMBt^:  ^i^d  Adamis  repMldnited-  as  lameatMig  aloud  t^ 
himfelf  ''  tkroHgh  th^MlJ^^i"  ^-  ^-  ^^'  Adam  is  afterwards 
roade  to  talk  ifomewhat  confufedly,  in  one  pface,  as  if  it  was  l6lt 
tbt  day  of  the  PAll,  B:  x.  pffe;  and,  iti  another  plad^,  arif^it 
Has  fome<i«y  «ft^r  the*  Fall,  B.  x%  1050.  And,  having  Mt  Ibia 
cold  damps  of  the  night  before,  he  is  iC^nTidoring  how  they  nmf 
provide  tbemXaW^  with  fome  better  warmth  before  another  mght 
comes,  B.  x<.  1069.  .  That  other  night  mud  be  fuppofed  lo  be 
pad,  ftnce  (he  morning  appears  again  '*  to  re-faliKc  the  woHdf 
with  facrcd  light,*'  B.  xu  134; 

So  that»  atcdrding  to*  this  addition^  in  the  calcalatlMly .  tfctf 
mining  of  ike  Poem^  B.  xi.  135,  commenceti  xkxt  tk9entk>i^ 
of  the  adioo.  "  Addifon/'  fays  dodor  Newton,  "  reckons  only 
ten  dajf*  to  the  adtiou  of  the  Poem ;  that  is,  he  fuppofes  that  our 
fiHl  Parents  were  expelled  out'  of  Paradife  the  very  ne\^  diaty 
after  the  Fall ;  and  indeed  at  firft  fight  it  nppeiirs  fo :"  B^t  tbd 
learned  critick  acutely  adds>  **  With  what  propriety.  fAep't^oal^ 
the  fun's  fifing  in  Arks,  when  Satan  met  Sin  and  Death  at  the 
brink  of  Chaos,  be  mentiom^d,  B.  x.  3^29?  and,  if  it  wus  Aill  tha 
night  after  the  Fall,  how  could  Adam  fay,  as  he  is  repr^fcntel 
laying,  ere  thk  diurnal fia^  kate  eM  tht  mgiiti  B.  x.  lOfljJ*  Df. 
Newton  however  ackntMrledges,  that  Milton  is  not  veiy  .exsudia 
the  computation  of  time;  and  tliat  perhaps  ha  atfdctad  Ibiaa 
obfcurity  in  this  particular,  not  cboofing  to  define,  as  the 
Scripture  itfelf  has  not  defined,  how  foon  after  the  Fall  it  was 
that  our  firil  parents  were  driven  out  of  Paradife.    Todo« 
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is  Ariftotle  s  i^ethod  of  coniiderin^  firft  the  fablx, 
and  fecondly  the  manners;  or,  as  we  g^oendiy 
call  them  in  Englilh^  the  fable  and  the  cha- 

ILACTEE8. 

Homer  has  excelled  all  the  heroick  poets,  that 
ever  wrote,  in  the  multitude  and  variety  of  his 
chacaders.  Every  god  that  is  admitted  into  his 
poem,  HiStB  a  part  which  would  have  been  fuitabl6 
to  no  other  deity.  liis  princes  are  as  much  di{^ 
tinguiihed  by  their  vanwrs,  as  by  their  dominions; 
and  even  thofe  asKNig  them,  whofe  charaOers  feem 
wholly  made  up  of  courage,  differ  from  one  another 
as  to  the  particular  kinds  of  courage  in  which  they 
excel  In  ihort,  there  is  fcarce  a  fpeech  or  adion 
in  the  liiad^  which  the  reader  may  not  afcribe  to 
the  perfon  who  fpeaks  or  ads^  without  feeing  his' 
name  at  the  head  of  it 

Homer  does  not  only  outfliine  all  other  poets  in 
the  variety,  but  alfo  in  the  novelty,  of  his  cha* 
rafters.  He  has  introduced  among  his  Grecian 
princes  a  perfon  who  had  lived  thrice  the  age  of 
man,  and  converfed  with  Thefeus,  Hercules,  Po- 
lyphemus, and  the  firft  race  of  heroes.  His  prin- 
cipal a&or  is  the  fon  of  a  goddefs ;  not  to  mention 
the  offspring  of  other-4citie8^  who  have  likewife  a 
place  in  his  poem,  and  the  venerable  Trojan  prince, 
who  was  the  father  of  fo  many  kings  and  heroes. 
There  is  in  thefe  feveral  characters  of  Homer,  a 
certain  dignity,  as  well  as  novelty,  which  adapts 
&em  in  a  more  peculiar  manner  to  the  nature  of 
an  heroick  poem.  Though  at  the  fame  time,  to  give 
them  a  greater  variety»  he  has  defcribed  a  Vulcan, 
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that  W  a  buffoon  among  his  gods,  anol  a  Theii^tes 
among  his  mortals. 

Virgil  falls  infinitely  ihort  of  Homer  in  the  cha- 
raders  of  his  poem,  both  as  to  their  variety  and 
novelty.  iEneas  is,  indeed,  a  perfeS;  chara6ter; 
but  as  for  Achates,  though  he  is  ftyl^d  the  heroes 
friend,  he  does  nothing  in  the  whole  poem  which 
may  deferve  that  title.  Gyas,  Mneftheus,  Sergeftus^ 
and  Cloanthus,  are  a^l  of  them  men  of  the  fame 
ftamp  and  character :  "  Fortimque  Gyan^  fortbn- 
que  CloanthumJ^* 

There  are  indeed  feveral  natural  incidents  in 
the  Part  of  Afcanius ;  and  that  of  Dido  cannot  be 
fufficienty  admired.  I  do  not  fe$  .any  thing  new 
or  particular  in  Tumus.  Pallas  and  Evander  are 
remote  copies  of  He&or  and  Priam,  as  Laufus  and 
Mezeatius  are  almoft  parallels  to  Pallas  and 
Evander.  The  characters  of  Nifus  and  Euryalus 
are  beautiful  but  common.  We  muft  not  forget 
the  parts  of  Sinon,  Camilla,  and  fome  few  others, . 
which  are  fine  improvements  on  the  Greek  poet. 
In  (hort,  there  is  neither  that  variety,  nor  novelty, 
in  the  perfons  of  the  JEneid,  which  we  meet  witl) 
in  thofe  of  the  Iliad. 

If  we  look  into  the  characters  of  Milton,  we 
fliall  find  that  he  has  introduced  all  the  variety 
his  fable  was  capable  of  receiving.  The  whole 
fpecies  of  mankind  was  in  two  perfons  at  the  time, 
to  which  the  fubjeft  of  his  Poem  is  confined.  We 
have,  however,  four  diftinO;  charafters  in  thefe  two 
perfons.  We  fee  Man  and  Woman  in  the  higheft 
innocence  and  perfection,  and  in  the  moft  abjeCt 
^ate  of  guilt  and  infirmity.    The  two  laft  charafters 
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are^  indeed,  very  common  and  obvioufi;  bat  the 
two  firft  are  not  only  more  magnificent^  but  more 
new,  than  any  charafters  either  in  Virgil  or  Homer, 
or  indeed  in  the  whole  circle  of  nature. 

Milton  was  ib  fenjQble  of  this  defed  in  the  (nhjeO, 
of  his  Poem,  and  of  the  few  characters  it  would 
jEiiford  him,  that  he  has  brought  into  it  two  a£torf 
of  a  Ihadowy  and  fiftitious  nature,  in  the  perfoni 
pf  Sin  and  Death ;  by  which  means  be  has  wrought 
into  the  body  of  his  fable,  a  very  beautiful  and 
urell-invented  allegory.  But,  notwithitanding  the 
finenefs  of  this  allegory  may  atone  for  it  in  fame 
meafure,  I  cannot  think  that  perfons  of  fuch  a 
chimerical  evidence  are  proper  adors  in  an  epick 
poem ;  becnufe  there  is  not  that  meafure  of  pro- 
liability  annexed  to  them,  which  is  requifite  in 
writings  of  this  kind,  as  I  (ball  flxow  more  at  large 
hereafter. 

Yir^  has,  indeed,  admitted  Fame  as  an  aCfcrefs 
in  the  2Eneid\  but  tlje  part  flie  a6b  ia  very  (hort^ 
and  none  of  the  moft  admired  circumfiances  in  that 
divine  work.  We  find  in  mock-heroick  poems^ 
parti<^ttlarly  in  the  Di/pen/ary  apd  the  Lutrin^ 
feveral  allegorical  perfons  of  this  nature;  which 
tre  very  beautiful  in  thofe  coinpofitions,  and  may 
perhaps  be  uifed  as  an  argument,  that  th^  author^ 
of  Ihem  were  of  opinion,  fuch  chara^lers  might 
have  a  place  in  an  epick  work.  For  my  own  part, 
I  ftould  be  ^;id  the  reader  would  think  fo,  for  the 
0ike  of  the  Poem  I  am  now  examining ;  and  muii 
further  add,  that,  if  fuch  empty  unCubftantial  be- 
ings may  bq  ever  made  ufe  of  oift  this  occafuxn,  never 
^ere  any  more  nicely  imagined,  and  employed  in 
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more  prpper  aftions,  than  thofe  of  which  I^atn  dow 
fpeaking. 

Another  principal  aftor  in  this  Ppem  is  the  great 
Enemy  of  mankind.  The  part  of  Ulyfles  in  Homer '^ 
Odjujfey  is  v^ry  much  admired  by  Ariftotle,  a§ 
perplexing  that  fable  with  very  agreeable  plots  aud 
intricacies;  not  only  by  the  many  adventures  iij 
bis  voyage,  and  the  fubtilty  of  his  behaviour,  but 
by  the  various  concealments  find  difcoveries  pf  his 
p^rfon,  in  feveral  parts  of  that  poem.  But  the 
crafty  being,  I  have  now  mentioned,'  makes  a  much 
longer  vpyage  tj^au  Ulyffes;  puts  in  pTa3;ice  miiny 
more  wiles  ^nd  firatagem3,  ^nd  hides  himfelf  under 
^  greater  variety  of  (hapes  and  appearances;  all 
of  which  are  feveraWy  detected,  to  the  great  de- 
light and  furprife  of  the  reader. 

We  m?iy  likewife  obferve  with  how  much  art  the 
poet  has  varied  feveral  charafters  of  the  perions^ 
that  fpeak  in  his  infernal  aflembly.  On  the  con- 
trary, how  has  he  reprefented  the  whole  Godhead 
exerting  itfelf  towards  Man  in  its  full  benevolepce 
under  the  three-fold  diilinftipn  of  a  Creatpn  a  He* 
deemer,  and  a  Comforter ! 

Nor  rouft  ^e  omit  the  perfon  of  H^phaeU  itho, 
amidft  his  tendernefs  and  friendfhip  for  Man^ 
ihows  fuch  a  dignity  and  condefcenfion  in  lall  hi^ 
fpeecb  and  behaviour,  as  are  fuit^ble  to  a  fuperioui; 
nature.  The  Augels  ^re^  iodecd,  as  much  diver- 
£fied  in  Milton,  and  diftingniihed  by  their  propep 
parts,  as  the  gods  are  in  Homer  or  Virgil.  Thp 
reader  will  find  nothing  afbribed  to  Uriel,  G^briel,> 
idichael,  or  Rapt^a^l,  whyfli  ia  not  in  a  particuliMr 
manner  fuitable  to  their  refpedive  charaders^ 
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There  is  another  circumftanoe  in  the  principal 
adors  of  the  Iliad  and  Mneid^  which  gives  a  pe- 
culiar beauty  to  thofe  two  poems,  and  was  there- 
fore contrived  with  very  great  judgement.  I  mean 
the  authors'  having  chofen,  for  their  heroes,  perfons 
who  were  fo  nearly  related  to  the  people  for  whom 
they  wrote.  Achilles  was  a  Greek,  and  £neas 
the  remote  founder  of  Rome.  By  this  means  their 
countrymen  (whom  they  principally  propofed  to 
themfelves  for  their  readers)  were  particularly 
attentive  to  all  the  parts  of  their  ftory,  and  iym- 
pathized  with  their  heroes  in  all  their  adventures. 
A  Roman  could  not  but  rejoiil^e  in  the  efcapes^ 
fucceffes,  and  viftories  of  iEneas,  and  be  grieved 
at  any  defeats,  misfortunes,  or  difappointments 
that  befel  him;  as  a  Greek  muft  have  had  the  fame 
regard  for  Achilles.  And  it  is  plain,  that  each  of 
thofe  poems  have  loft  this  great  advantage,  among 
thofe  readers  to.  whom  their  heroes  are  as  ftrangcrs^ 
or  indifferem  perfons. 

Milton  8  Poem  is  admirable  in  tbi?  i-efpeft, 
fince  *  it  is  impoffible  for  any  of  its  readers,  wtiat- 

*  find  iiis  mpfffibiefir  anyqfks  rcaderSf  &c.]  Yet  ^  very  in- 
genioa9  writer  has  obferved,  tkat  the  great  6effi&,  in;  this  Poem 
.is  •*  awdnt  ofinterefi  in  thefabk;  every  chamber,  except  two, 
being  fupernatural;  and  we  can  never  be  greatly  intercfled  in  the 
diAref^,  or  profpeiity,  of  a  peffon,  into  whofe  ficiiation  it  is  im- 
f  ofltble  for  us  to  put  ourfelves."  The  fame  critic)^  after-notrcing 
the  miAake  which  Addifon  here  appears  to  have  made  as  to  tbo 
effe^  of  national  fable,  (which  feems  to  be  rather  the  foothing 
the  vanity  of  the  reader,  than  the  encreafe  of  his  intereil  in  the, 
Adion,)  adds,  "  one  fhould  hs^rdly  have  fuppofed'thajt  Addifou 
could  have  been  ignorant  of  the  obvious  truth,  thatetfry  qfft&im 
is  exa^lf  ueakened  in  proportion  to  its  becoming  general**  Pye'^s 
Commentary  on  the  Poetick  of  Ariftoth?,  Cliap.  vi.  Not^  iii, 

pp^  162,  163.       TpDD, 
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ever  nation,  country,  or  people  he  may  belong  to, 
not  to  be  related  to  the  perfons  who  are  the  prin-* 
cipal  aClors  in  it ;  but,  what  is  ftill  infinitely  more 
to  its  advantage,  the  principal  aflors  in  this  Poem 
are  not  only  our  progenitors,  but  our  reprefen- 
tatives.  We  have  an  aftual  intereft  in  every  thing 
they  do ;  and  no  lefs  than  our  utmoft  happinefs  is 
concerned,  and  lies  at  (lake,  in  all  their  behaviour. 

I  fliall  fubjoin  as  a  corollary  to  the  foregoing 
remark,  an  admirable  obfervation  out  of  Ariftotle, 
which  has  been  very  much  mifreprefented  in  the 
quotations  of  fome  modern  criticks.  ^^  If  a  man 
of  perfefi  and  confummate  virtue  falls  into  a  mif* 
fortune,  it  raifes  our  pity,  but  not  our  terrour^ 
becaufe  we  do  not  fear  that  it  may  be  our  own 
cafe,  who  do  not  refemble  the  fuffering  perfon." 
But,  as  that  great  philofopher  adds,  **  if  we  fee 
a  roan  of  virtue  mixed  with  infirmities  fall  into  any 
misfortune,  it  does  not  only  raife  our  pity  but  our 
terrour;  becaufe  we  are  afraid  that  the  like  mis- 
fortunes may  happen  to  ourfelves,  who  refemble 
the  charafter  of  the  fuflfering  perfon." 

I  Ihall  take  another  opportunity  to  obferve,  that 
a  perfon  of  aii  abfolute  and  confummate  virtue 
Ihould  never  be  introduced  in  tragedy,  and  fhall 
only  remark  in  this  place,  that  the  foregoing  ob- 
fervation of  Ariftotle,  though  it  may  be  true  in 
other  occafions,  does  not  hold  in  this ;  becaufe  in 
the  prefent  cafe,  though  the  perfons  who  fall  into 
misfortune  are  of  the  mod  perfe6t  and  confummate 
virtue,  it  is  not  to  be  confidered  as  what  may 
poffibly  be,  but  what  actually  is,  our  own  cafe ; 
fince  we  are  embarked  with  them  on  the  fame 

vol..  II.  C 
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bottom,  and  muft  be  partakers  of  tbek  happinefs 
or  Biifery. 

la  this,  and  fome  other  very  few  inftances,  Ari- 
ftotle's  rules  for  ^pick  poetry  (which  he  had  drawn 
from  his  refledtions  upon  Homer)  cannot  be  fup- 
pofed  to  fquare  exa6lly  with  the  heroick  poems 
which  have  been  made  fince  his  time ;  fince  it  is 
evident  to  every  impartial  judge,  his  rules  would 
ftilt  have  been  more  perfe6);,  could  he  have  perufed 
the  ^neid,  which  was  made  fome  hundred  years 
after  his  death. 

I  (ball  go  through  other  parts  of  Milton's  Poem ; 
and  hope  that  what  I  (hall  advance,  as  well  as  what 
I  have  already  written,  will  not  only  ferve  as  a 
comment  upon  Milton,  but  upon  Ariftotle. 

We  have  already  taken  a  general  furvey  of  the 
FABLE  and  CHARACTERS  in  the  Paradife  Loft. 
The  parts  which  remain  to  be  confidered,  according 
to  Ariftotle's  method,  are  the  sentiments  and  the 
LANGUAGE.  Bcforc  I  enter  upon  the  firft  of  thefe, 
I  muft  advertife  my  reader,  that  it  is  my  delign^  as 
foon  as  1  have  finifhed  my  general  reflexions  on 
thefe  four  feoer at  heads^  to  give  particular  inftances 
out  of  the  Foem,  now  before  us,  of  beauties  and 
imperfefHons  which  may  be  obferved  under  each 
of  them ;  as  alfo  of  fuch  other  particulars,  as  may 
not  properly  fall  under  ahy  of  them.  This  I 
thought  fit  to  premife,  that  the  reader  may  not 
judge  too  haftily  of  this  piece  of  criticifm,  or  look 
upon  it  as  imperfect,  before  he  has  feen  the  whole 
ei^tent  of  it. 

The  fentiments  in  an  epick  poem  are  the  thoughts, 
and  behaviouri  which  the  author  afcribes  to  the 
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perfons  whom  be  introduces ;  and  are  ju/i  when 
they  are  conformable  to  the  chara^ers  of  the  feveral 
perfons.  The  fentiments  have  likewife  a  relation 
to  things  as  well  as  perfom;  and  are  then  perfe6t^ 
when  they  are  fuch  as  are  adapted  to  the  fubje6t. 
If  in  either  of  thefe  cafes  the  poet  endeavours  to 
argue  or  explain,  to  magnify  or  diminilh,  to  raife 
love  or  hatred,  pity  or  terrour,  or  any  other  paffion, 
we  ought  to  confider  whether  the  fentiments  he 
makes  ufe  of  are  proper  for  thofe  ends.  Homer  is 
cenfured  by  the  criticks  for  his  defeft  as  to  this 
particular  in  feveral  parts  of  the  Iliad  and  Odyjfey  ; 
though  at  the  fame  time  thofe,  who  have  treated 
this  great  poet  with  candour,  have  attributed  this 
defe£i  to  the  times  in  which  he  lived.  It  was  the 
fault  of  the  age,  and  not  of  Homer,  if  there  wants 
that  delicacy  in  fome  of  his  fentiments,  which  now 
appears  in  the  works  of  men  of  a  much  inferiour 
genius.  Befides>  if  there  are  blemilhes  in  any  par* 
ticular  thoughts,  there  is  an  infinite  beauty  in  the 
greateft  part  of  them.  In  ihort,  if  there  are  many 
poets  who  would  not  have  iallen  into  the  meannefs 
of  fome  oi'  his  fentiments,  there  are  none  who 
could  have  rifen  jup  to  the  greatnefs  of  others. 
Virgil  has  excelled  all  others  in  the  propriety  of  his 
fentiments.  Milton  Ihines  likewife  very  much  in 
this  particular :  nor  muft  we  omit  one  confideration 
which  adds  to  his  honour  and  reputation.  Homer 
and  Virgil  introduced  perfons  whofe  charaSlers  are 
commonly  known  among  men,  and  fuch  as  are  to 
be  met  with  either  in  hiftory,  or  in  ordinary  con- 
verfation.  Milton's  chara&ers,  moft  of  them,  lie 
aut  of  nature ;  and  were  to  be  formed  purely  by 
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his  own  invention.  It  fliows  a  greater  genius  ia 
Shakfpeare  to  have  drawn  his  Caliban,  than  his 
Hotfpur,  or  Julius  Csefar;  the  one  was  to  be  fup* 
plied  out  of  his  own  imagination,  whereas  the  other 
might  have  been  formed  upon  tradition,  hiftory, 
and  obfervation.  It  was  much  eafier  therefore  for 
Homer  to  find  proper  fentiments  for  an  aflembly 
of  Grecian  generals,  than  for  Milton  to  diveriify 
his  infernal  council  with  proper  characters,  and 
infpire  them  with  a  variety  of  fentiments.  The 
loves  of  Dido  and  JEnees  are  only  copies  of  what 
has  paifed  between  other  perfons.  Adam  and 
Eve,  before  the  Fall,  are  a  different  fpecies  from 
that  of  mankind,  who  are  defcended  from  them ; 
and  none  but  a  poet  of  the  mod  unbounded  in* 
vention,  and  the  molt  exquifite  judgement,  could 
have  filled  their  converfation  and  behaviour  with 
fo  many  apt  circumftances  during  their  ftate  of 
innocence. 

Nor  is  it  fufficient  for  an  epick  poem  to  be  filled 
with  fuch  thoughts  as  are  natural^  unlefs  it  abound 
alfo  with  fuch  as  are  fublime.  Virgil,  in  this  par- 
ticular, falls  ihort  of  Homer.  He  has  not  indeed 
fo  many  thoughts  that  are  low  and  vulgar,  but,  at 
the  fame  time,  has  not  fo  many  thoughts  that  are 
fublime  and  noble.  The .  truth  of  it  is,  Virgil 
feldom  rifes  into  very  aftonifhing  fentiments,  where 
he  is  not  fired  by  the  Iliad.  He  every  where 
charms  and  pleafes  us  by  the  force  of  his  own 
genius ;  but  feldom  elevates  and  tranfports  us  where 
he  does  not  fetch  his  hints  from  Homer. 

Milton's  chief  talent,  and  indeed  his  diftiqguilh<»~ 
ing  excellence,  lies  in  the  fublimity  of  his  thoughts. 
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There  are  others  of  the  modems  who  rival  him  in 
every  other  part  of  poetry ;  but^  in  the  greatnefs 
of  his  fentiments,  be  triumphs  over  all  the  poetd 
both  modern  and  ancient,  Homer  only  excepted. 
It  is  impoffible  for  the  imagination  of  man  to  dif* 
tend  itfelf  with  greater  ideas,  than  thofe  which  be 
has  laid  together  in  his  firfi,  fecond,  and  fixth 
books.  The  feventh,  which  defcribes  the  creation 
of  the  world,  is  likewife  wonderfully  fublime, 
though  not  fo  apt  to  ftir  up  emotion  in  the  mind 
of  the  reader,  nor  confequently  fo  perfed;  in  the 
epick  way  of  writing,  becaufe  it  is  filled  with  lefs 
a&ion.  Let  the  judicious  reader  compare  what 
Longinus  has  obferved  on  ieveral  paffages  in  Homer, 
and  he  will  find  parallels  for  moft  of  them  in  the 
Faradife  Lofi. 

From  what  has  been  faid  we  may  infer,  that  as 
there  are  two  kinds  of  fentiments,  the  natural  and 
the  fublime,  which  are  always  to  be  purfued  in  an 
heroick  poem,  there  are  alfo  t^o  kinds  of  thoughts 
which  are  carefully  to  be  avoided.  The  firft  are 
fuch  as  are  affeded  and  unnatural;  the  fecond, 
fuch  as  are  mean  and  vulgar.  As  for  the  firft  kind 
of  thoughts,  we  meet  with  little  or  nothing  that  is 
like  them  in  Virgil.  He  has  none  of  thofe  trifling 
points  and  puerilities  that  are  fo  often  to  be  met 
with  in  Ovid ;  none  of  the  epigrammatick  turns  of 
Lucan;  none  of  thofe  fwelling  fentiments,  which 
are  fo  frequent  in  Statins  and  Claudian ;  none  of 
thofe  mixed  embelliihments  of  Taflb.  Every  thing 
is  juft  and  natural.  His  fentiments  (how  that  he  had 
a  perfefii;  infight  into  human  nature,  and  that  he  knew 
every  thing  which  was  the  moft  proper  to  affe3;  it 
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Mr.  Dryden  has  in  fome  places,  which  I  may 
hereafter  take  notice  of,  miiVeprefented  Virgil's 
way  of  thinking  as  to  this  particular,  in  the  tranf* 
lation  he  has  given  us  of  the  JEneid.  I  do  not  re- 
member that  Homer  any  where  falls  into  the  faults 
abovementioned,  which  were  indeed  the  falfe  re« 
finements  of  later  ages*  Milfon^  it  mud  be  con- 
feifed,  has  fometimes.  erred  in  this  refpe3^  as  I 
(hall  Ihow  more  at  large  hereafter ;  though,  con-* 
fidering  how  all  the  poets  of  the  age  in  which  he 
wrote  were  infed:ed  with  this  wrong  way  of  thinking, 
he  is  rather  to  be  admired  that  he  did  not  give 
more  into  it^  than  that  he  did  fometimes  comply 
with  the  vicious  tafie  which  ftiU  prevails  fo  much 
among  modern  writers* 

But,  fince  feveral  thoughts  may  be  natural  which 
are  low  and  groveling,  an  epick  poet  Ihould  not 
only  avoid  fuch  fentiments  as  are  unnatural  or 
affed:ed,  but  alfo  fuch  as  are  mean  and  vulgar. 
Homer  has  opened  a  great  field  of  raillery,  to  men 
of  more  delicacy  than  greatnefs  of  genius,  by  the 
homelinefs  of  fome  of  his  fentiments.  But^  as  I 
have  before  faid,  thefe  are  rather  to  be  imputed  to 
tbe^ fimplicity  of  the  age.  in  which  he  lived;  to 
which  I  may  alfo  add,  of  that  which  he  defcribed ; 
than  to  any  imperfeftion  in  that  divine  poet. 
Zoilus,  among  the  ancients,  and  Monfiur  Perrault, 
among  the  modems,  puflied  their  ridicule  very  far 
Mpon  him,  on  account  of  fome  fuch  fentiments. 
There  is  no  blemifh  to  be  obferved  in  Virgil  under 
this  head,  and  but  very  few  in  Milton. 

I  (hall  give  but  one  in(tance  of  this  impropriety 
of  thought  in  Homer,  and  at  the  fame  time  compare 
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it  mfki  an  inftance  of  the  fame  nature,  both  in  Virgil 
and  Milton.  Sentiments,  which  raife  laughter,  can 
very  feldom  be  admitted  with  any  decency  into  an 
heroick  poem,  whofe  bulinels  is  to  excite  paflions 
of  a  much  nobler  nature.  Homer,  however,  in  his 
characters  of  Vulcan  and  Therfites,  in  his  ftory  of 
Mars  and  Venus,  in  his  behaviour  of  Irus,  and  in 
other  paflages,  has  been  obferved  to  have  lapfed 
into  the  burlcfque  chara6ter,  and  to  have  departed 
from  that  ferious  air  which  feems  elTential  to  the 
magnificence  of  an  epick  poem.  I  remember  but 
one  laugh  in  the  whole  Mneid^  which  rifes  in  the 
fifth  book,  upon  Mouoetes^  where  he  is  reprefenlied 
as  thrown  overboard,  and  drying  himfelf  upon  a 
rock.  But  'this  piece  of  mirth  is  fo  well  timed, 
that  the  fevered;  critick  can  have  nothing  to  fay 
againft  it ;  for  it  is  in  the  book  of  games  and  diver- 
fions,  where  the  reader's  mind  may  be  fuppofed  to 
'  be  fufficiently  relaxed  for  fuch  an  entertainment 
The  only  piece  of  pleafantry  in  Paradife  Lofiy  is 
where  the  evil  Spirits  are  defcribed  as  rallying  tbc 
Angels  upon  the  fuccefs  of  their  new  invented 
artillery*  This  paifage  I  look  upon  to  be  the  moft 
exceptionable  in  the  whole  Poem,  as  being  nothing 
elfe  but  a  |bring  of  puns,  and  thofe  too  very  indif* 
ferent  onesi 


Satan  beheld  their  plight. 


''  And  to  his  mates  thus  in  derifion  call'd. 

^  O  friends,  why  come  not  on  thefe  viflors  proud  ? 
^  Ere  while  tfaey  fierce  were  coming;  and  when  we, 
•'  To  entertain  them  finr  with  open  front 
''  And  breaft,  (what  could  we  more  ?)  propounded  terms 
^'  Of  compofition,  Ifaraight  they  chang'd  their  minds, 

Flew  off,  and  into  ftrange  vagaries  fell. 
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'*  As  tfaqr  would  dance ;  yet  for  a  daace  they  feem'd 
*^  Somewhat  extravagant  and  wild ;  perhaps 
'*  For  joj  of  offered  peace :  but  1  fuppofe 
'^  If  our  propoials  once  agam  were  hmrd, 
''  We  Ihould  compel  them  to  a  quick  refuU. 

^'  To  whom  thus  BeliaJ>  in  like  gamefome  mood. 
^^  Leader^  the  terms  we  fent,  were  terms  of  weight, 
''  Of  hard  contents,  and  full  of  force  urg'd  home; 
*^  Such  as  we  might  perceive  amys'd  them  all^ 
''  And  Jiumbled  many :  Who  receives  them  rights 
*^  Had  need  from  head  to  foot  well  underjiofid; 
'^  Not  underfiood,  this  gift  they  have  befides, 
^  They  (how  us  when  our  foes  walk  not  upright. 

^*  So  they  among  tliemfelves  in  pleaiant  vein 
^  Stood  fcoffing.  — "    B.  vi.  607,  8cc. 

Having  already  treated  of  the  fable,  the  cha- 
racters, and  SENTIMENTS,  in  the  Paradife  Loji^ 
we  are  in  the  laft  place  to  coniider  the  language  ; 
and,  as  the  learned  world  is  very  much  divided 
upon  Milton  as  to  this  point,  I  hope  they  will 
excufe  me  if  I  appear  particular  in  any  of  my 
opinions,  and  incline  to  tbofe  who  judge  the  moft 
advantageoufly  of  the  author. 

It  is  requifite  that  the  language  of  an  heroick 
poem  Ihould  be  both  perfpicuous  and  fublime. 
In  proportion  as  either  of  tbefe  two  qualities  are 
wanting,  the  language  is  imperfect  Perfpicuity  is 
the  firft  and  moit  necefiary  qualification ;  infomuch 
that  a  good-natured  reader  fometimes  overlooks  a 
little  ^ip  even  in  the  grammar  or  fyntax,  where  it  is 
impoflible  for  him  to  mifiake  the  poet's  fenfe.  '  Of 
this  kind  is  that  pafiage  in  Milton,  wherein  he 
fpeaks  of  Satan : 

'  Of  this  kind  &(c.]    3ce  how^yer  both  paflaget  defended,  in 
the  Notes  on  B.  ii.  67%f  B.  iv.  323.    Todd. 
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^»—— ^  God  and  Ilia  Son  eiccf^t^ 
^  Crtated  thuq;  nought  valu'd  he  nor  fliunnVl.'' 

And  that  in  which  he  defctibes  Adam  and  Eve : 

*'  Adam  the  goodlieft  man  of  men  fince  born 
^  His  fons^  tke  fiureft  of  her  daughtera  Eve  * 

It  is  plain,  that,  in  the  former  of  thefe  paflTage^ 
according  to  the  natural  fyntax,  the  Divine  Perfons 
mentioned  in  the  firft  line  are  reprefented  as  created 
Beings ;  and  that>  in  the  other^  Adam  and  Eve  are 
confounded  with  their  fons  and  daughters.  Such 
little  blemiflies  as  thefe,  when  the  thought  is  great 
and  natural,  we  Ihould)  with  Horace,  impute  to  a 
pardonable  inadvertency,  or  to  the  weaknels  of 
human  nature,  which  cannot  attend  to  each  minute 
particular,  and  give  the  laft  finilhing  to  every  cir- 
cumftance  in  ib  long  a  work.  The  ancient  criticks 
therefore,  who  were  afted  by  a  fpirit  of  candour, 
rathei*  than  that  of  cavilling,  invented  certain  figures 
of  fpeech,  on  purpofe  to  palliate  little  errours  of 
this  nature  in  the  writings  of  tbofe  authors  who  had 
fo  may  greater  beauties  to  atone  for  them. 

If  cleamefs  and  perfpicuity  were  only  to  be  con- 
fulted,  the  poet  would  have  nothing  elfe  to  do  but 
to  clothe  his  thoughts  in  the  moft  plain  and  natural 
expreffions.  But  fince  it  often  happens  that  the 
moit  obvious  phrafes,  and  thofe  which  are  ufed  in 
ordinary  converfation,  become  too  familiar  to  the 
ear,  and  contra6t  a  kind  of  meannefs  by  paffing 
through  the  mouths  of  the  vulgar ;  a  poet  ihould 
take  particular  care  to  guard  himfelf  againft  idio* 
matick  ways  of  fpeaking;  Ovid  and  Lucan  have 
many  poorneffes  of  exprefiion  upon  this  account; 
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as  taking  up  with  the  firO;  phrafefc  that  offered, 
without  putting  tfaemfel^es  to  the  trouble  of  lookhig 
after  fucb  as  would  not  only  have  been  natural, 
but  alfo  elevated  and  fublime.  Milton  has  but  few 
failings  in  this  kind,  of  which,  however,  you  may 
meet  with  fome  inftances,  as  in  the  following  paf- 
fages : 

^'  Embiyos,  and  i4iot8,  eremites,  and  friars 

^  White,  black,  and  gray,  with  all  their  trumpery, 

"  Here  pilgrims  roam  — ^*    B.  iii.  474. 

■    '^  Awhile  difcourfe  they  hold ; 
^*  No  fear  lefi  dinner  cool;  when  thus  began 
♦^  Our  author  — •*    B.  v-  395. 

''  Who  of  all  ages  to  fucceed,  but,  feeling 
'^  The  evil  on  him  brought  by  me,  will  curfe 
^'  My  head  ?  Ill  fare  our  anceftor  impure, 
"  For  this  we  may  thank  Adam!*    B.  x.  735. 

The  great  mailers  in  compofition  know  very  well 
that  many  an  elegant  phrafe  becomes  improper  for 
a  poet  or  an  orator,  when  it  has  been  debafed  by 
common  ufe.  For  this  reafon  the  works  of  ancient 
authors,  which  are  written  in  dead  languages,  have 
a  great  advantage  oyer  thofe  which  are  written  in 
languages  that  are  now  fpoken.  Were  there  any 
mean  phrafes  or  idioms  in  Virgil  and  Homer, 
they  would  not  ihock  the  ear  of  the  moft  delicate 
modern  reader,  fo  much  as  they  would  have  done 
that  of  an  old  Greek  or  Roman,  becaufe  we  never 
hear  them  pronounced  in  our  itreets,  or  in  ordi- 
nary converfation* 

It  is  not  tlierefore  fufficient,  that  the  language  of 
an  epick  poem  be  perfpicuous,  unlefs  it  be  alfo 
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fubiime.  To  this  end  it  ought  to  deviate  from  the 
common  forms  and  ordinary  phrafes  of  fpeech^ 
The  judgement  of  a  poet  very  much  difcovers  it«* 
fdf  in  (hunning  the  common  roads  of  expreffion^ 
TTithout  falling  into  fuch  ways  of  fpeech  as  may 
feem  ftiff  and  unnatural ;  he  muft  not  fwell  into  a 
falfe  fubiime,  by  endeavouring  to  avoid  the  other 
extreme.  Among  the  Greeks,  ^fchylus,  and  fome- 
times  Sophocles,  were  guilty  of  this  fault ;  among 
the  Latins,  Ciaudian  and  Statins ;  and,  among  out 
own  countrymen,  Shakfpeare  and  Lee.  In  thefe 
authors  the  afFe6lation  of  greatnefs  often  hurts  the 
perfpicuity  of  the  %le,  as  in  many  others  the  en* 
deavour  s^ter  perfpicuity  prejudices  its  greatnefs. 

Arifiode  has  obferved,  that  the  idiomatick  ftyle 
may  be  avoided,  and  the  fubiime  formed,  by  the 
following  methods.  Firfi,  by  the  ufe  of  metaphors ; 
fuch  are  thofe  of  Milton  : 

'^  /fiipiirai7a/ec2  in  one  another's  aims."    B.iv.;506. 

'*  And  in  his  hand  a  reed 

'*  Stood  waving  iipt  with  fire."    B.  vi.  580. 
"  The  graffy  clods  now  cflfoW    B.  vii.  463. 
'^  Spangled  with  eyes  *    B.  xi.  130. 

In  thefe  and  innumerable  other  inftances,  the 
metaphors  are  very  bold  but  juft ;  I  muft  however 
obferve  that  the  metaphors  are  not  fo  thick  fown  in 
Milton,  which  always  favours  too  much  of  wit ; 
that  tliey  never  clafh  with  one  another,  which,  as 
Ariftotle  obferves,  turns  a  fentence  into  a  kind  of 
an  enigma  or  riddle ;  and  that  he  feldom  has  re« 
eourfe  to  them  where  the  proper  and  natural  words 
i^^ill  do  as  well. 
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Another  way  of  raifing  the  language,  and  giving 
it  a  poetical  turn,  is  to  make  ufe  of  the  idioms  of 
other  tongues.  Virgil  is  full  of  the  Greek  forms  of 
fpeechi  which  the  criticks  call  Hellenifms,  as  Horace 
in  his  Odes  abounds  with  them  much  more  than 
VirgiL  I  need  not  mention  the  feveral  dialefb 
which  Homer  has  made  ufe  of  for  this  end.  Milton, 
in  conformity  with  the  pra3ice  of  the  ancient  poets, 
and  with  Ariftotle's  rule,  has  infufed  a  great  many 
Latinifms,  as  well  as  Grecifms,  and  fometimes 
Hebraifms,  into  the  language  of  his  Poem ;  as  to- 
wards the  beginning  of  it 

'^  Nor  did  they  not  perceive  the  evil  [Jight 

"  In  which  they  were^  or  the  fierce  pains  notftel!* 

'^  *  Yet  to  their  generals  voice  they  foon  obt^d^^ 

*^  Who  ihall  tempt  willi  wandering  feet 
^^  The  dark  unbottom'd  infinite  aby&> 
^[  And  through  the  palpabk  obfcure  fimd  out 
**  His  uncouth  way,  or  fpread  his  aery  flight 
^'  Upborn  with  indefatigable  wings 
«  Over  the  vqft  abrupt?^ 

''  So  both  afcend 

^'  In  the  xnfioTu  of  God — ** 

Under  this  head  may  be  reckoned  the  placing 
the  adjedive  after  the  fubftantive,  tlie  tranfpofition 
of  words,  the  turning  the  adje6tive  into  a  fubftan- 
tive, with  feveral  other  foreign  modes  of  fpeech 
which  this  poet  has  naturalized  to  give  his  verfe  the 
greater  found,  and  throw  it  out  of  profe. 

^  •  Yet  to  thdr  generaVt  voice  they  Jbon  obe/d  -^]  This  form 
perhaps  originated  with  Chaucer.  See  the  Note  on  B.  i.  357* 
It  is  aifo  adopted  in  our  tranflation  of  the  New  T<?ftanient»  A^m 
vii.  39.  **  To  whom  our  fathers  would  not  obey."  The  phrafe 
is  frequent  in  Spenfen    Todd. 
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The  third  method,  mentioned  by  Ariftotle,  is 
what  agrees  with  the  genius  of  the  Greek  language 
more  than  with  that  of  any  other  tongue,  and  is 
therefore  more  ufed  by  Homer  than  by  any  other 
poet  I  mean  the  lengthening  of  a  phrafe  by  the 
addition  of  words,  which  may  either  be  inferted  or 
omitted,  as  alfo  by  the  extending  or  contrafting  of 
particular  words  by  the  infertion  or  omiffion  of 
certain  fyllables.  Milton  has  put  in  pradice  this 
method  of  railing  his  language,  as  far  as  the  nature 
of  our  tongue  will  permit ;  as,  in  the  paffage  before 
mentioned,  eremite^  for  what  is  hermit,  in  common 
difcourfe.  If  you  obferve  the  meafure  of  his  verfe, 
he  has  with  great  judgement  fuppreflfed  a  fyllable  in 
feveral  words,  and  Ihortened  thofe  of  two  fyllables 
into  one ;  by  which  method,  befides  the  above  men- 
tioned advantage,  he  has  given  a  greater  variety  to 
his  numbers.  But  this  pradice  is  more  particu- 
larly remarkable  in  the  names  of  perfons  and  of 
countries,  as  Beelzebub,  Hejfebon,  and  in  many 
other  particulars,  wherein  he  has  either  changed 
the  name,  or  made  ufe  of  that  which  is  not  the 
mod  commonly  known,  that  he  might  the  better 
depart  from  the  language  of  the  vulgar. 

The  fame  reafon  recommended  to  him  fi^veral 
old  words;  which  alfo  makes  his  Poem  appear 
the  more  venerable,  and  gives  it  a  greater  air  of 
antiquity. 

I  mu(t  likewife  take  notice,  that  there  are  in 
Milton  feveral  words  of  his  own  coining^,  as Cer« 

^  of  his  own  coinings  &c.]  This  is  not  exadly  the  cafe,  in  the 
words  here  Cited.    See  the  Notes  on  B.  ii.  6S3,  900.  •  Erat^ 
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bereartf  mjjcreaied,  hell-doomedy  emhryon^  and  many 
others.  If  the  reader  is  offended  at  this  liberty  in 
our  Engliih  poet,  1  would  recommend  him  to  a 
difcourfe  in  Plutarch,  which  ftows  us  how  fre- 
quently Homer  has  made  ufe  of  the  fame  liberty. 

Milton,  by  the  above-mentioned  helps,  and  by 
the  choice  of  the  nobleft  words  and  phrafes  which 
our  tongue  would  afford  him,  has  carried  our  lan- 
guage to  a  greater  height  than  any  of  the  Englilh 
poets  have  ever  done  before  or  after  him;  and 
laaade  the  fublimity  of  his  ftyle  equal  to  that  of  his 
fentiments. 

I  have  been  the  more  particular  in  thefe  obfer- 
vations  on  Milton's  ftyle,  becaufe  it  is  in  that  part 
erf*  him  in  which  he  appears  the  mofl  Angular.  The 
remarks  I  have  here  made  upon  the  pra6Uce  of 
other  poets,  with  my  obfervations  out  of  Ariftotle, 
will  perhaps  alleviate  the  prejudice  which  fome 
have  taken  to  his  Poem  upon  this  account ;  though, 
after  all,  I  niufl  confefs  that  I  think  his  ftyle,  though 
admirable  in  general,  is  in  fome  places  too  much 
ftiffened  and  obfcured  by  the  frequent  ufe  of  thofe 
methods,  which  Ariftotle  has  prefcribed  for  the 
raiting  of  it 

This  redundancy  of  thofe  fcveral  ways  of  fpeech, 
which  Ariftotle  calls  "  foreign  language,**  and  with 
which  Milton  has  fo  very  much  enriched,  and  in 
fome  places  darkened,  the  language  of  his  Poem, 
was  the  more  proper  for  his  ufe,  becaufe  his  Poem 
is  written  in  blank  verfe.     Rhyme,  without  any 

alio,  noticed  by  Addxibn  in  tlie  preceding  page,  was  common  in 
lUlton^s  time.    Sec  Ae  Note  on  Par.  Reg.  B.  i.  ^.*  ToDD. 
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<rtfaer  affiftance,  throxn  the  language  off  from  profe, 
and  very  often  makes  an  indifferent  phrafe  pafs 
unregarded ;  but  where  the  verfe  is  not  boilt  upon 
riiymes^  tbere  pomp  of  found,  and  energy  of  ex* 
preffion,  are  indii'peniably  neceffary  to  fupport  the 
fiyle,  and  keep  it  from  fetUing  into  the  flatnefs  of 
profe* 

Thofe,  who  have  not  a  tafte  for  this  elevation  of 
ftjle,  and  are  apt  to  ridicule  a  poet  when  he  de- 
parts from  the  common  forms  of  eipreffion,  would 
do  well  to  fee  how  Ariftotle  has  treated  an  ancient 
author  called  Euclid,  for  his  infipid  mirth  upon  this 
occafioa  Mr.  Dryden  ufed  to  call  this  fort  of 
men  his  profe-criticks. 

I  fiiould,  under  this  head  of  the  language,  con«« 
fider  Milton's  nuubehs,  in  which  he  has  made  ufo 
of  feveral  eliiions  tliat  are  not  cnftomary  among 
other  Englifli  poets,  as  may  be  particularly  obferved 
'  by  his  cutting  off  the  letter  ^,  when  it  precedes  a 
vowel.  This,  and  fome  other  innovations  in  the 
meafure  of  his  verfe,  have  varied  his  numbers  in 
fuch  a  manner,  as  makes  them  incapable  of  fatiating 
tiie  ear,  and  cloying  the  reader,  which  the  fame 
uniform  meafure  would  certainly  have  done,  and 
which  the  perpetual  returns  of  rhyme  never  fail  to 
do  in  l<Hig  narrative  poems.  I  ihall  dofe  thefe  re- 
flections upon  the  language  of  Paradrfe  Loft^  with 
obferving  that  Milton  has  copied  after  Homer* 

f  iy  kUcut^  ^  tki  ktHr  y,  he]    Thefe  eUfions  exifted 
long  befen  Milton  wrote.  .  See  tlie  Efayimtke  VtrJ^utim. 

To0A  .' 
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rather  than  ^Virgil  in  the  length  of  his  periods,  tbd 
copioufnefs  of  his  phrafes,  and  the  running  of  iM 
▼erfesinto  one  another. 

I  have  now  confidered  the  Paradife  Lq/i  under 
thofe  four  great  heads  of  the  fable,  the  cha* 
BACT£RS|  the  SENTIMENTS,  and  the  language; 
and  have  fliown  that  he  excels,  in  general,  under 
each  of  tbefe  heads.  I  hope  that  1  have  made  fe- 
veral  difcoveries  which  may  appear  new,  even  to 
thofe  who  are  verfed  in  critical  learning.  Were  I 
indeed  to  choofe  my  readers,  by  whofe  judgement 
I  would  ftand  or  fall,  they  Ihould  not  be  fuch  as  are 
acquainted  only  with  the  French  and  Italian  cridcks, 
but  alfo  with  the  ancient  and  modern  who  have 
written  in.  either  of  the  learned  languages.  Above 
all,  I  would  have  them  well  yerfed  in  the  Greek 
and  Latin  poets^  without  which  a  man  very  often 
Ikncies  that  he  underiiands  a  critick,  when  in  re* 
ality  he  does  not  comprehend  his  meaning* 

It  is  in  criticifm,  as  in  all  other  fciences  and 
fpeculations ;  one  who  brings  with  him  any  im« 
plicit  notions  and  obiervations,  which  he  has  made 
in  his  reading  of  the  poets,  will  find  his  own  reflec- 
tions methodifed  and  explained,  and  perhaps  feveral 

^  ia$  ccpiei^hr  Homar  raiitr  than  Vitgd  hc.\  It  it  obferved 
by  Lord  Monboddo  alfo,  that  Homer  wu  Milton's  model  for  the 
plan  and  condud  of  his  Poem,  and  for  the  dcfcriptions,  (iroilies, 
and  other  ornaments  of  fiyle:  **  And  I  wiU  venture  to  fay,** 
continues  this  profound  critick,  **  there  is  much  more  of  Homer 
in  his  ftyle  than  ev^n  in  Viififa,  though  Vit|;il  has  very  often 
imitated  dolely  and  even  tranflated  Uoiiien — Demoftbenes  was 
"  Milton's  model  for  the  fpeeches ;  and  it  is  not  eafy  to  fay  whicii 
if  their  ma&neis  be  bas  heft  c^pied.^    Toaa. 
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Ittlle  hints,  that  had  paffed  in  his  mind,  perfe6ied 
and  improved,  in  the  works  of  a  good  critick; 
whereas  one,  who  has  not  thefe  previous  lights,  is 
very  often  an  utter  ft  ranger  to  what  he  reads,  and 
apt  to  put  a  wrong  interpretation  upon  it. 

Nor  is  it  fufficient,  that  a  man  who  fets  up  for 
a  judge  in  criticifm,  Ihould  have  perufed  the  authors 
above  mentioned,  unlefs  be  has  alfo  a  clear  and 
logical  head.  Without  this  talent,  he  is  perpetually 
puzzled  and  perplexed  amidft  his  own  blunders, 
miftakes  the  fenfe  of  thofe  he  would  confute,  or, 
if  he  chances  to  think  right,  he  does  not  know 
how  to  convey  his  thoughts  to  another  with  clear  • 
nefs  and  perfpicuity.  Ariftotle,  who  was  the  beft 
critick,  was  alfo  one  of  the  beft  logicians^  that 
ever  appeared  in  the  world. 

Mr.  Locke's  Effay  on  Human  Underftanding 
would  be  thought  a  very  odd  book  for  t  man  ta 
make  bimfelf  mailer  of,  who  would  grt  a  repu- 
tation by  critical  wxilings ;  though  at  the  fame  time 
it  i$  very  certain  that  an  author,  who  hiis  not  learned 
the  art  of  difiinguiihing  between  words  and  things^ 
and  of  ranging  his  thoughts  and  fetting  them  ii) 
proper  lights,  whatever  notions  he  may  have,  will 
lofe  himfelf  in  coiifufion  and  obfcurity.  I  might 
further  obferve  that  there  is  not  a  Greek  or  Latin 
critick,  who  has  not  ihown,  even  in  the  ftyle  of 
his  criticifms,  that  he  was  a  mafter  of  all  the  ele* 
gance  and  delicacy  of  his  nUtive  tongue. 

The  truth  of  it  is,  there  is  nothing  more  abfurd, 
than  for  a  man  to  fet  up  for  a  critick,  without  a 
good  infight  into  all  the  parts  of  learning ;  whereas 
many  of  thofe,  who  have  endeavoured  to  fignalize 
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themfelves,  by  works  of  this  nature,  among  Mrir 
Englifh  writers,  are  not  only  defedive  in  tlie  above- 
mentioned  particulars,  but  plainly  difcover,  by  the 
fnhrafes  which  they  make  ufe  of,  and  by  their  con- 
fufed  way  of  thinking,  that  'they  are  not  acquainted 
^ith  the  moft  common  and  ordinary  fyften^  of  arts 
and  fciences.  A  few  general  roTesj  extraifted  but 
of  the  French  authors^  with  a  certain  cant  of  words, 
have  fometimes  fet  up  an  illiterate  heavy  writer  fot 
a  moft  judicious  and  formidable  critick. 

One  great  mark,  by  which  you  may  difcover  a 
critick  who  has  neither  taft^  iior  learning,  is  this, 
that  be  feldom  ventures  to  praife  any  paffage  in 
an  author  which  has  not  been  tiefore  received  and 
applauded  by  the  publick,  and  that  his  crfticifm 
turns  wholly  upon  little  faults  and  errodra.'  This 
part  of  a  critick  is  fo  very  eafy  to  fucceed  in,  that 
we  find  every  ordinary  reader,  upon  the  publifhing 
of  a  new  poem,  has  wit  and  ill-nature  enough  to 
turn  feveral  pa&ges  of  it  into  ridicule,  and  very 
often  in  the  right  place.  This,  Mr.  Dryden  has 
very  agreeably  reibarked  in  thofe  two  celebrated 
lines ; 

''  Enrours^  like  ftraws,  iq)on  the  furface  flow ; 

^  He,  who  would  fearcb  for  pearb^  muft  dive  below.*^ 

A  true  critick  ought  to  dwell  r&ther  trpon  ex- 
cellencies than  imperfe^ions,  to  difcover  the  con* 
cealed  beauties  of  a  writer,  and  communicate  Co 
the  world  fuch  things  as  are  worth  their  oMer* 
vation.  The  moft  exquifite  words,  and  fineft 
ftrokes,  of  an  author  are  thofe,  which  very  often 
appear  the  moft  doubtful  and  exceptionable  to  a 
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man  who  wants  a  relifli  for  polite  learning ;  and 
they  are  thefe,  which  a  four  undiftinguifliing  critick 
generally  attacks  with  the  greatefi  violence.  Tully 
obferves,  that  it  is  very  eafy  to  brand  or  fix  a  mark 
upon  what  he  calls  verbum  ardens,  or,  as  it  may 
be  rendered  into  Engliih,  '^  a  glowing  bold  ex- 
**  prelBlion/'  and  to  turn  it  into  ridicule  by  a  cold 
iU->natored  criticifm.  A  little  wit  is  equally  capable 
of  expofing  a  beauty,  and  of  aggravating  a  fault ; 
and,  though  fuch  a  treatment  of  an  author  naturally 
produces  indignation  in  the  mind  of  an  underftand- 
ing  reader,  it  has  however  its  effefi;  among  the  ge- 
nerality of  thofe  whofe  hands  it  falls  into ;  the 
rabble  of  mankind  being  very  apt  to  think,  that 
every  thing  which  is  laughed  at,  with  any  mixture 
of  wit,  is  ridiculous  in  itfelf. 

Such  a  mirth  as  this  is  always  unfeafonable  in 
a  critick,  as  it  rather  prejudices  the  reader  than 
convinces  him ;  and  is  capable  of  making  a  beauty^ 
as  well  as  a  blemifli,  the  fubjed  of  derifion.  A 
man,  who  cannot  write  with  wit  on  a  proper  fubjeA, 
is  dull  and  ftupid ;  but  one,  who  ihows  it  in  an 
improper  place^  is  as  impertinent  and  abfurd. 
B^des,  a  man,  who  has  the  gift  of  ridicule,  is  apt  . 
to  find  fault  wit^  any  thing  that  gives  him  an  op- 
portunity of  exerting  his  beloved  talent;  and  very 
often  4:earures  a  paflage,  ^ot  becaufe  there  is  any 
fault  in  it,  but  becaufe  he  can  be  merry  upon  it 
Such  kinds  of  pleafantry  are  very  unfair  and  dif- 
ingenaous  in  works  of  criticifm,  in  which  the  greater 
mailers,  both  ancient  and  modern,  have  always  ap- 
peared with  a  ferious  and  inftrudive  air. 
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As  I  intend  to  fhow  the  defers  in  the  FoTad^Jc 
Lojif  I  thought  fit  to  preinife  thefe  few  particulars, 
to  the  end  that  the  reader  may  know  I  enter  upon 
it,  as  on  a  .very  ungrateful  work ;  and  that  I  fhall 
juft  point  at  the  imperfe^ions,  without  endeavour- 
ing»to  inflame  them  with  ridicule.  I  muft  alfo  ob^ 
ferve  with  Longinus,  that  the  produ6)ions  of  a  great 
genius,  with  many  lapfes  and  inadvertencies,  are 
infinitely  preferable  to  the  works  of  an  inferioiir 
kind  of  author,  which  are  fcrupuloufly  exad^  ^^ 
conformable  to  all  the  rules  of  corre^  writing. 

I  ihall  add,  to  this  ottfervation,  a  ftory  out  of 
Boccalini,  whieh  fufficiently  (hows  us  the  opinion 
that  judicious  author  entertained  of  the  fort  of 
critic^s  I  have  been  here  mentioning.  ^'  A  £amous 
critick,"  fays  he,  "  having  gather^  together  all 
the  faults  of  an  eminent  poet,  made  a  prefent  of 
them  to  ApoUo^  who  received  them  very  graciouily, 
and  refolved  to  make  the  author  a  fuitable  return 
for  the  trouble  he  had  been  at  in  collecting  tbem. 
In  order  to  this,  he  fet  before  him  a  fack  of  whea^ 
as  it  had  been  juft  threfbed  out  of  the  iheaf  He 
then  bid  him  pick  out  the  chaff  from  among  the 
com,  and  lay  it  afid€  by  itlblf.  The  critick  apr 
plied  bimfelf  to  the  taft  with  gr6at  induitry  and 
pleafure,  and,  after  having  made  the  due  feparadon, 
was  prefented  by  Apollo  with  the  chaff  for  his 
pains." 

I  Ihall  now  remark  the  feveral  defeAs  which  ap* 
pear  in  the  fable,  the  cuaracteus,  the  sentn 
MENTS,  and  the  language,  of  Paradift  Loft ;  not 
doubting  but  the  reader  will  pardon  me,  if  I  allege 
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«t  the  fame  time  whatever  may  be  faid  for  the  ex-- 
tieBiiation  of  fuch  defeats. 

The  firft  imperfedUon  which  I  ihali  obferve  in 
the  fable  is,  that  the  fevent  of  it  is  unhappy. 

The  fable  of  every  poem  is,  according  to  Arif- 
totle's  diviiion,  either  fimple  or  implex.  It  is 
called  Jimpkj  when  there  is  no  change  of  fortune 
in  it ;  implex^  when  the  fortune  of  the  chief  a£tor 
changes  from  bad  to  good,  or  from  good  to  bad. 
The  implex  fable  is  thought  the  molt  perfe£); ;  I 
fappofcj  becaufe  it  is  more  proper  to  fiir  up  the 
paffioQS  of  the  reader,  and  to  iurprife  him  with  a 
greater  variety  of  accidents. 

The  implex  fable  is  therefore  of  two  kinds; 
in  the  firft,  the  chief  aftor  makes  his  way  through 
a  long  feries  of  dangers  and  difficulties,  until  he 
arrives  at  honour  and  profperity,  as  we  fee  in  the 
ilories  of  Ulyffes  and  iKneas.  In  the  fecond,  the 
chief  a&or  in  the  poem  falls,  from  fome  eminent 
pitch  of  honour  and  profperity,  into  mifery  and 
difgrace.  Thus  we  fee  Adam  and  Eye  finking, 
from  a  ftate  of  innocence  and  happinei^,  into  the 
moft  abje6l  condition  of  fin  and  forrow. 

The  moft  taking  tragedies  among  the  ancients, 
'vext  built  on  this  laft  fort  of  implex  fable ;  par- 
ticularly the  tragedy  of  Oedipus,  which  proceeds 
upon  a  fiory,  if  we  may  believe  Ariftotle,  the  moft 
proper  for  tragedy  that  could  be  invented  by  the 
wit  of  man.  1  have  already  taken  fome  pains  to 
ihow,  that  this  kind  of  implex  fable,  wherein  the 
event  is  unhappy,  is  more  apt  to  affefl;  an  audience 
than  that  of  the  firft  kinc)  \  nptwithftahding  many 
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excellent  pieces  among  the  SDcients,  as  well  as 
moft  of  thofe  which  have  been  written  of  late  years ' 
in  our  country,  are  raifed  upon  contrary  plans.  I 
muft  however  own,  that  I  think  this  kind  of  fable, 
which  is  the  moft  perfief):  in  tragedy,  is  not  fo 
proper  for  an  heroick  poem. 

Milton  feems  to  have  been  fenfible  of  this  im- 
perfe6Uon  in  his  fable,  and  has  therefore  endea* 
voured  to  cure  it  by  feveral  expedients ;  particu- 
larly by  the  mortification  which  the  great  Adver- 
fary  of  mankind  meets  with  upon  his  return  to  the 
aflembly  of  infernal  Spirits,  as  it  is  defcribed  in  a 
beautiful  paflage  of  the  tenth  book ;  and  like  wife 
by  the  vifion  wherein  Adam,  at  the  clofe  of. the 
Poem,  fees  his  offspring  triumphing  over  his  great 
enemy,  and  himfelf  reftored  to  a  happier  Paradife 
than,  that  from  which  he  fell. 

There  is  another  obje&ion  againft  Milton's  fable, 
which  is  indeed  almoft  the  fame  with  the  former, 
though  placied  in  a  different  light,  namely, — That 
the  Hero  in  the  Paradife  Loft  is  unfuccefsful,  and 
by  no  means  a  match  for  his  enemies.  This  gave 
occafion  to  Mr.  Dryden's  reflection,  that  the  devil 
was  in  reality  Milton's  hero.  I  think  I  have  al- 
ready obviated  this  objeflion.  The  Paradife  Loft 
is  an  epick,  or  a  narrative,  poem;  and  he,  that 
looks  for  an  hero  in  it,  fearches  for  that  which 
Milton  never  intended ;  but  if  he  will  needs  fix  the 
name  of  an  hero  upon  any  perfon  in  it,  it  is  cer- 
tainly the  Messiah  who  is  the  hero,  both  in  the 
principal  a6iion,  and  in  the  chief  epifodes.  Pa- 
ganifm  could  not  furnifh  out  a  real  a6lion  for  a 
fable  greater  than  that  of  the  Iliad  or  ^neid;  and 
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therefore  an  heathen  could  liot  form  an  higher 
notion  of  a  poem  than  one  of  that  kind,  which 
tbey  call  an  heroick.  Whether  Milton's  is  not  o& 
a,  fublimer  nature  I  will  not  prefume  to  determine : 
it  is  fufficient  that  I  fliow  there  is  in  the  Paradife 
Lofi  all  the  greatnefs  of  plan,  regularity  of  defign, 
and  mafterly  beauties,  which  we  difcaver  in  Homer 
and  Virgil. 

I  mufl:  in  the  next  place  obferve,  that  Milton  has 
interwoven,  in  the  texture  of  his  fable,  fome  par- 
ticulars which  do  not.  feem  to  have  probability 
enough  for  an  epick  poem;  particularly  in  the 
a&ions  which  he  afcribes  to  &n  and  Deaths  and 
the  pi3;ure  which  he  draws  of  the  *  Limbo  of  Vanity^ 
with  other  paffages  in  the  fecond  book.  Such  al- 
legories rather  favour  of  the  fpirit  of  Spenfer  and 
Ariofto,  than  of  Homer  and  Virgil. 

In  the  if;ru8;ure  of  his  Poem  he  has  likewife 
admitted  too  many  digreffions.  It  is  finely  ob- 
ferved  by  Ariftotle,  that  the  author  of  an  heroick 
poem  ihould  feldom  fpeak  himfelf,  but  throw  as 
much  of  his  work  as  he  can  into  the  mouths  of 
thofe  who  are  his  principal  aftors.  Ariftotle  has 
given  no  reafon  for  this  precept :  but  I  prefume  it 
is  becaufe  the  mind  of  the  reader  is  more  awed» 
and  elevated,  wheq  he  hears  i£neas  or  Achilles 

'  the  IdmbQ  of  Fwitjf,]  Milton's  temper  perhaps  occafioned 
bim  to  introduce  this  humourous,  but  improper,  defcription  in 
bis  epick  poem.  Aubrey,  in  his  manufcript  Life  of  Milton,  fays 
that  he  was  fatiricd.  So  was  Dante.  Mr.  Richardfon  thinks 
iht  Paradife  of  Fools  is  finely  imagined  ;  but  Dr.  Newton  feems 
to  coQfider  it  more  worthy  the  fanciful  genius  of  the  Italians. 

■     TODO. 
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fpeak,  than  when  Virgil  or  Homer  talk  in  their 
own  perfons.  Beiides  that  aiTuming  the  chara^r 
of  an  eminent  man,  is  apt  to  fire  the  imagination, 
and  raife  the  ideas  of  the  author.  Tully  tells  us, 
mentioning  his  dialogue  of  old  age,  in  which  Cato 
is  the  chief  fpeaker,  that  upon  a  review  of  it  he  was 
agreeably  impofed  upon,  and  fancied  that  it  was 
Cato,  and  not  he  himfelf,  who  uttered  his  thoughts 
on  that  fubjeft 

If  the  reader  would  be  at  the  pains  to  fee  how 
the  ftory  of  the  Iliad  and  the  JEneid  is  delivered 
by  thofe  perfons  who  a£i  in  it,  he  will  be  furprifed 
to  find  how  little,  in  either  of  thefe  poems^  pro- 
ceeds from  the  authors.  Milton  has,  in  the  general 
difpofition  of  his  fable,  very  finely  obferved  this 
great  rule ;  infomuch,  that  there  is  fcarce  a  tenth 
part  of  it  which  comes  from  the  poet;  the  refi;  is 
fpoken  either  by  Adam  or  Eve,  or  by  fome  good 
or  evil  Spirit  who  is  engaged  eitlier  in  their  de- 
ftru6lion  or  defence. 

From  what  has  been  here  obferved  it  appears, 
that  digreiTions  are  by  no  means  to  be  allowed  of, 
in  an  epick  poem.  If  the  poet,  even  in  the  or- 
dinary coqrfe  of  his  narration,  (hould  fpeak  as 
little  as  poflible,  he  (hould  certainly  never  let  his 
narration  fleep  for  the  fake  of  any  refleflion  of  his* 
own.  I  have  often  obferved,  with  a  fecret  admi- 
ration, that  the  longefi;  refledlion  in  the  Mneid^  is 
in  that  paflage  of  the  tenth  book,  where  Turnus 
is  reprefented  as  drefling  himfelf  in  the  fpoils  oif 
t^allas,  whom  he  had  flain.  Virgil  here  lets  hjs 
fable  ftand  ftill,  for  the  fake  of  the  following  re-» 
mark.     "  How  is  the  mind  of  man  ignorant  of 
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fcturity,  and  unable  to  bear  profperous  fortune 
with  moderation !  The  time  will  come  when  Turnus 
ikall  wi(h  that  he  had  left  tlie  body  of  Pallas  un« 
touched,  and  curfe  the  day  on  which  he  drefled 
himfelf  in  thefe  fpoils."  As  the  great  event  of  the 
JEneid,  and  the  death  of  Turnus^  whom  £neas  flew 
becaufe  he  faw  him  adorned  with  the  fpoiis  of 
Pallas,  turns  upon  this  incident,  Virgil  went  out  of 
his  way  to  make  this  refle6lion  upon  it^  without 
which  lb  imall  a  circumftance  might  poliibly  have 
flipt  out  of  his  reader's  memory.  Lucan,  who  was 
an  injudicious  poet,  lets  drop  his  ftory  very  fre* 
quently  for  the  fake  of  his  unneceflary  digreffions^ 
or  his  diverticula,  as  Scaliger  calls  them.  If  he 
gives  us  an  account  of  his  prodigies  which  pre- 
ceded the  civil  war,  he  declaims  upon  the  occafion, 
and  (hows  how  much  happier  it  would  be  for  man^ 
if  he  did  not  feel  his  evil  fortune  before  it  comes 
to  pafs ;  and  fuffer,  not  only  by  its  real  weight,  but 
by  the  apprehenfion  of  it  Milton's  complaint  for 
his  blindnefs,  his  panegyrick  on  marriage,  his  re- 
fledtions  on  Adam  and  £ve*s  going  naked,  of  the 
Angel's  eating,  and  feverai  other  paflages  in  his 
Poem,  are  liable  to  the  fame  exception,  though  I 
muft  confefs  there  is  fo  great  a  beauty  in  thefe 
very  digreffions,  that  I  would  not  wifli  them  out  of 
bis  Poem, 

I  have  already  fpokcn  of  the  characters  of 
the  Paradife  Lofij  and  declared  my  opinion,  as  to 
Ifae  allegorical  perfons  who  are  introduced  in  it. 

If  we  look  into  the  sentiments,  I  think  they 
are  fometimes  defeftive  under  the  following  heads; 
fiirft,  as  there  are  feverai  of  them  too  much  pointed. 
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and  fame  that  degenerate  even  into  jpmu.  Of  thi^ 
Iftft  kind  I  am  afraid  is  tM  in  the  firft  book,  where, 
fpeaking  of  the  pygmiesi  he  calls  tbem, 


^'  the  finall  infantry 


*'  Warr'd  <hi  by  craned.' 

Another .  blemifli  that  appears  in  foxne  of  his 
thoughts,  is  his  frequent  allufion  to  heathen  fahles^ 
which  are  not  certainly  of  a  piece  with  the  divine 
fubjeft  of  which  he  treats.  I  do  not  find  fault  with 
thefe  allufions,  where  the  poet  himfelf  reprefents 
them  as  fabulous^  as  he  does  in  fome  places,  but 
where  he  mentions  them  as  truths  and  matters  of 
fa6t  The  limits  of  my  deiign  will  not  give  me 
leave  to  be  particular  in  inftances  of  this  kind ;  the 
reader  will  ealily  remarl^  them  in  his  perufal  of  the, 
Poem. 

A  third  fault  in  his  fentiments,  is  an  unnecefiary 
oftentation  of  learning,  which  likewife  occurs  very 
frequently.  It  is  certain  that  both  Homer  and 
Virgil  were  matters  of  all  the  learning  of  their  times ; 
but  it  (hows  itfelf  in  their  works  after  an  indire^ 
and  concealed  manner.  Milton  feems  ambitious 
of  letting  us  know,  by  his  excurfions  on  free-will 
and  predeftiuation,'  and  his  many  glances  upon 
hiftory,  aftronomy,  geography,  and  the  like,  as  well 
as  by  the  terms  and  phrafes  he  fometimes  make^ 
ufe  of,  that  he  was  acquainted  with  the  whole  circle 
of  arts  and  fciences. 

If,  in  the  laft  place,  we  coniider  the  xanouags 
of  this  great  poet,  we  mull  allow,  what  I  have 
before  hinted,  that  it  is  often  too  much  laboured, 
and    fometimes  obfcured  by  old   words>    tranf* 
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portions,  and  foreign  idioms.  S^«ca'9  objeftioa 
to  the  %le  of  a  great  author,  Rig€t  gu9  ^pMio^ 
nihil  in  ed  placidumy  nihil  /me,  id  what  many 
cridcks  make  to  Milton.  As  I  caoinot  wholly  re-- 
fttte  it»  fo  I  have  already  apolbgi^CKl  for  it:  to 
which  I  may  further  add,  that  Mikon's  fentiment9 
and  ideas  were  fo  wonderfully  fubltme,  that  it 
would  have  been  impoffible  for  him  to  have  re- 
prefented  them  in  their  full  ftrength  and  beaujiy,. 
without  having  recourfe  to  thefe  foreign  afiiftances. 
Our  language  funk  under  him,  and  was  unequal  ta 
that  greatnefs  of  foul,  which  furni^ed  him  with 
fuch  glorious  conceptions. 

A  fecond  fault  in  his  language  is,  tha^t  he  often 
affe^b  ^  a  kind  of  jin^e  in  his  words»  as  in  tha 
following  pafiage,  and  many  others : 

'^  And  brought  into  the  toarld  a  world  of  woe/* 

■  ■  '^  Begirt  the  Almighty  throne 

*'  Btfuching  or  bejieging." 

'^  Which  tempted  our  attempt.'' 

**  At  one  flight  bound  h^h  overleaped  all  bound? 

^  a  kind  of  jingle  in  kU  words^  In  the  firft  iiiftance^  liere  cited 
by  Addifon,  Milton  is  endeavoured  to  be  exculpated  by  Atter* 
bury.  See  the  Note,  B.  ix.  H.  In  the  fecond,  by  dodor  New« 
ton.  See  Note,  B.  v.  869.  In  the  third,  and  fourth,  by  proofs 
that  they  were  the  jingle  of  the  age.  See  my  Notes,  B.  i.  642, 
B.  iv.  181.  From  remarking  a  jingle  of  the  fame  kind,  in  a  book 
familiar  to  him,  and  abounding  with  fach  paflaget,  I  fuiped  that 
Milton  wrote,  B.  iil.  79* 

**  O,  then,  at  laft  relent :  Is  there  no  place 
«    *^  Left  for  repentance^  none  for  pardon  left  V^ 

Vfhttt  ioQot  ^ewton  thinks  the  poet  might  have  given  it  repeni 
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I  know  there  are  figures  of  this  kind  of  fpeech, 
that  fome  of  the  greateft  ancients  have  been  guilty 
of  it,  and  that  Ariftotle  himfelf  has  given  it  a  place 
in  his  rhetorick  among  the  beauties  of  that  art. 
But,  as  it  is  in  itfelf  poor  and  trifling,  it  is  I  think 
at  prefent  univerfally  exploded  by  all  the  mailers 
of  polite  writing. 

The  laft  fault  which  I  ihaU  take  notice  of  in 
Milton's  flyle,  is  the  frequent  ufe  of  what  the 
learned  call  technical  words,  or  terms  of  art  It 
16  one  of  the  greateft  beauties  of  poetry,  to  make 
hard  things  intelligible,  and  to  deliver  what  is  ab- 
ftrufe  of  itfelf  in  fiich  eafy  language  as  may  be 
underftood  by  ordinary  readers;  befides  that  the 
knowledge  of  a  poet  (hould  rather  feem  born  with 
him,  or  infpired,  than  drawn  from  books  and  fyf- 
tems.  I  have  often  wondered  how  Mr.  Dryden 
could  tranilate  a  paiFage  out  of  Virgil  after  the  foU 
lowing  manner  f 

**  Tack  to  the  larboard^  and  (land  off  to  feaj 
^^  Veer  ftarboard  fe^  and  bmd." 

Milton  makes  ufe  of  larbpard  in  the  fame  manneft 
When  he  is  upon  building,  he  mentions  Dorick 
pillar s,  pUaJiers^  cornice^fr^fzey  architrave.  When 
he  talks  of  heavenly  bodies,  you  meet  with  eelipticb 
and  eccentrickf  the  trepidation,  ftars  dropping  from 
the  zenith,  rays  culminating  from  the  equator:  to 
which  might  be  added  many  inftances  of  the  like 
kind  in  feveral  other  arts  and  fciences. 

inilead  of  r^aU.  But  fee  Sylvefter's  pu  Bartos^  edit.  l€21|' 
p.  1111. 

**  Bat  will  confefsy  if  bee  pffeni), 

<*  Rdent^  Repent^  and  foon  amend, 
^' And  timely  irnder  fatis&aion."    Topp, 
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1  havd  feen,  in  the  works  of  a  modern  pfafilo- 
fopher,  a  map  of  the  fpota  in.  the  fun.  My  de* 
fcription  of  the  faults  and  blemiihes  in  Paradifc 
Lofty  may  be  cbnfidered  as  a. piece  of  the  iame 
nature.  To  purfue  the  allufion.:  As  it  is  obferved^ 
that,  among  the  bright  parts  of  the  luminous  body 
above-mentioned,  there  are  Tome  which  glow  more 
intenfely,  and  dart  a  ilronger  light  Jhan  others; 
fo,  notivithftanding  I  have  alre^i^y  ihown  Mikon's 
Poem  to  be  very  beautiful  in  getieral,  I  ihall  iv>w 
proceed  to  take  notice  of  fuch  beauties  as  appear 
to  me  more  exquiiite  than  the  reit  Milton  has 
propofed  the  fubjeft  of  his  Poem  in  the  following 
verfes: 

*^  Of  Man's  firft  difobediencej  and  the  fhiit 
*'  Of  that  forbidden  tree,  whofe  morul  tafte 
*'  Brought  death  into  the  world  and  all  our  woe^ 
*'  With  lo&  of  Eden,  till  one  greater  Man 
*'  Reftore  us,  and  regain  the  blilsful  feat, 
'*  Sii^,  heavenly  Mufe  l*' 

Thefe  lines  are  perhaps  as  plain,  fimple,  and 
unadorned,  as  any  of  the  whole  Poem,  in  which 
particular  the  author  has  conformed  himfelf  to  th6 
example  of  Homer,  and  the  precept  of  Horace. 

His  invocation  to  a  work  which  turns  in  a  great 
meafure  upon  the  creation  of  the  world,  is  very 
properly  made  to  the  Mufe  who  infpired  Mofe^  in 
thofe  Books  from  whence  our  author  drew  his 
fubje6l,  and  to  the  Holy  Spirit  who.  is  therein  re^ 
prefented  as  operating  after  a  particular  manner 
in  the  firft  production  of  nature^  This  whole  ex« 
ordium  rifes  very  iiappily  into  noble  language  and. 
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fetitimen^  as  I  think  the  tiranQtion  to  die  fable  is 
exquifitely  belitttiful  and  natural. 

The  nine  days  aftonilhment;  in  which  the  Angel$ 
lay  entranced  aft^r  their  dreadful  overthrow  and 
fek  from  Heaven,  before  they  could  recover  either 
the  ufe  of  thought  or  fpeech,  is  a  noble  circum* 
ftonoe,  at)d  very  finely  imagined.  The  divilion  of 
Hdl  into  feils  bf  fire,  and  into  firm  ground  impreg- 
nated with  thfe  fame  ftirious  element,  with  that 
particular  circamftande  of  the  exclufion  of  Hope 
from  thofe  infernal  regions,  are  inftances  of  the 
fiuhe  great  and  jflruitftil  invention. 

The  thoughts  in  the  firft  fpeech  and  defcription 
of  Satan,  who  is  one  of  the  principal  a£lors  in  this 
Poem,  are.  wonderfully  (M'oper  to  give  us  a  full 
idea  of  him.  His  pride,  envy,  and  revenge,  ob* 
iiinacy>  defpair»  and  impenitence,  ^  are  all  of  them 
very  artfully  interwoven.  In  Ihort,  his  firft  fpeech 
is  a  complieatiott  of  all  thofe  paflions,  which  dif- 
cover  themfelves  feparately  in  feveral  other  of  his 

:    •   '  i 

,  }  are  all  of  them  tery  artfulfy  interwoven*}  RicLardfon  judi* 
friouOy  notices  ulfo  the  change  and  confuflon  of  the  faUen  Angel^ 
moll  artfully .  expreifed  in  the  abmptnefs  of  the  beginning  of 

Satan's  fpeech :  "  If  thou  heejt  he;  that  Beelzebub  f He  ftops; 

Md  falk  iMb*ft  bitter  reflefiion  oti  their  prcfent  condition,  com- 
futd  with  that  in  which  lihey  lately  were.  He  attempts  again 
10  open  his 'mind)  4}aan6t  proceed  on  what  he  intends  to  fay, 
but  returns  to  thofe  fad  thoughts ;  ftill  doubting  whether  'tis 
really  his  aflbciatein  the  revolt^  as  now  in  mifcry  and  ruin ;  by 
A&t  time  helidd  ^patiated  on  this  (his  heart  was  opprelfed  with 
It)  he  is^aflkf^  to  whom  he  ipeaks,  and  goes  on  to  declare  hb 
frooA  tatelentUg  mind*^    See  alio  the  Notes  on  B,  i.  105, 1 10. 

TOPD. 
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fpeeches  in  the  Poem.  The  whole  part  of  this 
great  enemy  of  mankind  is  filled  with  fuch  in^ 
cidents  as  are  very  apt  to  raife  and  terrify  the 
reader's  imagination.  Of  this  nature,  in  the  book 
now  before  us,  is  his  being  the  firft  that'  awakens 
cat  of  the  general  trance,  with  his  pofture  on  the 
horning  lake,  his  rifing  from  it,  and  the  defcriptton 
of  his  Ihield  and  fpear :  To  which  we  may  add  his 
caii  to  the  fallen  Angels  that  lay  plunged  and  fto* 
pified  in  the  iea  of  fire. 

But  there  is  no  fingle  paflage  in  the  whole  Poem 
worked  up  to  a  greater  fublimity,  than  that  whereia 
his  perfon  is  defcribed  in  thoib  celebrated  lines: 

'  *'  He,  above  the  reft 

^'  In  ihape  and  gefture  proudly  eminent^ 
'^  Stood  like  a  tower,  &c.'^ 

His  fentiments  are  every  way  anfwerable  to  his 
charafter,  and  fuitable  to  a  created  Being  of  the 
moft  exalted  and  moft  depraved  nature.  Such  is 
that  in  which  he  takes  jfofleffion  of  his  place  of 
torments : 

. *'  Hail,  Honroars !  fatil, 

'^  Infernal  werld!  and  thou,  profoMdeftH^U, 

•  *'  Recwe  thy  new  pofleflbtir ;  one  Vvho  briiig» 

"  A  mind  not  to  be  changed  by  place  or  time.* 

And  afterwards, 

''  Here  at  leaft 

^' WeihaMbelree:  &C.'' 

Amidft  thofe  impieties,  which  this  enraged  Spirit 
Utters  in  other  places  of  the  Voem,  the  author  has 
taken  care  to  introduce*  none  that  is  o<M  ing  with 


Digitized  by 


Google 


48  MR.  ADDISON^S  CRITICESM 

abfurdity^  aiid  incapable  of  (hockidg  a  reKgious 
reader ;  his  word%  as  the  poet  himfelf  defcribes 
them,  bearing  only  a  "  femblance  of  worth,  not  fub^ 
fiance.'*  He  is  likewife,  with  great  art,  defcribed 
as  owning  his  adverfary  to  be  Almighty.  What^ 
ever  perverfe  interpretation  he  puts  on  the  juftice^ 
mercy,  and  other  attributes,  of  the  Supreme  Bein^ 
he  frequently  confefles  his  Omnipotence ;  that  be* 
•  ing  the  perfeflion  he  was  forced  to  allow  him,  and 
the  only  confideration  which  could  fuppoi^t  his 
pride  uAd^r  the  Ihame  of  his  defeat 

Nor  muft  I  here  omit  that  beautiful  circumftance 
of  his  burfting  oat  in  tears^  upon  his  furvey  of 
thofe  innumerable  Spirits  whom  he  had  involved 
in  the  fame  guilt  and  ruin  with  himfelf. 

The  catalogue  of  evil  Spirits  has  abundance  of 
learning  in  it,  and  "  a  very  agreeable  turn  of 
poetry,  which  rifes  in  a  great  meafure  from  its  de- 
fcribing  the  places  where  they  were  worfhipped, 

"  a  very  agtecqUe  tum  of  ptxtry^  Dr.  Warburton  has  con- 
ceived this  to  be  the  fintfi  part  of  the  Poem,  in  die  defign  apd 
drawing,  if  not  in  the  polouring ;  ^  for/'  he  fays,  "  the  Paradi/e 
Lojt  being  a  religioias  Epick,  nothing  could  bo  more  artful  than 
thu^  deducing th^  original  of  fuperftition.  This  gives  it  a  great 
advantage  ovef  the  catalogues  Mihon  has  imitated;  for  Milton's 
jbecomes  thcjKby  a  necelTary  part  of  the  work ;  as  the  original 
of  fuperfti)ion,  an  elTential  part  of  a  religious  Epick,  could  not 
have  be^  ihown  without  it.  Had  Vir^l's  or  Homer's  been 
omitte^,  their  poems  would  not  have  fuffered  materially ;  be* 
caufe,  in  their  relations  of  the  following  a6Uons«  we  find  the 
foldiers  Nvho  were  before  catalogued:  But,  by  no  following 
hiiiory  of  fuperitition  that  Milton  could  have  brought  in,  could 
we  find  out  thefe  devils'  agency ;  it  was  therefore  necelTary  he 
fliould  inform  us  of  the  fad.''  See  alfo  the  remark  of  OiMK>n, 
lA  the  Note  00  B.  i.  37&    Tobd. 
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by:  thofe  beautiful  marks  of  rivers  fo  frequent 
among  the  ancient  poets.  The  author  had  doobt^ 
lefe  in  this  place  Homer's  catalogue  of  ihips,  and 
Virgil's  lift  of  v^rriours,  in  his  view.  The  cha/^ 
raiders  of  Moloch  and  Belial  prepare  the  reader's 
mind  for  their  refpedive  fpeeches  and  behaviour 
in  the  fecond  and  fixth  books.  The  accouirt  of 
Thanimuz  b  finely  romantick,  and  fuitable  to  what 
we  read  among  the  ancients  of  the  worihip  which 
was  paid  to  that  idol. 

The  reader  will  pardon  me  if  I  infert  as  a  note 
on  that  beautiful  paflage,  the  account  given  us  by 
the  late  ingenious  Mr.  Maundrdl  of  this  ancient 
piece  of  worihip,  and  probably  the  firft  occafion.of 
fuch  a  fuperftition.  ^^  We  came  to  a  fair  large 
river-^oubdefs  the  ancient  river  Adonis,  fo  famous 
for  the  idolatrous  rites  performed  here  in  lamen* 
tation  of  Adonis.  We  had  the  fortune  to  fee  what 
may  be  fuppofed^to  be  the  occaQon  of  that  opinion 
which  Lucian  irelates  concerning  this  river,  viz.  That 
this  ftream,  at  certain  feafons  of  the  year,  efpecially 
aboiit  the  feaft  of  Adonis,  is  of  a  bloody  colour ; 
which  the  heathens  looked  upon  a^  proceeding 
from  a  kind  of  fympadiy  in  the  river  £oar  the  death 
of  AdoiniSy  who.  was.  killed  by  a  wild  boar  in  the 
mountains^  out  of  which  this  ftream  rifes.  Some- 
thing like  tills  we  faw  aAually  come  to  pafs ;  for 
the  water  was  ^ftained  to  furprifing  rednefs;  and, 
as  we  obferved  travelling,  had  diftoloured  the  fea 
ajgneat.way  ihto  a  reddiih  hue,  occaiioned  doubt* 
Ida  by  A  fort  of  minium,  or  t*ed  earth,  walhed  into 
ihti  river  by.  the  violence  of  the  rain,  and  not  by 
any  ftain  from  Adonis's  blood." 

VOL,  II.  E 
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.  The  paflage  in  tke  catntogue,  explaioiog  t);a 
maoDer  how  Spirits  transform  tbemfelires  by  con«< 
tra6li(u:|  or  eolargemeat  of  thek  diaiaofioos,  is  iBh 
toodueed  with  great  judgeineat,  to  make  way  for 
feveral  furprifing  aocideatB  in  tiotft  iequel  o£  the 
Pocaik  There  i^llows  oiie,  at  the  very  end  of  the 
FJicsT  Bjooic,  vhich  is  wtiat  the  French  cdtkka 
ta^marvdkMSf  ibut  at.  the  fame  tkoe  prabeAhhy 
reafbn  pf  the  paifage  lait  meationesi*  As  foon  a3f 
the  infernal  palace  is  finiihed,  we  are.  Itotd  the  mviU 
titiide  and  rahhle  of  Spiritg  ifrunediatdy  ftrank 
tbeaafelves.  infto  a  fmall  compafk,^  that  there  migbl 
bii.  .iXKMn  for  fuch.a  numherlefs'affeiBbly  la  thia 
capaiaous  lialL  £ut  it  is  the  pqfit's  refinemeii^ 
upon  this  thought  which  I  moftiadanire,  and  which 
is.  indeed  venymoble  iaitielf.  For  he  telb  us,  that; 
liirtiritbitanding  tiie;Viulgar|  atuong  Ike  fallen  Spirils, 
aofltraSed  their  fonns»  thofe*  of  the  fintb  rank  aUd 
digBiiy  ftiil  preferved  their  natural  dimfofions^ 

The  ch^ra6ieF  of  Mammon,  and  the  defcriptiofi 
of  the  PandemoniuiB,  are  fuU  of  beauties. 

There  are  ikvoral  other  ftrokes  in  the  firft  :book 
uronderfiilly  poetical,  and  inftancek  of  that  futtlHMf 
genius  fo  i^cuHar  to  the  aut|ior.  Such  is*  Ike 
ikdcriptioo  of  Azazels  ftature,'and  the  infernal 
ftaadard  which  he  unfurb;  as  alfo  of  that  ghaftty 
lights  by  >\biK:b.the  6ends  appear  to  oneaaothi^  ih 
their  place  of  iprmencs^  The;  ihout  ei  the*  whole 
hoft  of  fiedlen.  Angels  when  draWh  up  ih  bettie 
a^ray  i  The  review,  which  iha  Leadei^  makes  of 
his  infernal  ^raig^:  The  il^ifli  ofi  light)  vthici^  ap** 
Itefired  Jii»)ni  the  drawing  of  their  fw^ords;  Thli 
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fttddleti  produAion  'of  the  Pandemonium :  The  ai^ 
lificiKl  illuminatioLi  made  in  it 

There  are  alio  feveral  noble  fimilei  and  allufio'ni 
IB  the  firft  book.  And  here  I  muft  obferve>  thai; 
•when  Milton  alludes  either  to  things  or  pirfons, 
he  never  quits  hl^  fimile  until  it  rifes  to  fomrc  very 
great  idea,  which  is  often  foreign  to  the  occa%on 
that  gave  birth  to  it.  The  refcmblance  does  not; 
perhaps,  laft  above  a  line  or  two,  but  the  poei 
h)ns  bri  1^  tth  the  hint  until  he  has  t*aifed  out  of  ii 
(bme  glorious  inmge  or  fentiment,  proper  to  infiame 
the  mind  of  the  reader,  and  to  give  it  that  ftiMithe 
kind  bf  entertainment,  which  is  fuitable  to  iM 
nature  of  an  heroick  poem.  Thofe  who  are  atr- 
quaihted  with  Homer's  and  Virgil'ii  way  of  tvriting, 
cannot  but  be  pleafed  with  this  kind  of  ftnii^hir^ 
in  Milton's  fimilitudes.  I  aui  the  more  particular 
on  this  head,  becaufe  ignorant  readers^  who  have 
tbrmed  their  tafte  upon  the  quaint  JKmiles  atid  littlb 
turns  of  wit,  which  are  fo  much  in  vogue  among 
modern  poets,  cannot  reliih  thefe  beauties  which 
are  of  a  much  higher  nature,  and  are  therefore 
apt  to  cetifure  Milton's  comparifons  in  w^^ch  they 
do  not  fte  any  furprifing  points  of  Jikencfs- 
Monfieur  Perrault  was  a  man  of  thi?  vitiated  reliih; 
and,  for  that  very  reafon,  has  endeavoured  to  turn 
into  ridicule  feveral  of  Homer's  finiUtudea,  which 
lie  calls  coniparaifons  it  iMgue  ^i^eut,  *^  long-taird 
comparifons."  I  (hall  conclude  my  Irebiakd  6n  th^ 
firll  book  of  Milton  with  the  anfwer  which  Monfieur 
Boileau  makes  to  Perrault  on  this  occa^on :  ^'  Com- 
parifons," fays  htt,  '*  in  odes  and  epiek  poems,  are 
not  introduced  only  ib  illuftrate  aad  embeUifli  the 
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difcourfe,  but  to  amufe  and  r^lax  the  mind  of  thf 
reader;  by  frequently  difengaging  him  from  too 
painful  an  attention  to  tlie  principal  fubjed,  and  by 
leading  him  into  other  agreeable  images.  Homer 
excelled  in  tliis  particular,  Trhofe  comparifons 
abound  with  fucli  images  of  nature  as  are  proper 
to  relieve  and  diverfify  his  fubjeds.  He  conti- 
nually inftru£ts  the  reader,  and  makes  him  take 
notice,  even  in  objects  which  are  every  day  be- 
fore his  eyes,  of  fuch  circumflances  as  be  Ibould 
not  otherwife  have  obferved."  To  this  he  adds^ 
as  a  maxim  univerfally  acknowledged,  ^^  That  it 
is  not  necelTary  in  poetry  for  the  points  of  the 
comparifon  to  correfpond  with  one  another  ex- 
adly,  but  that  a  general  refemblance  is  fufficient ; 
and  that  too  much  nicety  in  this  particular  favours 
of  the  rhetorician  and  epigrammatift. " 

In  Ihort,  if  we  look  into  the  condu6i  of  Homer, 
Virgil,  and  JMilton ;  as  the  great  fable  is  the  foul 
of  each  poem,  fo,  "  to  give  their  works  an  agree- 
able variety,  their  epifodes  are  fo  many  ihort  fables, 
and  their  fimiles  fo  many  ihort  epifodes ;  to  ^which 
you  may  acid,  if  you  pleale,  that  their  metaphors 
are  fo.  many  ihort  fimiles.     If  the  reader  confiders 

"  h  gwe  their  woris  an  agrceahU  variety t"]  It  is  obferved  alfo 
by  another  ettiincnt  critick,  that  Milton  has  a  peculiar  talent 
in  embelHftung  i^ho  principal  fbbjod  of  his  fimiles  wif h  •  others 
that  are  agreeabl^.  JSimiles  of  this  kind  have,  belido,  a  fe* 
parate  effed :  They  diverfify  the  narration  by  new  images  that 
are  not  firi^tly  necelTary  to  the  comparijon:  They  are  ihort 
epifodes,  whfch,  without  drawing  us  from  the  principal  fubjed% 
afibrd  great  delight  by  their  beauty  and  variety:  As  in  B.  i. 
fi8»-2<^l,  569-^99.  B.iii.  431-HI41.  B.  iy-  142—165.  See 
Eiments  of  Criticijk,  yiitb  edit.  tol.  ii.  Ijff.    To»d. 
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the  comparifons,  in  the  firft  book  of  Miltbn,  bt  the 
fun  in  an  eclipfe,  of  the  fleeping  Leviathan,  of  the* 
bees  fwarming  about  their  hive,  of  the  fairy  dancei* 
in  the  view  wherein  I  have  here  placed  them,  he 
will  eafily  difcover  the  great  beauties  that  are  in 
each  of  thofe  paflages. 

I  have  before  obferved  in  general,  that  the  per* 
(bns,  whom  Milton  introduces  into  his  Poem,  al- 
ways difcovcr  fuch  fentiments  and  behaviour,  as' 
are  in  a  peculiar  manner  conformable  to  their 
refpe6iive  charaders*  Every  circumftance  in  their 
fpeeches,  and  aflions,  is,  with  great  jufinefs  and 
delicacy,  adapted  to  the  perlbns  who  fpeak  and 
9l6L  As  the  poet  very  much  excels  in  this  con- 
fiftency  of  hie  characters,  I  (hall  beg  leave  to  con- 
fider  foveral  paflages  of  the  second  book  in  this 
l^ht.  That  fuperiour  greatnefs,  and  mock  majefty,  - 
which  are  aferibed  to  the  Prince  of  the  fallen 
Angels,  are  admirably  preferved  in  the  beginning 
of  this  book.  His  opening  and  clofing  the  debate : 
His  taking  on  himfelf  that  great  enterprife  at  the 
thought  of  which  the  whole  infernal  aHembly 
trembled :  His  encountering  the  hideous  phantom 
who  guarded  the  gates  of  Hell,  and  appeared  to 
kim  in  all  his  terirours  ;  are  inttances  of  that  proud 
and  daring  mind  which  could  not  brook  fubmiflion, 
even  to  Omnipotence.  ' 

The  fame  boldnefs  and  intrepidity  of  behaviour 
difcovers  itfel^  in  the  feveral  adventures  which- 
he  meets  with,  during  his  paffage  through  the  re-* 
gions  of  unformed  matter ;  and  particularly  in  his 
addrefk  to  thofe  tremendous  Powers,  who  are  de- 
Icribed  as  presiding  over  it.  -  ^^ 
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^^  l^t  of  Moloch  is  likewife^  io.  ajl  ite  cir-i 
>)Hffft%npi9((,  full  of  that  fire  and  fury,  whiicb  dif-« 
tivgwfb  thi9r^irit  frQin  th/e  reft  of  tbie  faUeOi  AngeU* 
¥s  ^.deCcribed  in  the  firft  book  m  befq^ared.with 
th^  bipod  of:  JtRiQc^q  ft^crifioeSy  and  delighted  with 
the  tears  of  parents,  and  the  cries,  of  children.  In 
thf^  fQco«Hl  book  he  i^  n^arked  put  as  the  fierceft 
Sj^it  tbati  fought  in  Heayeq :  and,  if  we  confidei: 
tb^  %ur:Q  whi.ch  he  inake^  in  th/s  iixth  book*  where 
t)ie  battle  of  the  An^e)^  is  dfsferibedi  we  find  it 
fff^rj  <wa^.  a^werahle  to  the  r^nfie  funiou^,  enrt^ed^ 
<^a^er» 

^  It  may  be  wioiMh  while,  to  obffrve,.  that  MiljtoB 
hW)i:eDmfaQted:  this  violent  imipetMaius  Spirit,  ^\^ 
br  h«ird*iedir  on  by:  fuch  precipitate  pafflons,  asr  thcr 
^^  that  rife^  in  that  afli»|ribly«  to  give  hi^  opinico 
upon  thfsir  prefe^nt  poiUire.  of  affii^irs.  Aqcqrdipgly^ 
be^dfsclar^  himielf  abraptly  for  war ;  and  appears 
liicpqfed.  at  hisf  cqmpanipQs^  foi:  lofing  fo.  much 
tioie  as.  even  to.  d^libiViate  u(K>n  iti.  All  his  fe.o^^ 
Qieptfe  aie  raih>  ata/l(kpious>  a^  d^fperatis^  Sufil 
19;  th^t  of  aruiing  themfelvesi  with  th^r,  tortureiB* 
i^nd<  turning  theiir  pwifiip^nte  upon  himiwho  iu'^ 
4i0p4;them< 

His>  preferriqg^a!nnihilati.on  to  ihame  or  qiifery^ 
is  alfp  highly  fuitable  to  bis^  charaAer;  as  tbe^ 
comfort  he  draws  from  their  difturbing  the  peace  of 
I^Mvea,  that,  if  it.  be  npt.Miftojy,  itJs  rfeyenge^  is 
a.feDtiiiwU!  trolly.  diii^>pli€al,  a9<i  beoooupg  thi^bib*. 
teriiefs.  of  thi»  impbifilible  Spirits, 

Belial  is  defcribed  in  tb^  firft  hook^  as  the  idol 
of  the  lewd/  and^  luxurious^  Hej  is:  in.  the  fecond 
book,  purfuant  to  that.  defcripiioPi.  cbMC^Qerifed 
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«  tfaHorauft  and  flothfot ;  and,  if  ^e  look  hto 
the  futh  book,  we  find  him  celebrated  in  the 
battle  of  Angtlsr  for  nothing  but  that  feOfliAg  fpeech 
wUfcli  he  fnake^  td  Satanr,  om  their  fuppoled  ad<- 
vadtag^  o^T  ttte  litiemy.  As  his  appearance  i^ 
onlfcmn,  and  of  a  piece,  m  thefe  three  fevehal 
irie#d,  wie  find  his  fentimeiltd  in  the  infernal  af- 
feittbly  every  Way  conformable  to  his  character: 
Siicfa  are  his  a|)prehenrions  of  a  fecond  battle,  ki^ 
hantnirs  of  atuiihiktion,  bier  preferring  to  be  mi^ 
ibrable  rather  than  not  to  be.  I  need  not  obferVe; 
diat ""  the  contraft  of  thought  in  this  fpeedi,  and[ 

•  ike  cmUrqft  oftkmgkt]  Mr.  Thyer  has  jnftly  remarked,  Chat 
this  fine  coatraft  bolwixt  tlie  cbaraden  of  Mok>di  and  Belial, 
night  probably  be  firft  fuggefted  to  Milton  by  a  coiitraft  of  the 
fame  kind  between  Argsintes  and  Aletcs  in  the  Acond  canto. of 
Taflb*«  Gienlfalanme  LtberOfa.  Milton  ptrliaps  might  alfo  re- 
memhef,  in  Acfei'ibitig  the  tongue  of  ^)ial  as  dropping  tnmiiu\ 
FairfaK's  diifufe  tranflation  of  the  perfimfivu  manlier  wbldh  Tifle 
gives  Aletes,  ftanza  6l. 


* ' ■  "  on  the  GhriiHan  lords 

^  Bownc  ftU  the  miideir  of  his  fiigrcd- words/' 

Bclialy  however,  is  drawn  by  Miltou  according  to  his  cha- 
rader  in  the  demonologick  fj^ftrm.  Wierus,  in  his  catalogue 
of  evil  Spirits,  notices  both  his  fair  pcrfon  and  his  fpecious 
addreft.  ^*  Regem  Bdial  aliqui  dtcunt  ftatiiti  pofl  LuciTcruni 
fuiffc  creatam,  ide6qQe  fcntiutit  ipfbm  eflb  patrem  et  fcdudorem 
eonim  qui  ex  Ordiae  cecideiunt.  Co«>itur  hie  dSvina  virtute, 
eum  accipit  facrificia,  munora»  ct  holocaufta,  ut  viciilim  det 
immolantibus  rcfponia  vera:  at  per  katmn  in  teHMe  uon  per- 
dmratf  uifi  potentia  divina  compirllatur,  ttt  didura  eii.  An^ 
gdicam  qffunut  imagimm  impeH$i  pmUhrdm^  in  igiieo  ciirru  fedens. 
Blandb  loquitur,  Tribuit  dignitates,  &c/'  Pfeudo-monarchia 
Dcmotlom,  apud  Wier.  de  Lamiis,  &t.    ttafd,  158?,  p.  919- 

tooo. 
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that  which  precedes  it^^^tes  an  aigreeaUe-^vwiet^t* 
to  the  debate*  i 

.  Mammon's  character  is  fo  fully  drawn  in  the 
firft  book,  that  the  poet  adds  nothing  to  it  in  the 
fecond.  We  were  before  told,  that  be  was  the 
firft  who  taught  mankind  to  ranfack  the  earth  for 
gold  and  fUver,  and  that  he  was  the  ardutefb  of 
Pandemonium,  or  the  infernal  palace,  where  the* 
evil  Spirits  were  to  meet  in  council.  His  fpeech 
ill  this  book  is  every  way  fuitable  to .  fo  depraved 
a  cbara&er.  How  proper  is  that  refleflion,  of  their 
being  unable  to  talte  the  happinefs  of  Heaven 
were  they  ad;ually  there,  in  the  mouth  of  one, 
who,  while  he  was  in  Heaven,  is  faid  to  have  had 
his  mind  dazzled  with  the  outward  pomps  and 
glories  of  the  place,  and  to  have  been  more  intehf 
on  the  riches  of  the  pavement,  than  on  the  beatifick. 
vifion  !  I  (hall  alfo  leave  the  reader  to  judge  how 
agreeable  the  following  fentiments  are  to  tlie  fame 
charafter  : 


^'  This  deep  world 


**  Of  darkoefs  do  we  dread  ?  How  oft  amidft 

''  Thick  clouds  and  dark  doth  Heaven's  alUrulii^  Sire 

'*  Choofe  to  refide,  his  glory  unobfcur'd, 

''  And  with  the  majeAy  of  darknefs  round 

"  Covers  his  throne;  from  whence  deep  thunders  roar 

**  Maftering  their  rage,  and  Heaven  refembles  Hell  \ 

'*  As  he  our  darknefs^  cannot  we  his  light 

''  Imitate  when  we  pleafe  \  This  defart  foil 

^'  Wants  not  her  bidden  luftre,  gems  and  gold ; 

^*  Nor  want  we  ikiU  or  art,  from  whence  to  raife 

^^  Magnificence ;  and  what  can  Heaven  ihow  more  T 

Beelzebub,  who  is  reckoned  the  fecond  in  dig- 
nity that  fell,  and  ia^  in  the  firft*  book,  the  fecond 
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that  fkwakens  out  of  the  trance,  and  confers  witb 
Satan  upon  the  fituation  of  their  affairs,  maintains 
his  rank  in  th^  book  now  be£3re  us.  There  is  ar 
m^onderful  maje%  defcribed  in  his  rifing  up  to 
fpeaL  He  a^s.as  a  kind  of  moderator  between 
the  two  oppofite  partiesi  and  propofes  a  third  un^ 
dertaking,  which  the  whole  nffembly  gives  into. 
The  motion  he  make%  of  detaching  one  of  tbeir 
body  in  fearch  of  a  new  world,  is  grounded  upoQ 
a  {MTojeft  devifed  by  Satan,  and  curforily  propofed 
by  him  in  the  following  lines  of  the  iirft  book;. 

'*  Space  may  produce  new  worlds ;  whereof  fo  rife 
'*  Here  went  a  feme  in  Heaven,  that  he  ere  loiig 
''  Intended  Id  create^  and  therein  plant 
''  A  generation^  whmn  his  choice  n^ard 
''  Should  favour  equal  to  4he  fans  of  Heaven: 
,  ''  Thither,  if  but  to  pry,  fliall  be  perhaps 
**  Our  firft  eruption ;  thither  or  eUewbere : 
^'  For  this  infernal  pit  fludl  never  hold 
'^  Celeihal  Spirits  in  bondage^  nor  the  ahyfs 
''  Long  under  darkneis  cover.    £ut  thefe  thoughts 
''  Fullcounfeliauft  nnture '!" 

It  is  on  this  projeft  that  Beelzebub  grounds  his 
propofal ; 


''What  if  we  find 


'^  Some  eafier  enterprife  \  There  is  a  place  \ 

**  (If  ancient  and  prophetick  fame  in  Heavei|  .    i    . 

''  Err  not,),  another  world,  the  happy  feat 

''  Of  fome  new  race  call'd  Man,  about  this  time  . 

"  To  be  created  like  to  us,  though  lefs 

"  In  power  and  excellence,  but  favoured  more 

''  Of  Him  who  riiks  above ;  fo  was  his  will 

'^  Pfononnc'd  among  the  Gh»ds,  «nd  by  an  oath,  '    ' - 

*^  That  fliook  Heaven's  whole  circumference,  confirrnVtr'^  » 
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The  rtftder  may  dbhrvt  how  jdft  it  wm^  tioc  fft 
omit  in  the  firft  book  the  pro)e6l  upon  which  fh* 
whole  Poetn  turns :  ^  alib  that  the  PriMe  ^  A^ 
fiitlen  Angd%  was  the  only  proper  peHbn  to  giv^e  it 
Urthi  add  that  the  next  to  him  in  dignity  wag  Ae 
fitteft  to  idcaad  and  fupporl  it 

There  h  befides,  I  tbink>  fMyetbing  tirottdttrttill^ 
beautifU,  and  very  apt  t«  aflfeft  the  rMder'd  itna*. 
gination^  in  this  ancient  propheey  <^r  report  in 
Heaven,  concerning  the  Creation  o^  Man.  No** 
thing  could  ihow  more  the  dignity  of  tlie  fpecies^ 
than  this  tradition  which  ran  of  them  before  their 
exiftence.  They  are  represented  to  have  been  the 
talk  of  Heaven  before  tbey  were  createdi  Virgil, 
in  compliment  to  the  RoflHatt  coaamonweaitby  makes 
the  heroes  of  it  appear  ih  their  ftMe  of  pre-ex* 
iftence;  but  Milton  dk>e»  a  far  greater  bmioor  to 
mankind  in  general,  as  he  gives  us  i  glimpfe  of 
them  even  before  they  are  In  being. 

The  rlfing.  of  this- great  aifembly  is  diefcribed  in 
a  very  fublime  and  poetical  mumep* 

'^  Their  rifing,allftt  dace,  was  aa  the  aoiiad 
''  Of  thunder  he^  remote*** 

The  diverfiona  of  the  fallen.  Angels,  with  the 
particular  aceount  of  fhem  plaise  o£  bad»itatidn, 
are  defcribed  with-  grear  p^gnniAief  b(  thought, 
and  copioufnefs  ofi  inventiim.  The  diverfiods  are 
every  wfty  fuitable  tct  Bfeirigs  i^ho  had  nothing  lefk 
them  but  (Irength  and  knowledge  miiapplied.  Such 
are  their  contentions  at  the  race,  and  in  feats  of 
arms,  wi^  their  entertainments  ia  the  foUowing 
liaM;  . 
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^'  Rend  up  both  rocks  and  hills^  and  ride  the  aiii 
*'  In  %irbiriwiiid ;,  HeUticaroei  hold«  the  wild  uproar.*' 

7h€ir  muiick  ]&  eia{>loyed  in  cvtobmUng  ^leir 
dwn  crimmal  eKploit9^  and  iheir  dilcourfi^  itk  foaniK^ 
ing  dw  unfatfaontable  depths  o£  fafte,  ft^ee^-irill^  and' 
fiotekoowicdge. 

The  fisvecfli  ciscumfiaaces  in  the  defei^iptUiil  of 
Hell  ace  finely,  imagined;  as;  the  four  rivers  in^bich 
difgorge  tbemfelMs  into  the  fea  of  fire»  the  ex«^ 
tremes.of  cokland  heal;,  '  and  the  river  of  oblivion. 
The  mooftrous  aatmalB^  produced  m  thaV  infernaT 
world,  are.reprefented  by  aiio^line,  which  gives^ 
us. a  more  horrid  idea  of  them,  tbaa  a  much  longer 
defcription.  would  havedoae* 

**  NatUTie  breeds, 

^  Perverife^  all'monftrous^  all  prodigious^  things, 
''  Abominable,  ioutterable,  and  ii^Qf/e 
'^  nanjables  yet  havefeigrCd,  or /ear  conceived, 
'^  Gorgons,  and  hydras,  and  chimonia  dire.^ 

This  epifode  of  the  Men  Spirits,  and  their  pkcei 
of  habitation,  comes  in  very  happily  to  unbend  the: 
ound.of  the  reader  from  its  attention  to  the  debated 
Aq«  ordinary  poet  wvould  indeed  haifse  fpun  out  fo- 
many  circum^nces  to  a  great  length,  and  by  that 
means  have  weakened,  inftead  of  illuftratedj  the 
principal  fable. 

f  QMdtht  rmr  of  oUiVi<m.y  Tie  water,  of:  wifich  thft  damiM^ 
ia  Yain  attempt  to  tafte.  See  v;  6o6-^i3.  **  Thiii''  Ikya. 
4odor  Newton,  **  it  a  fine.allegpry  to  ihow  that  tbeue  it  no  foi^ 
gptfuhieis  in  Hell.  Monfu»y  makes  ^  part  of  the  puniAmieat -ofi 
the. damned,. and  refledioa'.  bat  eafreaies  their  mifeiy«?  Comn* 
t^xpMfoi B.  i.  54,  SS^  56.    Todd. 
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The  flight  of  Sataa  to  the  gat6$  of  Hell  is  fihely 
imaged 

I  have  already  declared  my  opinion  of  the 
allegory  coneerning  Sin  and  Death,  whith  1  is 
however  a  very  finiihed  piece  in  its  kind,  when  it 
is  not  fionridi^red  as  a  part  jof  an  epick  poem* 
The  genealogy  of  the  feveral  perfons  is  contrived 
with  gn^tft  delicacy.  Sin  is  the  daiighter  of  Satan, 
and  Defith  the  offspring  of  Sin.  The  inceftuous 
mis^ture  between  Sin  and  Death  produces  thofe 
monliiers  and  hell-hounds  which  from  time  to  time 
enter,  into  their  mother,  and  tear  the  bowels  of 
her  who  gave  them  birth.  Thefe  are  the  ter* 
rpurs  of  an  evil  confcience,  and  the  proper  fruits 
of  Sin,  which  naturally  rife  from  the  appro* 
faenfions  of  Death.  This  laft  bea^utiful  moral  is, 
I  think,  clearly  intimated  in  the  fpeech  of  Sio^ 

'  is  horpever  a  very  Jifiijhed  piece  in  its  kind^  &c.]  The  allegory 
of  Sin  and  Death  has  been  cenfurcd,  perhaps  faflidioufly,  by  V9U 
taire^  and  by  fome  Englifh  criticks,  as  abounding  with  naufeous 
and  difguding  images.  It  was,  however,  a  favourite  paflage  with 
Atterbury;  whofe  taile  in  polite  literature,  as  dodor  Newton 
has  obferved,  was  never  quefUoned.  *^  I  return  you,"  fays  At- 
terbury in  a  letter  to  Pope,  "  yout*  Miltow  ;  and  I  proteft  to 
yPVy  this  laft  perufal  of  him  has  given  me  (nqh  new  degrees,  I 
will  not  fay  of  pleafure,  but  of  admiration  and  aHonifliment,  thi|t' 
I  look  upon  the  fublimity  of  Homer,  and  the  majcfly  of  Virgil,. 
with  fomewhat  lefs  reverence  than  I  ufcd  to  do.  I  challenge 
you,  with  all  your  partiality,  to  ihow  me,  in  the  firft  of  thefe, 
any  thing  equal  to  the  allegory  of  Sin  and  Deathy  either  as  to  the 
greatnefs  aAd  juftnefs  of  the  invention,  or  the  height  and  beauty 
of  the  colouring.'^  Milton,  ihdeed,  in  painting  Sin,  has  fe^ 
leded,  with  his  nfual  (kill,  fiich  circumftances  as  exhibit  thij 
flur-isppearing  monfter  in  a  true  light;  and  raife,  in  confe- 
quencc,  a  dctidftiicioii-bf  4b  OhjM  fo  fpccious  and  fo  deformed. 

'   •  Toi>D. 
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where,  complaining  of  this  her  dreadful  i£ha^  Ihe 
adds^ 

"  Before  mine  eyes  in  oppofition  jits 
^  Grhn  Death,  my  fim  and  fit ;  whofets  them  on, 
.    ^  And  ate  fais  parent  would  fiiH  foon  deroiir 
''  For  wani  of  other  ^rry,  but  that  he  knows 
"  His  end  with  maoe  involved  " 

I  need  not  mention  to  the  reader  the  beautiful 
circumftance  in  the  laft  part  of  this  quotation. 
He  will  likewife  obferve  how  naturally  the  three 
perfons^  concerned  in  this  allegory,  are  tempted, 
by  one  common  intereft,  to  enter  into  a  confederacy 
together ;  and  how  properly  Sin  is  made  '  the  por* 
trefs  of  Hell,  and  the  only  Being  that  can  open 
the  gates  to  that  world  of  tortures* 

The  defqriptive  part  of  this  allegory  is  likewife 
very  (Irong,  and  full  of  fuUlime  ideas.  The  figure 
of  Death,  the  regal  crown  upon  his  head,  the  me- 
nace of  Satan,  his  advancing  to  the  combat,  the 
outcry  at  his  birth,  are  circumftances  too  noble  to 
be  pafled  over  in  lilence,  and  extremely  fuitable 
to  this  King  of  Terrours.  I  need  not  mention 
the  juftnefs  of  thought,  which  is  obferved  in  the 
generation  of  thefe  feveral  fymbolical  perfonsj 
that  Sin  was  produced  upon  the  firft  revolt  of 
Satan,  that  Death  appeared  foon  after  he  was  caft 
into  Hell,  and  that  the  terrours  of  confcience  were 
conceived  at  the  gate  of  this  place  of  torments* 
The  defcription  of  the  gates  is  very  poetical,  as 
the  opening  of  them  is  full  of  Milton's  fpirit        .  I 

'  thtfortrrfs  ^HtB,]  See  the  Note  on  B.  ii.  74^^    Toto. 
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In  Stttan's  voyage  lAiiough  tto  CImmmi  there  wt 
^feveral  imaginary  perfons  defcribed,  as  refiding 
in  that  immenfe  vaile  of  matter.  This  may  per- 
haps be  opnforoiable  to  tbf^  tafie  of  tkoCe  criticks^ 
who  are  pleafed  with  oothkig  in  a  poet  which  has 
not  life  and  marrnera  af<irit)6d  to  it ;  but^  for  my 
own  part^  I  am  pleafed  moft  with  thofe  parages 
in  this  4ie£briptioo  whifob  <9rxy  in  them  a  greater 
meafure  of  probabilityv  and  are  fu<;b  as  might  pof* 
fibly  have  bappeaed.  Of  thia  kind  i$  his  firft 
mounting  in  the  fmoke  that  rifes  froai  the  infernal 
pit;  his  falling  into  a  cload  of  nitre,  aod  the  lik« 
combuftible  mi^terialfli,  that  by  thehr  explofiOQ  ftill 
biirried  him  forward  in  his  voyage;  bis  fpringing  up» 
ward  like  a  pyramid  of  fire ;  with  his  laborious 


^Jfttrtd  hnagiMHy  peifiw  Are.]  t}t.  Newton  has  obfcrttd  Cfcat 
AMfoB.  fecm»  to  diiipprave  of  dksfe  fi^iiotis  beings^'  thinkiiif 
Aein  perhaps,  like  Sio  aiid  Deaths  improper  for  aa  epkk  poem: 
But  he  contends  that  Milton  may  be  allowed  to  place  fuch  ima- 
ginary perfons  in  the  regions  of  Chaos,  as  Virgil  dcfcribes  fimilar 
kcinp  within  the  confines  of  H<dl,  .£k.  vi.  27^— tisi ;  a  paflkge 
•faekiwwled|9Bd  beauty:  And  it  is  impolfiblOy  b«  ttdds,  to  be 
pMed  wilb  Vh^iI,  and  to  be  difplcafed  with  Milton,  la  further 
jufiifi«ation  of  Miitou,  dodlor  Newton -alfo  refers  to  the  intro^ 
dudion  of  fimilar  ihadowy  beings  in  Seneca,  Here.  Fur.  6s6, 
In  Statius,  Theb*  vii.  47,  in  Claudinn,  In  Riifin.  i.  30,  and  in 
Spenfer,  Faer,  Qw.  it.  vri.  21 ,  &c.  lb  theic  inlhinecs  might  be 
9dAai  the  beaadlU  porlbitticaiionsof  SackvlUe  in  die  Mitnmr 
/«r  aUgiftiians*  See  Notd  on  Par.  L^,  B*.xi«  4^.  I»^Ia- 
feuitts's  iiifernal  council,  Death,  Difeafes,  Cares,  Labour,  Grie^ 
Poverty,  and  Hunger,  are  perfons.  $arcotiSf  B.  i.  But  Miltoa 
kflo  introdttrtd,  with  much  fubfithity/  lon^  Mcftt  this  atlthof, 
naay  ihadowy  beings,  in  his  poem  In  Quintum  Ncfccmbris. 
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j»a4bg»  tbraiigh  tfaot  fi^fifitflosi  of  d«mc«b»  vhkSi 
tbQ  poet  mU9 

«  The  womb  of  Knture^  and  perhaps  her  grave.** 

Tbi?  glimm^iog  light  which  ikot  into  the  ChAQ3 
ifom  the  utmoil  verge  of  the  creatioiv  aqd  the 
difuint^  difGovery  '  of  the  earth  that  hung  clofq 
\fji  the  PM9po»  are  wonderfully  beautiful  Md  po^* 

Horace  advifesa  poet  to  couGder  thoroughly  tba 
nature  and  force  of  his  geniu3.  Milton  feems  to 
have  knowu  perfi^Cily  well,  wherein  hi3  ilreiigth 
^y,  and  ha;*  therefore  cho(en  a  fubje^  entirely 
couforviable  ta  tbotfe  talents^  of  which  he  ^fWk 
maimer.  As  his  genius  wa3  wonderfully  turned  ta 
the  fiiblime,  his  fubje£t  is  the  nobleft  that  could 
have  entered  into  the  thoughts  of  man.  Every 
thing  that  is  truly  great,  and  aitonilhing,  has  a  {dace 
Ml  it  The  whole  fyfiem  of  the  intelle^al  world ; 
the  Chax)S|  and  the  Creation ;  Heaven,  Earth,  and 
Hell ;  enten  iitfo  the  conitituiion  of  his  Poem* 

HavijDf  in  lb«  firi^  aud  fecond  books  reprefeaied 
the  in£^rnal  worl^  with  all  its  horrours;  the  thread 
qf  bis  &Ue  naturally  leada  him  into  the  opppiita 
r^^ions  of  blifa  and  glory* 

"^If  Milton's  miyefty  forfakes  him  any  where;,  it 
is  ia  thofe  parts  of  his  Poem,  where  i  the  Divine 

^  I^Maoctrtfi  &c^]  TUacit  a  niftake,  iaio  wUih  Z>r.  Batbfl 
siffe  ftU;  and  is  cone^ad  ia  the  Note  on  v.  I0ft€.    ToDn* 

•  If  Miltox't  maj^yfirfaktf  kirn  any  vhert,  Ac.}  It  has  ^ccn 
ofteit  obferved,  that  Milton's  chM  deficiency  h  in  the  TKiaff 
aooK.  *'  Tl)e  attempt  to  dcfcribe  God:  Aboigkry  JuMblf,  and 
10  lecount  diatngats  betwoaa  tha^FalheE  9pAjt%iqi^.  by  Du 
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Perfms  are  introduced  as  fpesket^'    One  saay^  I 
think,  obferve,  that  the  author  proceeds  with  H 
kind  of  fear  and  trembling  whilil  he  defcribes  the 
fentiments  of  the  Almighty.     He  dares  not  give  hia 
imagination  its  full  play,  but  choofes  to  confine 
bimfelf  to  fuch  thoughts  as  are  drawn  from  the 
books  of  the  moft  orthodox  divines,  and  to  fuch 
expreffions  as  may  be  met  with  in  Scripture.    The 
beauties,  therefore,  which  we  are  to  look'  for  in 
ihefefpeeches,  are  not  of  a  poetical  nature;  nor  fo 
proper  to  fill  the  mind  with  fentiments  of  grandeur, 
as  with  thoughts  of  devotion;    The  paffions,  which 
they  are  defigned  to  raife,  are  a  divine  love  and 
religions  fear.      The  particular    beauty    of  the 
fpeeches  in  the   third   book,   confifts   in    that 
fhortnefs  and  perfpicuity  of  ftyle,    in  which  the 
poet  has  couched  the  greatefl:  myfteries  of  Chrif- 
iianity,  and  drawn  together,  in  a  regular  fcheme, 
the  *rhole  difpenfation  of  Providence  with  refpeft 
to  Man."  He  has  reprefented  all  the  abftrufe  doc- 
trines of  predeftination,  free-will,  and  grace;  as 
alfo  the  great  points  of  incarnation  and  redemption, 
(which  naturally  grow  up  in  a  Poem  that  treats  of 
flie  Fall  of  Alan,)  with  great  energy  of  expreifion, 
and  in  a  clearer  and  ftronger  light  tlian  I  have 
ever  met  witli  in  anjr  other  writer.     As  thefe  points 
are  dry  in  tbemfelves  to  the  generality  of  readers; 

Ihur,  ^^  Ws  tab  boM'and  arduous;  anil  is  that  wliereiirthe 
poet,  dk  was  to  have  lyceti  expe^cd,  ha»been  raoft  unAicceisfuL'ii 
'T^ilton  indeed  was  conlbious  that  he  bad  foared  tou  high ;  and 
fheiefore,  with  exemplary  humility,  acknowledges,  B.  vii,  23* 

^  Standing  on  eartf^  not  rapt  aboV«  tk»  {lole,  -         .  . .     : 


Digitized  by 


Google 


ON  THE  PARADISE  LOST.  «» 

tiie  concife  and  clear  mannier,  in  which* he  ba^^ 
treated  theo),  is  very  much  to  be  aduiired ,:  as  ^iat 
liJcewife  that  particular  art  which  he  has  made  ufe 
irf  in  the  interfperfmg  of  all  thofe  graces  of  poetry;^ 
which  the  iubjeft  was  capable  of  receiving. 

The  furvey  of  the  whole  creation,  and  of  every, 
thing  that  is  tranfa^ed  in  it>  is  a  profpefb  worthy* 
of  Omnifcience ;  and  as  much  above  that,  in  whichr 
Virgil  has  drawn  his  Jupiter,  as  the  Chriftian  idea* 
of  Ihe  Supreme  Being  is  more  rational  and  fub**^ 
lime  thao  that  of  the  Heathens.  The  particular 
obje6is,  on  which  he  is  defcribed  to  have  caft  his 
eye,  are  reprefented  in  the  moft  beautiful  and 
lively  manner. 

Satan>  approach  to  the  confines  of  the  creation 
13  finely  imaged  in  the  beginning  of  the  fpeech: 
which  immediately  follows.  The  efFefts  of  this 
fpeech  in  the  bleiTed  Spirits,  and  in  the  Divine 
Perfon  to  whom  it  was  addreflfed,  cannot  but  fill 
the  mind  of  the  reader  with  a  fecret  pleafure  and 
complacency. 

I  deed  not  point  out  the  beauty  of  that  circum- 
fiance,  wherein  the  whole  hoft  of  Angels  are  re* 
prefeoted  as  ftanding  mute ;  nor  (how  how  proper 
the  ocQafion  was  to  produce  fuch  a  filence  in 
Heaven*  The  clofe  of  this  divine  colloquy,  and 
the  hymn  of  angels  which  follows  upon  it,  are  won-', 
(}erfuUy  beautiful  and  poetical. 

Satan*s  walk  upon  the  outfide  of  the  univerfe,, 
which  at  a  diftance  appeared  to  him  of  a  globular 
form^  but,  upon  his  nearer  approach,  looked  like. 
%n  unbounded  plain,  is  natural  and  noble :  as  his 
roaming  upon  the  frontiers   of  the  creation  be- 

VOL.  II,  F 
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tveen  Ihat  mafe  of  matter,  which  was  wrou^t 
kito  a  worM,  and  that  fiuipelef^  unformed  heap 
0f  materials^  whieb  ftill  l&y  io  chaM  ^nd  confttfioo, 
6rikea  the  imaginatiaa  with  ibmethiqg  aftom^iagly 
great  and  wild.  I  have  before  fpoken  of  the  limba 
of  Vanity,  which  the  poet  places  apon  this  outer* 
nioft  fur&ce  of  the  univerie;  and  fliall  here  ex- 
l^lak  myfelf  niore  at  large  oa  tbat>  and  other  partis 
of  the  Poetn^  which  are  of  the  fame  ihadowy 
nature. 

Ariftotle  obferves,  that  the  fable  of  an  epick 
poem  ibould  abound  in  circttrnftances  that  are 
both  credible  and  aftoniiking;  or^  as  the  Freocb 
eriticks  choole  to  phrafe  it,  ttie  faUe  AkmiI^  be 
£Ued  with  the  probable  and  the  marvellous*  Thi.<^ 
yule  is  as  fine  and  juft  as  any  in  Ariftolle  s  wholes 
art  of  poetry. 

If  the  fable  is  only  probable,  it  diflfers  nothing 
from  a  true  hiftory;  if  k  is  only  marvellous^  it 
is  no  better  than  a  rotnance.  The  great  fecpel, 
therefore,  of  beroick  poetry  is  to  relate  focb  cir* 
eumftances  as  n^y  produce  in  the  reader  at  the 
iame  time  both  belief  aiKl  aftoniibment  This  i» 
brojught  to  pals/  in  a  weU  chofen  fable,  by  th»  ac^ 
count  of  fuch  things  as  have  really  happened,  of 
at  leafl;  of  iuch  things  as  have  happened  according 
to  the  received  opinions  of  mankind.  Milton's 
fable  is  a  mafter-piece  of  this  nature ;  as  the  War 
in  Heaven,  the  Condition  of  the  fallen  Angels,  the 
State  of  Innocence,  the  Temptation  of  the  Serpent,, 
and  the  Fall  of  Man,  though  th^  are  very  aftooifll?- 
xa^in  tbemfelves,  are  not  only  credible,  but  aftua| 
points  of  faith. 
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I'bA  nett  m«tht>d  of  reconciling  miracles  trith 
(fredibilitf,  i»  by  a  happy  invention  of  the  poet ; 
liSy  in  pafticulclr,  vrhen  hei  introduced  agentis  of 
tk  fyperiout  hectare,  who  are  capable  of  ef{e6{ing 
trhiLt  IS  wonderful,  and  what  is  not  to  be  met 
With  in  the  drdinary  courfe  of  things.  Ulyffei'i 
frip  being  turned  into  a  rock,  and  £neas's  fleet 
(Attf  a  (hoal  of  wat^r-nymphs,  though  they  are  very 
fttffttifinig  accidente,  are  neverthelefs  probable  #hen 
#6  are  told  that  Itiey  were  the  gods  wh6  thus  tranf-* 
formed  them.  It  is  this  kind  of  machinery  whicfi 
fills  the  poems  both  of  Homer  and  Virgil  with  fuch 
drcumftanlces  as  are  wonderful,  but  not  impoffible ; 
and  io  frequently  produce  in  the  reader  the  moft 
ptoafing  palSon  thht  can  rife  in  the  mind  of  man, 
Whicli  is  adftiJratioft.  If  there  be  any  inftance  ih 
the  JEneid  Ikible  to  exception  upon  this  account, 
it  fe  in  the  beginning  of  the  third  book,  where 
JEneas  is  reprefented  as  tearing  up  th6  myrtle  that 
dropped^  blood.  To  qualify  this  wonderful  cir- 
emnAance^  Polydorus  tells  a  flory  from  the  root 
6f  the  myrtle ;  that,  the  barbarous  inhabitanlis  of 
tb^  cbcmfry  having  pierced  him  with  fpears  and 
afTtoWs,  ^e  wood  which  was  left  in  his  body  to6k 
rMt  IB  bis  wounds,  and  gave  birth  to  that  bleeding 
tree.  This  circumftanee  feems  to  have  the  mar- 
f etiousi  withouf  the  probable,  becaufe  it  is  repr^** 
CetifkH  as  proceekKn^  from  natural  caufes,  without 
Che  interpofitiotl^  of  any  god,  or  other  fupernatural 
power  capable  of  producing  it.  The  fpears  and 
liiVowi  grow  of  themfelves  without  fo  much  as  tbt 
A^offern  help  of  a!n^  enchantment  If  we  look  int6 
the  fi£tioa  of  Milton's  fable^  though  we  find-  it  AiU 
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af  furprifing  incidents,  they  are  generally  fqited  t<^ 
our  notigns  of  the  things  and  perfons  dQfcribed> 
and  tempered  with  a  dqe  meafure  of  probability* 
I  muft  only  make  an  exception  to  the  Limbo,  of 
Vanity,  with  bis  epifode  of  Sin  and  Death,  and 
fome  of  the  imaginary  perfons  in  his  Cbaoe.  Thefe 
paflages  are  aftoniihing,  but  not  credible;  Iho 
reader  cannot  fo  far  impofe  upon  himfelf  as  to 
fee  a  poflibility  in  them ;  they  are  the  defcription 
of  dreams  and  Ihadows,  not  of  things  or  perfons* 
I  know  that  many  criticks  look  upon  the  (lories 
of  Circe,  Polypbeme,  the  Syrens,  nay  the  whole 
Odjifejf  and  Iliads  to  be  allegories ;  but,  allowing 
this  to  be  true,  they  are  fables ;  which,  coniidering 
the  opinions  of  mankind  that  prevailed  in  the  age 
of  the  poet,  might  poffibly  have  been  according  to 
the  letter.  The  perfons  are  fuch  as  might  have 
aded  what  is  afcribed  to  tbem;  as  the  circum* 
ftances,  in  which  they  are  reprefented,  might  pof- 
fibly have  been  truth  and  realities.  This  appear- 
ance of  probability  is  fo  abfolutely  requifite  in  the 
greater  kinds  of  poetry,  that  Ariftotle  obferves^ 
the  ancient  tragick  writers  made  ufe  of  the  names 
of  fuch  great  men  as  had  a^ually  lived  in  thiS 
world,  though  the  tragedy  proceeded  upon  ad* 
ventures  they  were  never  engaged  in ;  on  purpofe 
to  malce  the  fuL^eA  more  credible.  In  a  word^ 
befid^es  the  hidden  meaning  of  an  epick  allegoryi 
jthe  plain  literal  fenfe  ought  to  appear  probabla 
The  ftory  ihould  be  fuch  as  an  ordinary  reader 
inay  acquiefce  in,  whatever  natural,  moral,  or  po^ 
liticai,  truth  may  be  difcovered  in  it  by  men  o^ 
greater  penetration.  ; . 
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Satan,  after  having  long  wandered  upon  the  fur- 
&ce»  or  outmoft  wall  of  the  univerfe,  difcovers  at. 
lafi  a  wide  gap  ifi  it^  which  led  into  the  creation,' 
and  is  defcribed  as  tlie  opening  through  which  the- 
Angels  pafs  to  and  fro  into  the  lower  world,  upon* 
their  errands  to  mankind.     His  fitting  upon  the^ 
brink  of  this  paflage  and  taking  a  furvey  of  the 
whole  face  of  nature  that  appeared  to  him  new  and 
frefli  in  all  its  beauties,  with  the  fimile  illaftrating 
this  ciricumftance,  fills  the  mind  of  the  reader  with 
as  furprifing  and  glorious  an  idea  as  any  that  arifes 
in  the  whole  Poem,     lie  looks  down  into  that  vaft 
hollow  of  the  univerfe  with  the  eye,   or  (as  Milton 
calls  it  in  his  firft  book)  with  the  ken  of  an  Angel. 
He  furveys  all  the  wonders  in  this  immenfe  am- 
phitheatre  tliat  lie   between    both  the   poles  of 
Heaven,  and  takes  in  at  one  view  the  whole  round 
of  the  creation. 

His  light  betwieeo  the  feveral  worlds  thftt  ihined 
on  every  iide  of  him,  and  the  particular  defifription 
of  the  fun,  are  fet  forth  in  all  the  wantonnefs  of  a 
luxuriant  imagination.  His  ihape,  fpeech,  and 
behaviour  upon  his  tmasforming  hioifelf  into  an 
AngeLof  light,  are  touched  with  exquifite  beauty.. 
The  poet's  thought  of  direding  Satan  to  the  fun, 
which  in  the  vulgar  opinion  of  mankind  ts  the  moft 
eonfpicuous  part  of  the  citation,  the  placing  in  it 
an  Angel,  is  a  circumitance  very  finely. contrived,: 
and  the  more  adjufted  to  a  poetical, probability,  as 
it  was  a  received  dodrine  among  the  molt  :iamou£ 
philofophers,  thai;  every  orb  had  its  Intelligence^ 
and  as  an  Apoftle  in  Sacred  Writ  is  faid  to  have 
feea  fuoh.  an  Angel* in  the  fun.;  In* the  aniwer^ 
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wbiob  this  Angel  returns  to  the  difguified  evil 
Spirit,  there  is  fuch  a  becoming  niajefty  as  i%  al^ 
together  fuitabk  to  a  fuperiour  Being.  The  part 
of  it,  in  which  he  reprefents  himfelf  as  prefent  at 
the  creation,  is  very  noble  in  itfelf ;  and  not  0|ily 
proper  where  it  is  introduced,  but  requifite  to 
prepare  the  reader  for  what  follows  in  the  feventb 
book: 

^  1  law  when  at  his  word  the  fbnnlefe  maft, 
^  This  world's  material  mould,  came  to  a  bea^ : 
^  GMifuiioa  heard  bis  voice^  and  wild  uproar 
'<  Sto^d  rul'd^  fl9od  yaft  infiaitude  confined ; 
"  TiU  at  bis  fecond  bidding  Da^kneb  fled, 
"  light  flipne,  &c." 

In  the  following  part  of  the  fpeech  he  points  out 
H^e  earth  with  fuch  circumftances,  that  the  reader 
can  fcarce  forbear  fancying  himfelf  employed  on 
the  fame  diitant  view  of  it : 

'^  Look  downward  on  the  {^obe,  whofe  hither  fide 
*^  With  ligbt  from  henpe,  though  but  r^^d,  ihinfs.; 
''  That  place  is  Ea^th,  the  feat  of  Man;  that  light 
*'  His  day.  Sec.'*      . 

I  muft  not  conclude  my  reflections  upon  the 
third  book^  without  taking  notice  of  that  celebrated 
comi^mint  of  Milton  with  which  it  opens,  and 
which  certainly  deferves  all  the  praifes  that  have 
beea  given  it;  though,  as  I  have  before  hinted,  it 
may  rather  be  looked  on  as  an  excrefcence,  than 
•s.  an  eflential  part  of  the  Poem.  The  fame  ob« 
fersatioo.  might  be  applied  to  that  beautiful  di- 
greffion  upon  hypocrify  in  the  fame  book. — 

Thofe,  who  know  how  many  volumes  have  been 
urittaa  on  the  poems  of  Homer  and  Virgil,  will 
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esfiiy  pardon  the  length  of  my  difcouife  upon 
MiltoiL  The  Pmradife  Loft  is  looked  upon  by  the 
belt  judges,  as  the  greateit  production,  or  at  leaft 
the  nobteft  work  of  genius,  in  our  language ;  and 
Cherefore  deferves  to  be  fet  before  an  Engliih  reader 
in  its  fall  beauty.  For  this  reafon,  though  I  have 
already  endeavoured  to  give  a  general  idea  of  its 
graces  and  imperfe&iofis,  I  thought  nayiielf  obliged 
to  conrfider  every  book  in  particular.  The  £rA 
three  books  I  have  already  dispatched,  and  am 
now  entering  upon  the  fourth.  I  need  not  acquaint 
my  reader  that  there  are  multitudes  of  beauties 
in  this  great  author,  efpecially  in  the  defcriptiv^ 
parts  of  his  Poem,  which  I  have  not  torched  upon; 
it  being  my  intention  to  point  out  thofe  only, 
which  appear  to  me  the  molt  exquidte,  or  thbte 
which  are  not  fo  obviout;  to  ordinary  readers. 
Every  one  tliat  has  read  the  chticks  who  have 
ivritten  upon  the  OdifJ/iy^  the  liiad^  and  the  JEndd^ 
knows  very  well,  that,  though  they  agree  in  their 
opinions  of  the  great  beauties  in  thofe  poems,  they 
hav«  neverthelelb  each  of  them  difcovered  i^vec^ 
mafter-ilrokes,  which  have  etcaped  the  obfervation 
of  the  reft.  In  the  fame  manner,  I  qucilion  not 
but  liny  Writer,  who  ifaall  treat  of  this  lubjeft  after 
me,  hday  And  feveral  beauties  in  Milton,  which  f 
have  not  taken  notice  of;  I  niuft  likewile  obferve, 
that  as  the  greateft  mafters  of  critical  learning  di^ 
ief  among  one  another,  as  to  fome  particular  points 
in  an  epick  poem,  I  have  not  bound  myfelf  fcru* 
puloufly  to  the  rules  which  any  one  of  them  has 
laid  dowA  upon  that  art,  but  have  taken  the  liberty 
fometimes  to  join  with  one,  and  fometimes  with 
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another,  and  fometimes  to  differ  from  all  of  thenar 
when  I  have  thought  that  the  reafon  of  the  thing 
was  on  my  fide. 

We  may  confider  the  beauties  of  the  fourth 
BOOK  under  three  heads.  In  the  fir&  are  thofe 
pictures  of  ftill-Iife,  which  we  meet  with  in  the 
defcription  of  Eden,  Paradife,  Adam's  bower,  &c. 
In  thje  next  are  the  machines,  which  comprehend 
!the  fpeeches  and  behaviour  of  the  good  and  bad 
Angels.  In  the  laft  is  the  condu£);  of  Adam  and 
Eve,  vvho  are  the  principal  actors  in  the  Poem. 

In  the  deicription  of  Paradife,  the  poet  has  ob- 
ferved  Ariftotle's  rule  of  lavifliing  all  the  ornaments 
of  diction  on  the  weak  unafi;ive  parts  of  the  fitble, 
which  are  not  fupported  by  the  beauty  of  fenti- 
ments  .and  chara6lers.  Accordingly  the  reader  may 
obferve,  that  the  expreflfions  are  more  florid  and 
elaborate  in  thefe  defcriptions,  than  in  moft  other 
parts  of  the  Poem«  I  muft  further  add,  that, 
though  the  drawings  of  gardens,  rivers,  rainbows, 
and  the  like  dead  pieces  of  nature,  are  juftly  cen^ 
iUred  in. an  heroick  poem,  when  they  run  out  into 
an  unnecefiary  length ;  the  defcription  of  Paradife 
would  have  been  .faulty,  had  not  the  p«»et  been 
very  particular  in  it ;  dot  only  as  it  is  the  fcene 
of  the  principal  adion,  but  as  it  is  requifite  to  give 
us  an  idea  of  that  happinefs  from. which  our  firft 
parents  fell.  The  plan  of  it  is  wonderfully  beauti* 
ful,  and  formed  uppn  the  fliort  iketch  which  w« 
have  of  it  in  Holy  Writ.  Milton's  exubdrance  of 
imjagination  has  poured  forth  fuch  a  redundancy 
of  ornaments  on  tliis  leat  of  happinefs  and  idno^ 
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cence»  that  it  would  be  endlefs  to  point  out  each 
particular, 

I  muft  not  quit  this  head,  without  further  ob« 
^ving,  that  there  is  fcarce  a  fpeech  of  Adam  or 
Eve  in  tb^  whole  Poem,  wherein  the  fentiments 
and  allnSonaare  not  taken  from  this  their  delightful 
habitation.  The  reader  duHng  their  whole  courfd 
of  adion,  always  finds  himfelf  in  the  walks  of  P^ 
radife.  In  ihort,  as  the  criticks  have  remarked, 
tha^  in  tfaofe  poems  wherein  ihepherds  are  a6iors, 
the  thoughts  ought  always  to  take  a  tin6iure  from 
the  woods,  fields,  and  rivers ;  fo  we  may  obferve, 
that  our  firft  parents  feldom  lofe  fight  of  their 
happy  fiation  in  any  thing  they  fpeak  or  do ;  and, 
if  the  reader  will  give  me  leave  to  ufe  the  ex- 
preffion,  that  their  thoughts  are  always  ParadifiacaL 

We  are  in  the  next  place  to  confider  the  ma* 
chines  of  the  fourth  book.  Satan,  being  now 
within  profped  of  Eden,  and  looking  round  upon 
the  glories  of  the  creation,  is  filled  with  fentiments 
difierent  from  thofe  which  he  difcovered  whilft  he 
was  in  HelL  The  place  infpires  him  with  thoughts 
more  adapted  to  it  He  refleds  upon  the  happy 
condition  from  whence  he  fell,  and  breaks  forth 
into  a  fpeech  that  is  foftened  with  feveral  tranfient 
touches  of  remorfe  and  felf-accufation :  but  at 
length  he  ccmfirnis  himfelf  in  impenitence,  and  in 
liis  xlefign  of  drawing  Man  into  his  own  fi;ate  of 
guilt  and  mifery.  This  conflid  of  paffions  is  railed 
with  a  great  deal  of  art,  as  the  opening  of  his 
fpeech  to  the  fun  is  very  bold  and  noble. 

This  fpeech  is,  I  think,  the  fineft  that  is  afcribed 
to  Satan  in  the  whole  Poem.    The  evil  Spirit  at? 


bigitized  by  Google 


U  MR.  ADDISON'S  CRITiaSM 

terwerds  proceeds  to  iDske  his  diicoveries  concern^ 
ing  our  firft  parents,  and  to  learn  after  what  man- 
ner they  may  be  beft  attacked.  His  bMoundii^  over 
the  walls  of  Paradife ;  bis  fitting  in  the  ihape  of  n 
cormorant  upon  the  tree  of  life,  which  ftood  in  the 
eenter  of  it,  and  overtopped  all  the  other  trees  of 
the  garden;  bis  alighting  among  the  herd  of  atnmals^ 
which  are  fo  beautifully  reprefented '  as  playing 
about  Adam  and  Eve,  together  with  his  tranf* 
forming  himfelf  into  different  ihapes,  in  order  to 
hear  their  converfation ;  are  circumfiances  that 
give  an  agreeable  furprife  to  the  reader ;  ami  are 
devifed  with  great  art,  to  conne£k  that  feries  of 
adventures  in  which  the  poet  has  ei^ged' this  great 
artificer  of  fraud. 

The  thought  "^  of  Satan's  transformation  into  a 
cormorant,  and  placing  himfelf  on  the  tree  of  life, 
feems  raifcd  urpoo  that  paikge  in  the  Iliad^  where 
two  deities  are  defcribed,  as  perching  on  the  top 
of  aa  ouk  in  the  fliape  of  vultures. 

His  planting  himielf  at  the  ear  of  Eve  nnder 
the  form  of  a  toad^  in  order  to  produce  vain 
dreams  and  imaginations,  is  a  circumftance  of  the 
fame  natore;  as  his  ftarting  up  in  his  own  form  is 
wonderfully  fine,(  both  in  the  literal  defcriptton, 
aod  in  the  moral  which  is  con^cealed  under  it  His 
anfwer  upon  his  being  difcovered,  and  demanded 
to  give  an  account  of  himfelf,  is  oonformal)le  t^ 
^e  pride  aod  intrepidity  of  his.  chara£ler. 

^  rf  Satmi^s  frmfformation  into  a  cormorant,}  Pope  fays,  that 
the  circuinilancc  of  Sleep's  fitting  in  likenel^  of  a  bird  on  the 
ftr-trct;  upon  mount  'Ida,  in  the  fourteenth  lUad^  is  the  paflag« 
Id  Yihich  MiUou  here  allude.    Todd. 
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Zephon's  rebuke  with  the  iniueace  it  had  oo 
Satan,  is  exquifitely  graceful  and  moral  Satan  ia 
afiterwards  led  away,  to  Gabriel,  the  Chief  oi  the 
guardian  Aagpls,  who  kept  watch  in  Aitradife. 
His  difdainful  behaviour  on  this  occafion  is  fo  re* 
markable  a  beauty,  that  the  moft  ordinary  reader 
canBot  hat  take  notice  of  it  Gabrters  difcovering 
bb  approach  at  a  diftaace,  is  drawn  with  great 
ftrength  and  liYeUnefs  of  imagination. 

The  conference  between  Gabriel  and  Satan 
abounds  with  fentiments  proper  for  the  occafion, 
and  fuitahle  to  the  perfons  of  the  two  fpeakers. 
Satan  clodiing  faimfelf  with  terrour  when  be  pre- 
pares for  the  combat  is  truly  fublime,  and  at  leaft 
equal  to  Homers  defcription  of  Difcord  cele^* 
brated  by  Lon^nus,  or  to  that  of  Fame  in  Virgil  ^ 
who  are  both  reprefealed  with  their  feet  fianding 
upon  the  earth,  and  their  heads  reaching  above  the 
clouda 

I  nufl:  here  take  notice,  that  Milton  is  every 
where  foil  of  Unts,  and  fometimes  literal  tranf^ 
laii(»Bs,  taken  from  the  greateft  of  the  Greek  and 
Latin  poeis«  But  this  I  may  referve  for  a  dtf«- 
eonrfe  by  itfelfi  becaufe  I  would  not'  break  the 
thread  of  thefe  fpeculations,  that  are  defigned  li# 
£ng^  reader^  with  fueh  reflexions  as  would  be 
of  no  ufe  but  to  the  learned. 

I  mu(t  however  obferve  in  this  place,  that  the 
breaking  off  tiie  combat  between  Gabriel  and  Satan, 
by  the  banging  out  of  the  golden  fcales  in  Heaven, 
is  a  refinement  upon  Homer's  thought,  who  tells 
us,  that,  before  the  battle  between  He^or  and 
Achilles^  Jupiter  weighed  t^t  event  of  it  in  a  pais 
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a£.  ftales; .  The  i^eader  may  feei  the  whole,  paflage 
in  thietf^d  Iliad.  -  ^     . . 

^  yir^il,.  before  the  laft  deciiive  combat^  def€ribe9 
loptterJo  the  lame  niano^r,.  as  weighing  the  fates 
q(  Tiiraua  aod  £neas.  Milton,  though  he  fetched 
this  beauiiful  x^ii^cumftance  from  the  Iliad  and 
^W^^.does  uot  only  infert  it  as  a  poetical  em- 
beUiibmeat,  like  the  authors  above-mentioned;  but 
makes  an  artful  ofe  of  it  for  the  proper  carrying 
.  QQ  of  his  &ble^  and  for  the.  breaking  off  the  com- 
bat between  the  two  warriours,  who  were  upon  the 
point  pf  engaging.  To  this  we  may  further  add, 
that  Milton  is  the. more  juftified  in  this  paffage,  as 
W^  find  the  fame  noble  allegory  in  Holy  Writi 
where  a  wicked  prince,  fome  few  hours  before 
he  was  aflaulted  aod  flain,  is  faid  to  have  been 
'^  weighed  in  the  fcales,  and  to  have  been  found 
wanting." 

I  muft  here  take  notice,  under  the  head  of  the 
machines,  that  Uri£r.s  gliding  down  'to  the  earth 
upon  a  fun*beam,  with  the  poet's  device. to  make 
bim  de/cendy  as  well  in  his  return  to  the  fun  as  in 
his.  coming  from  it,  is  a.  prettinefs  thatjmght  have 
been  admiced  in  a  little  fanciful  poet,  bat  feea» 
IHLow  the  genius  of  Milton:  The  defcription  of 
tfte  hojftLof  armed  Angels  walking  their  n^itly  round 
in"  Paradife,  is  of  another  fpirit :  .  . 
:»      ;         *•  .        .         .         " 

.     f'^  So  bsyixtg,  on  he  led  fab  mdant  files, 

tl.     Oi  ••     -  '-  .  .    - 

)s  .that  account  pf  ^the.:hymns,    which  our  firfti 

Bftf^itfS;,i;C<td.iO:hfaj  Jbti%:4i»i&in  *b-efe.their  niid\ 
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flight  walks,  is  altogether  divine,  and  ineXpreiSbly 
amuiing  te  the  imagination. 

We  are,  in  the  laft  place,  to  confider  the  parts 
vhich  Adam  and  Eve  a6);  in  the  fourth  book.  The 
defcriptibn  of  them,  as  they  firft  appeared  to  Satan, 
is  exquifitely  drawn,  and  fufficient  to  make  the 
fallen  Ai^l  gaze  upon  them  with  all  that  altonifli- 
ment,  and  thofe  emotions  of  envy,  in  which  he  is 
reprefented. 

There  is  a  fine  fpirit  of  poetry  in  the  lines  which 
follow,  wherein  they  are  defcribed  as  fitting  on  a 
bed  of  flowers  by  the  fide  of  a  fountain,  amidft  a 
mixed  aflembly  of  animals. 

*  The  fpeeches  of  thefe   two  firfi;  lovers  flow 
equally  firom  paffion  and  fincerity.    The  profefiions 
they  make  to  one  another  are  full  of  warmth ;  but 
at  the  fame  time  founded  on  truth.     In  a  word,  ' 
they  are  the  gallantries  of  Paradife. 

The  part  of  Eve's  fpeech,  in  which  flie  gives  an 
account  of  herfelf  upon  her  firft  creation,  and  the 
manner  in  which  Ihe  was  brought  to  Adam,  is,  I 
think,  as  beautiful  a  pafiage  as  any  in  Mikou,  or 
perhaps  in  any  other  poet  whatfoever.  Thefe  paf- 
fages  are  all  worked  off  with  fo  much  art,  that 
they  are  capable  of  pleafing  the  moft  deKcate 
reader,  without  offending  the  moft  fevere : 

'*  TTiat  day  I  oft  remember  when  from  fleep^  &c." 

«  Vht  JpreeUi  of  tktfe  ttco  Jirfi  Icfotrt  ftcj  **  Milton  has 
{wiated  the  ptflbn  ^  love,''  fays  Dr.  Beattie,  ^  ea  dJibnA 
from  all  others,  with  fuch  peculiar  truth  and  beauty,  that  we 
cannot  think  Voltairc^s  encomium  too  high,  when  he  fays,  that 
iove  in  all  other  poetry  focms  a  weaknefs,  but  in  Paradife  Lojt  '% 
tirtue.*^    Sfiay  on  Poetty  and  Mofick^  Chap.  5.  '  Toj^d.  •  - 
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A  poet  of  leii  judgement  tftid  itiireittioii  dmft  thb 
great  author,  would  have  found  it  very  dilBeult  to 
faave  filled  tbefe  tender  paru  of  the  Poem  with 
feDtimentft  proper  for  a  fiate  of  iuaoceoee;  to  buve 
defcribed  the  warmth  of  love,  and  the  profeffions 
of  it,  without  artifice  or  hyperbole ;  to  have  made 
the  man  fpeak  the  moft  endearing  thtn^  without 
defoending  from  his  natural  dignity^  and  the  wo^ 
man  receiving  them  without  departing  from  th^ 
modefty  of  her  charader ;  in  a  word^  to  adjult  the 
prerogatives  of  wifdom  and  beaotyy  and  make  eaelk 
lippear  to  the  other  in  its  proper  force  and  loveli* 
nefs.  This  mutual  fubordination  of  the  two  fexes 
IS  wonderfully  kept  op  in  the  whole  Poem,  as  par* 
ttcularly  in  the  fpeech  of  Eve  I  have  before  toeiy^ 
tioned^  and  upon  the  conclufioa  of  i<  ia  the  fel* 
lowing  lines : 

^'  So  ^pAe  oor  general  laodio-,  9ad  widi  ^ym 
*^  Of  conjugal  attra£iion  iiiireprpv*d^ 
*^  And  meek  furrender^  half-embracing  lean'd 
''  On  our  firft  father ;  half  her  fweOing  brealt 
^  Naked  met  his^  under  the  flowing  gold 
"  Of  her  loofe  trefles  hid :  he  m  delight 
**  Both  of  her  beauty,  and  fubmiffive  cbarms, 
^  Smiled  with  fiiperiDur  lo^." 

The  poet  adds,  that  the  Devil  turned  away  with 
envy  at  the  fight  of  fo  much  happinefs. 

We  have  another  view  of  otir  firft  porofftB  in 
their  evening  difcourfes^  which  rs  ftiU  of  plMfcig 
images  and  fentiments  fuitable  to  their  condition 
and.  characters.  The  fpeech  of  Eve,  in  particular^ 
is  drefled  up  in  fuch.  a  foft  and  a«Lturai  tnyo  of 
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words  imd  ftntimcnt^  u  cannot  be  fuffidently  9d* 

Bured*. 

.   I  Audi  ^\ok  my  reflexions  upon  tUs  book,  with 

oUerriog  the  maiifirly  traniition  which  the  poet 

makes  to  their  eveaing  worfltip  in  the  following 

Unas; 

"  TtiuSj  at  dieir  fliady  lodge  arrivM^  both  fiood, 
^  Both  turnM^  and  under  open  (ky  ador*d 
^*  The  God  that  made  bodi  fky^  air^  earthy  and  heaven, 
'  Which  they  beheld^  the  moon^  re^lendent  gfobe, 
^  Aqd  ftaity  pole:  ITtou  alfa  nuuTji  the  night, 
.  /'  Jdmkfr  Ommpot$9a,  mdtkm  tht  dty,  ^c.** 

JMoft  of  the  modern  heroick  poets  have  imi- 
tated the  ancients  in  beginning  a  fpeech  without 
premifing,  that  the  perfon  faid  thus  or  thus ;  but, 
as  it  is  eafy  to  imitate  the  ancients  in  the  omiflion 
of  two  or  three  words,  it  requires  jucTgement  to  do 
it  in  fuch  a  manner  as  they  ihail  not  be  miffed,  and 
that  the  fpeech  may  begin  naturally  without  them- 
^  There  is  a  fine  inftance  of  this  kind  out  of  Homer, 
in  the  twenty  third  chapter  of  Longinus. — 

We  were  told  in  the  foregoing  book,  how  the 
evil  Spirit  pradifed  upon  Eve  as  (he  lay  afleep,  ia 
order  to  infpire  her  with  thoughts  of  vanity,  pride, 
and  ambition.  The  author,  who  fliows  a  won- 
derful art  throughout  his  whole  Poem,  in  preparing 
the  reader  for  tlie  feveral  occurrences  that  arife  in 
it,  founds,  upoQ  the  above  mentioned  circa mftance^ 

*  See  a  criticifra  of  Addifoa  an  a  line  paflkge  in  This  fburtk 
beok,  T.  640,  Stf.  in  the  Taeien,  Vol  ii.  No^  1 14;    To^j»,  -  - 

r  Then  is  ajnmkiftmce  &e.]  But  fee  tfa»  Notes,  &.i««724. 
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the  firft  part  of  the  fifth  book.  Adanii  upon 
hia  awaking,  finds  Eve  ftill  afleep,  with  an  un« 
ttfual  difcompofure  in  her  looks.  The  pofture^  in 
which  he  regards  her,  is  defcribed  with  a  tender^ 
neb  not  to  be  exprefled;  as  Ihe  whifper,  with  which 
he  awakens  her,  is  the  fofteil  that  ever  was  con^ 
veyed  to  a  lover's  ear. 

I  cannot  but  take  notice,  that  Milton,  in  the 
conferences  between  Adam  and  Eve,  had  his  eye 
very  frequently  upon  the  book  of  Canticleit  in 
which  there  is  a  noble  fpirit  of  eaitern  poetry, 
and  very  often  not  unlike  what  we  meet  with  in 
Homer,  who  is  generally  placed  near  the  age  of 
Solomon.  I  think  there  is  no*  queftion  but  the 
poet^  in  the  preceding  fpeech,  remembered  thofe 
two  paflages,  which  are  fpoken  on  the  like  oc- 
cafion,  and  filled  with  the  fame  pleaiing  images  of 
nature. 

"  My  beloved  JpakCy  and /aid  unto  we,  Ri/e  up^ 
my  lovCy  my  fair  one^  and  come  axtay ;  for  lo  the 
pointer  is  paft^  the  rain  is  oroer  andgone^  thefiowers 
appear  on  the  earthy  the  time^of  the  Jinging  of  birds 
is  come,  and  the  voice  of  the  turtle  is  heard  in  our 
land.  The  Jig  tree  putteth  forth  her  green  Jigs^ 
and  the  vines  with  the  tender  grape  give  a  gooil 
JhielL  A  rife,  my  love,  my  fair  one,  and  come  away. 
Come,  my  beloved,  let  us  go  forth  into  the  field,  let 
us  get  up  early  to  the  vineyards,  let  us  fee  if 
the  vine  Jlourijh,  whether  the  tender  grape  appeatx. 
and  the  pomegranates  bud  forth.'^  .  . 

His  preferring  the  garden  of  £den  to  that 


where  the  fkpient  king 


f(  HalddaUiMM  with  his  fair  Elgyptian  fpeufe^'^ 
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(hows  that  the  poet  had  this  delightful  fcene  in  his 
mind. 

Eve's  dream  is  full  of  thofe  high  conceits  ingen- 
dering  pride,  which,  we  are  told,  the  Devil  en- 
deavoured to  initil  int9  ^^^*  ^^  ^^  ^^^^  ^  that 
part  of  it  where  ihe  fancies  herfelf  awakened  by 
Adam  in  the  following  beautiful  lines : 

"  Why  fleep'ft  thod^  Eve  ?  now  is  the  pleafant  time, 
**  The  cool,  the  filent,  fiive  where  fileoce  yields 
^^  To  the  night-warbling  bird,  that  now  awake 
*^  Tunes  fweeteft  his  love-labour'd  fong;  now  reigns 
''  FuU  orb'd  the  moon,  and  with  more  pleafing  light 
''  Shadowy  fets  off  the  face  of  things :  In  vain, 
''  If  none  regard.     Heaven  wakes  with  all  his  eyes, 
*^  Whom  to  behold  but  thee,  nature's  deiire, 
^^  In  whole  fight  all  things  joy,  with  ravifhment, 
*'  Attraded  by  thy  beauty  ftill  to  gaze.**' 

An  injudicious  poet  would  have  made  Adam 
talk  through  the  whole  work  in  fuch  fentiments  as 
thefe :  But  flattery  and  fallhood  are  not  the  court- 
ihip  of  Milton's  Adam,  and  could  not  be  heard  by 
Eve  in  her  ftate  of  innocence ;  excepting  only  in  a 
dream,  produced  on  purpofe  to  taint  her  imagi- 
nation. Other  vain  fentiments  of  the  fame  kindj 
in  this  relation  of  her  dream,  will  be  obvious  to 
every  reader.  Though  the  cataftrophe  of  the 
Poem  is  finely  prefaged  on  this  occafion,  the  par* 
ticulars  of  it  are  fo  artfully  (hadowed,  that  they  do 
not  anticipate  the  ftory  which  follows  in  the  nintli 
book.  I  fliall  only  add,  that,  though  the  vifion  of 
itfelf  is  founded  upon  truth,  the  circumftaoces  of  it 
are  full  of  that  wildnefs  and  inconfiitency  which 
are  natural  to  a  dream.     Adam,  conformable  to 

vor.,  II.  G 
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his  fuperiour  chara6ler  for  ^ifdom,  iDliru€ls  an^l 
comforts  Eve  upon  this  occafion. 

The  morning  hymn  is  written  in  imitation  of  one 
df  thofe  pfalms^  where,  in  (he  overflowings  of  gra- 
titude and  praife,  the  p&lmift  calls  not  only  upon 
the  angels,  but  upon  the  moft  confpicuous  parts  of 
the  inanimate  creation,  to  join  with  him  in  ex- 
tolling their  commoa  Maker.  lavocations  of  this 
nature  fiU  the  mind  with  ^orioas  ideas  of  God's 
works,  and  awaken  that  divine  enthufiafm,  which 
is  fo  natural  to  devotion.  But  if  this  calling  upon 
the  dead  parts  of  nature,  is  at  all  times  a  proper 
kind  of  worfiiip ;  it  was  in  a  particular  manner 
fuitable  to  our  firft  parents,  wlio  had  the  creation 
freih  upon  their  minds,  and  had  not  feen  the  va- 
rious difpenfations  of  Providence,  nor  confequeotly 
could  be  acquainted  with  thofe  many  topicks  of 
praife  which  might  afford  matter  to  the  devotions 
of  their  pofterlty.  I  need  not  remark  the  beautiful 
fpii*!t  of  pdety,  which  runs  through  this  whole  hymn, 
or  the  holihefs  of  that  i^efoliition  with  which  k  con- 
clrfdes. 

'Having  already  mentifoned  thofe  ^eeeftes  whkh 
are  affigned  to  the  perfons  in  this  Poem,  I  pro- 
ceed to  the  defcription  which  the  poet  gives  of 
BaphaeL  His  departure  from  before  the  throne, 
and  his  ffight  through  the  choirs  of  Angels,  are 
finely  icnaged.  As  Milton  every  where  fills  his 
Poem  with  circumftances  that  are  marvellous  and 
aftonifliing,  he  defcribes  the  gate  of  Heaven  as 
framed  after  fuch  a  manner,  that  it  opened  of  it- 
feif  upon  the  approach  of  the  Angel  who  wai3  to 
pafs  through  it  * 
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•  The  poet  here  feems  to  have  regarded  two 
or  three  paifages  in  the  ISth  Iliads  as  that  in  par- 
ticular, where,  fpeakiog  of  Vulcan,  Homer  fay% 
that  he  had  made  twenty  tripodes  running  on 
golden  wheels;  which,  upon  occaiion,  might  go 
of  themfelves  to  the  aiTembly  of  the  gods,  and, 
when  there  was  no  more  ufe  for  them,  return  again 
after  the  fame  manner.  Sealiger  has  rallied  Homer 
very  feverely  upon  this  point,  as  M.  Dacier  has 
endeavoured  to  defend  it.  I  will  not  pretend  to 
determine,  whether,  in  this  particular  of  Homer, 
the  marvellous  does  not  lofe  fight  of  the  probable. 
As  the  miraculous  workmanihip  of  Milton's  gates 
b  not  fo  extraordinary  as  this  of  the  tripodes,  fo  I 
am  perfuaded  he  would  not  have  mentioned  it, 
had  he  not  been  fupported  in  it  by  a  paflage  in  the 
Scripture,  which  fpeaks  of  wheels  in  Heaven  that 
had  life  in  them,  and  moved  of  themfelves^  or  fiood 
ftillj  in  conformity  with  the  Cherubims,  whom  they 
accompanied. 

There  is  no  queCtion  but  Milton  had  this  cir« 
cumftance  in  his  thoughts;  becaufe,  in  the  fol* 
lowing  book,  he  defcribes  the  chariot  of  the  Mefliah 
with  living  wheels,  according  to  the  plan  in  Ezekid's 
vifion. 


«  The  poet  here  feem  to  hove  regarded  kc] ,  Hifme,  in  hit 
Notes  on  Paradife  Lqft^  1.695,  p.  176,  feems  to  think  Milton 
indebted  rather  to  lUad  ▼•  749* 

AvTOfAarat  K  mheu  fni^op  H^fp^  &«  ^x*^  ^Hpiii. 

And  Vf.  Newton  follows  him.  But  Mr.  Upton  obfervw,  that 
.the  pdffiige  in  Milton  kasilb  Ikndion  mMei^rom  i^folm  xxiv.  7f 
than  from  Uomer.    XoixD. 
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.  I  queftion  not  but  Boflu,  and  die  two  Daciera, 
-who  are  for  vindicating  every  thing  that  is  cexh 
fured  in  Homer,  by  fooietliing  parallel  in  Holy* 
Writ,  would  have  been  very  well  pleafed  had  they 
thought  of  confronting  Vulcan's  tripodes  with  £ze* 
kiel's  wheels. 

RaphaeFs  defcent  to  the  earth,  with  the  figure 
of  his  perfon,  is  reprefented  in  very  lively  coloura 
Several  of  the  French,  Italian,  and  Engliih  poets, 
have  given  a  loofe  to  their  imaginations  in  the 
4efcription  of  Angels :  But  I  do  not  remember  to 
have  met  with  any  fo  finely  drawn,  and  fo  con- 
formable to  the  notions  which  are  given  of  them  in 
Scripture,  as  this  in  Milton.  After  having  fet  him 
forth  in  all  his  heavenly  plumage,  and  reprefented 
him  as  alighting  upon  the  earth,  the  poet  concludes 
his  defcriptioh  with  a  circnmftance,  which  is  al- 
together new,  and  imagined  with  the  greateit 
ftrength  of  fancy : 

—  '*  like  Maia's  fon  he  ftood, 

''  And  fliook  his  plumes,  that  heavenly  fragrance  fill'd 
''  The  circuit  wide." 

Ra)>haers  reception  by  the  guardian  Angels; 
his  paiSng  through  the  wildemefs  of  fweets;  his 
diftant  appearance  to  Adam ;  have  all  the  graces 
that  poetry  is  capable  of  beflowing.  The  author 
afterwards  gives  us  a  particular  defcription  of  Eve 
in  her  domeS;ick  employments. 

Though  in  this,  and  other  parts  of  the  fame 
book,  the  fubjeft  is  only  the  houfewifery  of  our 
firft  parent,  it  is  fet  off  with  fo  many  jdeafing 
images^  and  ftrong  expreifions,  as  make  it  none  of 
the  leaft  agreeable  parts  in  this  divine  work. 
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The  natural  maje%  of  Adam,  and  at  the  fame 
time  his  fubmiffive  behaviour  to  the  fuperiour 
Being,  who  had  vouchfafed  to  be  his  gueft;  the 
folemn  Hail  which  the  Angel  beftows  upon  the 
mother  of  mankind,  with  the  figure  of  Eve  mi- 
niftring  at  the  table ;  are  circuxnitances  which  de- 
ferve  to  be  admired 

Raphaers  behaviour  is  every  way  fuitable  to  the 
dignity  of  his  nature,  and  to  that  charader  of  a 
fociable  Spirit,  with  which  the  author  has  fo  ju- 
dicioufly  introduced  him.  He  had  received  in* 
firuftions  to  converfe  with  Adam,  as  one  friend 
converTes  with  another,  and  to  warn  him  of  the 
enemy,  who  was  contriving  his  deftruClion:  Ac- 
cordingly he  is  reprefented  as  fitting  down  at  table 
with  Adam,  and  eating  ^  jtbe  fruits  of  Paradife. 
The  occafion  naturally  Leads  him  to  his  difcourfe 
on  the  food  of  AngiU-  After  having  thus  entered 
into  coBverfation  with  Man  upon  more  indifferent 
fubjefb,  he  warns  him  of  his  obedience;  and  makes 
a  natural  tranfition^to  the  hiftory  of  that  fallen 
Angel,  who  was  employed  in  the  circumvention  of 
^ur  firft  parents. 

Had  I  followed  Monfieur  Boffu's  method,  al- 
ready noticed,  I  Ihould  have  dated  the  action  of 
Paradife  Loft  from  the  beginning  of  Raphael's 
fpeech  in  this  book,  as  he  fuppofes  the  adion  of 
the  JEneid  to  begin  in  the  fecond  book  of  that 
poem.  I  could  allege  many  reafons  for  my  draw- 
ing the  a^ftion  of  the  JEneid  rather  from  its  imme- 
diate beginning  in  the  firft  book,  than  from  its  re- 
mote beginning  in  the  fecond ;  and  (how  why  I 
l^ve  confidered  the  facking  of  Troy  as  an  epifode^ 
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according  to  the  common  acceptation  of  that  word. 
But  as  this  would  be  a  dry,  unentertaining,  piece 
of  criticifm,  and  perhaps  unneceflary  to  thofe  who 
have  read  ^  my  obfervations,  I  (hall  not  enlarge 
upon  it  Which  ever  of  the  notions  be  true, 
the  unity  of  Milton  s  afiiion  is  preferved  according 
to  either  of  them ;  whether  we  confider  the  Fall  of 
Man  in  its  immediate  beginning,  as  proceeding 
from  the  refolutions  taken  in  the  infernal  council, 
or  in  its  more  remote  beginning,  as  proceeding 
from  the  firft  revolt  of  the  Angels  in  Heaven.  The 
occafion  which  Milton  affigns  for  this  revolt,  as  it 
is  founded  on  hints  in  Holy  Writ,  and  on  the 
opinion  of  fome  great  writers,  fo  itwa^themoft 
proper  that  the  poet  could  have  made  ufe  of. 

The  revolt  in  Heaven  is  defcribed  with  great 
force  of  imagination,  and  a  fine  variety  of  circum- 
ftances.  The  learned  reader  cannot  but  be  pleaftd 
with  the  poet's  imitation  of  Homer  in  the  laft  of  (be 
following  lines : 

**  At  length  into  the  limits  of  the  north 

''  They  came,  and  Satan  took  his  royal  feat 

*'  High  OD  a  bill,  far  blazing,  as  a  mount 

*'  Rais'd  on  a  mounts  with  pyramids  and  towers 

**  From  diamond  quarries  hewn,  and  rocks  of  gold, 

'^  The  palace  of  great  Lucifer,  (fo  call 

**  That  ftruaure  in  die  dialed  of  men 

'*  Interpreted)— ** 

Homer  mentions  perfons,  and  things,  which,  he 
tells  us,  in  the  language  of  the  gods  are  called  by 
different  names  from    thofe  they  go  by  in   the 

■  See  before,  p.  3 — S. 
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language  of  men.  Miltou  ba3  imiUit^d  1^  with 
his  ufual  judgement  in  this  particular  place,  wh^reia, 
he  has  likewife  the  authority  of  Scripture  to  juftify 
him.  The  part  of  Abdiel,  who*  wa3  the  only 
Spirit  that  in  this  infinite  hofi  of  Angels  prefery^d 
his  allegiance  to  his  Maker^  exhibit^  to  us  a  aoble 
moral  of  religious  fiagularity*  The  2e»l  of  the 
Seraph  breaks  forth  in  a  becoming  warmth  of  fen- 
dments  and  expreffions,  as  the  cfaarader  which  is 
given  us  of  him  denotes  that  generous  fcorn  and 
intrepidity  which  attends  heroick  virtue.  The 
author  doubtlefs  defigned  it  as  a  pattern  to  thofe^ 
who  live  among  mankind  in  their  pr^fent  ftate  of 
degeneracy  and  corruption. — 

We  are  now  entering  upon  the  sixth  book,  in 
which  the  poet  describes  the  battle  of  the  Angels; 
having  raifed  his  reader's  expefiation,  and  pre- 
pared him  fox  it  by  feveral  paffages  in  the  pre- 
ceding books.  1  omitted  quoting  tlxefe  palTages  in 
my  obfervations  on  the  former  books,  having  pur-, 
pofely  referved  them  for  the  opening  of  this,  the 
fubjeft  of  which  gave  occafion  to  them.  The 
author's  imagination  was  fo  inflamed  with  this  great 
fcene  of  action,  that  where-ever  he  fpeaks  of  it; 
he  rifes,  if  poffible,  above  bimfelf«  Thus  where  be 
mentions  Satan  in  the  beginning  of  his  Poem : 

"  Him  the  Almighty  Power 

'^  HurFd  headlong  flaming  from  the  ethereal  iky, 
'^  With  hideous  ruin  and  combuftion  dowa 
*^  To  bottomlefs  perdition ;  there  to  dwell 
''  In  adamantine  chains  and  penal  fire> 
^*  Who  dtiift  deiy  the  Omnipotent  to  arms«* 
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We  have  likewife  feveral  noble  hints  of  it  in  the 
infernal  conference  : 

''  O  Prince,  O  Chief  of  many  throned  Powers, 
''  That  led  the  embattled  Seraphim  to  war; 
'^  Too  weQ  I  (be  a<ad  rue  the  dire  event, 
^  '^^  That  with  fad  overthrow  and  foul  defeat 
'  ^  Hath  loft  us  Heaven ;  and  all  Ais  mighty  hoft- 
^^  In  horrible  deftra€tian  hid  thus  low* 
'^  But  fee !  the  apgry  vidor  has  recalled 
'^  His  mioifters  of  vengeance  and  porfuit 
^^  Back  to  the  gates  of  Heaven :  The  fulphurous  hail 
''  Shot  after  us  in  ftorm,  o'erblown,  hath  laid 
'^  The  fieiy  fui^e,  that  from  the  precipice 
**  Of  Heaven  received  us  falling ;  and  the  thunder, 
'^  Wing'd  with  red  lightning  and  impetuous  rage; 
''  Perhaps  has  fpent  his  fliafts,  and  ceafes  now 
*f  To  bellow  through  die  vaft  and  boundleis  deep.** 

There  are  feveral  other  very  fublime  images  on 
the  fame  fubje^  in  the  firft  book,  as  alfo  in  the 
fecond. 

**  What,  when  we  fled  amain,  purfued  and  ftruck 
''  With  Heaven's  affliding  thunder,  and  befougbt 
''  The  deep  to  flielter  us  ?  this  Hell  then  feem'd 
''  A  refuge  from  thofe  wounds—" 

'  In  ihort,  the  poet  never  mentions  any  thing  of 
this  battle,  but  in  fuch  images  of  greatnefs  and 
terrour  as  are  fuitable  to  the  fubjeft.  Among  fe- 
veral others  I  cannot  forbear  quoting  that  paflage, 
where  the  Power,  who  is  defcribed  as  prefiding 
over  the  chaos,  fpeaks  in  the  fecond  book : 

''  Thus  Satan ;  and  him  thus  the  Anarch  old^ 
"  With  faltering  fpeech  and  vilage  incompos'd. 
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^  AnfWer^d:  I  know  thee^  ftranger^  who  thou  ait^ 

''  That  mighty  leadmg  Angela  who  of  late 

'^  Made  head  againft  Heaven's  King^  though  ovcjithrown. 

'^  I  iaw  and  heard ;  for  fuch  a  numerous  hoft 

'^  Red  not  in  filence  through  the  frighted  deep^ 

"  With  ruin  upon  ruin^  rout  on  rout^ 

"  Confufion  worfe  confounded ;  and  Heaven-gates 

*^  Poured  out  by  millions  hisr  vi£lorious  bands 

''  Purftiing— ' 

It  required  gi^eat  pregnancy  of  invention,  and 
llrength  of  imagination,  to  fill ,  this  battle  with 
fuch  circumftances  as  fiiouLd  raife  and  aftonilh 
the  mind  of  the  reader ;  and  at  the  fame  time  an 
exaAnefs  of  judgement,  to  avoid  every  thing  that 
might  appear  light  or  trivial  Thofe,  who  look 
into  Homer,  are  furprifed  to  find  his  battles  {till 
rifing  one  above  another,  and  improving  in  horrour, 
to  the  conclufion  of  the  IliaiL  Milton's  fight  of 
Angels  is  wrought  up  with  the  fame  beauty.  It  is 
uihered  in  with  fuch  figus  of  wrath  as  are  fuitable 
to  Omnipotence  incenfed.  The  firft  engagement  is 
carried  on  under  a  cope  of  fire,  occafioned  by  the 
flights  of  innumerable  burning  darts  a[nd  arrows 
which  are  difcharged  firom  either  hod.  The  fecond 
onfet  is  Hill  more  terrible,  as  it  is  filled  with  thofe 
artificial  thunders,  which  feem  to  make  the  vidory 
doubtful,  and  produce  a  kind  of  confiiernation  even 
in  the  good  Angels.  This  is  followed  by  the  tear* 
ing  up  of  mountains  and  promontories;  till  in  the 
laft  place  Meffiah  comes  forth  in  the  fulnefs  of 
majefty  and  terrour.  The  pomp  of  his  appearance 
amidil  ^e  roarings  of  his  thunders,  the  flalhes  of 
)iis  lightnings,  and  the  noife  of  bis  chariot-wheels, 
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28  defcribed  with  the  atmoft  iighl#  of  human  ima- 
gination. 

There  is  nothing  in  the  firft  and  laft  day's  en- 
gagement which  does  not  appear  natural,  and 
agreeable  enough  to  the  ideas  moft  readers  would 
conceive  of  a  fight  between  two  armies  of  Angels. 

The  fecond  day's  eng^ement  is  ^pt  to  ftartle 
an  imagination,  which  has  not  been  raifed  and 
qualified  for  fuch  a  defcription,  by  the  reading  of 
the  ancient  poets  ^  and  of  Homer  in  particular. 
It  was  certainly  a  ?ery  hold  thought  in  our ^ author, 
to  afcribe  the  firft  ufe  of  artillery  to  the  rebel 
angels.  But  as  fuch  a  pernicious  invention  may 
be  well  fuppofed  to  have  proceeded  from  fuch 
authors;  fo  it  entered  very  properly  iiito  the 
thoughts  of  that  Being,  who  is  all  along  defcribed 
as  afpiring  to  the  majefty  of  his  Maker.  Such  en* 
gines  were  the  only  inftruments  he  could  have  made 
ufe  of  to  imitate  thofe  thunders,  that  in  all  poetry, 
both  facred  and  profane,  are  reprefented  as  the 
arms  of  the  Almighty.  The  tearing  up  the  hills 
was  not  altogether  fo  daring  a  thought  as  the 
former.  We  are,  in  fome  meafure,  prepared  for 
fuch  an  incident  by  the  defcription  of  the  giants' 
war,  which  we  meet  with  among  the  ancient  poets. 
What  fiill  made  this  eircumftance  the  more  proper 
for  the  poet's  ufe,  is  the  opinion  of  many  learned 
men,  that  the  fable  of  the  giants'  war,  which  makes 
fo  great  a  noife  in  antiquity,  and  gave  birth  to 
the  fublimeft  defcription  in  Hefiods  works,  was 

*  Sec,  ioweyer,  the  Notes,  B.  vi.  484.    TopI>. 


Digitized  by 


Google 


ON  THP  PAftAJDISE  1X)8T.  91 

a.n  n^egory  fowidpt)  «pOB  tl}is  very  tradition  of  a 
fight  UtwwA  tbQ.gopd  and  k>ad  Angela 

1%  may^  perbftpi,  Iw  vprtliijw^ile  tp  ConWi5f 
iv}th  wbftt  jiKJtgemeQl:  MUloa,  iQithis  nt^ration^  btiy 
avoided  ev^ry  thing  that  i»  niea^  and  trivial  in.  tbe 
defcriptions  of  the  Latin  and  Greek  poets;  and  a| 
the  fame  time  improved  every  great  hint  which  he 
met  with  in  their  works  upon  this  fubjefl.  Homer  in 
that  paffage,  which  Longinus  has  celebrated  for  its 
fublimenefs,  and  which  Virgil  and  Ovid  have  copied 
after  him,  tells  us,  that  the  giants  threw  Ofla  upon 
Otympua,  and  Pelion  upon  Oflcu  He  adds  an 
epithet  to  Peiion  (f!yoc»fuAXoi^)  which  very  much 
fwells  the  idea,  by  bringing  up  to  the  reader^ 
imagination  all  the  woods  that  grew  upon  it 
There  is  further  a  greater  beauty  in  his  tingling 
oat  by  name  thefe  three  remarkable  mountain^ 
fo  well  known  to  the  Greeks*  This  lail  is  fucb  a 
beauty,  as  the  fcene  of  Milton's  war  could  not 
poffibly  fumilh  him  with.  Claudian,  in  his  frag* 
ment  upon  the  giants'  war,  has  given  full  fcope  to 
that  wildnefs  of  imagination  which  was  natural  to 
him.  He  tells  ua  that  the  giants  tore  up  whole 
iilands  by  the  roots,  and  threw  them  at  the  gods. 
He  defcribes  one  of  them  in  particular  taking  up 
Lemnos  in  his  arms,  and  whirling  it  to  the  Ikiedt 
with  all  Vulcan's  (hop  in  the  midft  of  it  Another 
tears  up  mount  Ida,  with  the  river  Enipeus^  which 
fan  down  the  fides  of  it ;  but  the  poet,  not  content 
to  defcribe  him  with  this  mountain  upon  his 
ihoulders,  tells  us  that  the  river  flowed  down  his 
back  as  he  held  it  up  in  that  poiture.  It  is  vifible 
to  every  judicious  reader^  that  fuch  ideas  favour 
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more  of  burlefque,  than  of  the  fublime.  They 
proceed  from  a  wantonnefs  of  imagination,  and 
rather  divert  the  mind  than  aftonift  it  Milton 
haa  taken  every  thing  that  is  fublime  in  thefe 
feveral  paflages,  and  compofes  out  of  them  the 
following  great  image : 

'^  From  their  foundations  loofeuing  to  and  fro, 
''  They  pluck'd  the  feated  bills,  with  all  their  load, 
'^  Rocks,  waters,  woods,  and  by  the  fiia^y  tops 
''  Upliftbg,  bore  them  in  their  hands." 

We  have  the  full  majefty  of  Homer  in  this  ihort 
defcription,  improved  by  the  imagination  of  Clau- 
dian,  without  its  puerilities. 

I  need  not  point  out  the  defcription  of  the  fallen 
Angels  feeing  the  promontories  hanging  over  their 
heads  in  fuch  a  dreadful  manner,  with  the  other 
numberlefs  beauties  in  this  book,  which  are  fo 
confpicuous,  that  they  cannot  efcape  the  notice  of 
the  moft  ordinary  reader. 

There  are  indeed  fo  many  wonderful  firokes  of 
poetry  in  this  book,  and  fuch  a  variety  of  fublime 
ideas,  that  it  would  have  been  impoffible  to  have 
g^ven  them  a  place  within  the  bounds  of  thefe  re- 
marks. Befides  that,  I  find  it  in  a  great  meafure 
done  to  my  hand  at  the  end  of  my  lord  Rofcom* 
mon*s  Eflay  on  tranflated  poetry.  I  ihall  refer 
my  reader  thither  for  fome  of  the  ^  mafter-ftrokes 

^  <<  Have  we  forgot  how  Rapbael's  numerous  profe 
*'  Led  our  exalted  fouls  through  heavenly  camps, 
<'  And  mark'd  the  ground  where  proud  apodate  Thrones 
"  Defied  Jehovah ! — Here,  'twixt  hofl  and  h«>ft, 
"  (A  narrow,  but  a  dreadful','  interval,) 
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of  the  fixth  book  of  Paradife  Loft ;  though  at  the 
fame  time  there  are  many  others,  which  that  noble 
author  has  not  taken  notice  of. 

Milton,  notwithftanding  the  fublime  genius  he 
was  mailer  of,  has  in  thb  book  drawn  to  his  af- 
fiftance  all  the  helps  he  could  meet  with  among 
the  ancient  poets.  The  fword  of  Michael,  which 
makes  fo  great  a  havock  among  the  bad  Angels^ 
was  given  him,  we  are  told,  out  of  the  armoury  of 
God: 


>  ^  But  the  fword 


''  Of  Michael  from  the  armoury  of  God 

''  Was  given  bim  tempered  fo,.that  neither  keen 

^^  Nor  folid  miglit  refift  that  edge :  It  met 

*^  Portentous  fight !  before  the  cloudy  van 

'*  Satan,  with  vaft  and  haughty  ilrides  advancM^ 

"  Came  towering,  arm'd  in  adamant  and  gold. 

''  There,  bellowing  engines  with  their  fiery  tubes 

*'  Difpers'd  ethereal  Forms ;  and  down  they  fell 

'^  By  thoufands ;  Angels  on  Archangels  roU'd ; 

"  Recovered,  to  the  hilb  they  ran,  they  flew, 

**  Which,  (with  their  ponderous  load,  rocks,  waters,  woods,) 

**  From  their  firm  feats  torn  by  the  fhaggy  tops, 

'^  They  bore  like  (hields  before  them  through  the  air, 

"  Till  more  incensed  they  hurl'd  them  at  their  foes. 

*'  All  was  confttfion ;  Heaven's  foundation  ihook, 

'*  Threatening  no  lefs  than  univerfal  wrack ; 

*'  For  Michael's  arm  main  promontories  flung, 

'<  And  over-preis*d  whole  legions  weak  with  fin ; 

'*  Yet  they  blafphem'd,  and  ilruggled,  as  the^  lay ; 

**  Till  the  great  enfign  of  Meffiah  blas'd, 

"  And,  arm'd  with  vengeance,  God's  vi^orious  Son, 

**  Effulgence  of  Paternal  Deity, 

**  Grafping  ten  thoufand  thunders  in  his  hand, 

''  Drove  the  old  original  rebels  headlong  dowa, 

*^  And  fent  them  flaming  to  the  vafl  abyfs/' 
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*'  The  fvordl  of  8atap>  w|t)i  fteep  fcMrofe  to  loiite 
''.  Defdanduigi  and  in  half  cut  iheer  — ^. 

This  paflage  is  a  Copy  of  that  in  Viiigfl,  whereiti 
the  poet  tells  us,  that  the  fvrord  of  £heasy  which 
was  giveti  him  by  a  dfeity,  brbke  into  pieces  the 
fword  of  Turnus,  which  came  from  a  mortal  forge. 
As  the  moral  in  this  place  is  divine,  fo  by  Ae  way 
we  may  obferve  that  the  bellowing  on  a  man,  who 
is  favoured  by  Heaven,  fuch  an  allegorical  weapon^ 
is  very  conformable  to  the  old  eaftern  vi^ay  of 
thinking.  Not  only  Homer  has  made  ule  of  it, 
but  we  find  the  Jewiffa  liero  in  the  book  of  Mac- 
cabees, who  had  fonght  the  battles  of  thfe  chofen 
people  with  fo  much  glory  and  fuccefs,  receiving 
in  his  dream  a  fword  from  the  hand  of  the  prophet 
Jeremiah.  The  paflage,  wherein  Satan  is  defcribed 
as  wounded  by  the  fword  of  Michael,  is  in  imi- 
tation of  Homer;  whb  tells  us,  in  the  (kme manner, 
that,  upon  Diomcdes  woutiding  the  gods,  there 
iBowed  from  the  wound  an  ichor,  or  pure  kind  of 
blood,  which  was  not  bred  from  mortal  viands ; 
and  that^  though  the  pain  was  exjquifitely  great, 
the  wound  foon  clofed  up  and  heaheid  in  thofe 
Beings  who  are  veiled  with  immortality. 

I  queition  not  but  Milton,  in  his  defcription.  of 
his  furious  Moloch  flyiog  from  the  brittle,  and 
bellowing  with  the  wound  he  had  received,  had 
his  eye  *on  Mars  in  the  Iliad;  who,  upon  his 
being  wounded^  is  reprefented  as  retiring  out  of 
the  fight,  and  making  aa  -  outcry  louder  than  that 

'  on  Mart^in  the  Iliad ;]  Or  pCTliaps  on  the  Dmglm  woundedt 
in  Spcnfer.    See  the  Note,  B.  vi.  3fi2.    ToxHo. 
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of  a  irhde  latiay  when  it  be^ns  the  charge.  Homer 
eddsy  tfa«;k  the  Greeks  and  Trojans,  who  were  en^ 
gaged  in  «  .general  batde^  were  terrified  on  each 
^e  with  the  bellowing  of  this  wounded  deity.  The 
reader  will  eafily  obierve  how  Milton  has  kept  all 
the  horrour  of  this  imager  without  running  into  the 
ridicule  of  it. 

Milton  has  likewife  raifed  his  defcription  in  this 
book  with  many  images  taken  out  of  the  poetical 
parts  of  Scriptihre.  The  MeAiah's  chlriot^  as  I 
have  before  taken  notice,  is  fontoed  upon  a  vifion 
of  £zekiel,  who,  as  Orotius  obferVes,  has  very 
much  in  him  of  Homer's  fpirit  in  the  poetical  parts 
of  his  prophecy. 

The  Hnes,  in  that  glorious  commiflioa  which  is 
'giren  the  Meffiah  to  extirpate  the  hoft  of  rebel 
Angels,  are  drawn  from  a  fublime  paffage  in  the 
Pfalms. 

The  reader  will  eaiily  difcover  many  other  firokes 
of  the  fame  nature. 

There  is  no  queftion  but  Milton  had  heated  his 
imagination  with  the  fight  of  the  gods  in  Homer, 
before  he  entered  upon  this  engagement  of  the 
Angels.  Homer  there  gives  us  a  fcene  of  men, 
heroes,  and  gods,  mixed  together  in  battle.  Mars 
animates  the  contending  armies,  and  lifts  up  his 
voice  in  fuch  a  manner,  that  it  is  heard  diftinftly 
amidft;  all  the  fhouts  and  confufion  of  the  fight 
Jupiter  at  the  fame  time  thunders  over  their  heads; 
white  Neptune  raifes  fuch  a  tempeft,  that  the 
whole  field  o^  bottle  iand  <iiiU  the  tops  of  !the  moon- 
tains  <fliakd')adbout  them.  The  poet  tells  us,  that 
Pluto  faimfelf,  whofe  habitation  was  in  the  very 
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center  of  the  earth,  was  fo  afiri^ted  at  die  fiiock^ 
that  he  leaped  from  his  throne.  Homer  after*  ^ 
wards  defcribes  VuUcan  as  pourii^  down  a  fiorm 
of  fire  upon  the  river  Xanthus,  and  Minerva  as 
throwing  a  rock  at  Mars ;  who,  he  tells  us,  covered 
feven  .acres  in  his  fall. 
..  "^As  Homer  has  introduced  into  his  battle  of  the 
gods  eveiy  thing  that  is  great  and  terrible  in  nature, 
Milton  has  filled  his  fight  of  good  and  bad  Angek 
with  all  tiie  like  circumfiances  of  horrour.  The 
Ihout  of  armies,  the  rattling  of  brazen  chariots, 
the  hurling  of  rocks  and  mountains,  the  earthquake, 
the  fire,  the  thunder,  are  all  of  them  employed  to 
lift  up  the  reader's  imagination,  and  give  him  a 
Aiitable  idea  of  fo  great  an  adion.  With  what  art 
has  the  poet  reprefented  the  whole  body  of  the 
earth  trembling,  even  before  it  was  created  \ 

''  All  Heaven 

<^  Hefounded ;  and  had  Eaith  been  then,  all  Earth 
"  Had  to  her  center  ikook — ^^ 

In  how  fublime  and  juil  a  manner  does  be  after- 
wards defcribe  the  whole  Heaven  Ihaking  under 
the  wheels  of  the  Meffiah's  chariot;  with  that  ex- 
ception of  the  throne  of  God ! 

. ''  Under  his  burning  wheels 

'^  The  ftedfaft  empyrean  llhook  throiq;hottt^ 
''  AU  but  the  throne  itfelf  of  God-^" 

Notwithfianding  the  Meffiah  appears  clothed 
with  fo  much  terrour  and  majeily,  the  poet  has 
ftiil  found  means  to  make  his  .readers  conceive 
an  idei^  of  him,  beyond  what  he  himfelf  is  able  t« 
defcribe: 
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^  Yet  half  his  fireogth  he  put  not  f6rth>  but  checked 

''  His  thunder  in  mid  volley ;  for  he  meant 

*'  Not  to  deftroy,  but  root  them  out  of  Heaven.** 

In  a  word,  Milton's  genius,  which  was  fo  great 
in  itfelf,  and  ^  fo  firengthened  by  all  the  helps  of 

^  Jo  Jrengthcned  bj/  all  the  helps  of  leamuig^l  This  obfcrvation 
is  illuftrated  with  remarkable  elegance  and  prccifion,  in  a 
printed  but  unpublifhed  work,  entitled  "  Curfory  Remnrks  on 
fomc  of  the  ancient  Englifh  poets,  particularly  Milton,  iTSSy*' 
and  attributed  to  Philip  Neve,  E^q^ — "  So  true  is  Mr.  Acf- 
difon's  remark,  that  perhaps  nex^r  teas  a  genius  fo  Jtreugthened  by 
leanujtgy  as  MUtonSy  that  years  might  be  fpcnt  in  the  exami- 
nation of  the  Paradife  Lojt,  without  exhaufling  all  its  topicks  of 
alluOon  to  ancient  and  modern  learning.  Yet  the  confHtution 
of  Milton's  genius;  his  creative  powers;  the  excurlions  of  his 
imagination  to  i-egions,  untraced  by  human  pen,  unexplored  by 
human  thought;  were  gifts  of  nature,  not  efl'edb  of  learning. 
Had  his  fludies,  by  any  fatality,  been  confined  to  an  Englifh 
verfion  of  the  facred  Books,  Paradife  Ia^  had  equally  come 
forth,  though  with  )efs  ornament. 

^  By  this  view  of  the  genius  of  Milton  may  be  decided  the 
queftiou,  Whether  Shakfpearc's  powers  would  have  been  en- 
larged, or  altered,  by  learning  ?  Shakfpeare,  as  Dryden  happily 
expreflfcs  himfelf,  was  natiwalty  learned.  His  learning  was  above 
the  Audy  of  books ;  and  by  them  he  might,  like  Milton,  have 
iUudrated  nature;  have  given  variety  to  narration,  or  energy  to 
allurion;'bjJt  never  have  improved,  through  the  knowledge  of 
others,  that  Hril  knowledge,  which  was  peculiarly  his  own.. 

**  But  the  learning  of  Milton,  though  not  the  firft  fubje^  of 
our  admiration,  is  not  to  be  pafled  over,  without  a  degree  of 
praife,  to  which  perhaps  no  other  fcholar  is  entitled.  To  both 
the  dialed  of  Hebrew  he  added  the  Greek,  Latin,  Ituliani 
French,  and  Spanilh;  and  thefe  hcpoDefled,  not  with  fiudy  only, 
but  commanded  them  in  ordinary  and  familiar  ufe.  With  titefe, 
aiding  bis  pwn  natural  genius,  he  aflUmed  a  vigour  of  intelleilt, 
to  which  difficulties  were  temptations,  that  courted  all  that  is 
arduous;  that  foarcd  to  divine  counfels,  without  unworthinefs; 

VOL,  u.  H 
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learning,  appears  in  this  book  every  way  equal  to 
hb  fubje6l,  which  was  the  moft  fublime  that  could 

and  met  the  majefty  of  HeayeD,  without  amazement  or  con- 
fufion. 

**  The  energy  of  his  mind,  npon  aU  occaljons,  (hows  itfclf 
fuch,  that  we  make  no  aUowanccs  (becaufe  we  find  none  ne- 
ccitary)  for  his  fiiuation.  Yet  the  greateft  work  of  human  ge*- 
nius,  his  Paradifc  Lojtf  was  not  begun  till  he  was  blind.  Had 
any  one,  poffefling  all  the  faculties  of  rtan  without  impair,  ex- 
ecuted this  work,  who  would  not  fay  he  had  written  with  all 
nature  prefcnt  to  his  mind;  that  is,  within  the  power  of  his 
mind,  by  help  of  that  reference  or  revifion,  which  connects 
fcience  and  retrieves  learning  ?  But  of  Milton, 

■» from  the  cheerful  ways  of  men 

Cut  off,  and  for  the  book  of  knowledge  fair 
Prefcnted  with  a  univerfal  blank 
Of  nature's  works  to  him  expung'd  and  ras'd, 
And  wifdom  at  one  entrance  quite  fhut  out — 

more  mud  be  faid :  he  wrote  with  all  nature  prefent  to  his  mo^ 
toory. 

**  That  the  praife  of  Milton  is,  like  that  of  Cowley,  to  hav^ 
no  thought  in  common  with  any  author,  his  predoceflbr,  cannot 
be  urged.  Though  he  thought  for  himfelf,  he  had  a  juft  defe- 
rence for  the  thoughts  of  others ;  and,  though  his  genius  en- 
abled him  without  helps  to  execute,  he  difdained  not  to  conf^lt 
and  dired  himfelf  by  the  moft  approved  examples.  In  hit  LAtta 
elegies,  Ovid  was  his  mafter :  in  his  firft  eifay  in  mafque,  Ben 
Jonfon:  in  his  Italian  Poems,  Dante,  Petrarca,  and  Fulvio 
Tefti.  It  was  his  peculiar  ftudy  to  explore  the  traces  of  genius, 
in  whatever  authors  had  gone  with  eminence  before  him.  He 
read  them  all.  He  took  the  golden  ornaments  from  the  hands 
of  the  beft  artifts ;  he  coufidercd  their  falhion,  their  «^orkman- 
(hip,  their  weight,  their  alloy;  and,  (loring  and  arranging  them 
for  occasion,  he  adapted  them,  as  he  faw  fit,  to  the  chalice,  of 
the  pixb,  formed  from  the  fublime  patterns  of  his  own  mind. 
Works  of  exquifite  and  wonderful  invention ;  which  the  muft 
learned  and  the  moft  ingenious  are  the  firft  to  admire;  but 
which  themfelvet  can  never  be  imitated  1  To  foim  the  Paro^^ 
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enter  into  the  thoughts  of  a  poet  As  be  knew  all 
the  arts  of  affe^iing  the  mind,  he  knew  it  was  ne* 
ceflary  to  give  it  certain  refting  places,  and  op* 
portunities  of  recovering  itfelf  from  time  to  time: 
he  has  therefore  with  great  addrefs  interfperfed  fe« 
veral  fpeeches«  reflexions,  iimilitudes,  and  the  like 
reliefs  to  diverfify  his  narration,  and  eafe  the  at-^ 
tention  of  the  readei:,  that  he  might  come  frclh  to 
his  great  a3:ion ;  and,  by  fuch  a  contrail  of  ideas, 
have  a  more  lively  tafte  of  the  nobler  parts  of  his 
defcription. — 

Longinus  has  obferved,  that  there  may  be  a 
loftinefs  in  fentiments  where  there  is  no  paflion ; 
and  brings  inftances  out  of  ancient  authors  to  fup* 
port  this  his  opinion.  The  pathetick,  as  that  great 
critick  obferves,  may  animate  and  inflame  the  fub- 
lime,  but  is  not  eflential  to  it.  Accordingly,  as  he 
further  remarks,  we  very  often  find  that  thofe,  who 
excel  moft  in  ftirring  up  the  paflions,  very  often 
want  the  talent  of  writing  in  the  great  and  fublime 
manner;  and  fo  on  the  contrary.  Milton  has 
fliown  himfelf  a  mafi:er  in  both  thefe  ways  of  writ  • 
ing.  The  seventh  book,  which  we  are  now  en- 
tering upon,  is  an  inftance  of  that  fublime  Which 
is  not  mixed  and  worked  up  with  paffion.  The 
author  appears  in  a  kind  of  compofed  and  fedate 
maje% ;  and,  though  the  fentiments  do  not  give 

Lofi,  what  learning  have  the  faered  or  chgtch  books,  that  has 
not  been  explored  ?  And  what  are  the  beauties  or  the  excel- 
leocics  of  either,  that  he  has  not  there  aifembled  aiid  combined  t 
Tis  a  temple,  conftrudlcd  to  his  own  immortal  fame,  of  the 
'  cedar  of  Lebanon,  the  gold  of  Ophir,  and  the  marble  of  Pares/' 

Toi>D» 
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fo  great  an  emotion  as  tbofe  in  the  former  bootc^ 
tbcy  abound  with  as  magnificent  ideas.  The  fixth 
book,  like  a  troubled  ocean,  reprelents  greatnefs 
in  confufion;  the  feventh  affects  the  imagination 
like  the  ocean  in  a  calm,  and  fills  the  mind  of  the 
reader,  without  producing  in  it  any  thing  like  tu- 
mult or  agitation. 

The  critick  above-mentioned,  among  the  rules 
which  he  lays  down  for  fucceeding  in  the  fublime 
way  of  writing,  propofes  to  his  reader,  that  he 
(hould  imitate  the  moft  celebrated  authors  who 
have  gone  before  him,  and  have  been  engaged  in 
works  of  the  fame  nature ;  as  in  particular,  tha^ 
if  he  writes  on  a  poetical  fubjefl,  he  fliould  con- 
fider  how  Homer  would  have  fpoken  on  fuch  an 
occafion.  By  this  means,  one  great  genius  often 
catches  the  flame  from  another ;  and  writes  in  his 
fpirit,  without  copying  fervilely  after  him-  There 
are  a  thoufand  ihining  paiTages  in  Virgil,  which 
have  been  lighted  up  by  Homer. 

Milton,  though  his  own  natural  ftrength  of  ge- 
nius was  capable  of  furnifhing  out  a  perfefl;  work, 
has  doubtlefs  very  much  raifed  and  ennobled  his 
conceptions  by  fuch  an  imitation  as  that  which 
Longinus  has  recommended. 

In  this  book,  which  gives  us  an  account  of  the 
fix  days  >vorks,  the  poet  received  but  very  few 
afliftances  from  heathen  writers,  who  were  ftrangers 
to  the  wonders  of  creation.  But,  as  there  are 
many  glorious  flrokes  of  poetry  upon  this  fubjeft 
in  Holy  Writ,  the  author  has  numberlefs  allufions  to 
them  through  the  whole  courfe  of  this  book.  The. 
great  critick  I  have  before  mentioned,   though  an 
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heathen,  has  taken  notice  of  the  fublime  manner 
in  which  the  law-giver  bf  the  Jews  has  defcribed 
the  creation  in  the  firft  chapter  of  Geneiis;  and 
there  are  many  other  paflfages  in  Scripture,  which 
rife  up  to  the  fame  majeity,  where  this  fubje&  is 
touched  upon.  Milton  has  (hown  his  judgement 
very  remarkably,  in  making  ufe  of  fuch  of  thefe 
as  were  proper  for  his  Poem;  and  in  duly  qua- 
lifying thofe  high  ftrains  of  Eajiern  poetry,  which 
were  fuited  to  readers  whofe  imaginations  were 
fet  to  an  higher  pitch  than  thofe  of  colder  climates. 
Adam's  fpeech  to  the  Angel,  wherein  he  defires 
an  account  of  what  had  paiTed  within  the  regions 
of  Nature  before  the  creation,  is  very  great  and 
folemn.  The  following  lines,  in  which  iie  tells 
him,  that  the  day  is  not  too  far  fpent  for  him  to 
enter  upon  fuch  a  fubjedl,  are  exquifite  in  their 
kind : 

**  And  the  great  light  of  day  yet  wants  to  nm 

*'  Much  of  his  race  though  fteep  ;  fufpenfe  in  Heavenj 

*^  Held  by  thy  voice,  thy  potent  voice,  he  bears, 

'^  And  longer  will  delay  to  hear  thee  tell 

*'  His  generation,  8cc." 

The  Angel's  encouraging  our  firft  parents  in  a 
modeft  purfuit  after  knowledge,  and  the  caufes 
which  he  affigns  for  the  creation  of  the  world,  are 
very  juft  arid  beautiful.  The  Meffiah,  by  whom, 
as  we  are  told  in  Scripture,  the  heavens  wene 
made,  comes  forth  in  the  power  of  his  Father; 
furrounded  with  an  hoft  of  Angels,  and  clothed 
with  fuch  a  Majeity  as  becomes  his  entering  upon 
a  work,  which,  according  to  our  conceptions, 
appears  the  utmoft  exertion  of  Omnipotence.  *  What 
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a  beautiful  defcription  has  our  author  raifed  upoQ 
that  bint  in  one  of  the  prophets !  ^^  And  behold 
there  came  four  chariots  out  from  between  two 
mountains^  and  the  mountains  were  mountains  of 
hrqfsr 

*'  About  his  chariot  numberlefs  were  pour'd 
"  Cherub,  and  Seraph,  Potentates,  and  Thrones, 
^  And  Virtues,  winged  Spirits,  and  chariots  winged 
"  From  the  armoury  of  God ;  where  (land  of  old 
^  Myriads,  betxi-een  two  brazen  mountains  lodg'd 
*'  Againft  a  folemn  day,  hame&'d  at  hand, 
'*  Celellial  equipage ;  and  now  came  forth 
''  Spontaneous,  for  within  them  Spirit  liv'd, 
•    '^  Attendant  on  their  Lord :  Heaven  open'd  wide 
^'  Her  ever-duriug  gates,  harmonious  found 
'*  On  golden  hinges  movmg  — ^ 

I  have  before  taken  notice  of  thefe  chariots  of 
God,  and  of  thefe  gates  of  Heaven ;  and  (hall  here 
only  add,  that  Homer  gives  us  the  fame  idea  of 
the  latter,  as  opening  of  tbemfelvesj  though  he 
afterwards  takes  off  from  it,  by  telling  us,  that  the 
Hours  firft  of  all  removed  thofe  prodigious  heaps 
of  clouds  which  lay  as  a  barrier  before  them. 

I  do  not  know  any  thing  in  the  whole  Poem 
more  fublime  than  the  defcription  which  follows. 
Inhere  the  Meffiah  is  reprefented  at  the  head  of 
his  Angels,  as  looking  down  into  the  chaos,  calm- 
ing its  confufion,  riding  into  the  midft  of  it»  and 
drawing  the  firft  outline  of  the  creation. 
The  thought  of  the  golden  compares,  ver.  SS4> 

.  is  conceived  altogether  in  Homer's  fpirit ;  and  is 
a  very  noble  incident  in  this  wonderful  defcription. 

.  £[oiner»  when  he  fpeaks  of  the  gods,  afcribes  tp 
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them  feveral  arms  and  inftruments^  with  the  fame 
greatnefs  of  imagination :  Let  the  reader  only  pe** 
rufe  the  defcription  of  Minerva's  iBgis,  or  buckler, 
in  the  fifth  bookf  with  her  fpear  which  would  over^ 
turn  whole  fquadrons,  and  her  helmet  that  was 
fuffici^nt  to  cover  an  army  drawn  out  of  an  hundred 
cities.  The  golden  compafles  in  tlie  above- men-> 
tioned  palTage  appear  a  very  natural  inftrument  in 
the  hand  of  him,  whom  Plato  fomewhere  calls  the 
Divine  Geometrician.  As  poetry  delights  in  cloth- 
ing abftraded  ideas  in  allegories  and  fenfible  images, 
we  find  a  magnificent  defcription  of  the  creation 
formed  after  the  fame  manner  in  one  of  thd 
prophets,  wherein  he  defcribes  the  Almighty  Ar- 
chitect as  meafuring  the  waters  in  the  hollow  of 
bis  hand,  meting  out  the  heavens  with  his  fpan, 
comprehending  the  dud  of  the  earth  in  a  meafure, 
weighing  the  mountains  in  fcales,  and  the  hills  in 
a  balance.  Another  of  them,  defcribing  the  Sa-^ 
preme  Being  in  this  great  work  of  creation,  repre- 
fents  him  as  laying  the  foundations  of  the  earth, 
and  itretching  aline  upon  it:  And  in  another 
place  as  garnifiiing  the  heavens,  firetching  out  the 
north  over  the  empty  place,  and  hanging  the  earth 
upon  nothing. .  This  laft  noble  thought  Milton  has 
ezprefled  in  the  following  verfe : 

'^  And  Earth  felf-balaiic*d  on  her  center  hung."* 

The  beauties  of  defcription  in  thk  book  lie  fo 
very  thick,  that  it  is  impoffible  to  enumerate  them 
in  thefe  remarks.  The  poet  has  employed  on  them 
the  whole  energy  of  our  tongue.  The  feveral 
great  fcenes  of  the  creation  rife  up  to  view  one 
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after  another,  in  fuch  a  manner  that  tlie  reacier 
feerns  prelent  at  this  wonderful  work,  and  to  a$ft 
among  the  choirs  of  Angels,  who  are  the  fpe^tors 
of  it.  How  glorious  is  the  conclufion  of  the  firit 
day! 

:       'f  Thus  was  the  firft  day  even  and  morn : 

-  *'  Nor  pad  uncelebrated,  nor  unfung 

*'  By  the  celeftial  quires^  when  orient  light 

*^  Exhaling  firft  from  darknefs  they  beheld ; 

*'  Birth-day  of  Heaven  and  Earth ;  with  joy  and  About 

*^  The  hollow  univerfal  orb  they  fiU'd." 

We  have  the  fame  elevation  of  thought  in  the 
third  day,  when  the  mountains  were  brought  forth, 
and  the  deep  was  made.  We  have  alfo  the  riling 
0/  the  whole  vegetable  world  defcribed  in  this 
day's  work,  which  is  filled  with  all  the  graces  that 
other  poets  have  lavifhed  on  their  defcription  of  the 
fpring,  and  leads  the  reader's  imagination  into  a 
theatre  equally  furprifing  and  beautiful. 

The  feveral  glories  of  the  heavens  make  their 
appearance  on  the  fourth  day. 

One  would  wonder  how  the  poet  could  be  fa 
concile  in  his  defcription  of  the  fix  days  works, 
as  to  comprehend  them  within  the  bounds  of  an 
epilode ;  and  at  the  fame  time  fo  particular,  as  to 
give  us  a  lively  idea  of  them.  This  is  ftill  more 
remarkable  in  his  account  of  the  fifth  and  fixtb 
days,  in  which  he  has  drawn  out  to  our  view  the 
whole  animal  creation,  from  the  reptile  to  the 
bekeraoth.  As  the  lion  and  the  leviaAan  are  two 
of  the  nobleft  produdions  in  the  world  of  living 
creatures,  the  reader  will  find  a  moft  exquifite 
fpirit  of  poetry  in  the  account  which  our  author 
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gives  us  of  them.  The  fixtb  day  concludes  with 
the  formation  of  Man ;  upon  which  the  Angei 
takes  occaiion,  as  he  did  after  the  battle  in  Ueavenj 
to  remind  Adam  of  his  obedience ;  which  was  the 
principal  defign  of  this  his  vifit. 
.  The  poet  afterwards  reprefents  the  Meffiah  rer 
turning  into  Heaven,  and  taking  a  furvey  of  his 
great  work.  There  is  fomething  inexpreflibly  fub* 
lime  in  this  part  of  the  Poem,  where  the  author 
defcribes  the  great  period  of  time,  filled  with  fo 
many  glorious  circuiil(tances ;  when  the  heavens 
and  earth  were  finiflied :  when  the  MeiTiah  afcended 
up  in  triumph  through  the  everlaiting  gates ;  when 
he  looked  down  with  pleafiire  upon  his  new  cre^ 
ation;  when  every  part  of  nature  feemed  to  re- 
joice in  its  exiftence ;  when  the  morning  Itars  fang 
together,  and  all  the  fons  of  God  (houted  for  jo^. 

I  cannot  conclude  this  book  upon  the  creation^ 
without  mentioning  ^a  poem  which  has  lately  ap- 
peaired  under  that  title*  The  work  was  underta^ken 
with  fo  good  an  intention,  and  is  executed  with  fo 
great  a  mailery,  that  it  deferves  to  be  looked  upon 
as  one  of  the  moit  ufeful  and  noble  productions  in 
our  Engliih  verfe.  The  reader  cannot  but  be 
pleafed  to  find  the  depthd  of  philofophy  enlivened 
with  all  the  charms  of  poetry ;  and  to  fee  fo  great 
a  ftrength  of  reafon,  amidft  fo  beautiful  a  redun- 

'  a  poem  which  has  lately  appeared  &c.]  This  was  The  Creation 
liy  Sir  Richard  Blackmore,  published  in  17  L2 ;  a  poem,  fays 
Dr.  Johufon,  which,  '*  if  he  had  written  nothing  elfe,  would 
have  tranfuiitted  him  to  poClcrity  among  the  firfl  favourites  of 
the  Engliih  Mufe/'  Sec  Lives  of  the  Eng.  Poets,  edit.  179*> 
vol.  ill.  p,  72.    Todd. 
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dancy  of  the  imagination.  The  author  has  fhown 
us  that  deiign  in  all  the  works  of  nature,  which 
neceflarily  leads  us  to  the  knowledge  of  its  firft 
caufe  In  ihort,  he  has  illuitrated,  by  numberlefs 
and  inconteftible  inftances,  that  divine  wifdom^ 
which  the  Son  of  Sirach  has  fo  nobly  afcribed  to 
the  Supreme  Being  in  his  formation  of  the  world, 
when  he  tells  us,  that  "  He  created  her^  and  faw 
her^  and  numbered  her^  and  poured  her  out  upon 
all  his  works.'' — 

The  accounts,  which  Raphael  gives  of  the  battle 
^  of  angels  and  the  creation  of  the  world,  have  in 
them  thofe  qualifications  which  the  criticks  judge 
requifite  to  an  epifode.  They  are  nearly  related 
to  the  principal  a£iion,  and  have  a  juft  connexion 
with  the  fable. 

The  EIGHTH  BOOK  opcus  With  a  beautiful  de* 
fcription  of  the  impreffion  which  this  difcourfe  of 
the  Archangel  made  on  our  firft  parents.  Adam 
afterwards^  by  a  very  natural  curioiity,  enquires 
toncerning  the  motions  of  thofe  celeftial  bodies 
which  make  the  moit  glorious  appearance  among 
the  fix  days  works.  The  poet  here,  with  a  grea:t 
deal  of  art,  reprefents  Eve  as  withdrawing,  from 
this  part  of  their  converfation,  to  amufements  more 
fuitable  to  her  fex.  He  well  knew  that  the  epifode 
in  this  book,  which  is  filled  with  Adam's  account 
of  his  paffion  and  efteem  for  Eve,  would  have  been 
improper  for  her  hearing ;  and  has  therefore  de* 
vifed  very  juft  and  beautiful  reafons  for  her  re- 
tiring. 

.  The  Angel's  returning  a  doubtful  anfwer  to 
Adam*8  inquiries  was  not  only  proper  for  the  moral 
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reafon  which  the  poet  affigns,  but  becaufe  it  would 
have  been  highly  abfurd  to  have  given  the  fandion 
of  an  Archangel  to  any  particular  fyftem  of  phi- 
lofophy.  The  chief  points  in  the  Ptoleinaick  and 
Copernican  hypotbefes  are  defcribed  with  great 
concifenefs  and  perfpicuity,  and  at  the  fame  time 
drefied  in  very  pleafing  and  poetical  images. 

Adam,  to  detain  the  Angel,  enters  afterwards 
upon  his  own  hiftory,  and  relates  to  him  ttie  cir« 
cumitances*  in  which  he  found  himfelf  upon  his 
creation ;  as  alfo  his  converfation  with  his  Maker, 
and  his  firfl  meeting  with  Eve.  There  is  no  part 
of  the  Poem  more  apt  to  raife  the  attention  of  the 
reader,  than  this  difcourfe  of  our  great  anceftor ; 
as  nothing  can  be  more  furpriiing  and  delightful  to 
us,  than  to  hear  the  fentiments  that  arofe  in  the 
firit  Man,  while  he  was  yet  new  and  frelh  from  the 
bands  of  his  Creator.  The  poet  has  interwoven 
every  thing  which  is  delivered  upon  this  fubjecb 
of  Holy  Writ  with  fo  many  beautiful  imaginations 
of  his  own,  that  nothing  can  be  conceived  more 
juft  and  natural  than  this  whole  epifode.  As  our 
author  knew  this  fubje6l  could  not  but  be  agree^* 
able  to  his  reader,  he  would  not  throw  it  into  the 
relation  of  the  fix  days  works,  but  referved  it  for 
a  diftin6l  epifode,  that  he  might  have  an  oppor- 
tunity of  expatiating  upon  it  more  at  large.  Before 
I  enter  on  this  part  of  the  Poem,  I  cannot  but  take 
notice  of  two  ihtning  paflages  in  the  dialogue  be* 
tween  Adam  and  the  Angel.  The  firil  is  that 
wherein  our  anceftor  gives  an  account  of  the  pleafure 
he  took  in  converling  with  him,  which  contains  a 
very  noble  moral : 
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**  Tot,  wiiile  I  fit  widi  thee^  I  feem  io  Heaven ; 

''  And  fweeter  thy  diicourfe  is  to  my  ear  . 

*'  Than  fruits  of  palm-tree  plealanteft  to  thirft 

'*'  And  hunger  both,  from  labour^  at  the  hour 

''  Of  fweet  repait ;  they  fatiate,  and  foon  till, 

**  Though  pleafant ;  but  thy  words,  with  grace  divine 

*'  Imbued,  bring  to  their  fweetuefs  no  fatiety."* 

The  other  I  (hall  mention,  is  that  in  which  the 
Angel  gives  a  reafon  why  he  fliould  ^  glad  to  heai 
the  (lory  Adam  was  about  to  relate :     • 

*'  For  I  that  day  was  abfent,  as  befel, 
*'  Bound  on  a  voyage  uncouth  and  obfcure, 
'^  Far  on  excurfiou  towards  the  gates  of  Hell ; 
''  Squar*d  in  full  l^ion  (fuch  command  we.  had) 
*^  To  fee  that  none  tlience  iffued  forth  a  fpy, 
*'  Or  enemy,  while  God  was  in  his  work ; 
'^  Left  he,  incensM  at  fuch  eruption  bold, 
*'  DeftruClion  with  Creation  might  have  mix'd." 

There  is  no  queftion  but  our  poet  drew  the  image 
in  what  follows  from  that  in  Virgils  fixth  book, 
where  iEneas  and  the  Sybil  ftand  before  the  ada- 
mantine gates,  which  are  there  defcribed  as  fhut 
upon  the  place  of  torments;  and  liOen  to  th^ 
groans,  the  clank  of  chains,  and  the  noife  of  iron 
whips,  that  were  heard  in  thofe  regions  of  paiii 
and  forrow : 

"  Fail  we  found,  faft  ihut, 

'^  The  difmal  gates,  and  barricado'd  ftrong ; 
**  But  loi^  ere  our  approaching  heard  witluu 
^  Noife,  other  than  the  found  of  dance  or  fong, 
''  Torment,  and  loud  lament,  and  furious  rage." 

Adam  then  proceeds  to  give  an  account  of  his 
condition  and  fentiments  immediately  after  his  cre^ 
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ation.  How  agreeably  does  he  reprefent  the  pof- 
ture  in  which  he  found  himfelf,  the  delightful  land- 
fkip  that  furrounded  him,  and  the  gladnefs  of 
heart  which  grew  up  in  him  on  that  occafion  !  He 
is  afterwards  defcribed  as  furprifed  at  his  own  ex- 
igence, and  taking  a  furvey  of  himfclf,  and  of  all 
the  w^orks  of  nature.  He  likewife  is  reprefented 
as  difcovering,  by  the  light  of  reafon,  that  be,  and 
every  thing  about  him,  mud  have  been  the  effeft 
of  fome  Being  infinitely  good  and  powerful ;  and 
that  this  Being  had  a  right  to  his  worfliip  and 
adoration.  His  firil  addrefs  to  the  fun,  and  to 
thofe  parts  of  the  creation  which  made  the  moft 
diftinguiihed  figure,  is  very  natural  and  amufing  to 
the  imagination.  His  next  fentiment,  when  upon 
bis  firft  going  to  fleep  he  fancies  himfelf  lofing  his 
exiftence,  and  falling  away  into  nothing,  can  never 
be  fufficiently  admired.  His  dream,  in  which  he 
ftill  preferves  the  confcioufnefs  of  his  exiftence, 
and  his  removal  into  the  garden  which  was  pre- 
pared for  his  reception,  are  alfo  circumftanceis 
finely  imagined,  and  grounded  upon  what  is  de- 
livered in  facred  ftory. 

Thefe,  and  the  like  wonderful,  incidents  in  this 
part  of  the  work,  have  in  them  all  the  beauties  of 
novelty ;  at  the  fame  time  that  they  have  all  th^ 
graces  of  nature. 

Tbey  are  fuch  as  none  but  a  great  genius  could 
have  thought  of;  though,  upon  the  perufal  of 
them,  they  feem  to  rife  Qf  themfelves  from  the 
fubjeft.of  which  he  treats.  In  a  word,  though 
they  are  natural,  they  are  not  obvious ;  which  is 
the  true  charafter  of  all  fine  writing. 
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The  impreffion^  which  the  interdi6);ion  of  the 
tree  of  life  left  in  the  mind  of  our  firfi  parent,  is 
defcribed  with  great  ilrength  and  judgement ;  as 
the  image  of  the  feveral  beads  and  birds  pafling 
in  review  before  him  is  very  beautiful  and  lively. 

Adam,  in  the  next  place,  defcribes  a  conference 
which  he  held  with  his  Maker  upon  the  fubjeft  of 
folitude.  The  poet  here  reprefents  the  Supreme 
Being,  as  making  an  eflay  of  his  own  work,  and 
putting  to  the  trial  that  reafoning  faculty  with 
which  he  had  endued  his  creature.  Adam  urges, 
in  this  divine  colloquy,  the  impoffibility  of  his 
being  happy,  though  he  was  the  inhabitant  of  Pa- 
tadife,  and  Lord  of  the  whole  creation,  without 
the  converfation  and  fociety  of  fome  rational  crea* 
tufe,  who  fhould  partake  thofe  bleffings  with  him. 
This  dialogue,  which  is  fupported  chiefly  by  the 
beauty  of  the  thoughts,  without  other  poetical  or- 
naments, is  as  fine  a  part  as  any  in  the  whole  Poem: 
The  more  the  reader  examines  the  juflnefs  and 
delicacy  of  its  fentiments,  the  more  he  will  find 
himfelf  pleafed  with  it.  The  poet  has  wonderfully 
preferved  the  charafter  of  majefty  and  conde* 
fcenfion  in  the  Creator,  and  at  the  fame  time  that 
of  humility  and  adoration  in  the  creature,  as  par« 
ticularly  in  the  following  lines  : 

"  Thus  I  prefumptuous ;  and  the  Vifion  bright, 

^  As  with  a  fmile  more  brighten'd,  thus  replied^  8cc.'^ 

— — ''  I,  with  leave  of  fpeech  implor'd, 
^'  And  humble  deprecation  tlius  replied. 
'**  Let  not  my  words  offend  thee,  heavenly  Power, 
^  My  Maker^  be  propitious  while  I  fpeak^  Sec.** 
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Adam  then  proceeds  to  give  an  account  of  his 
fecond  deep,  and  of  the  dream  in  which  he  beheld 
the  formation  of  Eve.  The  new  pailion  that  was 
awakened  in  him  at  the  fight  of  her,  is  touched  very 
finely : 

'^  Under  his  forming  hands  a  creature  grew^ 

'^  Man-like^  but  different  fex  ;  folovely  fair^ 

"  That  what  feem'd  fair  in  all  the  world,  feem'd  now 

/'  Mean,  or  in  her  fumm'd  up^  in  her  contained, 

"  And  in  her  looks ;  which  from  that  time  infus'd 

''  Sweetneis  into  my  hearty  unfelt  before, 

''  And  into  all  things  from  her  air  infpir*d 

'*  The  fpirit  of  love  and  amorous  delight." 

Adam's  diftrefs  upon  loiing  fight  of  this  beautiful 
phantom,  with  his  exclamations  of  joy  and  gratitude 
at  the  difcovery  of  a  r^al  creature  who  refembled 
the  apparition  which  had  been  prefented  to  him 
in  his  dream ;  the  approaches  he.  makes  to  her ; 
and  his  manner  of  courtfiiip ;  are  all  laid  together 
in  a  mod  exquifite  propriety  of  fentiments. 

Though  this  part  of  the  Poem  is  worked  up  with 
great  warmth  and  fpirit,  the  love  which  is  defcribed 
in  it  is  every  way  fuitable  to  a  flate  of  innocence. 
If  the  reader  compares  the  defcription  which  Adam 
here  gives  of  his  leading  Eve  to  the  nuptial  bower, 
with  that  which  Mr.  Dryden  has  made  on  the  fame 
occafion  in  a  fcene  of  his  Fall  of  Man^  he  tvill  be 
fenfible  of  the  gr«at  care  which  Milton  took  to 
avoid  all  thoughts  on  fo  delicate  a  fubje£l  that 
might  be  ofFenfive  to  religion  or  good-manners. 
The  fentiments  are  chafte,  but  not  cold;  and 
convey  to  the  mind  ideas  of  the  mod  tranfporting 
pailion,  and  of  the  greateft  purity.     What  a  noble 
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mixture  of  rapture  and  innocence  has  the  author 
joined  together,  in  the  reflexion  which  Adam 
makes  on  the  pleafures  of  love,  compared  to  tbofe 
of  fenfe ! 

Thefe  fentiments  of  love  in  our  firft  parent^ 
give  the  Angel  luch  an  infight  into  human  nature, 
that  he  feems  apprehenfive  of  the  evils  which  might 
befal  the  fpecies  in  general^  as  well  as  Adam  in 
particular,  from  the  excefs  of  this  paflQon.  He 
therefore  fortifies  him  againft  it  by  timely  admo- 
nitions ;  which  very  artfully  prepare  the  mind  of 
the  reader  for  the  occurrences  of  the  next  book, 
where  the  weakness,  of  which  Adam  here  gives 
fuch  diftant  difcoveries,  brings  about  tlmt  fatal 
event  which  is  the  fubjed  of  the  Poem,  His  dif- 
courfe,  which  follows  the  gentle  rebuke  he  re- 
ceived from  the  Angel,  (hows  that  his  love,  how- 
ever violent  it  might  appear,  was  ftill  founded  in 
reafon,  and  confequently  not  improper  for  Pa- 
radife. 

Adam's  fpeech,  at  parting  with  the  Angel,  has 
in  it  a  deference  and  gratitude  agreeable  to  an  in* 
feriour  nature ;  and  at  the  fanie  time  .  a  certain 
dignity  and  greatnefs,  fuitable  to  the  father  of 
mankind  in  his  ftate  of  innocence. — 

If  we  look  into  the  three  great  heroick  poems 
which  have  appeared  in  the  world,  we  may  obferve 
that  they  are  built  upon  very  flight  foundations. 
Homer  lived  near  300  years  after  the  Trojan  war; 
and,  as  the  writing  of  hiftory  was  not  then  in  ufe 
among  the  Greeks,  we  may  very  well  fuppofe,  that 
the  tradition  of  Achilles  and  Ulyffes  had  brought 
down  but  very  fe^v  particulars  to  his  knowledge ;. 
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though  there  is  no  queftion  but  he  has  wrought 
into  his  two  pdems  fuch  of  their  remarkable  ad- 
Ventures^  as  were  ftili  talked  of  among  his  con« 
temporaries. 

The  ftory  of  ^neas,  on  which  Virgil  founded 
his  poem^  was  like  wife  very  bare  of  circumftances; 
and  by  that  means  afforded  him  an  opportunity 
of  embelliihing  it  with  fiftion^  and  giving  a  full 
tange  to  his  own  invention.  We  find*  however^ 
that  he  has  interwoven,  in  the  courfe  of  his  fable^ 
the  principal  particulars,  which  were  generally  be- 
lieved among  the  Romans,  of  ^neas's  voyage  and 
fettlement  in  Italy. 

The  reader  may  find  an  abridgement  of  the 
whole  ftory  as  collided  out  of  the  ancient  Hif- 
torians,  and  as  it  was  received  among  the  Romans^ 
in  Dionyfius  Halicarnafieus. 

Since  none  of  the  criticks  have  confidered 
Virgil's  fable,  with  relation  to  this  hiftory  of  .£neas; 
it  may  not  perhaps  be  amifs  to  examine  it  in  this 
light,  fo  far  as  regards  my  prefent  purpofe.  Who- 
ever looks  into  the  abridgement  abovementioned, 
will  find  that  the  character  of  ^neas  is  filled  with 
piety  to  the  gods,  and  a  fuperftitious  obfervation 
of  prodigies,  oracles,  and  predidions.  Virgil  has 
not  only  preferved  this  character  in  the  perfon  of 
£neas,  but  has  given  a  place  in  his  poem  to  thofe 
particular  prophecies  which  he  found  recorded  of 
him  in  hiftory  and  tradition.  The  poet  took  the 
matters  of  fad  as  tb^  came  down  to  him ;  and  cir* 
cumftanced  them  aft^r  his  own  manner,  to  make  them 
appear  the  more  natural,  agreeable,  or  furprifing^ 
I  believe  very  many  readers  have  been  Ihocked  at 
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that  ludicrous  prophecy,  which  one  of  the  Hurpies 
pronounces  to  the  Trojans  in  the  third  book; 
namely,  that,  before  they  had  built  their  intended 
city,  they  (hould  be  reduced  by  hunger  to  eat  their 
VC17  tables.  But,  when  they  hear  that  this  was 
one  of  the  circumftances  that  had  been  tranfmitted 
to  tlie  Romans  in  the  hiftory  of  uEneas,  they  will 
think  the  poet  did  very  well  in  taking  notice  of  it. 
The  hiftorian  abovementioned  acquaints  us,  a  pro- 
phetefs  had  foretold  .Eneas,  that  he  ihould  take 
his  voyage  weftward,  till  his  companions  Ibould  eat 
their  tables ;  and  that  accordingly,  upon  his  land- 
ing in  Italy,  as  they  were  eating  their  fk(h  upon 
cakes  of  bread  for  want  of  other  conveniencics, 
they  afterwards  fed  on  their  cakes  thcmfelves; 
upon  which  one  of  the  company  faid  merrily, 
"  //e  arc  eating  our  tables.''  They  immediately 
took  the  liint^  iays  the  liiftorian,  and  concluded  the 
prophecy  to  be  fulfilled;  As  Virgil  did  not  think 
it  proper  to  omit  fo  ujaterial  a  particular  in  the 
hiftory  ofyEneas,  it  may  be  worth  while  to  con- 
fider  with  how  much  judgement  he  has  qualified  it> 
and  taken  off  every  tiling  that  might  have  ap- 
peared improper  for  a  paffage  in  an  heroick,  poem. 
The  prophetefs,  who  foretells  it,  is  an  hungry 
Ilarpy,  as  the  perfon  who  difcOvers  it  is  young 
Afcanius. 

^^  Ileus  eliam  mtnfas  confuaiimus^  inquit  lulus  !*^ 

Such  an  obfervalion,  .which  is  beajjtiful  in.  the 
mouth  of  a  boy,  woiild  have  been  ridiculous  froii^ 
any  other  of  tiie  company.  I  an>  apt  to  think 
that  the  changing  of  the  Trojan  fleet  into  Water- 
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Kymphs,  which  is  the  moft  violent  machine  in  the 
whole  iEneid,  and  has  given  offence  to  feveral 
criticks,  may  be  accounted  for  the  fame  way. 
Virgil  bimfelf,  before  he  begins  that  relatipn,  pre- 
mifes,  that  what  he  was  going  to  tell  appeared  in- 
credible, but  that  it  was  juftified  by  tradition; 
What  further  confirms  me  that  this  change  of  the 
fleet  was  a  celebrated  circumftance  in  the  hiftory 
of  iEneas,  is,  that  Ovid  has  given  a  place  to  the 
fame  metamorphofis  in  his  account  of  the  heathen 
mythology. 

None  of  the  criticks  I  have  met  with  having 
confidered  the  fable  of  the  JEneid  in  this  light, 
and. taken  notice  how  the  tradition,  on  which  it 
was  founded,  authorifes  thofe  parts  in  it  which 
appeitr  more  exceptionable;  I  hope  the  length  of 
this  refle6iion  will  not  make  it  unacceptable  to 
the  curious  part  of  my  readers.  ^ 

The  hiftory,  which  was  the  bafis  of  Milton's 
Poem,  is  ftill  ihortei^  than  either  that  of  the  Iliady 
or  ^netd.  The  poet  has  likewife  taken  care  to 
infert  every  circumftance  of  it  in  the  body  of  his 
fable.  The  ninth  book,  which  we  are  here  to 
confider,  is  raifed  upon  that  brief  account  in  Scrip- 
ture, wherein  we  are  told  that  the  ferpent  was 
more  fubtle  than  anj  beaft  of  the  field ;  that  he 
tempted  the  Woman  to  eat  of  the  forbidden  fruit; 
that  (lie  was  overcome  by  this  temptation;  and 
that  Adam  followed  her  example.  From  thefe 
few  particulars,  Milton  has  formed  one  of  the  molt 
entertaining  fables  that  invention  ever  produced. 
He  has  difpofed  of  thefe  feveral  circumftances 
among  fo  many  agreeable  and  natural  fi6lions  of 
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bis  own,  that  his  whole  ftory  looks  only  like  a 
comnient  upon  Sacred  \\'rit,  or  rather  ieems  to  be 
a  full  and  complete  relation  of  what  the  other  is 
only  an  epitome.  I  have  inlifted  the  longer  on 
.this  confideration,  as  I  k)ok  upon  the  difpofition 
and  contrivance  of  the  fuble  to  be  the  principal 
beauty  of  the  ninth  book,  wliich  has  more  Jiory  ia 
it,  and  is  fuller  of  incidents,  than  any  other  in  the 
whole  Poem.  Satan's  traverfing  the  globe,  and 
Itill  keeping  within  tlie  (hadow  of  the  night,  aa 
fearing  to  be  difcovered  by  the  Angel  of  the  fun, 
who  had  before  dete6led  him,  is  one  of  thofe  beau- 
tiful imaginations  with  which  he  introduces  this 
his  fecond  feries  of  adventures.  Having  examined 
tlie  nature  of  every  creature,  and  found  out  one 
which  was  the  moft  proper  for  his  purpofe,  be 
again  returns  to  Paradife ;  and,  to  avoid  difcovery, 
finks  by  night  with  a  river  that  ran  under  the 
garden,  and  rifes  up  again  througli  a  fountain  that 
iffued  from  it  by  the  tree  of  life.  TI>e  poet,  who, 
as  we  have  before  taken  notice,  fpeaks  as.  little  as 
poflible  in  his  own  perfon,  and,  after  the  example 
of  Homer,  fills  every  part  of  his  work  with  man- 
ners and  charaflcrs,  introduces  a  foliloquy  of  this 
infenxal  agent,  who  was  thus  refdefs  in  the  de- 
ftruftion  of  MaiL  He  is  then  defcribed  as  gliding 
through  the  garden,  under  the  rcfcmWance  of  a 
mift,  in  ordei'  to  lind  out  that  creature  in  which 
he  deligned  to  tempt  our  firft  parents.  This  de- 
ibription  has  foinelhing  in  it  very  poetical  and  fur* 
prifing. 

The  author  afterwards  gives  us  a  defcription  of 
the  morning,  which  \&   wonderfully  fuitable  to  a 
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divine  poem,  and  peculiar  to  that  firft  fcafon  of 
nature:  lie  reprefents  the  Earth,  before  it  was 
curfed,  as  a  great  altar,  breathing  out  its  incenfe 
from  all  parts,  and  fending  up  a  pleafant  favour 
to  the  noftrils  of  its  Creator ;  to  which  he  adds  a 
noble  idea  of  Adam  and  Eve^  as  offering  their 
morning  worQiip,  and  filling  u-p  the  univerfal  con- 
fort  of  praife  and  adoration. 

The  difpute,  which  follows  between  our  two  firft 
parents,  is  reprefented  with  great  art:  It  proceeds 
from  a  difl^erence  of  judgement,  not  of  paffion ; 
and  is  managed  with  reafon,  not  with  heat:  It  is 
fuch  a  difpute  as  we  may  fuppofe  might  have 
happened  in  Paradife,  had  Man  continued  happy 
and  innocent.  There  is  a  great  delicacy  in  the 
moralities  which  are  interfperfed  in  Adam's  dif- 
courfe,  and  which  the  moft  ordinary  reader  cannot 
but  take  notice  of.  That  force  of  love,  which  the 
father  of  mankind  fo  finely  defcribes  in  the  eighth 
book,  (hows  itfelf  here  in  many  fine  inftances :  As 
in  thofe  food  regards  he  cafts  towards  Eve  at  her 
parting  from  him;  in  his  impatience  and  amufe- 
ment  during  her  abfence ;  but  particularly  in  that 
paflionate  fpeech,  where,  feeing  her  'irrecoverably 
loft,  he  refolvefi  to  perifli  with  her  rather  than  to 
live  without  her : 

■  ''  Some  curfed  fraud 


''  Of  enemy  hadi  beguil'd  thee,  yet  unknown, 
^^  And  me  with  tliee  hath  ruin'd ;  for  with  thee 
'^  Certain  my  refoluUon  is  to  die : 
*^  How  can  1  live  without  thee !  how  forego 
'^  Thy  fweet  converfe,  and  love  fo  dearly  join  d, 
'^  To  Uve  again  in  thefe  wild  woods  foilom ! 
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''  Should  God  create  another  Eve^  and  I 
*'  Another  rib  afford,  yet  lofs  of  thee 
*'  Would  never  from  my  heart ;  iro,«iio !  I  feel 
^'  The  link  of  nature  draw  me  :  flelh  of  flelh, 
*^  Bone  of  my  bone  thou  art,  and  from  thy  (late 
"  Mine  never  (hall  be  parted,  blife  or  woe  T 

The  beginning  of  this  fpeech,and  the  preparation 
to  it,  are  animated  with  the  fanae  fpirit  as  the  con- 
clufion,  which  I  have  here  quoted. 
X  The  feveral  wiles  which  are  put  in  praflice  by 
the  Tempter,  when  he  found  Eve  ieparated  from 
her  huiband ;  the  many  pleafing  images  of  nature 
which  are  intermixed  iu  this  part  of  the  ftory, 
with  its  gradual  and  regular  progrefs  to  the  fatal 
/c^taftrophe ;  are  fo  very  remarkable,  that  it  would 
be  fuperfluous  to  point  out  their  refpeftive  beauties. 

I  have  avoided  mentioning. any  particular  fimir 
litudes  in  my  remarks  6q  this  great  work,  becaufe 
I  have  given  a  general  account  of  them  in  my  ob- 
lervations  on  the  firft  book.  There  is  one,  how- 
ever, in  this  part  of  the  Poem  which  I  Ihall  hero 
quote,  as  it  i^  not  only  very  beautiful,  but  the 
cJofeft  of  any  in  the  whole  Poem ;  I  mean  that, 
where  the  ferpent  is  delcribed  as  rolling  forward 
in  ^11  his  pride,  animated  by  the  evil  Spirit,  and 
.conducing  Eye  to*  her  deftruflion,  while  Adam 
was  at  too  great  a  dift^nce  from  her  to  give  her  his 
afliltance,  Thefe  feveral  particulars  are  all  of  theoj 
wrought  into  the  following  $militude. 

'   ff  Hope  elevates,  and  joy 

"  Brightens  his  creft ;  as  when  a  wandering  fire, 
''  Compa£l  of  unftuous  vapour,  which  &e  night 
^  Coudenfes,  and  t^e  pold  enyirons  n>iuid^ 
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^'  Kindled  through  agitation  to  a  flame^ 

*'  Which  oft,  they  fay,  fome  evil  Spirit  attends, 

**  Hovering  and  blazing  with  delufive  light, 

^'  Mifleads  the  amaz'd  night- wanderer  from  his  ^ay 

"  To  bogs  and  mires,  and  oft  throu«:h  pond  or  pool ; 

"  There  fwallow'd  up  and  loft,  from  fiiccour  far." 

That  fecret  intoxication  of  pleafure,  with  all 
.  thofe  tranfient  flufliiiiga  of  guilt  and  joy,  which 
the  poet  repreients  in  our  firit  parents  upon  their 
eating  the  forbidden  fruit,  to  thofe  flaggings  of 
ipirit,  damps  of  forrow,  and  mutual  accufations 
which  fucceed  it,  are  conceived  with  a  wonderful 
imagination,  and  defcribed  in  very  natural  lenti- 
nients. 

When  Dido,  in  the  fourth  ^neid^  yielded  to  that 
fatal  temptation  which  ruined  her,  Virgil  tells  us 
the  Earth  trembled,  the  Heavens  were  filled  with 
flailies  of  lightning,  and  the  Nymphs  howled  upon 
the  mountain  tops.  Milton,  in  the  fame  poetical 
fpirit,  has  defcribed  all  Nature  as  diilurbed  upon 
Eve's  eating  the  forbidden  fruit 

Upon  Adam's  falling  into  the  fame  guilt,  the 
whole  creation  appears  a  fecond  time  in  con- 
vulfions. 

As  all  Nature  fufFered  by  the  guilt  of  our  firft 
parents,  thefe  fymptoms  of  trouble  and   confter- 
nation  are  wonderfully  imagined,  not  only  as  pro-' 
digies,   but  as   marks  of  her  fympatliizing  in  the 
Fall  of  Man.*      / 

•  Adam's  converfe  with  Eve,  after  having  eaten 
the  forbidden  fruit,  is  an  exaft  copy  of  that  be- 
tween Jupiter  and  Juno  in  the  fourteenth  Iliad. 
Jaqo   there  approaches  Jupiter  Avith   the   girdle 
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which  (he  had  received  from  Venus ;  upon  which 
he  tells  her,  that  (he  appeared  more  charnnng  and 
de(irable  than  (he  had  ever  done  before,  even 
when  their  loves  were  at  the  higheft.  The  poet 
afterwards  defpribes  them  as  repofmg  on  a  fummit 
of  mount  Ida,  which  produced  under  them  a  bed 
of  flowers,  the  lotos,  the  crocus^  and  the  hyacinth; 
and  concludes  his  defcription  with  their  f4lling 
afleep. 

Let  the  reader  compare  this  with  the  following 
paflTage  in  Milton,  which  begins  with  Adam's  fpeecb 
to  Eve : 

^  For  never  did  thy  beauty^  fince  the  day 

'^  I  &w  thee  firft  and  wedded  tbee>  adorn'd 

*^  With  ail  perfe6lions^  to  inilanie  my  fenfe 

'*'  With  ardour  to  enjoy  thee,  fairer  now 

*^  Than  ever,  bounty  of  this  virtuous  tree ! 

*'  So  faid  he,  and  forbore  not  glance  or  toy 

''  Of  amorous  intent ;  well  underftood 

^^  Of  Eve,  whofe  eye  darted  contagious  firq. 

"  Her  hand  he  feis'd ;  and  to  ^  Ihady  bank, 

**  Thick  over-head  with  verdant  roof  imbower'd, 

*'  He  led  her  nothing  loth  :  flowers  were  the  couch, 

'^  Panfies,  *and  violets,  and  afphodcl, 

''  And  hyacintli ;  Earth's  freflieft  fofteft  lap, 

'^  There  they  their  fill  Qf  love  and  love's  djfport 

'^  Took  largely,  of  their  mutual  guilt  the  feal, 

'^  The  folace  of  their  fin ;  till  dewy  fleep 

^'  Opprefs'fl  then)  — "  . 

• 
As  no  poet  feeins  ever  to  ha^e  ftudied  Homer 

more,  or  to  have  refembled  him  in  the  greatncfs 

of  genius,  than  Milton;  I   think   I  (hould   have 

^iven  but  a  very  iaiperfe6l  account  of  his  beauties, 

if  J  )ia()  nQt  obf^rr^d  (he  moit  remarki^ble  pafi 
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fages  which  look  like  parallels  in  thefe  two  great 
authors.  I  might,  in  the  .courfe  of  this  criticifin, 
have  taken  notice  of  many  particular  lines  and 
expreifions  which  ai;e  tranflated  from  the  Greek 
po^t;  but,  as  I  thought  tliis  would  have  appeared 
too  minute  and  over-curious,  I  have  purpofdy 
omitted  them.  The  greater  incidents,  however, 
are  not  only  fet  off  by  being  Ihown  in  the  fame 
light  with  feveral  of  the  fame  nature  in  Homer« 
but  by  that  means  may  be  alfo  guarded  againft  the 
cavils  of  the  taftelefs  or  ignorant — 

The  TENTH  BOOK  of  Paradifc  Loft  has  a  greater 
variety  of  perfons  in  it  than  any  other  in  the  whole 
Poem.  The  author,  upon  the  winding  up  of  his 
Af^ion,  introduces  all  thofe  who  had  any  concern 
in  it ;  and  ihows,  with  great  beauty,  the  influence 
which  it  had  upon  each  of  them.  It  is  like  tlie 
laft  a^  of  a  well-written  tragedy;  in  which  all, 
who  had  a  part  in  it,  are  generally  drawn  up  be* 
fore  the  audien^ce,  and  reprefented  under  thofe 
circumftances  in  which  the  determination,  of  the 
a6lion  places  them. 

I  Ihall  therefore  confider  this  book  under  four 
heads,  io  relation  to  the  celeftial,  the  inferualj  the 
human,  and  the  imaginary,  perfons;  who  have 
their  refpe6tive  parts  allotted  in  it 

To  begin  with  the  celeftial  perfons:  The  guardian 
Angels  of  Paradife  are  defcribed  as  returning  to 
Heaven  upon  the  Fall  of  Man,  in  order  to  ap- 
prove their  vigilance ;  their  arrival,  their  manner 
of  reception,  with  the  forrow  which  appeared  in 
Ibemfelves,  and  in  thofe  Spirits  who  are  faid  to 
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rejoice  at  the  converfion  of  a  (inner,  are  very  finely 
laid  together  in  the  beginning  of  this  book. 

The  fame  Divine  Perfon,  who  in  the  foregoing 
parts  of  this  Poem  interceded  for  our  firft  parents 
before  tlieir  Fall,  overthrew  the  rebel  Angels,  and 
created  the  world,  is  now  reprefented  as  defend- 
ing to  Paradife,  and  pronouncing  fentence  upon 
the  three  offenders.  The  cool  of  the  evening  being 
H  circumftance  with  which  Holy  Writ,  introduces 
this  great  fcene,  it  is  poetically  defcribed  by  our 
author ;  who  has  alfo  kept  religioufly  to  the  form  of 
words,  in  which  the  three  feveral  fentences  were  pafled 
upon  Adam,  Eve,  and  the  ferpent  He  has  rather 
chofen  to  negleft  the  numieroufnefs  of  his  verfe, 
than  to  deviate  from  thofe  fpeechcs  which  are  re- 
corded on  this  great  occafion.  The  guilt  and  con- 
fufioh  of  our  firft  parents  fianding  naked  before 
their  judge,  is  touched  with  great  beauty.  Uix)n 
the  arrival  of  Sin  and  Death  into  the  works  of  the 
citation,  the  Almighty  is  again  introduced  as  fpeak-. 
ing  to  his  Angels  that  furrounded  him ; 

"  See,  with  what  heat  thefe  dogs  of  hell  advance 
''  To  wafte  and  havock  yonder  world,  which  I 
*'  So  fair  and  good  created;  Sec.** 

The  following  paffage  is  formed  upon  that  glo- 
rious image  in  Holy  Writ,  which  compares  the 
voice  of  aix  innumerable  hdft  of  Angels,  uttering 
hallelujahs,  to  the  voice  of  mighty  thunderings^  or 
of  many  waters : 

**  He  ended,  and  the  heavenly  audience  loud 
'^  Sung  hallelujah,  as  tlic  found  of  feas^ 
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^  Through  multitude  that  fung :  Juft  are  thy  waj9^ 

''  Righteous  are  thy  decrees  in  all  thy  works ; 
"  Whp  can  e;|^teauate  tliee  ?  -— " 

Though  the  author  in  the  whole  courfe  of  his 
Poem,  particularly  in  the  book  we  are  now  ex- 
amining, has  infinite  allufions  to  places  of  Scrip- 
ture, I  have  only  taken  notice  in  my  remarks  of 
fuch  as  are  of  a  poetical  nature,  and  which  are 
woven  Vith  great  beauty  into  the  body  of  this  fable. 
Of  this  kind  is  that  paffage  in  the  prefent  book, 
where,  defcribing  Sin  as  marching  through  the 
works  of  nature,  he  adds,    • 


-''  Behind  her  Death 


'^  Clofe  following  pace  for  pace^  not  mounted  yet 
"  On  his  pale  horfe  — " 

Which  alludes  to  that  paiTage  in  Scripture  fo 
wonderfully  poetical,  and  terrifj^ng  to  the  imagi-^ 
nation.  "  ^nd  I  looked  and  behold,  a,  pale  hor/e^ 
and  hU  name  that  fat  on  km  was  Death,  and  Hell 
followed  with '  him :  and  power  was  given  unto 
them  orver  the  fourth  part  of  the  earthy  to  kill  with 
Jwordj  and  with  hunger^  and  with  fcknefs^  and 
with  the  beajis  of  the  earth.''  Under  this  firft 
bead  of  celeftial  perfons  we  muft  likewife  take 
notice  of  the  command  which  the  Angels  received, 
to  produce  the  feveral  changes  in  nature,  and  fully 
the  beauty  of  the  creation.  Accordingly  tliey  are 
reprefented  as  infefting  the  fiars,  and  planets, 
with  malignant  influences ;  weakening  the  lisrht  of 
the  fun ;  bringing  down  the  winter  into  the  milder 
regions  of  nature ;  planting  winds,  and  Itonns,  in 
/everal  quarters  of  the  iky ;  ftoring  the  clouds  with 
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thondcr;.  and,  in.lhort,  perverting  the  whole  frame 
of  the  univerfe  to  the  condition  of  its  criminal  in- 
habitants. As  this  is  a  noble  incident  in  the  Poem, 
the  following  lincjs  in  which  we  fee  the  Angels 
heaving  up  the  earth,  and  placing  it  in  a  different 
pofture  to  the  fun  from  what  it  had  before  the  Fall 
of  Man,  is  conceived  with  that  fublime  imagination 
which  was  fo  peculiar  to  this  great  author. 

"  Some  fay  he  bid  his  Angels  turn  afcanfe 
**  The  poles  of  earth  twice  ten  degrees  and  more 
'^  Fix>m  the  fun's  akie ;  they  witli  labour  puih'd 
"  Oblique  the  centrick  globe. — ** 

Wo  are  in  the  fecond  place  to  confider  the  in- 
fernal agents  under  the  view  which  Milton  has 
given  us  of  them  in  this  book.  It  is  obferved  by 
thofe  who  would  fet  forth  the  greatncfs  of  VirgiKs 
plan,  that  he  cohdufis  his  reader  through  all  the 
parts  of  the  earth  which  were  difcovered  in  his 
time.  Afia,  Africa,  and  Europe,  are  the  feveral 
fcenes  of  his  fable.  The  plan  of  Milton's  Poem 
is  of  an  infinitely  greater  extent,  and  fills  the  mind 
with  many  more  aftonilhing  circumftances.  Satan, 
having  furrounded  the  earth  feven  times,  departs 
at  length,  from  Paradife.  We  then  fee  him  (leer- 
ing his  courfe  among  the  conftellations,  and,  after 
having  ti'averfed  the  whole  creation,  purfuing  his 
voyage  through  the  chaos,  and  entering  into  his  own 
infernal  dominions. 

His  firft  appearance  in  the  afiembly  of  fallen 
Angels,  is  worked  up  with  circumftances  which 
give  a  delightful  furprife  to  the  reader :  but  tbero 
is  no  incident  in  the  whole  Poem  which  does  this 
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tnofe  than  the  transformation  of  the  whole  audience, 
that  follows  the  account  their  leader  gives  them  of 
his  expedition.  The  gradual  change  of  Satan  hii> 
felf  is  defcribed  after  Ovid«  manner,  and  may  vie 
with  any  of  thofe  celebrated  transformations  which 
are  looked  u*pon  as  the  moft  beautiful  parts  in  that 
poet's  works.  'Milton  never  fails  of  improving  his 
own  hints,  and  bellowing  the  laft  finiihing  touches, 
in  every  incident  which  is  admitted  into  his  Poem. 
The  unexpe^ed  hifs  which  arifes  in  this  epifode ; 
the  dimenfions  and  bulk  of  Satan,  fo  much  fu- 
periour  to  thofe  of  the  infernal  Spirits  who  lay 
under  tlie  fame  transformation,  with  the  annual 
change  which  they  are  fuppofed  to  fufFer ;  are  in- 
ftances  of  this  kind.  The  beauty  of  the  dt6tion  is 
very  remarkable  in  this  whole  epifode,  as  I  have 
before  obferved  the  great  judgement  with  which  it 
was  contrived. 

The  parts  of  Adam  and  Eve,  or  the  human  per^ 
fons,  come  next  under  our  confideration.  Milton's 
art  is  no  where  more  Ihown  than  in  his  condu€Ung 
the  parts  of  thefe  our  firft  parents.  The  repre- 
fentation  he  gives  of  them,  without  falfifying  the 
ftory,  is  wonderfully  contrived  to  influence  tJie 
reader  with  pity  and  compaffion  towards  them. 
Though  Adam  involves  the  whole  fpecies  in  mifery, 
his  crime  proceeds  from  a  weaknefs  which  eveiy 
man  is  inclined  to  pardon  and  commiferate,  as  it 
fcems  rather  the  frailty  of  human  nature,  than  of 
the  perfon  who  offended.  Every  one  is  apt  to  ex-  . 
cufe  a  fault  which  he  himfelf  might  have  fallen 
into.  It  was  the  excefs  of  love  for  Eve,  that 
ruined  Adam,  and  his  pofterity.     I  need  not  add^ 
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that  the  author  is  juftified  in  this  particular  by 
many  of  the  fathers,  and  the  moft  orthodox  writers. 
Milton  has  by  this  means  fiHed  a  great  part  of  his 
Poem  with  that  kind  of  writing  which  the  French 
cri ticks  call  the  tender j  and  which  is  in  a  particular 
manner  engaging  to  all  forts  of  readers. 

Adam  and  Eve,  in  the  book  we  are  now  con* 
fidering,  are  Hkevyife  drawn  with  fuch  fentiments 
as  do  not  only  intereft  the  reader  in  their  aflSi&ions^ 
but  raife  in  him  the  moft  melting  paOions  of  hu- 
manity and  commif^ration.  When  Adam  fees  the 
feveral  changes  of  nature  produced  about  bim,  he 
appears  in  a  diforder  of  mind  fuitable  to  one  who 
had  forfeited  both  his  innocence  and  his  happinefs; 
he  is  filled  with  horrour,  remorfe,  defpair :  in  the 
anguilh  of  his  heart  he  expoftulates  with  bis  Cre- 
ator for  having  given  him  an  unafked  exiftence. 

He  fmmediately  recovers  frpm  his  prefumption, 
oxvos  his  doom  to  be  juft,  and  begs  that  the  death 
which  is  threatened  him  may  be  ipflided  on  him. 

The  whole  fpeech  is  full  of  the  like  emotion, 
and  varied  with  all  thofc  fentiments  which  we 
may  fuppofe  natural  to  a  mind  fo  broken  and  dif- 
turbed:  I  muft  not  omit  that  generous  concern 
which  our  firft  father  (hows  in  it  for  his  pofterity^ 
and  which  is  fo  proper  to  afFeCl  the  reader : 


-*'  Hide  ine  from  the  face 


**  Of  God,  whom  to  behold  was  then  mj  highth 
"  Of  happinefs  \  Yet  w  cll,  if  here  would  end 
''  Tlie  mifcry  ;  I  dcfeiVd  it,  and  would  bear 
"  My  own  defervlngs';  but  this  will  not  ferve  : 
**  All  that  I  eat,  or  drnik,  or  fliall  bc;;ct, 
^'  I«  propagated  curfc.     O  voice^  once  licard 
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"  Delightfully^  Encrtafe  and  midtiplj/ ; 
'^  Now  death  to  hear! ■ 


In  me  ail 


"  Pofterity  fiaiids  curs'd :  Fair  patrimony^ 
"  lliat  1  muil  leave  ye.  Sons !  O,  were  1  able 
"  To  wafte  it  all  myfelf,  and  leave  ye  none ! 
*'  So  difinherited,  how  would  you  blefs 
"  Me,  now  your  curie  !  Ah,  why  ihould  all  mankind^ 
''  For  one  man  s  fault,  thus  guiltlefs  be  condemu'd, 
^'  If  guiltlefs  r  But  from  me  what  can  proceed, 
*'  JBut  all  corrupt  ?  — '' 

Who  can  afterwards  behold  the  father  of  man- 
kind, extended  upon  the  earth,  uttering  his  mid- 
night complaints,  bewailing  his  exiftence,  and  wifti- 
ifig  for  death,  without  fympathizing  with  him  in 
his  diftrefs  ? — ^Thc  part  of  Eve  in  this  book  is  no 
lefs  paffionate,  and  apt  to  fway  the  reader  in 
her  favour.  She  is  reprefented  with  great  tender- 
nefs  as  approaching  Adam,  but  is  fpurned  from 
him  With  a  fpirit  of  upbraiding  and  indignation, 
conformable  to  the  nature  of  .man,  whofe  paffioas 
had  now  gained  ther  dominion  over  him.  The  fol- 
lowing paflage,  wherein  Ihc  is  defcribed  as  re- 
newing her  addreffes  to  him,  with  the  whole  fpeecli 
that  follows  it,  have  fomething  in  tliem  exquifitcly 
moving  and  pathetick. 

^  He  added  not,  and  from  her  turned;  But  Evci     " 
''  Not  fo  reptds'd,  with  tears  that  ceas'd  not  flowing 
'^  And  trefles  all  diforder'dj  at  his  feet 
*'  Fell  humble :  and,  embracing  them,  befought 
"  His  peace,  and  thus  proceeded  in  her  plaint. 

^  Forfake  me  not  thus,  Adam  !  Wiuiefs  Heaven 
**  What  love  fincere,  and  reverence  in  my  heart 
'*  I  bear  thee,  and  unweeting  have  offended. 
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**  Unhappily  deceiv'd !  Thy  fuppliant 

"  I  beg,  and  clafp  thy  knees  ;  bereave  me  not, 

**  Whereon  I  live,  thy  gentle  looks,  thy  aid, 

"  Thy  counfel,  in  this  uttermoft*  diftreis^ 

^  My  only  ftrength  and  ftay :  Forlorn  of  thee, 

«'  Whither  fliall  I  betake  me,  where  fubfift? 

*'  While  yet  we  live,  fcarce  one  flrort  hour  perhapy, 

*'  JBet\i*een  us  tH'o  let  there  be  peace ;  fitc* 

Adam's  reconcilement  to  her  is  worked  up  in 
the  fame  fpirit  of  tendernefs.  Eve  afterwards 
propofes  to  lier  huiband,  in  the  blindnefs  of  her 
defpair,  that,  to  prevent  their  guilt  from  defceud- 
ing  upon  pofterity,  they  fliould  refolve  to  live 
cbildlefs;  or^  if  that  could  not  be  done,  they  fhould 
feek  their  own  deaths  by  violent  methodsb  As 
thofe  fentiraents  naturally  engage  the  reader  to 
regard  the  mother  of  mankind  with  more  than 
ordinary  comniiferation,  •  they  likewife  contain  a 
very  fine  moral.     The  refolution  of  dying  to  end 

»  they  likruife  contain  a  very  Jine  ntonaL]  Milton  frequently 
takes  occafion  to  recommend  "  the  bearing  well  of  all  calamities  ; 
extolling  patience  as  the  traeft  fortitude."  How  would  Iiis 
pious  fpirit  have  bcfen  grieved,  if  he  had  lived  to  mark  the  pro- 
tligacy  of  thofe,  who,  thinking  of  themfelvcH  more  highly  than 
they  ought  to  think,  have,  in  modern  times,  ad'edted  to  defpifc 
the  Chriftiai)  leflbii  which  he  teaches ;  who  have  defended  evea 
the  guilt  of  filicide,  and  proclaimed  the  eternity  of  death  !  Sec 
alfo  the  Note  on  Par,  Loft,  B.  xii.  434w— Milton's  moral  is  indeed 
Cublim^:  It  "  raifes  the  attentive  mind"  (as  Adam's  mind 
wtis  raifed)  "  to  better  hopes"  than  the  thought  of  fe)f-dc- 
i)ru6tion  in  diftrefs  and  milery  :  It  teaches  us  to  await,  in  awful 
expectation,  our  laft  hour;  and  humbly  to  feek,  in  the  mercy 
uf  God,  a  "  remedy  to  the  evils  which  our  own  mifdoeds  have 
wrought."  It  is  remarkable  that,  in  the  -4(/flmo  of  Andrei ni^ 
Eve  tempts  Adam  to  fuicide,  A,  iv.  S.  ▼.    Todd, 


Digitized  by 


Google 


.    ON  THE  PARADISE  LOST.  129 

our  miferies,  does  not  Ihow  fuch  a  degree  of  mag« 
nanimity  as  a  refolution  to  bear  them,  and  fubmit 
to  the  difpenfattons  of  Providence.  Our  author 
has  therefore,  with  great  delicacy,  reprefented  Eve 
as  entertaining  this  thought,  and  Adam  as  difap- 
proving  it. 

We  are,  in  the  lad  place,  to  confider  the  ima« 
ginary  perfons,  or  Death  and  Sin,  who  ad  a  large 
part  in  this  book.  Such  beautiful  extended  alle- 
gories are  certainly  fome  of  the  fineft  compofitions 
of  genius;  but,  as  I  have  before  obferved,  are  not 
agreeable  to  the  nature  of  an  heroick  poem.  This 
of  Sin  and  Death  is  very  exquifite  in  its  kind,  if 
not  confidered  as  a  part  of  fuch  a  work.  The 
truths  contained  it  are  {6  clear  and  open,  that  I 
(hall  not  lofe  time  in  explaining  them ;  but  ihall 
only  obferve,  that  a  reader,  who  knows  the  ftrength 
of  the  Englilh  tongue,  will  be  amazed  to  think 
how  the  poet  could  find  fuch  apt  words  and 
phrafes  to  defcube  the  anions  of  thofe  two  ima- 
ginary perfons,  and  particularly  in  that  part  where 
Death  is  exhibited  as  forming  a  bridge  over  the 
chaos ;  a  work  fuitable  to  the  genius  of  Milton. 

Since  the  fubje£i  I  am  upon  gives  me  an  op- 
portunity of  fpeakingmore  at  large  of  fuchlhadowy 
and  imaginary  perfons  as  may  be  introduced  into 
heroick  poems,  I  (hallbeg  leave  to  explain  myfelf 
in  a  matter  which  is  curious  in  its  kind,  and  which 
none  of  the  criticks  have  treated  of.  It  is  certain, 
Homer  and  Virgil  are  full  of  imaginary  perfons; 
who  are  very  beautiful  in  poetry,  when  ,they  are 
juit  ihown  without  being  engaged  in  any  feries 
of  a&ion.     Homer  indeed  reprefents  Sleep  as  a 

voL.ir.  K 
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perfon»  and  dfcribes  a  ihort  part  to  him  to  hia 
Iliad  \  but  we  muft  coniider,  that,  though  we  now 
regard  fucb  a  perfon  as  entirely  Ihadoivy  and  un^^ 
fubftantial,  the  Heathens  made  ftaiues  of  hiin» 
placed  him  in  tlieir  temples,  and  looked  upon  him 
as  a  real  deity.  When  Homer  makes  ufe  of  other 
fucb  allegorical  perfons,  it  is  only  in  ihort  ex- 
prcffioms,  which  convey  an  ordinary  thought  to  the 
mind  in  the  moft  pleating  manner,  and  may  rather 
be  looked  upon  as  poetical  phrafes,  than  allego^ 
rical  delcriptious.  Inftead  of  telling  us  that  men 
naturally  ily  when  they  are  terriHed,  he  introduces 
the  perfons  of  Flight  and  Fear,  who,  he  tells  us,  are 
infeparable  companions.  Initead  of  faying  that 
ihd  time  was  come  when  Apollo  ought  to  have  re«* 
teived  ills  recom  pence,  be  teiis  us^  that  the  Hours 
brought  him  his  reward,  t  Inftead  of  defcribing  the 
efie£ts  which  Minerva's  £gis  produced  in  battle^ 
he  tell  U3  that  the  brims  of  it  were  encompafied  by 
Tcrrour,  Rout,  Difcord,  Fury,  Pprfnit,  IMaflacre, 
and  Death.  In  tlie  fame  figure  of  f peaking,  he 
repreients  Viftory  as  following  Diomedes;  Difcord 
as  the  mother  of  funerals  and  mourning ;  Venus  as 
dreifed  hy  tlie  Graces;  Bellona  as  wearing  terrour 
and  confternation  likea  garment,  hniight give  ferera} 
Ather  inftancea  out  of  Homer,  as  well  as  a  great 
many  out  of  Virgil.  Milton  has  likewife  very  often 
made  ufe  of  the  fame  way  of  fpeaking,  as  where  he 
tells  us,  that  \  iflory  fat  on  the  right  hand  of  the 
Meffiab,  when  be  marched  forth  againft  the  rebel 
Angels;  that/at  the  rifing  of  the  fun,  the  Hours 
unbarred  the  gates  of  light;  that  Difcord  was  the 
<fatughter  of  Sin.     Of  the  famo  nature  are  thofe  ex-* 
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preffions,  where,  defcribiog  the  (inging  of  the  nighC- 
kigale,  he  adds,  '^  Silence  was  pleafed ;''  and,  upon 
Ibe  Mefliab's  bidding  peace  to  the  chaos,  '*  C^n^ 
fujion  kcard  his  voice.'^  I  might  add  innumerablei 
initancea  of  our  poet's  writing  in  this  beautiful 
figure.  It  is  plain  tliat  tbcfe  I  have  mentioned,  iti 
which  perfons  of  an  imaginary  nature  are  Intro* 
doced,  ai*e  fucb  ibort  allegories  as  are  not  defigned 
to  be  taken  in  the  literal  fenfe,  but  only  to  eonv^ 
particular  circumftances  to  the  reader,  after  an  un-^ 
uibal  and  entertaibing  manner.  But  when  fuch 
perfons  are  introduced  as  principal  aftors,  and  en« 
gaged  in  a  feries  of  adrentures,  they  take  too  oiucli 
qpon  them ;  and  are  by  no  means  proper  for  aa 
beroick  pofem,  which  ought,  to  appear  credible  in  its 
principal  parts.  I  cannot  forbear  therefore  think*^ 
iog  that  Siu  and  DeMh  ^  are  as  improper  agents 

^  are  as  improper  agents  in  a  work  of  this  nature,  &€  ]  Yet,  as 
doctor  Newton  has  obferved,  **  Milton  may  rather  be  juflified 
for  introducing  fuch  imaginary  beings  as  Sin  and  Death,  be* 
caofe  a  great  part  of  his  Poem  lies  in  the  invifible  world,  and 
fuch  iiAitioas  beings  may  better  have  a  place  there ;  and  th^' 
anions  of  Sin  and  Death  are  at  Icaft  as  probable  as  th^(^ 
afcribed  to  the  good  or  evil  Angels.  Befides,  as  Milton's  fu(»jed 
isecclfarily  admitted  fo  few  real  perfons,  he  was  in  a  manner 
obliged  to  fuppty  that  defeA  by  introducing  imaginary  6nes; 
and  the  chaj^ders  of.  Sin  and  Death  are  perfe^y  agreeable  to 
the  hints  and  fetches,  which  are  given  of  them  in  Scripture. 
The  Scripture  bad  made  perfons  of  them  before  in  feveral 
places ;  only  the  Scripture  has  reprefented  them  as  I  may  fay 
in  miniature,  and  he  has  drawn  them  in  their  full  length  and 
propartioas.''  Me  haA  alfo  exaAly  ioliowed  the  genealogy  of 
Sin  and  Death,  as  defcribed  by  St.  James.  See  the  Note  oa 
Par.  Lojly  B.  il.  648.  The  Poem,  therefore,  may  be  confidered 
as  free  from  the  imperfedion  with  which  it  has  been  €liarged« 
See  aHb  before,  p.  60;    Todd. 


Digitized  by 


Google 


)94  MR,  ADDISON'S  CRITICISM 

in  a  work  of  this  nature,  as  Strength  and  Neceffity 
in  one  of  the  tragedies  of  iEfchylus,  Avho  repre-- 
fented  thofe  two  perfons  nailing  down  Prome-* 
theu9  to  a  rock;  for  which  be  has  been  juftly 
^enfured  by  the  greateft  criticks.  I  do  not  know 
any  imaginary  perfon  made  ufe  of  in  a  more  fub^ 
\im^  manner  of  thinking  than  that  in  one  of  the 
prophets,  who,  defcribing  God  as  defcending  from 
Ueayeisi  and  viiiting  the  fins  of  mankind,  adds 
that  dreadful  circumftance,  ''  Before  him  went 
the  Pejiilence.'^  It  is  certain,  this  imaginary  per- 
fon might  have  been  defcribed  in  ail  her  purple 
fpots.  The  Fever  might  have  marched  before  ber^ 
Paia  might  have  ftood  at  her  right  hand,  Phrenzy 
on  her  left,  and  Death  in  her  rear.  She  might 
have  been  introduced  as  gliding  down  from  the 
tail  of  a  comet,  or  darted  from  the  earth  in  a  flalh 
of  lightning:  She  might  have  tainted  the  atmofphere 
with  her  breath ;  the  very  glaring  of  her  eyes  might 
have  fcattered  infe6lion.  But  I  believe  every  reader 
will  think,  that  in  fuch  fublime  writings  the  men- 
tioning of  her,  as  it  is  done  in  Scripture,  has  fome- 
thing  in  it  more  jult,  as  well  as  great,  than  all  that 
the  moft  fanciful  pcct  could  have  beftowed  upon 
her  in  the  richnefs  of  her  imagination. —  < 

Milton  has  Ihown  a  wonderful  art  in  defcribing 
that  variety  of  paflions,  which  arofe  in  our  firft 
parents  upon  the  breach  of  the  commandment  that, 
had  been  given  them.  We  fee  them  gradually 
paiTmg  from  the  triumph  of  their  guilt  through 
remorfe,  ftiame,  defpair,  contrition,  prayer,  and 
hope,  to  a  perfe£t  and  complete  repentance.  At 
the  end  of  the  tenth  book  they  are  reprefented  as 
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proftrating  themfelves  upon  the  ground,  and  water- 
ing the  earth  with  then-  tears :  To  which  the  poet 
joins  this  beautiful  circumftanc^,  that  they  offered 
up  their  penitential  prayers,  on  the  very  place 
where  their  Judge  appeared  to  them  when  he  pro- 
nounced their  fentence. 

There  is  a  beauty  of  the  fame  kind  in  a  tragedy 
of  Sophocles,  where  Oedipus,  after  having  put  out 
his  own  eyes,  inflead  of  breaking  his  neck  from 
the  palace-battlements,  (which  furniihes  fo  elegant 
an  entertainment  for  our  Englilh  audience,)  defires 
that  he  may  be  condu6led  to  mount  Cithseron,  in 
order  to  end  his  life  in  that  very  place  where  he 
was  expofed  in  his  infancy,  and  where  he  (bould 
then  have  died,  bad  the  will  of  his  parents  been 
executed 

As  the  author  never  fails  to  give  a  poetical  turn 
to  his  fentiments,  he  defcribes  in  the  beginning  of 
the  ELEVENTH  BOOK  the  acceptance  which  ihefe 
their  prayers  met  with,  in  a  ftiort  allegory,  formed 
upon  that  beantiful  paffage  in  Holy  Writ :  "  And 
another  Angel  came  andjiood  at  the  altar ^  having 
a  golden  cenfer;  and  there  was  given  unto  him 
much  incenfe,  that  he  Jhould  offer  it  with  the 
prayers  of  all  faints  upon  the  golden  altar,  which 
was  before  the  throne  :  And  the  fmoke  of  the  in- 
cetfe,  which  came  with  the  praye^^s  of  the  faints, 
afcended  up  before  God.''  We  have  the  fanie 
thought  expreffed  a  fecond  time  in  the  interceffion 
of  the  Meffiah,  which  is  conceived  in  very  em- 
phatical  fentiments  and  expreflions. 

Among  the  poetical  parts  of  Scripture,  which 
Milton  hae  fo  finely  wrought  into  this  part  of  his 
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narmtioB,  I  muft  not  <HRit  that  whereifi  E^ekicI, 
fpeaking  of  the  Angels  who  appeared  to  him  in  a 
TiiioU)  addS)  that  "  eocry  (mc  had  four  face^^  and 
that  #Aeir  whole  bodies^  and  their  backet  <^^d  their 
handsj  and  their  wings^  were  full  of  eyes  round 
about.'' — 


-''  The  cohort  bright 


"  Of  watchful  Cherubim ;  four  ^ces  ench 
**  Hud,  like  a  double  Janus^  all  their  (hape 
^  Spangled  with  eyes  — •* 

The  affembling  of  all  the  Angels  in  Heaven  tQ 
hear  the  folemn  decree  paiS^  upon  Man,  is  re« 
prefented  in  very  lively  ideas.  The  Almighty  is 
here  defcribed  aa  remembering  mercy  in  the  midft 
of  judgement,  and  commanding  Michael  to  de« 
liver  his  meffage  in  the  mildeft  terms,  Iqft  the  fpirit 
qf  Man,  which  was  already  broken  with  the  f<^nfe 
of  bis  guilt  aqd  mifery,  Ihould  fail  before  him. 

Ttie  conference  of  Adam  and  five  is  full  of 
gloving  fentimc^nts.  Upon  their  going  abroad  after 
the  melfLncholy  night  which  they  had  paifed  to* 
gether,  tbey  difcover  the  lion  and  the  eagle  pur 
Aiing,  eacli  pf  them,  their  prey  towards  the  eaftern 
gates  of  Paradife.  There  is  a  doubly  beauty  in 
thi^  incident,  not  only  as  it  prefents  great  and 
*  juft  omens,  which  are  always  agreeable  in  poetry, 
i^Ut  as  it  ?xpr^fles  that  enmity  which  was  now  pro- 
duced in  the  animal  creation.  The  po^t  to  ihow 
the  like  changes  in  nature,  a$  well  as  to  grace  his 
fable  with  a  i\oble  prodigy,  reprel^^nts  tb^  fun  in 
an  eclipfe.  This  particular  incident  has  libewiie  a 
fine  effed  upon  tb^  inpaginatioa  of  the  reader^  m 
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regard  to  what  follows ;  for,  at  the  fome  time  that 
the  fun  is  under  an  cclip'e,  a  bright  cloud  de<* 
fcends  in  the  weftern  quarter  of  the  heavena,  filled 
with  an  hoft  of  i^ngela,  and  more  luroinoas  than 
the  fun  itfelf.  The  whole  theatre  of  nature  is  dark  ^ 
ened,  that  this  glorious  machine  may  appear  in 
all  its  luftre  and  magnificence. 

I  need  not  obferve  how  properly  this  author, 
who  always  fuits  his  parts  to  the  a^ors  whom  he 
introduces,  has  employed  Michael  in  the  expulfion 
*  of  our  firfii  parents  from  Paradife.  The  Archangel 
on  this  occafion  n>either  appears  in  his  proper 
fhape,  nor  in  that  familiar  manner  with  which 
Raphael,  the  fociable  Spirit,  entertained  the  father 
of  mankind  before  the  Fall^.  His  perfon,  his  port, 
and  behaviour,  are  fuitable  to  a  fpirit  of  the  higheft 
rank,  and  are  exquifitely  defcribed. 

^  Eve's  complaint^  upon  bearlr^  that  ibe  was  to 
be  removed  from  the  garden  of  Paradife,  is  w  on- 

*  Eve't  compitmtiy  &c.]  Mr.  Thyer  obfenrcs,  Aat,  to  the  re- 
mark of  AddifoA  upon  the  beauty  and  propriety  of  Bve's  cohi- 
plaint,  may  be  adckd  *^  the  fine  coiitraft  whidi  tlBcra  is  betwixt 
that  and  Adam's  farrow,  which  was  filrat  and  tboaghlftt),  as 
Eve's  was  loud  and  liafty ;  both  conMtMit  with  the  different  cfaa- 
radters  of  the  fcxcs,  which  Milton  has  indeed  kept  up  with  great 
exadlnefs  through  the  whole  Poero." 

But  this  paflkge  is  alfo  heightened  by  the  poet's  x^ietorical  art; 
and  has  been  noticed,  in  this  iraprcflive  point  of  view,  by  Dr. 
Beaitie :  ^'  Pierced  to  the  heart  at  the  tlu^ught  of  leaving  tiie 
gp.rden  of  Eden,  Eve,  in  all  the  violence  of  ungovei'nablc  forrow^ 
breaks  forth  into  a  pathetick  apojlrophe  to  Paradife,  to  the  flowers, 
(he  had  reared,  aad  the  nuptial  bower  ihc  had  adorned.  Adanv 
makes  no  addreis  to  the  wslks,  the  trees,  or  the  flowers  of  the 
gisrden,  the  loft  whereof  did  not  fo  much  afikifl  him ;  but,  in  hia 
reply  to  the  Archangel,  cxpre(}es,  wilhoui  ajigure,  his  regret  for 
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derfuUy  beautiful :  The  fentiments  are  not  o^Iy 
proper  to  the  fubje6l,  but  have  fomething  iu  them 
particularly  foft  and  womanifii. 

Adam's  fpeech  abounds  with  thoughts  which  are 
equally  moving,  but  of  a  more  mafculine  and  ele* 
vated  turn.  Nothing  can  be  conceived  more  fub* 
lime  and  poetical  than  the  following  paflage  in  it: 

**  This  moft  afBicb  me^  that^  departing  henccj 

'^  As  from  his  face  I  ihall  be  hid^  deprived 

''  His  bleffed  countenance  :  Here  I  could  frequent, 

'^  With  worihip^  place  by  place  where  he  vouchlaf 'd 

**  Prefence  Divine;  and  to  my  fons  relate, 

"  On  this  mount  he  appear'd ;  under  this  tree 

**  Stood  vifible  ;  among  thefe  piues  his  voice 

**  I  heard ;  here  with  him  at  this  fountain  talk'd: 

*^  So  many  grateful  altars  I  would  rear 

"  Of  graffy  turf,  and  pile  up  every  ftone 

''  Of  lultre  from  the  brook,  in,  memory 

**  Or  monument  to  ages ;  and  thereon 

*^  Offer  fweet^fmelling  gums,  and  fruits,  and  flowers : 

"  In  yonder  nether  world  where  (hall  I  feek 

**  His  bright  appearances,  or  footfteps  trace  ? 

*^  For  though  I  fled  him  angry,  yet,  recalled 

"  To  life  prolong'd  and  promised  race,  I  now 

**  Gladly  behold  though  but  his  utmoft  flurts 

*'  Of  glory ;  and  far  off  his  fteps  adore." 

The  Angel  afterwards  leads  Adam  to  the  higheit 
mount  of  Paradife,  and  lays  before  him  a  whole 

being  baniflied  from  a  place  where  he  had  fo  often  been  hononred 
with  a  manifcftatiort  of  the  Divine  Prefence.  The  ufe  of  the 
apoftropbe  in  the  one  cafe,  and  th^  omiflion  of  it  in  the  other, 
not  only  gives  a  beautiful  variety  to  the  ftyle,  but  alfo  marks 
the  fuperior  elevation  and  compofure  of  mind,  by  which  the 
poet  had  all  along  diftinguifhed  the  charader  of  Adam."  Effa^ 
on  Piietrti  and  Mujick^  ie€u  in.    Todp. 
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heaufpfaere^  as  a  proper  ftage  for  thofe  vifions  which 
were  to  be  reprefented  on  it.  I  have  before  ob^ 
ferved  how  the  plan  of  Milton's  Poem  i^  in  many 
particulars  greater  than  that  of  the  Iliad  or  Mneid. 
Virgil's  hero,  in  the  laft  of  thefe  poems^  is  enter- 
tained with  a  fight  of  all  thofe  who  are  to  defcend 
from  him ;  but,  though  that  epifode  is  juflly  ad- 
mired  as  one  of  the  nobleit  defigns  in  the  whole 
JEneidy  every  one  muft  allow  that  this  of  Milton 
is  of  a  much  higher  nature.  Adam's  vifion  is  not 
confined  to  any  particular  tribe  of  mankind,  but 
extends  to  the  whole  fpecies. 

In  this  great  review  which  Adam  takes  of  all 
his  fons  and  daughters,  the  firft  objeds  he  is 
prefented  with  exhibit  to  him  the  ftory  of  Cain 
and  Abel,  which  is  drawn  together  with  much 
clofenefs  and  propriety  of  expreffion.  That  cu- 
riofity  and  natural  horrour,  which  arife  in  Adam 
at  the  fight  of  the  firfl;  dying  man,  are  touched  with 
great  beauty : 

*^  But  have  I  now  feen  Death  ?  Is  this  the  way 
^  I  muft  return  to  native  duft  f  O  fight 
*'  Of  terrour,  foul  and  ugly  to  behold^ 
''  Horrid  to  thinks  how  horrible  to  feelT 

The  fecond  vifion  fets  before  him  the  imag^  of 
death  in  a  great  variety  of  appearances.  The 
Angel,  to  give  him  a  general  idea  of  thofe  effef^s 
which  his  guilt  bad  brought  upon  his  pofterity,  places 
before  him  a  large  hofpital  or  lazar-houfe,  filled 
with  perfons  lying  under  all  kinds  of  mortal  dif- 
eafes.  How  finely  has  the  poet  told  us  that  the 
fick  perfons  lapguiihed  under  lingering  and  in- 


Digitized  by 


Google    


I3S  MR.  ADBlSOirS  CRITICISM 

coraUe  diftempers,  by  an  apt  and  judicioos  ufe  of 
fueh  imaginary  Beings  as  tbofe  I  have  before 
mentioned : 

^'  Dire  was  the  tofldng^  deep  the  greans  ;  Defpair 
"  Tended  the  fick,  bufieft  from  couch  to  couch ; 
*'  Acid  over  them  triumphant  Death  his  dart 
*  Shocks  but  delayed  to  ftrike^  though  oft  invok'd 
^^  With  vowsj  as  th^  chief  goodj  and  final  bope." 

The  paffion,  which  likewife  rifes  in  Adam  on 
this  occaiion  is  very  natural : 

'^  Sight  fo  deform  what  heart  of  rocJc  could  long 
^'  Dry^^y'd  behold  i  Adam  could  notj  but  weptj 
''  Tliough  not  of  woman  bom ;  compaffion  quell'd 
^'  His  beft  of  man,  and  gave  him  up  to  teara." 

The  difcourfe  between  the  Angel  and  Adan^ 
which  follows,  abounds  with  noble  morals. 

As  there  is  nothing  more  delightful  in  poetry, 
than  a  contrail  and  oppofition  in  incidents,  the 
author,  after  this  melancholy  profpeCi  of  death 
and  ficknefs,  raifes  up  a  fceue  of  mirth,  love,  and 
jollity.  The  fecret  pleafure  that  fteals  into  Adam's 
heart,  as  he  is  intent  upon  this  vifion,  is  imagined 
with  great  delicacy.  I  muft  not  omit  the  de- 
fcription  of  the  loofe  female  troop,  who  feduced 
the  fons  of  God,  as  they  ai-e  called  in  Scripture : 

''  For  that  fair  female  troop  thou  faw'ft^  that  feem'd 

"  Of  goddeffcs,  fo  blithe,  fo  fmooth,  fo  gay, 

*'  Y'et  empty  of  all  good  wherein  confifts 

"  Woman's  domeftick  honour^  and  chief  praife  ; 

^  Bred  only  and  completed  to  the  tafte 

"  Of  luflfitl  appetence,  to  fing,  to  dance^ 

^  To  drefv  &»}  twll  Ike  tongue^  and  i oU  liit  erye : 
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'  ^'  To  thefe  that  fober  race  of  men^  whofe  live*^ 
^'  Religious  titled  them  the  fona  of  God, 
*^  Shall  yi^ld  up  all  their  virtucj  all  their  faine« 
''  Ignobly,  to  the  trains  and  to  the  fniiles 
'*  Of  thefe  fair  atheifts  — " 

The  next  vifion  is  of  a  quite  contrary  liatare^ 
and  filled  with  the  horrours  of  war.  Adam,  at 
the  iight  of  it,  melts  into  tears;  and  breaks  out 
into  that  paffionate  fpeech, 


•  '*  O!  what  are  thefe  ? 


^  Death's  miniftera,  not  men !  who  thus  deal  death 

^'  Inhumanly  to  meii>  and  multiply 

'^  Ten  thoufandfold  the  lin  of  him  who  flew 

'^  His  brother :  for  of  whom  fuch  maflacre 

*'  Make  they>  but  of  their  brethren ;  mea  of  men  T 

Milton,  to  keep  up  an  agreeable  variety  in  bis 
vifions,  after  having  raifed  in  the  mind  of  his 
reader  the  feveral  ideas  of  terrour  which  are  con- 
formable to  the  defcription  of  war,  paiTes  on  tS 
tbofe  fofter  images  of  triumphs  and  feftivals,  in  that 
vifion  of  lewdnefs  and  luxury  which  uihers  in  the 
Flood. 

As  it  is  vifible  that  the  poet  bad  his  eye  upon 
Ovid's  account  of  the  univerfal  deluge,  the  reader 
may  obferve  with  how  much  judgement  he  has 
avoided  every  thing  that  is  redundant  or  puerile  in 
the  Latin  poet.  We  do  not  here  fee  the  wolf 
fwimming  among  the  (heep,  or  any  of  thofe  wanton 
imaginations,  which  Seneca  found  fault  with,  as 
unbecoming  the  great  cataftrophe  of  Nature.  If 
our  poet  has  imitated  that  verfe  in  which  Ovid 
tells  us  that  there  was  nothing  but  fea,  and  that 
this  fea  hadhno  fliore  to  it,  he  haa  not  fet  the 
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thought  in  fuch  a  light  a?  to  incur  the  cenfure 
which  cri ticks  have  pafled  upon  it  The  latter 
part  of  that  verfe  in  Ovid  is  idle  and  fuperfluous^ 
but  juit  and  beautiful  in  Milton : 

*'  Jamque  mare  et  tellus  nullum  difcrimen  habebant^ 
^*  Nil  niii  pontus  erat^  deerant  quoque  littora  ponto." 

"  Sea  cover'd  fea, 

,    '*  Sea  without  fliore  — ^ 

In  Milton  the  former  part  of  the  defer iption  docs 
not  foreftal  the  latter.  How  much  more  great  and 
folemn  oh  this  occafion  is  that  which  follows  in 
our  Englilh  poet; 


And  in  their  palaces. 


''  Where  luxui^  late  reigned,  fea-monfters  whelp'd 
«'  Aiidftabled— '^ 

than  that  in  Ovid,  where  we  are  told  that  the  fea* 
calves  lay  in  thofe  places  where  the  goats  were  ufed 
to  browfe  !  The  reader  may  find  feveral  other  pa* 
raliel  paflages  in  the  Latin  and  Englifli  defcription 
of  the  deluge,  wherein  our  poet  has  vifibly  the  ad- 
vantage. The  Iky's  behig  overcharged  with  clouds, 
the  defcend.ing  of  the  rains,  the  rifing  of  the  feas^ 
and  the  appearance  of  the  rainbow,  are  fuch  de- 
fcriptions  as  every  one  muft  take  notice  of.  The 
circumftance  relating  to  Paradife  is  finely  imagined, 
and  fuitable  to  the  opinions  of  many  learned 
authors : 

''  Then  fliall  this  mount 


"  Of  Paradife  by  might  of  waves  be  mov*d 
**  Out  of  his  place^  pufli*d  by  the  homed  floods 
*^  With  all'  his  verdure  fpoil'd^  and  trees  adtift 
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.   ^'  Diyvm  tfie  great  mer  to  the  opening  gulf^ 
*'  And  there  take  root  an  ifland  (ait  and  bare^ 
''  The  haunt  of  fsais,  and  ores,  and  fea-mewd'  clang." 

The  trenfition  which  the  poet  makes,  from  the 
Yifion  of  the  deluge,  to  the  concern  it  occaiioned 
in  Adam,'  is  exquifitely  graceful,  and  copied  after 
Vii^l,  though  the  firft  thought  it  introduces  is 
rather  in  the  fpirit  of  Ovid : 

"  How  didft  thou  grieve  then,  Adam  to  behold 
*'  The  end  of  all  thy  offspring,  end  fo  fad, 
"  Depopulation !  Thee  another  flood, 
''  Of  tears  and  forrow  a  flood,  thee  alfo  drowned, 
^'  And  funk  thee  as  thy  fona ;  till,  gently  rear'd 
**  By  the  Angel,  on  thy  feet  thou  ftood*ll  at  laft, 
''  Though  comfortlefs ;  as  when  a  father  mourns 
^  His  children,  all  in  view  deftroyed  at  once." 

I  have  been  the  more  particular  in  my  quo- 
tations out  of  the  eleventh  book  of  Paradift  fyj}^ 
becaufe  it  is  not  generally  reckoned  among  the 
moit  (hining  books  of  this  Poem ;  for  which  reafon 
the  reader  might  be  apt  to  overlook  thofe  many 
parages  in  it  which  deferve  our  admiration.  The' 
eleventh  and  twelfth  are  indeed  built  upon  that 
fingle  circumitance  of  the  removal  of  our  firit 
parents  from  Paradife ;  but,  though  this  is  not  in 
itfelf  fo  great  a  Aibjeft  as  that  in  mod  of  the  fore-' 
going  books,  it  is  extended  and  diverfified  with  fo 
many  furprifing  incidents  and  pleating  epifodes,/. 
tbint  thefe  two  laft  books  can  by  no  means  be 
looked  upon  as  unequal  parts  of  this  divine  Poem. 
I  muit  further  add,  that,  had  not  Milton  reprr- 
fented  our  iirft  parents  as  driven  out  of  Paradife, 
his  Fall  of  Maiv  would  not  have  been  complete, 


Digitized  by 


Google 


in  IDL  ADIXSOM^  CBTTICIStt 

and  confequeody  bis  a&ioo  would  imrt  been  ttn* 
perfeft. — 

Milton,  after  having  reprcfented  in  vifion  the 
kiftory  of  mankind  to  the  iirft  great  period  of 
nature,  defpatches  the  remaining  part  of  it  in  nar*« 
ration.  He  has  devifed  a  very  handfcime  reafon 
for  the  Angel's  proceeding  with  Adam  after  thi^ 
manner;  though,  doubtleis,  the  true  reaibn  waa 
the  difficulty  which  tlie  poet  would  have  found  .to 
have  ihadowed  out  fo  mixed  and  complicated  a 
ftory  in  vifible  objects.  I  could  wifli,  however,  that 
the  author  had  done  it,  whatever  paina  it  might 
have  coft  him.  To  give  my  opinion  freely^  I  think 
that  the  exhibiting  part  of  the  hiftory  of  mankind 
in  vifion,  and  part  in  narrative,  is  as  if  an  hiitory- 
painter  ihould  put  in  colours  one  half  of  his  fubjeft, 
and   write  down  the  remaining   part  of  it.     ^  If 

^  Tf  Milton's  Potm  Jl(tg&  any  where,  it  is  in  this  narration ;] 
"  If  we  have  an  eye  only  to  poetick  decoration,"  fays  Mr. 
Thycr,  "  the  remark  is  juft :  but  if  we  view  it  in  another  ligHt, 
and  coniider  in  how  ihort  a  compafs  be  hai  corapriied,  and  witk 
yfhsLl  flrcngth  aud  clcarncfs  be  has  cxprefllcU  tbc  various  adling^ 
of  God  towards  mankind,  and  the  niol^  fublime  and  deep  truthi 
both  of  the  Jewifli  and  Chriftian  tbeolc^gy;  it  muft  excite  no 
lefe  admiration  in  the  mind  of  an  attentive  reader,  than  the 
more  fprii^dy  fccnes  of  love  and  innoccnte  in  Eden,  or  the* 
moro  turbulont  ovwa  of  aagclick  war  in  Heaven.  Ibis  coft*. 
trWance  of  Milton's  to  introduce  into  his  Poem  fo  many  things 
pofterior  to  the  time  of  adion  fixed  in  his  firft  plan,  by  a  vi- 
fionary  propbetick  relation  of  thrm,  is,  it  mufl  be  allowed^ 
ci>mmon,  with  our  auth^ri  to  Virgil  and  itioft  cpick  poets  filb?e 
his  time;  but  there  is  one  thing  to  be  obferved  Angular  in  QUf*, 
Englilh  poet,  which  is,  that  whercajt  they  have  all  done  it  prin-, 
cipally,  if  not  wholly,  to  have  an  opportunity  of  complimenting 
their  own  country  and  friends,  he  has  not  (he  leaft  mention  of, 
or  friendly  ^uTioa  to,  bia.'^  '    ••      ' 
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Milton*s  Poem  flags  any  where,  it  is  in  this  nar« 
ration;  where  in  fotne  places  the  author  has  been 
fo  attentive  to  his  divinity,  that  he  has  negleded 
his  poetry.  The  narration,  however,  rifes  very 
happily  on  feveral  occafions,  where  the  fubjeft  is 
capable  of  poetical  ornaments,  as  particularly  in 
the  cohfufion  which  he  defcribes  among  the  builders 
of  Babel,  and  in  his  fliort  Iketch  of  the  plagues  of 
Egypt  The  ftorm  of  hail  and  fire,  and  the  dark- 
nefs  that  overfpread  the  land  for  three  days,  are 
defcribcd  with  great  ftrength.  The  beautiful  paffage, 
which  follows,  is  raifed  upon  noble  hints  in  Scrip- 
ture: 


Thus  with  ten  wounds 


'^  Tiie  river-dragon  tam'd  at  length  fubmits 

"  To  let  his  fojourners  depart ;  and  oft 

*'  Humbles  bis  (lubbom  heart ;  but  ftill,  as  ice 

•  With  deference  to  preceding  opinions,  k  feems  to  me,  how- 
ever, that  Milton  has  not  entirely  omitted  to  beftow  poetical 
decoration  on  the  conclufion  of  his  divine  Poem ;  that  the 
Vvelfth  b9ok  can  boaft  a  variety  of  elegant  numbers,  and  a  moil 
judicious  feledion  of  words.  The  exhibiting  part  of  the  hiftory 
of  mankind  in  viHon,  and  part  in  narrative,  is  not  perhaps 
exadiy  fubjc^t  to  the  cenfure  of  Mr.  Addifon.  It  fhould 
be  remembered  not  only  that  the  Angel  artfully  .aifigns  the 
l«afun  lor  difcontii^ving  the  viiloo,  and  introducing  the  nax^ 
ration : 

1  ,  '*  I  perceive 

"  Thy  mortal  fight^to  fail ;  objet^  divine 
"  Mujl  needs  impair  and  wtary  human  finft — ** 

^ttt  alfo  that  many  circnmftances  in  the  narration,  which  fuc- 
ceeds,  were  not  capable  of  being  reprefented  to  the  fight  And 
thus  the  reader  may  admire  the  Judgement  with  which  Miltt)n 
planned,  as  well  as  the  perfpicuity  with  which  he  has  arranged^ 
.the  concluding  parts  of  Parudift  £%?.    To 00. 
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^'  More  hardened  after  dnw :  tilli  in  his  n^e 
''  Purfuing  whom  he  iate  difmifs'd,  the  fea 
^  Swallowa  him  with  his  hoft ;  but  them  lets  pals 
^  As  on  dry  land  between  two  cryilal  walls ; 
'^  Aw*d  by  the  rod  of  Mofes  fo  to  ftand 
«  Divided—'* 

The  river-dragon  is  an  allufion  to  the  croco- 
dile,  which  inhabits  the  Nile,  from  whence  Egypt 
derives  her  plenty.  This  allufion  is  taken  from 
that  fubliine  paiTage  in  Ezekiel ;  ^'  Thus  faith  the 
Lord  God,  Behold  I  am  againji  thee,  Pharaoh  king 
of  Egypt,  the  great  dragon  that  Ijfeth  in  the  mid/i 
of  his  ricersy  which  hath  faid,  My  river  is  mine 
own,  and  I  have  made  it  for  myfelf.'^  Milton  haa 
given  us  another  very  noble  and  poetical  image  in 
the  fame  defcription,  which  is  copied  aknoft  word 
for  word  oat  of  the  hiftory  of  Mofcs : 

^  All  n%;ht  he  will  purTue^  but  his  approach 

^  Darknels  defends  between  till  morning  watch ;  Swc.*^ 

As  the  principal  defign  of  this  epifode  was  to 
give  Adam  an  idea  of  the  Holy  Perfon  who  was  to 
reinftate  human  nature  in  that  happinefs  and  per- 
fedion  from  which  it  had  fallen,  the  poet  con- 
fines himfelf  to  the  line  of  Abraham;  from  whence 
the  Meffiah  was  to  defcend.  The  Angel  is  de^ 
fcribed  as  feeing  the  patriarch  a6lually  travelling 
towards  the  Land  of  Promife,  which  gives  a  par- 

/"  :ular  livelinefs  to  this  part  of  the  narration* 
'^  I  iee  him,  but  thou  canft  not>  with  what  faith 
"  He  leaves  his  Gods,  his  friends,  his  native  foilj 
**  Ur  of  Chaldea,  paifing  now  the  ford 
**  To  Haran ;  after  him  a  cumbrous  train 
^  Of  herds  and  flocks,  and  numerous  fervitude ;  • 
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^'  Not  wandering  poor^  but  trufting  all  his  wealth 

'^  With  God,  who  call'd  him>  in  a  land  unknown. 

'^  Canaan  he  now  attains ;  I  fee  bis  tents 

^*  Pitched  about  Sechem,  and  the  neighbouring  plaiii 

''  Of  Moreh  ;  there  by  promife  he  receives 

"  Gift  to  his  progeny  of  all  that  land, 

"  From  Hamath  northward  to  the  Defart  ibuth ; 

**  (Things  by  their  names  I  call,  though  yet  unnam'd.)" 

As  Virgil's  vifidn  iri  the  fixth  JEneid  probably 
gave  Milton  the  hint  of  this  whole  epifode,  the  laft 
line  is  a  tranflation  of  that  verfe  where  Anchifes 
mentions  the  names  of  places,  which  they  were  to 
bear  hereaftei". 

''  Hac  turn  nomina  erunty  nunc  funt  fine  nomine  terra,"* 

The  poet  has  very  finely  reprefented  the  joy 
sLnd  gladnefs  of  heart  which  rifes  in  Adam  upon 
his  difcovery  of  the  Meffiah,  As  he  fees  his  day 
at  a  diftance  through  types  and  Ihadows,  he  re- 
joices in  it;  but  when  he  finds  the  redemption  of 
man  completed,  and  Paradife  again  renewed>  he 
breaks  forth  in  rapture  and  tranfport ; 

"  O  Goodnefs  infinite,  Goodnefs  immenfe ! 
*/  That  all  tills  good  of  evil  (hall  produce,  Scc.'^ 

I  have  before  hinted,  that  an  heroick  poem,  ac- 
cording to  the  opinion  of  the  beft  criticks,  ought 
to  end  happily,  and  leave  the  mind  of  the  reader, 
after  having  conduced  it  through  many  doubts  and 
fears,  forrows  and  difquietudes,  in  a  ftate  of  tran- 
quillity and  fatisfa6iion.  Milton*s  fable,  which 
had  fo  many  other  qualifications  to  recommend  it, 
was  deficient  in  this  particular.  It  is  here,  there- 
fore, that  the  poet  has  (hown  a  moft  exqui/ite 
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judgement,  as  well  as  the  fineft  invention,  by  fincf- 
ing  out  a  method  to  fu[)p}y  this  natural  ddfe^t  hi 
his  fubjeft.  Accordingly  he  leaves  the  Adverlary 
of  mamkiiKi,  in  the  laft  view  which  he  gives  of  hipfi, 
4inder  Ihe  loweft  ftate  of  mortification  and  diC- 
appokitnient.  We  fee  hin>  chewing  afhesy  grovel- 
Hig  in  the  duft,  and  leaden  with  fupemumerary 
pains  and  toraientSr  On  the  contrary,  our  two 
firft  parents  are  comforted  by  dreams^  and  vifions, 
eheered  with  promifes^  of  falvation,  aod,  in  a  n>an- 
ner,  raifed  lo  a  greater  happinefs,  than  that  which 
they  had  forfeited :  In  (hort,  Satan  is  reprefented 
miierable  in  the  height  of  hjs  triumph^  arnd  Adant 
triumphant  in  the  height  of  mifery. 

Milton's  Poem  ends  very  nobly.  The  laft 
fpeeches  of  Adam  and  the  Archangel  are  full  of 
moral  and-  inftruftive  fentimen^s*  The  ileep  that 
lell  upoiT  Eve,  and  the  efie6is  it  had  in  qjuieting 
the  diforders  of  her  mind,  produce  the  fame  kind 
of  confolation-  in  the  reader ;  who  cannol  perufe 
the  laft  beautiful  fpeechj  which  is  afcribed  to  the 
mother  of  mankind^  without  a  fecret  pleafure  and 
fatisfa6lion. 

Tlie  following  lines,  which  conchkle  the  Poem^ 
rife  in  a  moft  glorious  blaze  of  poetical  images  and 
cxpreflions^r 

Heliodorus  in  his  iEthiopicks^  acquaints  us^  that 
the  motion  of  the  gods  differs  from  that  of  mertals; 
as  the  former  do  not  ftir  their  feet^  or  proceed  fiep 
by  ftep,  but  Aide  over  the  furface  of  the  earth  by 
an  uniform  fwimnring  of  the  whole  body.  The* 
reader  may  obferve  with  how  poetieal »  deficriptioa 
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Milton  has  attributed  the  fame  kind  of  motion  to 
the  Angels  who  were  to  take  poffeffion  of  Paradife: 

*^  So  fpake  our  mother  Eve ;  and  Adam  heard 
'^  Well  pleasM,  but  anfwer'd  not;  for  now  too  nigh 
'^  The  Archangel  ftood ;  and>  from  the  other  hill 
^'  To  their  fix'd  fiation^  all  in  bright  array 
^'  The  Cherubim  defcended ;  on  the  ground 
''  Ghding  meteorous^  as  evening-mift 
'^  Risen  from  a  river  oW  the  marifli  ^ides^ 
'^  And  gathers  ground  fail  at  the  labourer's  heel 
"  Homeward  returning.     High  in  front  advanc'd^ 
*'  The  brandiih'd  fword  of  God  before  them  bWd^ 
^'  Fierce  as  a  comet  — ^ 

The  author  helped  his  invention  in  the  following 
paflage,  by  reflefting  on  the  behaviour  of  the 
Angel,  who,  in  Holy  Writ,  has  the  condu6t  of 
Lot  and  his  family.  The  circdmftances  drawn 
from  that  relation  are  very  gracefully  made  ufe  of 
on  this  occalion : 

''  In  either  hand  the  haftening  Angel  caught 
''  Oiu*  lingering  parents^  and  to  the  eaftem  gate 
'^  Led  them  dire&;  and  down  the  cliff  as  fail 
*^  To  the  fubjeded  plain ;  then  diiappear'd : 
'^  They,  looking  back,  &c." 

The  fcene  which  our  firft  parents  are  furprifed 
with,  upon  their  looking  back  on  Paradife,  won* 
derfuUy  ftrikes  the  reader's  imagination ;  as  no* 
thing  can  be  more  natural  than  the  tears  .they  ihed 
on  that  occafion : 

^'  They,  looking  back,  all  the  eaftem  fide  beheld 
^^  Of  Paradife,  fo  late  their  happy  feat, 
•*  Wav^d  over  by  that  flaming  brand ;  the  gate 
^  With  dreadful  faces  throng'd,  fnd  fiery  arms : 
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,    "  Some  natural  tears  they  dropt^  but  wip'd  th^m  fooa^ 
'^  The  world  was  all  before  them,  where  to  choofe 
*'  Their  place  of  reft,  aiid  Providence  their  guide." 

If  I  might  prefume  to  offer  at  the  fraalleft  al- 
teration in  this  divine  work,  *  I  ibquld  think  die 
Poem  would  end  better  wrtR  the  paflage  here 
quoted,  than  with  the  two  verfes  which  follow  : 

'^  They,  hand  in  band,  with  wandering  fteps  andflom'^ 
'^  Through  Edea  took  their  folitary  way." 

Thefe  two  verfes,  though  they  have  their  beauty^ 
fall  very  much  below  the  foregoing  paiTage,  and 
renew  in  the  mind  of  the  reader  that  anguilh  which 
was  pretty  w^eil  laid  by  that  confideration ; 

''  The  world  way  all  before  theto  wliere  to  choofe 
•*  Their  pkce  of  reft,  and  Providence  their  gjuide." 

The  number  of  books  in  Paradije  Loji  is  equal 
to  thofe  of  the  JEneid.  Our  author  in  his  firft 
edition  had  divided  his  Poem  into  ten  books,  but 
afterwards  broke  the  I'cv^nth,  and  the  eleventh, 
each  of  them  into  two  different  books,  by  tbe  help 
of  fomc  fmall  additions.  This  fecond  divifion  was 
made  with  great  judgement,  as  any  one  may  fee 
irho  will  be  at  the  pains  of  examining  it.  It  was 
ttot  done  for  the  fake  of  fuch  a  chimerical  boftuty 
as  that  of  refenibling  Virgil  in  this  particular,  but 
for  the  more  juft  and  regular  difpofition  of  this 
great  work. 

'  /  Jiiould  think  the  Poem  would  cttd  Utter  &e,}    The  eritick& 
are  divided  oa  thii  point*     See  the  Notes  on  B.  xii»  £4$.      . 
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Thofe  who  have  read  Baffu,  and  many  of  the 
criticks  who  have  written  fince  his  time,  will  not 
pardon  me  if  1  do  not  find  out  the  particular  moral 
which  is  inculcated  in  Paradife  Loft.  Though  I 
can  by  no  means  think  with  the  laft  mentioned 
French  author,  that  an  epick  writer  firft  of  all 
pitches  upon  a  certain  moral,  as  the  ground-work 
and  foundation  of  his  poem,  and  afterwards  finds 
out  a  ftory  to  it :  I  am,  however,  of  opinion,  that 
no  juft  heroick  poem  ever  was  or  can  be  made, 
from  whence  one  great  moral  may  not  be  deduced. 
That,  which  reigns  in  Milton,  is  the  moft  univerfal 
and  moft  ufeful  that  can  be  imagined :  It  is  in 
Ihort  this.  That  obedience  to  the  Will  of  God  makes 
men  happy^  and  that  dijobedience  makes  them  mi- 
Jerable.  This  is  vifibly  the  moral  of  the  prin- 
cipal fable,  which  turns  upon  Adam  and  Eve,  who 
cootiaued  in  Paradife,  while  they  kept  the  com- 
mand  that  was  given  them,  and  were  driven  out  of 
it*  as  foon  as  tliey  had  tranfgrefied.  This  is  like- 
wife  the  .moral  of  the  principal  epifode,  which 
lliows  us  how  au  innumerable  multitude  of  Angels 
fell  froxQ  their  date  of  blifs,  and  were  caft  into 
Hell  upon  their  difobedience.  Befides  this  great 
moral,  which  may  be  looked  upon  as  the  foul  of 
the  fable,  there  are  an  infinity  of  under  morals 
which  are  to  be  drawn  from  the  feveral  parts  of 
the  Poem ;  and  which  makes  this  work  more  ufe* 
ful,  and  inftruftive,  than  any  other  poem  in  any 
language. 

Thofe  who  have  criticifed  on  the  Odijuffh/^  the 
Iliad^  and  JEneidy  have  taken  a  great  deal  of  pains 
to  fix  the  number  of  mgnths  and  days  contained 
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iQ  the  ad:ion  of  each  of  thofe  poems.  If  any  one 
thinks  it  worth  his  while  to  examine  this  particular 
in  Milton,  "he  will  find  that  from  Adam's  firft 
appearance  in  the  fourth  book,  to  his  expulfioa 
from  Paradife  in  the  twelfth,  the  author  reckons 
ten  days.  As  for  that  part  of  the  aftion  which  is 
defcribed  in  the  three  firft  books,  as  it  does  not^ 
pafs  within  the  regions  of  nature,  I  have  before 
obferved  that  it  is  not  fubjeft  to  any  calculations 
of  time. 

I  have  now  finifhed  my  obfervations  on  a  work» 
which  does  an  honour  to  the  Englilh  nation.  I 
have  taken  a  general  view  of  it  under  thefe  four 
heads,  "*  the  fable,  the  cuauacters,  the  sen- 

"  he  wiU  Jlnd  &c.]  Sec  the  minute  account  of  the  adion,  in 
a  preceding  Note,  pp.  J)>  10,  11.    Todd. 

»  the  fable,  the  chara^erSj  the  fentiments^  and  the  language.] 
There  is  yet  a  beauty  in  Milton's  language,  of  which  little 
notice  has  been  taken  by  Mr.  Addifon;  and  of  which  (although 
thefe  ornaments  are  more  frequent  in  his  earlier  poems)  there 
are  many  examples  in  the  Paradife  Lq/t:  I  mean  his  compound 
epithets;  fuch  as  *' Jki/'tinciur'd  gmiUy*—**  fable-v^ed  Kight/' 
•— **  heaven-xoaming  champions,"  —  "  night-warbiing  bird," — 
'*  hve^labaur'd  fong,  &c."  Sec  many  more  in  Peck's  Memein 
4f  MUton,  1740,  pp.  117,  &c.  Mr.  Addifon  cites  only  '<  kelU 
doom'dr 

It  may  not  be  improper  to  add  a  few  remarks  refpe^ting  thefe 
combinations  of  words.  They  abound  in  our  elder  poetry,  and 
arc  often  remarkably  iignificant  and  happy.  Spenfer  and  Shakf« 
peare  afford  many  beautiful  iniUnces.  In  Sylveiler's  I>u  Bartas, 
-there  is  fcarccly  a  page  in  which  a  compound  epithet  may  not 
be  found.  Dr.  Warton  has  cenfured  this  immoderate  ufe  of 
them  in  Sylvefter.  Yet  there  are  many  epithets  of  great  merit 
In  this  voluminous  author;  and  with  which  Milton  appears  to 
have  been  pleafed;  fuch  as  *•  hoe'darting  eyn,*' — **  Jhwery* 
wmlkd  cavtb,'''— «'  Jm^oih^^idwg  floods,  &c/'    Browse,  in  tua 
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TTMSKTS,  and  the  language.  I  have,  in  the 
next  place,  fpokea  of  the  cenfures  which  our 
author  may  incur  under  each  of  thefe  heajds ;  of 
minch  I  might  have  enlarged  the  number,  if  I 
iiad  been  difpoied  to  dwell  on  fo  ungrateful  a  fub- 
jed.  I  believe,  however,  that  the  fevered  reader 
will  not  find  any  litde  fault  in  heroick  poetry,  which 
ihis  author  has  fallen  into,  that  does  not  come 
ftioder  one  of  thofe  heads  among  which  I  have  dif- 
4ributed  bis  feireral  Uemiikes. 

After  having  thus  treated  at  large  of  Paradi/h 
Loji^  I  could  BOt  tlunk  it  fufficient  to  have  cele- 
4)rated  this  Poem  m  the  whole,  without  defcending 
to  particulars.  I  have,  tlierefore,  endeavoured  not 
onfy  to  prove  thai  the  Poem  is  beautiful  in  general, 
but  to  point  out  its  particular  beauties,  and  to  de- 
termine wherein  they  eonfift.     I  have  endeavoured 

Britannia's  Paflofalsy  elegantly  calls  tbe  Mornang  ^  lUUf-hanMl:^ 
Other  decorations  x>f  this  kind  may  be  found  in  his  poems. 
Drayton  feems  to  have  been  particularly  fond  of  compounds ; 
<or,  in  his  fifty- third  Sonnet  alone,  there  occur  the  "  Jthoer- 
fandcd  (horc/J — the  -^  ne^mr-dr^pping  ihowers,"— the  "  myrrke^ 
hretiikMg  sephyc^''  and  the  ^  dem-^mj^carkd  Bowers/'  Proitt 
.  Hall's  Satirea,  from  the  poetry  of  Daniel,  Drummond,  Wither, 
and  .Crafliaw,  roanyjcompounds  of  fine  effedl  might  l)e  extra^ed, 
iCompound  epithots  indeed  were  lb  much  in  faOiion,  in  the  he« 
.  ginning  of  the  feveasteenth  century,  that  they  were  often  ad- 
.jnitted  into  profis.  Thus  in .  Stafford's  Niobe^  or  Hit  Jgt  of 
Titm*^^  llSll,  T^^y  fpeakiiig  of  immodeft  women,  ^  whatfocucr 
.^heir  lu/t^iarting  eyes  ihail  feize  vpon  ^  Again,  fpeaking  of  a 
lady's  mouth,  ^  thofe  lippes,  the  purple  porters  to  that  atraU^ 
paved  palace,'^  p.  122 ;  an  epithet,  which  Milton  has  ditferent(y 
4ypUed  in  Cwmmi  i*  S8&.   Many  moce  in&ances  might  be  given. 

TOJDD. 
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to  (how  how  fome  paflages  are  beautiful  by  being 
fublitne,  others  by  being  foft,  others  by  being  na* 
tural;  which  of  them  are  recommended  by  the 
paflion,  which  by  the  moral,  which  by  the  fentif 
ment,  and  which  by  the  exprcflion.  I  have  like^ 
wife  endeavoured  to  ihow  how  the  genius  of  thq 
poet  fhines  by  a  happy  invention,  *a  difiant  al- 
lufion,  or  a  judicious  imitation;  how  he  has  copied 
or  improved  Homer  or  Virgil,  and  raifes  his  own 
imaginations  by  the  ufe  which  he  has  made  of  fe» 
veral  poetical  paflages  in  Scripture.  I  might  have 
inferted  alfo  feveral  paflages  of  Taflb,  which  our 
author  has  imitated;  but,  as  I  do  not  look  upon 
Taflb  to  be  a  fufiicient  voucher,  I  would  not  per- 
plex niy  reader  with  fuch  quotations,  as  might  do 
more  honour  to  the  Italian  than  the  £ngli(h  poet 
In  (hort,  I  have  endeavoured  to  particularize  thofe 
innumerable  kinds  of  beauty,  which  it  wOuld  be 
tedious  to  recapitulate,  but  which  are  eflential  to 
poetry ;  and  which  may  be  met  with  in  the  worHs 
,  of  this  great  author  *.    Adpisqn, 

*  The  preceding  criticifm  may  be  found  in  the  following 
^eighteen  Papers,  in  The  SpcBatWj  Viz,  N**-  2679  273,  279,  285, 
'Zpl,  297,  303,  309,  315,  321,  327,  333,  339,  345,  351,  357, 
363,  and  ^69,  I  have  here  formed  them  into  a  Preliminary 
Difcourfe;  to  which  I  add,  from  the  86th,  88th,  90th,  92d, 
find  94th  Papers  in  The  Rambler ,  (which  fcem  to  have  been  in- 
tended by  Dr.  Johnfon  as  a  Supplement  to  Mr,  Addifon's  illuf* 
tration  of  the  fablk,  the  characters,  the  sbntimkhts, 
and  the  lahovaoe,)  a  criticifm  on  the  vsrsiticatiok.  See 
p.  15fi. 

J  venture  to  remark,  that  two  paflages  of  uncommon  beauty 
•J}4  e;^:el]en|;e  have  efcaped  the  notice  of  Mr.  Addifon ;  I  mesfi\ 
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the  fpeech  of  Satan  in  the  ninth  book,  ver.  99,  &c.  which  ex* 
hibits  perhaps  the  fineft  traits  of  charadcr  in  the  whole  Poem  : 
and  the  defcriptlon  of  the  fame  Infernal  Being,  in  the  tenth 
jbook,  after  Eve  has  been  fcdqcp^,  changing  his  fhapc  to  ob<» 
ferve  the  fequel ;  flying  when  he  beholds  the  Son  of  God  de- 
scend to  jpclg®  our  firfl  parents;  returning  aftenvafd^y  aad 
liilening  to  their  fad  difcourfe;  ^d  thence  gathering  his  own 
4oofxi.     T0DD« 
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VERSIFICATION  OF  MILTON. 

Legitimumque  fonum  digitis  caUemus  et  aurtr 

Hor.  Art.  Poet.  v.  274. 


. ''  The fecrtt potter^ 


**  Of  harmony,  in  tones  and  numbers  hit 

*'  JBy  voice  er  hand ;  and  variom-meaj'ur^d  verft,^ 

Par.  Reg.  B.  iv.  255. 

ONE  of  the  ancients  has  obferved,  that  the 
burthen  of  government  is  encreafed  upon  princes 
by  the  virtues  of  their  immediate  predeceflburs. 
It  is,  indeed,  always  dangerous  to  be  placed  in  a 
fiate  of  unavoidable  comparifon  with  excellence ; 
and  the  danger  is  ftill  greater  when  that  excellence 
is  confecrated  by  death,  when  envy  and  intereft 
ceafe  to  acb  againll  it,  and  thofe  paflions  by  which 
it  was  at  firll  vilified  and  oppofed  now  (land  in  its 

*  Dr.  Warton  is  juftly  furprifed,  that  Pope  fliould  notice  two 
gre«kt  maders  of  versification.  Waller  and  Drydcii,  and  yet 
omit  the  name  of  Milton.  '*  What !  did  Milton  contribute 
nothing  to  the  harmony  and  extent  of  our  language  ? — Surely 
his  verfes  varif  and  refouiid  as  much^  and  difplay  as  much  mqjefitf 
and  energy^  as  any  that  can  be  found  in  Dry  den/'  Sec  EJfay  on 
TotpCy  voh  ii.  p.  351,  edit.  1782.  I  (hall  enlarge  thefe  remarks 
of  Dr.  Johnfon  by  occasionally  introducing  other  opinions 
rcfpeding  Milton's  Versification;  together  with  various 
proofs,  that  the  poet's  ^'  (kill  in  harmony  was  not  lels  than  his 
invention  or  his  learning."    Todd. 
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defence,  and  turn  their  vehemence  againft  honelL 
emulation. 

He,  that  fucceeds  a  celebrated  writer,  has  the 
fame  difficulties  to  encounter:  He  (lands  under 
the  ihade  of  exalted  merit,  and  is  hindered  from 
rifing  to  his  natural  height,  by  the  interception  of 
thofe  beams  which  Ihould  invigorate  and  quicken 
him.  He  applies  to  that  attention  which  is  already 
engaged,  and  unwilling  to  be  drawn  off  from  cer- 
tain fatisfadion ;  oi*  perhaps  to  an  attention  al- 
ready wearied,  and  not  to  be  recalled  to  the  fame 
objed;.  One  of  the  old  poets  congratulates  bimfelf 
that  he  has  the  untrodden  regions  of  Parnafius 
before  him,  and  that  his  garland  will  be  gathered 
from  plantations  which  no  writer  had  yet  culled* 
But  the  imitator  treads  a  beaten  walk ;  and,  with 
all  his  diligence,  can  only  hope  to  find  a  few  flowers 
or  branches  untouched  by  his  predecefibur ;  the 
refufe  of  contempt,  or  the  omiflions  of  negligence. 
The  Macedonian  conquerour,  when  he  was  once 
invited  to  hear  a  man  that  fung  like  a  nightingale, 
replied  with  contempt,  that  he  had  heard  the  night-' 
ingale  her/elf;  and  the  fame  treatment  muft  every 
man  expedf,  whofe  praife  is^  that  he  imitates 
another. 

Yet,  in  the  midft  of  thefe  difcouraging  refle£Uons^ 
I  am  about  to  offer  to  the  reader  fome  obfervations 
ppon  Paradife  LoJi\  and  hope,  that,  however  I 
may  fii^  below  the  illuftrious  writer  who  has  fo  long 
dieted  to  the  commonwealth  of  learning,  my  at- 
tempt may  not  be  wholly  ufelefs.  There  are,  in 
every  age^  new  errours  to  be  re&ified,  and  new 
prejudices  to  be  ogpofed.    Falfe  tafte  is  alfo  bufy 
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to  miflead  thofe  that  are  entering  upon  the  regionar 
of  learning;  and  the  traveller,  uncertain  of  his  way, 
and  forfaken  by  the  fun,  will  be  pleafed  to  fee  a 
fainter  orb  arife  on  the  horizon,  that  may  refcue 
him  from  total  darknefs,  though  nith  weak  and 
borrowed  luftre. 

Addifon,  though  he  has  confidered  *  this  Poem 
under  moft  of  the  general  topicks  of  criticifm,  has 
barely  touched  upon  the  versification;  not 
probably  becaufe  he  thought  the  art  of  numbers 
unworthy  of  his  notice,  for  he  knew  with  how 
minute  attention  the  ancient  criticks  confidered  tlie 
difpofition  of  fyllables,  and  had  himfelf  given  hopes 
of  fome  metrical  obfervations  upon  the  great  Roman 
poet;  but  being  the  firft  who  undertook  to  dif- 
play  the  beauties,  and  point  out  the  defefts,  of 
Milton,  he  had  many  objefts  at  once  before  him, 
and  paiTed  willingly  over  thofe  which  were  moft 
baiTen  of  ideas,  and  required  labour  rather  than 
genius. 

Yet  verfification,  or  the  art  of  modulating  his 
numbers,  is  indifpenfably  neceffary  to  a  poet 
Every  other  power  by  which  the  underftanding  is 
enlightened,  or  the  imagination  enchanted,  may  be 
exercifed  in  profe.  But  the  poet  has  this  peculiar 
fuperiority,  that,  to  all  the  powers  which  the  per- 
fection of  every  other  compofition  can  require,  he 
adds  the  faculty  of  joining  mufick  with  reafon,  and 
of  a6ting  at  once  upoii  the  fenfes  and  the  pafTions. 
I  fuppofe  there  are  few  who  do  not  feel  themfelves 
touched  by  poetical  melody,  and  who  will  not 
confefs  that  they  are  more  or  lefs  moved  by  the 
fame  thoughts,  as  they  are  coqveyed  by  diflferent 
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founds ;  and  more  affefied  by  the  fame  words  in 
one  order,  than  in  another.  The  perception  of 
harmony  is  indeed  conferred  upon  men  in  de<n^es 
very  unequal;  but  there  are  none  who  do  not 
perceive  it,  or  to  whom  a  regular  feries  of  pro* 
portionate  founds  cannot  give  delight 

In  treating  on  the  versification  of  Mil* 
TON,  I  am  defirous  to  be  generally  underftoed, 
and  fliall  therefore  ftudioufly  decline  the  dialeft  of 
grammarians;  though,  indeed,  it  is  always  difficult, 
and  fometimies  fcarcely  poffible,  to  deliver  the  pre- 
cepts of  an  art  without  the  terms  by  which  the 
peculiar  ideas  of  that  art  are  expreffed,  and  wliich 
had  not  been  invented  but  becauie  the  language/ 
already  in  ufe,  was  infufficient  If  therefore  1  (hall 
fometimes  feem  obfcure,  may  it  be  imputed  to  this 
voluntary  interdiQ:ion,  and  to  a  defire  of  avoiding 
that  offence  which  is  always  given  by  unufual 
words. 

The  heroick  meafurc  of  the  Englifli  language 
may  be  properly  confidercd  as  pure  or  mixed.  It 
is  pure,  when  the  accent  refts  upon  every  fecond 
fyllaUe  through  the  whole  tine : 

^'  Courage  uncertain  dangers  may  abate, 

''  But  who  can  bedr  th'  approach  of  certain  dXer 

Drjfdetu 

^'  Here  Love  his  golden  fliafts  employs,  here  lights 
''  His  c6nflant  limp,  and  wives  his  p&rple  wings, 
"  Reigns  here  and  revels ;  not  in  the  bought  finile 
''  Of  hirlots,  16velefs,  j6ylels,  (ineiKteirU"' 

MUton. 
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The  accent  may  be  obferved  in  the  fecond  line  of 
Dryden,  and  in  the  fecond  and  fourth  of  Milton^ 
to  repofe  upon  every  fecond  fyllable. 

The  repetition  of  this  found  or  percuflion  at 
equal  times^  is  the  moft  complete  harmony  of  which 
a  fingle  verfe  is  capable,  and  fhould  therefore  be 
exadly  kept  in  diftichs,  and  generally  in  the  lail 
line  of  a  paragraph,  that  the  ear  may  reft  without 
any  fenfe  of  imperfedion. 

But,  to  preferve  the  feries  of  founds  untranf-? 
pofed  in  a  long  compofition,  is  not  only  very  dif'^ 
ficult,  but  tirefome  and  difgufting ;  for  we  are  fooii 
wearied  with  the  perpetual  recurrence  of  the  fame 
cadence.  Neceffity  has  therefore  enforced  the 
mixed  meafure,  in  which  fome  variation  of  the  ac- 
cents is  allowed :  This,  tliough  it  always  injures 
the  harmony  of  the  line  confidered  by  itfelf,  yet 
compenfates  the  lofs  by  relieving  us  from  the  con* 
tinual  tyranny  of  the  fame  found ;  and  makes  u$ 
more  fenfible  of  the  harmony  of  the  pure  meafure. 

Of  thefe  mixed  numbers  every  poet  afforda  us 
innumerable  inftances ;  and  Milton  feldom  has  two 
pure  lines  together,  as  will  appear  if  any  of  his 
paragraphs  fa%  read  with  attention  merely  to  tlie 
mufick : 

•  "  Tliiw,  at  their  fliady  lodge  arriv'd,  both  (lood^ 
*^  Both  turned,  and  under  open  iky  ador*d 
'*  The  God  that  made  both  iky,  air,  earth,  and  heaven^ 
*'  Which  they  beheld,  the  moon's  refplendent  giobe^ 
'*  Andjlarry  pole :  Thou  a/fo  madjl  the  nighty 
*^  Maker  Omnipotent,  and  thou  the  day, 
^  Which  Me^  in  our  appobted  work  ea)ployM|^ 
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^  Have  finiih'd^  happy  in  our  mutual  help 
^'  And  mutual  love,  the  crown  of  all  our  bli/s 
**  Oidain'd  by  thee ;  and  this  delicious  place 
^*  For  us  too  large^  ^here  thy  abundance  wants 
^'  Partakers^  and  uncropt  &lls  to  the  ground. 
^  But  thou  halt  promis'd  from  us  two  a  race 
''  To  fill  the  earth,  who  ihall  with  us  extol 
'^  Thy  goodnels  infinite,  both  when  we  wake^ 
'*  And  when  we  feek,  as  now,  thy  gift  of  fleep." 

In  this  paffage  it  will  be  at  firft  obferved,  that 
all  the  lines  are  not  equally  harmonious;  and 
upon  a  nearer  examination  it  will  be  found  that 
only  the  fifth  and  ninth  lines  are  regular,  and  the 
reft  are  more  or  lefs  licentious  with  refpeft  to  the 
accent.  In  fome  the  accent  is  equally  upon  two 
(yllables  together,  and  in  both  ftrong.     As 

'*  Thus  at  their  fhady  lodge  arrived,  both  flood, 

*'  Both  turned,  and  under  open  iky  ador'd 

*l  The  God  that  made  both  iky,  air,  earth,  and  heaven.'^ 

In  others  the  accent  is  equally  upon  two  iyl- 
labtes,  but  upon  both  weak : 


»^  To  fill  the  earth,  who  fliall  with  us  extol 
**  Thy  goodnefs  infinite,  botli  wlien  we  wake, 
**  And  uhen  we  feck,  as  now,  thy  gift  of  fleep." 

In  the  firft  pair  of  fyllables  the  accent  may  de- 
Tiate  from  the  rigour  of  exaftnefs,  without  any 
unpleafing  diminution  of  harmony,  as  may  be  ob^ 
ferved  in  the  lines  already  cited,  and  more  remark- 
ably in  this ; 

'I   ■'     ■■■ ''  Thou  alfo  mad'ft  the  night, 
^'  Mmker  Omnipotent,  and  thou  the  day." 
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But,  excepting  In  the  firfi  pair  of  fyllables,  Mihtch 
may  be  cbnfidered  as  arbitrary,  a  poet,  who,  riot 
having  the  invention  or  knowledge  of  Mrlton,  ha9 
more  need  to  allure  his  audience  by  mufical  ca- 
dences, fliould  feldom  fufler  more  than  one  aber- 
ration from  the  rule  in  any  fingle  verfe. 

There  are  two  lines  in  this  pafiage  more  re- 
markably unharraonious : 

: ^— ' —  ^^  this  delicious  place 

'^  For  us  too  large,  where  thy  abundance  wants 
'^  ^  Partakers^  and  uueropt  falls  to  the  ground.'^ 

^  Partakers,  andUncropt  foils  to  the  grdundJ]  Milton  was  fond 
of  the  ancient  meafures^  See  his  prefaces  to  Par.  Lofl  and  SamC 
AgoniQes;  and  indeed  Dr.  Johnibn's  own  remark,  pp.  17 1,  2. 
Thc-fc  lines  exhibit  choriambichs  in  the  third  and  foui'th,  and  in 
the  fourth  and  fifth  places : 

"  For  us  too  large,  rvkn^e  thy  a^ulndancc  want» 

*'  Partakers,  and  uncropt/i/^  tH  th^ ground/' 
So,  in  Par.  Reg.  B.  iv.  412.  in  the  fourth  and  fifth  places  ? 

♦•  Fierce  rain  wiih  lightning  mi.Vd,  wdii^r  with  fire." 
Mihon  often  introduces  Ihis  meafiirc  into  his  vcrfes.    Thus  inr 
Commy  in  the  firll  and  fecond  places : 

"  Wiuf  ari^y^ii  xexd  Lady?  why  do  you  frown ?** 
Again,  in  Tar.  Reg.  B.  ii.  180. 

"  Cajl  tcanton  eyes  on  the  daughters  of  men." 
Again,  B.  iv.  289. 

"  Light  fr Urn  above ^  from  the  fountain  of  light/' 
lu  the  fecond  and  third  places,  in  Far.  Lqft,  B.  viii.  299, 

"  To  the  garden  Hf  blifs,  thy  feat  prepar'd." 

See  alfo  B.  v.  750,  B.  xi.  79»  Tar,  Reg.  B.  iv.  597,  and  Samf. 
A'^on.s.  1533.  And,  laftly,  in  the  third  and  fourth  places,  as 
viM  as  in  the  fird  and  fecond,  in  Lyddas : 

•*  Where  were  ye,,  Mymplis,  whin  th/  rifmlrfelefi  deep." 

TopD. 


Digitized  by 


Google 


ON  MILTON'S  VERSIFICATION.         16L 

Here  the  third  pair  of  fyllables  in  the  firft,  and 
fourth  pair  in  the  fecond,  verfe,  have  their  accents 
retrograde  or  inverted;  the  firft  fyllable  being 
ftrong  or  acute,  and  the  fecond  weak.  The  detri- 
ment, which  the  meafure  fuffers  by  this  inverfion 
pf  the  accents^  is  fometimes  lefs  perceptible,  when 
the  verfes  are  carried  one  into  another,  but  is  re- 
markably ftriking  in  this  place,  where  the  vicious 
verfe  concludes  a  period ;  and  i$  yet  more  offenfive 
in  rhyme,  when  we  regularly  attend  to  the  flow 
of  every  (ingle  line*  This  will  appear  by  reading 
<i  couplet,  in  which  Cowley,  an  author  not  fufH- 
ciently  ftudious  of  harmony,  has  committed  thQ 
fame  fault ; , 


■  "  His  harmlefs  life 

<*  Does  with  fubftantial  bleffedneis  abound^ 

*'  And  the  foft  wings  of  peace  cover  him  round." 

Jn  thefe  the  law  of  metre  is  veicy  grofsly  violated 
hy  tningling  combinations  of  found  direAly  op- 
polite  to  each  other,  as  Milton  exprefles  it  in  his 
Sonnet  to  Henry  Lawes,  by  committing  Jhort  and 
long,  and  fettiog  one  part  of  the  meafure  at  va- 
riance .^ith  the  reft.  The  ancients,  who  had  a 
language  more  capable  of  varie^  than  ours,  had 
two  kinds  of  verfe ;  the  lambick,  confifting  of  (hojct 
%nd  long  fyllables  alternately,  from  which  our 
heroick  meafure  is  derived;  and  the  Trochaick, 
confifting  in  a  like  alternation  of  long  and  Ihort. 
Thefe  were  coniidered  as  oppofites,  and  conveyed 
the  contrary  images  of  fpeed  and  flownefs ;  to  con- 
found them,  therefore,  as  in  thefe  lines,  is  to  de- 
viate '  from  the  eftoibliihed  pra6tice.    £ut>  whcrot 
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the  fenfes  are  to  judge,  authority  is  not  neceflary ; 
the  ear  is  fufficient  to  deleft  diffonance  ;  tiorfhould 
I  have  fought  auxiliaries,  on  fuch  an  occafion, 
againft  any  name  but  that  of  Milton. — 

"  There  is  no  reputation  for  genius, **  fays  Quin- 
tilian,  "  to  be  gained  by  writing  on  things,  which, 
however  neceflary,  have  little  fplendour  or  fliow. 
The  height  of  a  building  attrafls  the  eye,  but  the 
foundations  lie  witliout  regard.  Yet,  lince  there 
is  not  any  way  to  the  top  of  fcience  but  from  the 
lowed  parts,  I  fhall  think  nothing  unconneAed 
with  the  art  of  oratory,  which  he  that  wants  cannot 
be  an  orator." 

Confirmed  and  animated  by  this  illuftrious  pre- 
cedent, I  fliall  continue  my  inquiries  into  Milton's 
art  of  verfificatjon.  Since,  however  minute  the 
employment  may  appear  of  analyfing  lines  into 
fyllables,  and  whatever  ridicule  may  be  incurred 
by  a  folemn  deliberation  upon  accents  and  paufes^ 
it  is  certain  that  without  this  petty  knowledge  no 
man  can  be  a  poet;  and  that  from  the  proper  diA 
pofition  of  fingle  founds  refults  that  harmony  which 
adds  force  to  reafon,  and  gives  grace  to  fttblimityi 
which  (hackles  attention,  and  governs  pafiion. 

That  verfe  may  be  melodious  and  pl^afing,  it  is 
necelfary,  not  only  that  the  words  be  fo  ranged 
*  as  that  the  accent  may  fall  on  its  proper  plac^ 

«  as  that  the  accent  may  fall  on  ks  proper  placed  Mr.  TyrwWtt 
fays,  '*  It  is  agreed,  I  believe,  that,  in  our  heroick  metre,  thofe 
vorfes,  confidered  lingly,  arc  tiie  moll  harmonious,  in  which  the 
accents  fall  upon  the  even  fyllables ;  but  it  has  never,  that  I 
know',  been  defined,  how  far  a  vcrfo  ma^  vary  from  this  its  moft 
perfect  form,  aud  yet  rcmaii^a  vcrfe.   On  the  tenti  (or  rtiyming) 
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t)ut  that  the  fyllables  themfelves  be  fo  chofen  as  to 
flow  fmootlily  into  one  another.  This  is  to  be 
efFefted  by  a  proportionate  mixture  of  vowels  and 
confonantSy  and  by  tempering  the  mute  confonantSv. 
with  liquids  and  femivowels.  The  Hebrew  gi*am- 
marians  have  obferved,  that  it  is  impoQible  to  pro* 
nounce  t^'O  confonants  without  the  intervention  of 
a  vowely  or  without  fome  emiffion  of  the  breath 
between  one  and  the  other;  this  is  longer  and 
more  perceptiblei  as  the  founds  of  the  confonants 
are  lefs  harmonically  conjoined;  and  by  confe** 
quence,  the  flow  of  the  verfe  is  longer  interrupted. 
It  is  pronounced  by  Dryden,  that  a  line  of  mo- 
nofyllables  is  almofl;  always  harfli.  This,  with 
regard  to  our  language,   ^  is  evidently  true,  not 

fyllable  a  ftrong  accent  is  in  all  cafes  iadifpenfably  required  | 
«nd,  in  order  to  make  the  line  tolerably  harmonious,  it  feems 
neccflary  that  at  Icail  ttco  more  of  the  nen  fyllables  ihould  be 
accented,  the  fourth  being  (almoft  always)  one  of  them.  Milton^ 
however,  has  not  fobjcdtcd  his  verfe  even  to  thefe  rules ;  and 
particularly,  either  by  negligence  or  defign,  he  has  ire<]uently 
put  an  unacccHttd  fyllable  in  the  fourth  place.  See  Par^I^^ 
6.  in4  3C|  586\  B.  v.  413,  7^0,  874/'  Efa^  on  ihe  Lang,  and 
y^J^f'  9f  Chaucer^  p.  62.  The  fccond  pafiage,  to  which  Mr. 
Tyrwhitt  refers,  is  confidered  by  another  critick  as  a  verfe  of 
admirable  effe^ ;  the  rapidity  of  the  daByl  in  the  ftcond  place^ 
where  it  is  unufual,  having  great  force,  efpecially  when  joined^ 
as  in  this  inftance,  with  other  quick  feet,  the  trachet  oi  pj/rrkkk: 

*«  Shoots  ttt\chltble\  virtue  evcu  to  the  deep.** 
Again,  B.  ii.  880« 

"  With  tm\petitoSs\  recoil,  %ind  jarring  found.*^ 

See  Fofter's  EJl  on  Jcceni^  Sd  edit  p.  58.    Todd. 

*  is  evidently  true^  With  fubmiiBou  to  Br.  Johufon's  opioioiv 
I  thi^i  jnay  prod  uce,  from  Milton's  poetry,  lines  cooking  of 
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beicaiife  monofyllables  cannot  compofe  harmony, 
out  becaufe  our  mondfyllable?  being  of  Teutonicl? 
original,  or  formed  by  colhtraftion,  cotomonly  begin 
und^nd  with  confonant?,  as, 


every  lower  fiioiiltj 


^'  Qffinf^f  whereby- Mg(  hear^  fee,  finell,  t^^ch,  taJU^ 

The  difference  of  harmony,  ariilng  principally 
from  the  collocation  of  vowels  and  confonants,  will 
be  fuflBciently  conceived  by  attending  to  the  fol- 
lowing paflages ; 

.   ^f  Immort^  ^araiit-t^ — there  grqws> 
^'  And  flowery  aloft  (hading  tl^e  iovvoX  of  life^ 
^'  And  where  the  river  of  blifs  through  midft  of  Heaveq 
*'  RolU  o^er  Ely fian  flowers  her  amber  Jlream; 
**  With  thefe  that  never  fade  the  Spirits  eleft 
**  B}hd  the\r  rejflendent  fqcks  inwreath'd  with  beamsJ^ 

Thp  fame  comparifon  that  I  propofe  to  be  made 
between  thie  fourth  aqd  fi^^h  verfes  qf  this  paffagp, 

monofyllableSy  which  are  by  no  moans  harfli;  but,  on  the 
contrary,  moft  mufically  expreflive:  As  in  Cbmitf,  v.  87,  of 
Thyrfisj 

"  Who  with  his  foft  pipe,  ^nd  fmooth-clittic(J  fong, 
^*  IFtU  knoxDS  tofiiU  the  wild  mnds  ipAc/f  tl^ey  roar," 

Aui  in  Par,  Ijofi,  B-  Y- 193« 

''  His  praiie,  ye  Winds,  that  from  four  (juarte^s  Iflow* 
^*  Breathe  fqfi  or  loud;  andy  xoave  your  /o/w,  ye  Pines.'' 

Many  inftanqps  indeed  might  be  9.dded.  I  muil  not  omit  that 
truly  fublime  defcriptiqn  at  the  beginning  of  th«  add^efs  ju^ 
pitcd : 

**  On  Earth  join  all  ye  Creatures  to*  extol 

<<  UmflrJ^  kink  k^^  ^m  nu^,  akd  without  <«d[/'    Too», 
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M&y  be  repeiLicd  between  the  laft  lines  of  the  fol« 
lowing  quotations :      . 

. '      — : — * ' ''  Underfoot  the  violet> 

^  Crocus,  and  byacinthj  with  rich  inlay 

**  Broiderd  the  ground,  more  coloured  than  mtkftom 

"  Of  coftlieft  emblem/*— 


Here,  ili  clofe  rece&, 


"  With  flowers,  garlands,  and  fweet-fmelling  herbs, 
''  Efponfed  Eve  deck'd  tirft  her  nuptial  bed ; 
"  And  heavenly  quires  the  hytnenA'an  fimgj^ 

Milton^  wlxofe  ear  had  been  accuftomed  not 
only  to  the  mufick  of  the  ancient  tongues,  which, 
however  vitiated  by  our  pronunciation,  excell  all 
that  are  now  in  ufe;  but  to  the  foftnefs  of  the 
Italian,  the  moft  mellifluous  of  all'modern  poetry; 
feems  fully  convinced  of  the  uufitnefs  of  our  lan^ 
guage  for  fmooth  verfification,  and  is  therefore 
pleafed  with  an  opportunity  of  calling  in  a  fofte^ 
Word  to  his  affi (lance ;  for  this  reafon,  *  and  I  be- 
lieve for  this  only,  he  fometimes  indulges  himfelf 
in  a  long  feries  of  proper  names,  and  introduces 
them  where  they  add  litde  but  muiick  to  his  Poem: 

.^- ''  The  richer  feat 

*'  Of  Atabaiipa  \  and  yet  uufpoil'd 

'^  Guiana,  whofe  great  city  Getyon^B  font 

"  CaU  jE/  Dorado.''-^ 


'^  The  moon,  whofe  orb 


*'  Through  optick  glais  the  Tufcan  artift  views 

•  and  IbeHtcefor  this  oii/y,]  Yet  the  fecond  paflTage,  which 
'  Dr.  Johnfon  here  cites,  feems  to  have  been  introduced  by  Milton 
rather  as  a  compliment  to  Galileo;  as  an  affedionate  remem- 
brance alfo  of  thofe  delightful  fcenes  in  Italy  which  the  post 
had  formerly  vifited.    Topd. 
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^  At  evening  from  the  top  of  FefoU, 
^  Or  in  Valdamo,  to  defcry  new  lands." 

He  has,  indeed,  been  ^  more  attentive  to  his  lyl- 
lables  than  to  his  accents,  and  does  not  often 
offend  by  coUifions  of  confonants,  or  openings  of 
vowels  upon  each  other ;  at  leaft,  not  more  often 
than  other  writers  whohave  had  lefs  important  or 
complicated  fubjefts  to  take  off  their  care  from  the 
cadence  of  their  lines. 

*  The  great  peculiarity  of  Milton's  verfification, 
compared  with  that  of  later  poets,  is  the  elifion  of 

'  more  attentive  to  his  fyllables  tkm  U$  accents^]  It  ihould  be 
remembered,  however,  that  the  accentuation  of  words  was  very 
llufcttlcd  in  Milton's  time.  Many  words,  as  obfcure^  fupretae^ 
complete^  oblique^  congeaTd^  &c.  were  accented  on  either  iyllable, 
to  fuit  the  poet's  purpofe.  Even  cKfofcwf,  with  the  accent  on 
the.fccond  fy  liable,  may  be  found  in  other  poetry;  although 
it  has  been  faid  to  cxift  only  in  that  of  Milton,  See  the  Note 
on  Par,  L^j  B.  v.  4S2«  The  Latin  accent  feems  to  hav^  been 
intended  alfo  by  Milton  in  infinite^  Ibid,  B.  v.  $74. 

"  Through  the  infimte  hoil— " 

Tuiure^  prqfirate^  &c.  are  alfo  thus  accented,  in  foroe  places 
by  Milton,  like  the  Latin  words  from  which  they  are  derived. 
And  he  is  countenanced  by  Spenfer  and  Fairfax.    Todd, 

•  The  great  peculiarity  &c.]  I  muft  add  to  Dr.  Johnfons  «*• 
mark,  that  in  our  ancient  poetry  verfes  frequently  occur,  ia 
which  diflyllabick  words  iland  in  the  places  of  monofyllables, 
ei-en  where  a  confonant  intervenes ;  as  angtr^  iron^  evil^  garden, 
Jpirity  (kc,  as  well  as  ruin,  trialy  riot,  &c.  in  which  the  two  vowels 
arc  melted  together.  Thus  perhaps  (unlefs  we  may  fuppofe 
that  Milton  intended  the  "  verfe  to  labour"  more  ftrongiy  by 
tlic  admiifiun  of  an  hi/perrhtfihmkal  fyUabk,}  the  diflyllable 
hugtjl  /liould  be  pronounced  as  a  monofyllable,  Far.  Ij^,  B.  i. 
202.  Examples  of  fimilar  licence  occur  in  Paradi/e  Lqft,  as 
high^^  B.  i.  667,  B.  iv.  51.  Milton  long  before  afl'umcd  the 
liberty,  lb  much  pradifcd  by  the  Italian  poets^^  of  fuppreifing 
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one  vowel  before  another^  or  the  fuppreffion  of  the 
laft  fyllable  of  a  word  ending  with  a  vowel,  when 
A  vowel  begins  the  following  word.    As 

'^  Knowledge-^ 

^*  Opprefles  elfe  with  furfeit,  and  foon  turns 
'^  Wifdom  to  foUy,  as  nociriflime^t  to  wind." 

This  licence,  though  now  difufed  in  Engliih 
poetry,  was  pra6tifed  by  our  old  writers,  and  is 
allowed  in  many  other  languages  ancient  and  mo- 
dern ;  and  therefore  the  criticks  on  Paradife  Lojl 
have,  without  much  deliberation,  commended  Mil- 
ton for  continuing  it  But  one  language  cannot 
communicate  its  rules  to  another.  We  have  al- 
read}'  tried  and  rejefted  the  hexameter  of  the 
ancients,  the  double  clofe  of  the  Italians,  and  the 
alexandrine  of  the  French;  and  the  elifion  of 
vowels,  however  graceful  it  may  fecm  to  other 

the  lad  fyllabk  of  a  word  ending  with  a  vowel ;  as  io  his  eightk 
Sonnet : 

"  The  houfc  of  Pindanis,  when  tempk'  and  tower—" 

And  thus  Drumraond,  in  one  of  his  Sonnets  alfo : 

**  To  fprcad  the  a2ure  canopy  of  heaven, 

*'  And  jpangle'  it  aU  wilh  fparks  of  burning  gold/' 

Many  infiances  of  words  of  three  fyllablcs'in  the  places  of  dif- 
fy llabU-s  may  likewifc  be  found  in  Paradife  Lofi  ;  which  muft 
be  pronounced,  like  da^^yls,  diilind,  but  (hort.  Thus,  indeed 
in  his  earlieft  poetry,  Hifnm  on  the  Nativity,  ft.  ii. 

^'  To  hide  her  guilty  front  with  inn9cM  fnow  •/' 

As  in  Macbeth,  A.  ii.  S.  ii. 

"  Macbeth  docs  murder  flccp,  the  iimMnt  fleep.** 

Compare  alfo  CofitM,  v.  574,  762,  83|.  And  Siunfon  Jgo/tiftes, 
V.  6'27«    Whore  fee  tha  Note.    Todd, 
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nation^  may  be  very  unfuitable  to  the  genius  of 
tte  Fnsli?h  Ton^j^ue. 

There  is  reafon  to  believe  that  we  have  ne^H 
gently  loft  part  of  our  vowels,  and  that  the  filenC 
e,  which  our  anceftors  added  to  mofl  of  our  mo- 
nofyllables,  was  onc*e  vocal.  By  this  detruncation 
of  our  iyllables,  our  language  is  overftocked  with 
confonants ;  and  it  is  more  neceflary  to  add  vowels 
to  the  beginning  of  words,  than  to  cut  them  o$* 
from  the  end. 

Milton  therefore  feems  to  have  fomewhat  mif- 
taken  the  nature  of  our  language,  of  which  the 
chief  defe£l  is  ru^ednefs  and  afperity;  and  has 
left  our  harih  cadences  yet  hariher.  But  his  eliHons 
are  not  all  equally  to  be  cenfured :  In  fome  fyl- 
lables  they  may  be  allow ed,  and  perhaps  in  a  few 
be  fafely  imitated.  The  abfciiion  of  a  vowel  is 
undoubtedly  vicious  when  it  is  ftrongly  founded, 
and  makes,  with  its  afibciate  confonant^  a  full  and 
Audible  fyllable : 


What  he  gives  — 


'^  Spiritual,  may  to  pureft  Spirits  be  found 

''  No  ingrateful  food :  And  food  alike  thofe  pure 

"  Inlelligential  fubftances  require.*—- 

m. ■ ''  Hefperian  fables  true, 

''  If  true,  here  only,  and  of  delicious  tafte.**— 


■  *'  Evening  now  approached, 

'^  For  we  have  aljb  our  evening  and  our  01001."— 


"  Of  guefts  he  makes  tliem  Haves 

^'  lubofpita^/^,  and  kills  their  infant  males.*' 

•''  And  vital  \wtue  infiw'd,  and  vital  warmth 
'^  Thiou^uout  tbd  fluid  mafs." 
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.    ^  God  umde  thie  of  choice  his  oim>  and  of  hb  own 
''  To  fenre  him."— 

I  believe  every  reader  will  agree  that  in  all  thefe 
paflageSy  though  not  ec^ually  in  all,  the  mufick  is  in* 
jured,  and  in  fome  the  meaning  obfcared.  There  are 
other  lines  in  which  the  vowel  is  cut  off,  but  it  is  fo 
faintly  pronounced  in  common  fpeech,  that  the  lo& 
of  it  in  poetry  is  fcarcely  perceived;  and  therefore 
fuch  compliance  with  the  meafure  may  be  allowed ; 

'^  -  Nature  breeds^ 

'^  Perrerte,  aU  monftrous^  all  prodigious  things^ 
'^  AhovoiatLble,  inutteraA/f,  and  worfe 
**  Than  fables  yet  have  feign  d" — 

■  — >  ^^  From  the  ihore 

^  They  viewM  the  vaft  immeafura^/e  abyis.'* 
''  Impenetraft/e,  impal'd  with  circling  fire.'' 
'^  To  none  communicaife  in  Earth  or  Heaven.* 

Yet  even  thefe  contraftions  encreafe  the  roughneft 
of  a  language  too  rough  already;  and  though  in 
long  poems  they  may  be  fometimes  fuffered,  it 
never  can  be  faulty  to  forbear  them. 
-  Milton  frequently  ufes,  in  his  poems^  the  hyper- 
xtietrical  or  redundant  line  of  eleven  fyllables : 

'^  Thus  it  (hall  befell 

^  Him^  who>  to  worth  in  women  overtruftiitg^ 
^'  Lets  her  will  rule.**: — 

''  I  alfo  err'd  in  over-much  adminw^.'* 

*  Verfes  of  this  kind  occur  almoft  in  every  page ;^ 
but,  though  they  are  not  unpleafing  or  diflbnant^ 

^  Ferfirs  of  this  kind  &c.]  Dr.  Johnfon  has  not  obferved,  that 
Milton  admits  into  his  poetry,  verfes  having  two  redundant  fyl« 
iables  at  the  aadj;  as  in  Par,  Lqfit  B»  viii.  2l6; 
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they  ought  not  to  be  admitted  into  heraick  poetry^ 
fince  the  narrow  limits  of  our  language  allow  us 
no  other  diftiodtioo  of  epick  and  tragickmeafures^ 
thaii  lis  afforded  by  the  liberty  of  changing  at  will 
the  terminations  of  the  dramatick  lines,  and  bring** 
ing  them  by  that  relaxation  of  metrical  rigour 
nearer  to  profe. — 

It  is  very  difficult  to  write  on  the  minuter  parti 
of  literature  without  failing  either  to  pleafe  or  to 
inftrud.    Too  much  nicety  of  detail  difguils  tht 

**  Imbuedy  bring  to  their  fweetnefs  no  fatiW^/* 
Again,  B.  ix.  249' 

**  For  folitude  fometimes  i$  boft  {fxxtty.^ 
Again,  Tar.  Hcg,  B«  i.  302. 

"  Such  folitucle  before  choiccft  focie^y." 

Such  licences  may  be  often  obferved  in  dramatick  poetry.  And 
thus  Milton  himfelf,  in  C9mu$: 

**  And  link'd  itfelf  to  carnal  fenfuaZi/y." 

The  brevity  of  thcfe  concluding  fyllablcs,  however,  may  fccm 
to  exempt  the  lines  from  the  charge  of  haHhneis.  The  pronan- 
ciation  oijbcidy^  indeed,  is  fo  weak,  that  it  is  admitted  in  the 
middle  of  an  hypermetrical  line,  in  Shakfpcare,  with  little  in« 
jury  to  the  melody.     Sec  K.  Lear,  A.  v.  S.  iii. 

**  Shunn'd  my  abhor'd  (focittyO  but  then,  finding 
«*  Who  'twas  that  fo  endured,  &C.'' 

There  is  perhaps,  in  this  paflage,  what  is  properly  called  an  hy*^ 
^perrhythmical  paufe;  which,  a  learned  critick  obfervcs,  will 
never  offend  in  dramatick  poetry,  if  not  too  frequently  repeated* 
See  Mitford's  Eflay  upon  the  Harmony  of  Language,  p.  128«^ 
Thus  in  Comus,  v.  66. 

**  To  quench  the  drouth  fof  P^a:6jB,J— which  at  they 
tafte." 

See  alfo  the  fame  paufbsi  ibid.  r«  302»  602»   Jqvb^ 
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greateft  part  of  readers;  and  to  throw  a  multitude 
of  particulars  under  general  heads,  and  lay  down 
rules  of  extcnfive  comprehenfion,  is  to  common 
underftandings  of  little  ofe.  They,  who  undertake 
thefe  fubjeds,  are  therefore  always  in  danger,  as 
one  or  other  inconvenience  arifes  to  their  ima- 
gination, of  frighting  us  with  rugged  fcience^  or 
amuiing  us  with  empty  found. 

In  cridcifing  the  work  of  Milton,  there  is,  indeed^ 
opportunity  to  interfperfe  palfages  that  can  hardly 
fail  to  relieve  the  languours  of  attention ;  and  fince, 
in  examining  the  variety  and  choice  of  the  paufes 
with  which  he '  has  diverfified  his  numbers,  it  will 
be  neceffary  to  exhibit  the  lines  in  which  they  are 
to  be  found,  perhaps  the  remarks  may  be  well 
cpmpenfated  by  the  examples,  and  the  irkfomeneis 
of  grammatical  difquifitions  fomewhAt  alleviated. 

Milton  formed  his  fcheme  of  verfification  by  the 
poets  of  Greece  and  Rome^  *  whom  he  propofed 

'  lehom  he  propofed  to  hw\fe^for  his  modeU  &c.]  This  may  be 
particulady  obferved  in  the  fine  repetitions  and  tunis  of  his  words. 
Dr.  Newton  remarks,  that  a  bare  repetition  of  the  words  often 
gives  great  force  and  beauty  to  the  fentcnce,  as  in  Iliad  xx. 
371y  &c.  Ikad  xii.  127^  &c.  and  £neid  vii.  586,  7  >  but  that 
Jililton  feldom  repeats  the  words  without  the  additional  beavity 
«f  turning  them  alfo,  as  in  Far,  Lojl,  B.  vii.  184. 

«  Glortf  to  him,  whofe  juft  avenging  ire 
**  Had  driven  out  the  ungodly  from  his  light 
**  And  the  habitations  of  the  juft ;  to  him 
«  Glori/  and  praife — " 

See  alfo  B.  iii.  178^  &c.  B.  vii.  $5,  &c.  and  particularly  B.  x. 
850,  U  Yet  Drydcn  has  faid,  that  he  had  in  vain  fought  for 
thcfc  graces  in  the  po<;try  of  Milton.    Tbejf  may  be  found,  how* 
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to  himfelf  for  bis  models  fo  far  as  the  difference  c| 
})is  language  from  theirs  would  permit  the  imi- 
tation* There  are  indeed  many  inconveniences 
infeparable  from  oar  heroick  meafure  compared 
with  that  of  Homer  and  Virgil;  inconveniences, 
which  it  is  no  reproach  to  Milton  not  to  have 
overcome,  becaule  tl^ey  are  in  their  own  nature  in- 
fuperable ;  but  againit  which  he  has  ftri^led  with 
fp  much  art  and  dilip^ence,  that  he  may  at  leaft  be 
faid  to  liave  dei'erved  fuccefs. 

The  hexameter  of  the  ancients  may  be  confidered 
as  confifting  ot  fifteen  fyllables^  fo  melodioufly  dif; 
pofed,  that,  as  isvery  one  knows  who  has  examined 
the  poetical  authors,  very  pleafing  and  fonorous 
lyrick  meafures  are  formed  from  the  fragments  of 
the  heroick.  It  is,  indeed,  fcarce  poffible  to  break 
them  in  fuch  a  manner  but  that  inventas  etiam  dif: 
jeSti  membra  poetiBy  fome  harmony  will  dill  remain, 
and  the  due  proportions  of  found  will  always  be 
difcovered.  This  meafure  therefore  allowed  great 
variety  of  paufes,  and  great  liberties  of  <:onne6ting 

ever,  in  his  earlieft,  as  well  as  his  lateft,  ftrains.    See  EUg.  iiL 

*'  $eq>it  odorifcras  per  opes  levis  aura  Favoni, 
''  Aura  fub  innumeris  humida  nata  rofis/' 
And  Far.  Reg.  B.  ii.  p. 

'*  Now  miffing  him,  their  joy  fo  lately  found, 
"  So  lately  found,  and  fo  abruptly  gone.* 

And  Samf.  Agon.  v.  \6. 

''  Retiring  from  the  popular  noife,  I  feck 

**  This  unfrequented  place  to  find  fomeeqfe^ 

*^  Eftft  to  the  b6dy/offif|  none  to  the  mind."    Tod»«. 
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one  verfe  with  another,  becaufe,  wherever  the  line 
was  interrupted,  either  part  fingly  was  mufical. 
But  the  ancients  feem  to  have  confined  this  prl-^ 
vilege  to  hestameters ;  for  in  their  other  meafures, 
though  longer  than  the  Englifh  beroick,  thofe  who 
wrote  after  the  refinements  of  verfification  venture 
fo  feldoiD  to  change  their  paufes,  that  every  va* 
riation  may  be  fuppofed  rather  a  compliance  with 
neceffity  than  the  choice  of  judgement. 

Milton  was  conftrained  within  the  narrow  limits 
of  a  meafure  not  very  harmonious  in  the  utmoft 
perfection ;  the  fingle  parts^  therefore,  into  which 
it  was  to  be  fometimes  broken  by  paufes,  were  in 
danger  of  lofing  the  very  form  of  verfe.  This  has, 
perhaps,  notwithftanding  all  his  care,  fometimes 
Jiappened, 

As  harmony  is  the  end  of  poetical  meafures,  no 
part  of  a  verfe  ought  to  be  fo  feparated  Crom  the 
reft  as  not  to  remain  ftill  more  harmonious  than 
profe,  01^'  to  fliow,  by  the  difpofition  of  the  tones, 
that  it  is  part  of  a  verfe.  This  rule  in  the  old 
hexameter  might  be  eafily  obferved,  but  in  £nglilh 
will  very  frequently  be  in  danger  of  violation ;  for 
the  order  and  regularity  of  accents  cannot  well  be 
perceived  in  a  fucceffion  of  fewer  than  three  iyl- 
lables,  which  will  confine  the  Englifh  poet  to  only 
five  paufes ;  it  being  fuppofed,  that,  when  he  con- 
nect one  line  with  another,  he  fliould  never  make 
a  full  paqfe  at  lefs  diftance  than  that  of  three  fyU 
lablcs  from  the  beginning  or  end  of  a  verfe. 

That  this  rule  ftiould  be  univerfally  and  indif- 
penfably  eftabliflied,  perhaps  cannot  be  granted; 
(omething  may  be  allowed  to  variety^  and  fome* 
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thing  to  the  adaptation  of  the  numbers  to  the  futn 
je6; ;  but  it  will  be  found  generally  neceflanir,  and 
the  ear  will  feldom  fail  to  fuffer  by  its  neglefb. 

Thus,  when  a  fingle  fyllable  is  cut  off  frono  th^ 
relV  it  muft  either  be  united  to  the  line  with  which 
the  fenfe  conne8;s  it,  or  be  founded  alone*  ^  If 
it  be  united  to  tlie  other  line,  it  corrupts  its  har* 
xnony ;  if  disjoined,  it  muft  ftand  alone,  and,  with 
regard  to  muiick,  be  fuperfluous ;  for  there  is  no 

^  If  it  be  uniied  to  the  other  line^  it  corrupts  Us  karmom^:]  It 
snuil  be  noticed,  however,  that  Milton  often  finifhes  the  line  with 
a  monofyllabick  adjedtive  disjoined  from  the  fubftantive.  Nor 
arc  fuch  verfcs  perhaps  inharmonions,  if  the  paufe  and  cm* 
phafis  be  duly  obfervcd.  .**  This  foparation  of  found  between 
the  quality  and  its  fubjed,  gives  time,^  fays  Mr.  Sheridan, 
*'  for  the  quality  to  make  a  ilronger  impreffion  on  us  ;  and 
therefore  ihould  never  be  ufed,  but  when  the  poet  means  that 
the  quality,  not  the  fubje^,  fhould  be  the  principal  idea  ;  whSck 
is  the  cafe  in  the  following  inftance : 


«'  1*he  hn'ghi 


**  Pavement,  It  hat  like  a  fca  of  jafpcr  (hone*—* 

where  the  intention  of  the  poet  is,  to  fix  our  thoughts  not  oa 
the  pavement  itfelf,  but  on  the  brightncfs  of  the  pavemcnc 
And  this  is  the  ufc  which  Milton  has  always  mado  of  this  ar* 
rangement;  as  again, 

■  **  unlefs  an  age  too  late,  or  cM 

*•  Climate,!  or  years,  damp  my  intended  wing  — * 

' V  This  happy  place,  out  fxicct 

**  Reccfs,!  and  only  confolation  left  — ^" 

•'  Where  it  is  evident,  that  it  is  the  adje6lives  which  are  ein-% 
phatick ;  it  is  the  cold  climate,  the  Jwett  recefs.  And  when  to 
the  cmphafis  there  is  fuporadded  a  paufe  of  fufpenfion,  the  attri«- 
butes  become  fiili  more  diilinguillied*''  Sec  Sheridan's  Lcdure^ 
fntkc  Art  of  Reading,  &c.  vol.  ii.  p.  258.    Todd, 
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harmony  in  a  fingle  found,  becaufe  it  has  np  pro« 
portion  to  another : 

■  "  Hypocrites  auflerely  talk, 
'^  Defamiag  as  impure  what  God  declares 
''  Furt ;  and  commands  to  fome,  leaves  free  to  alL*^ 

Wbcri  two  fyllables  likewife  arfe  abfeinded  fron^ 
the  rfelt,  they  evidently  want  fome  affociate  found* 
to  make  them  harmonious : 

*'  Eye3 more  wakeful  than  to  droufe, 

'^  Charm'd  with  Arcadian  pipe^  the  paftoral  reed 
^  Of  Hermes,  or  his  opiate  rod.     Mean  tchilf, 
'^  To  re-falute  the  world  with  (acred  light, 
^'  Leucothea  wak'd." 

''  He  euded^  and  the  fun  gave  fignal  high 

''  To  the  bright  mimfter  that  watch'd :  he  blew 

^f  His  trumpet.'' 

'   ^'  Firft  in  his  eafi  the  glorious  lamp  was  feen, 
^'  Regent  of  day^  and  all  die  horizon  round 
*'  Inveftcd  with  bright  rays,  jocund  to  run 
^'  His  longitude  through  Heaven's  high  road ;  the  gray 
^'  Dawn^  and  the  Pleiades,  before  him  danc'd 
^'  Shedding  fweet  influence.''    ' 

The  fame  defeft  is  perceived  in  the  following 
line,  where  the  paufe  is  at  the  fecond  fyllable  from 
the  beginning : 

.—_•.•, ^ — "  the  race 

'*  Of  that  wild  rout  that  tore  the  Thracian  bard 
^'  In  Rhodope,  where  woods  and  rocks  bad  ears 
'*  To  rapture,  till  the  fiivage  clamour  drown'd 
^  Both  harp  and  voice ;  nor  could  the  Mufe  defend 
•'^'  Her  fon.    So  fail  not  tbou,  who  thee  impbres.** 

When  the  paufe  falls  upon  the  third  fyllable  or 
the  feventb,  the  harmony  i$  better  preferved  j  but. 
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as  the  third  and  feventh  are  weak  fyllabl^s,  the 
period  leaves  the  ear  unfatisfied,  and  in  expeftadon^ 
of  the  remfi(iniDg  part  of  the  verfe : 

■  *'  He  widi  his  horrid  crew 

'^  Lay  vanquifh'd^  rolling  in  the  fiery  gulf 
^'  Confounded^  though  immor/a/.;  But  his  doom 
*^  Referv'd  hinr  to  more  wrath ;  for  now  th^  ^bought 
^'  Both  of  loft  happinefsj  ao4  laflin^  paiq^ 
*'  Torments  him." 

*^  God| ^  with  frequent  intercourfe, 

**  Thither  will  fend  his  winged  melTengers 
''  On  errtmds  of  fupemal  grace.  So  fung 
^'  The  glorious  train  afcendi/ig.** 

It  may  be,  \  thiok,  efiabliihed  as  a  rule,  that  % 
paufe,  wl)ich  concludes  a  period,  ihould  be  made 
for  the  mod  part  upon  a  ftrong  fyllable,  as  the 
fourth,  and  fixth;  but  tbofe  paufes,  which  only 
fufpend  the  fenfe,  may  be  placed  upon  the  weaker. 
Thus  the  reft  in  the  third  line  of  the  firit  paflage 
fadsfies  the  ear  better  than  in  the  fourth ;  and  the 
clofe  of  the  fecond  quotation  better  than  of  th^ 
third : 


''  The  evil,  foon 


^  Driven  hack,  redounded  as  a  flood  on  thofe 
*'  From  whom  it  fprung ;  impoffible  to  mix 
^  With  bleJJ'ednefsr 

.p-,— «  Wliat  we  by  day 

•*  Lop  overgrown,  or  prune,  or  prop,  or  bind^ 

"  One  night  or  two  with  wanton  growth  de^ridea 

"  Tending  to  wild:'  t 

''  Thefe  paths  and  bowers  doubt  not  but  our  joint  handa 

*'  Will  keep  from  wildemefs  with  eafe,  as  wide 

*'  As  we  need  walk^  till  younger  hands  ere  long 

^  Afift  us  J" 
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The  reft  in  the  fifth  place  has  the  fame  incon* 
venience  as  in  the  feveqth,  and  third;  that  th« 

fyllable  is  weak : 

# 

'^  Beaft  now  with  beaft  *gan  war,  and  fowl  with  fowl,  * 
'^  And  fifli  with  fifh,  to  graze  the  herb  all  leaving, 
'^  Devoured  each  other :  Nor  fiood  much  in  awe 
''  Of  man,  but  fled  him,  or,  with  countenance  grim, 
*'  Glared  OD  him  pa&tng." 

The  nobleft  and  moft  majeftick  paufes,  which 
.our  verfification  admits,  are  upon  the  fourth  and 
fixth  fyllablesy  which  are  both  ftrongly  founded  in 
a  pure  and  regular  verfe,  and  at  either  of  wliich 
the  line  is  fo  divided^  that  both  members  partici- 
pate of  harmony : 

'^  But  now  at  faift  the  iacred  influence 

''  Of  light  appean,  and  from  the  walls  of  Heaven 

^  Shoots  far  into  the  bofom  of  dim  Night 

*'  A  gUmmering  dawn :  Here  Nature  firft  begins 

^'  Her  fieutheft  verge,  and  Chaos  to  retire,  Sec." 

But  far  above  all  others,  if  I  can  give  any  credit 
to  my  own  ear,  is  the  reft  upon  the  fixth  fyllable ; 
which,  taking  in  a  complete  compafs  of  founds 
fuch  as  is  fufficient  to  conftitute  one  of  our  lyrick 
meafures,  makes  a  full  and  folemn  clofe.  Some 
paflages,  which  conclude  at  this  ftop,  I  could  never 
read  without  fome  ftrong  emotions  of  delight  or 
admiration : 

*'  Before  the  hills  appeared,  or  fountain  flow'd, 
^'  Thou  with  eternal  Wifdom  didft  couverfe, 
^'  Wifdom  thy  fifter,  and  widi  her  didft  pky 
'^  In  prefence  of  the  Almighty  Father,  pleased 
''  With  thy  celeftial>i^.'' 
VOL.  ir,  N 
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^'  Op  otker  worlds  they  feem'd^  or  happy  Vies, 
*'  like  thofe  Hefperian  gardens  fem'd  of  old^ 
^  Fortunate  fields^  and  groves^  and  flowery  vales> 
^'  Thrice  happy  ifles ;  but  who  dwelt  happy  dtera 
^'  He  ftaid  not  to  inquire!^ 

''  He  blew 

^'  His  trumpet,  heard  in  Oreb  fince  perhaps 
**  When  God  defcended,  and  perhaps  once  more 
^'  To  found  at  general  doom.**  ^ 

'  To  Jound  at  general  doom.]  Thefe  beautiful  paufes  are  in- 
deed mod  frequent  in  Milton ;  and  I  cannot  forbear  adding  to 
the  examples,  felcd^ed  by  Dr.  Johnfon,  three  parages  in  the 
Comus  fo  exquifitely  melodious,  and  at  the  fame  time  fo  highly- 
poetical  and  defcriptive,  that  ^*  the  harp  of  Orpheus  could  not 
be  more  charming.^'  The  firft  is  that,  in  which  Milton  corn- 
pliments  the  (kill  of  Henry  Lawes : 

*'  Who  with  his  foft  pipe,  and  fmooth-dittied  fong, 
'^  Well  knows  to  ftill  the  wild  winds  when  they  roar, 
**  And  hu(h  the  waving  twodf— '* 

The  next  is  applied  to  the  Lady's  flrains  : 

**  How  fweetly  did  they  float  upon  the  wings 
**  Of  fiience,  through  the  empty*yaulted  night, 
*^  At  every  fall  fmoothing  the  raven  down 
"  Of  darknefc,  till  it  fmitd  /— " 

The  lad,  to  the  fongs  of  Circe  and  the  Syrens  ; 

**  Who,  as  they  fung,  would  take  the  prifon'd^ul, 
"  And  lap  it  in  Elys^m— "^ 

The  firil  line  of  the  fecond  of  thefe  paflages,  it  may  be  ob« 
ferved,  confiils  of  psons,  formed  of  the  pyrrhick  and  iambick ; 
which  powerfully  contribute  to  the  beauty  and  exprefSon: 

'<  How  fw6etly  did  thSy  float  uplSn  thS  wings 
"  Ofsi/«ice~" 

The  paufe  on  the  laft  fyllable  of  Jlence  has  alfo  much  e«ceu 
The  fineneik  of  Milton's  paufes  and  flow  of  his  verfes  into  each 
other  eminently  appears  in  the  very  entrance  of  bis  Paradi/e  I/Jt 
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If  the  poetry  of  Milton  be  examined,  with  re- 
gard to  the  paufes  and  flow  of  his  verfes  into  each 

in*  the  iirft  lines  of  which  the  fame  numbers,  in  every  refpedl, 
are  hardly  once  repeated ;  as  Mr.  Say  has  obferved  in  his  Re* 
marks  <m  the  Numbers  qf  Faradift  Lq/l^  1745,  p.  126.  And  in 
the  following  lines  the  paufe  will  be  found  in  every  part  of  the 
verfe; 


• "  Yet  not  the  more 


**  Ceafe  I  to  wBXidery  where  the  Mufes  haunt 

"  Clear  Jpringf  or  fhady  grove,  or  funny  hill, 

"  Smit  with  the  love  of  facred  fong;  but  chief 

*'  Thee  Sion,  and  the  flowery  brooks  beneath, 

"  That  waih  thy  hallow'd  /eef,  and  warbling  flow, 

"  Nightly  I  vi/S^  — 

**  Then  feed  on  tkwghts^  that  voluntary  move 

'*  Harmonious  numbers;  as  the  wakeful  bird 

^*  Sings  dark/tffg,  and  in  fliadieft  covert  hid 

**  Tunes  her  nodumal  note.    Thus  with  the  year 

''  Seafons  ro^vm;  but  not  to  me  returns 

**  Day,  or  the  fweet  approach  of  even  or  morn.—* 

*^  No  fooner  had  the  Almighty  cea^d,  but  all 

^'  The  multitude  of  Angels,  with  a  (bout 

**  Loud  as  from  numbers  without  num6fr,  fweet 

**  As  from  bleil  voices,  utterring  joy — " 

Mr.  Say  obfcrves,  that  ^'  the  Icaft  agreeable  paufes  are  thofe  at 
the  firit,  or  before  the  laft,  fy liable.  Thefe  therefore  are  feldom 
found  in  Milton  but  when  they  have  fome  peculiar  beauty,  and 
when  either  the  words  or  the  ideas  demand  an  emphafis  to  be 
laid  on  them/'  See  his  Remarks,  &c.  p.  145,  and  feq.  Such 
is  the  beautiful  pidure,  where  Adam  addrefles  Eve : 

— ^— ^— -  «  Then  with  voice 
**  Mild,  as  when  Zephyms  on  Flora  breathes,  &c^ 

Th^  dofe  of  the  paflage,  already  cited  from  the  third  book  of 
Par.  Lqfi  ;  where  the  paufe  at  the  iiril  fyllable,  and  before  the 
laft,  together  with  a  final  paufe,  cannot  but  incline  the  reader 
to  believe  that  the  poet  ftudied  thus  to  exprefs  both  the  hudntf^ 
and  th6  fxooetn^s  of  the  angelick  fliout.    See  aUfo  B.  vii«  522. 
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Other,  it  will  appear  that  he  has  performed  all  that 
out  language  would  admit;  and  the  comparifon 
of  his  numbers  with  thofe  who  have  cultivated  the 


■ "  The  humble  flirub. 


*'  And  bufh  with  frizzled  hair  implicit:  Laft 
*<  RofCi  as  in  dande,  the  ftately  trees  — " 

The  criticks  have  mentioned  many  other^fine  examples  of  the 
paufe  on  the  firft  fyllable;  as  in  Par,  Lqjt^  B.  iv.  351,  B.  vi, 
838,  B.  viii.  473,  B.  ix.  122,  B.  xi.  492,  &C.  And  dodor 
Kewton  has  alfo  noticed  the  frequency  of  this  beauty  in  Homer, 
as  in  lUad  u  52,  Iliad  v.  147,  157,  &c.  The  inftances  in  Milton 
prove  with  how  much  fweetnefs  and  ftrength  the  trochee  begins 
the  verfe,  and  how  unclnphatick  would  have  been  an  iambus  in 
their  places. 

Milton  has  alfo  introduced  the  trochee  into  the  fccondi  third, 
and  fourth  parts  of  the  verfe : 

"  Sweetnefs  inti  my  heart,  unfelt  before—* 

*^  All  thefe  our  notions  vain  aieh  and  derides." 

"  Of  Eve,  whofe  eye  ddrtUd  contagious  fire/* 

Dr.  Newton  has  cited  the  following  verfe  as  an  inftance  of  this 
kind,  Par.  hafi^  B.  i.  49. 

"  Who  dud  defy  the  Omnipotent  to  arms.'* 

But,  as  Mr.  Dunfler,  the  learned  editor  of  Paradife  Regained  has 
remarked,  in  a  note  on  B.  i.  302  of  that  poem.  Dr.  Newton  read 
the  line  with  a  clajfical  eye,  and  laid  afide  his  EngUJk  ear,  when 
he  thus  marked  OmntpoienU  For,  according  to  the  invariable 
pronunciation  of  our  language,  the  idus  falls  fo  ftrong  on  the 
fecond  fyllable  of  Omrdpotenty  that  the  firft  is  comparatively 
ihort;  and  the  verfe,  feanned  accordingly,  becomes  a  pure 
Eiiglifii  lambick.  Many  noble  inftances  of  the  trochee  in  the 
third  and  fourth  places  of  the  verfe  occur  in  Milton^s  poetry. 
Dr.  Pemberton  propofed  to  place  an  iambus  iuftead  of  a  trochee, 
in  the  third  movement  of  the  following  line ;  to  make  it,  in  his 
opinion,  run  fmooiher : 

*^  And  towards  th^  gate  rlUtng  hlSr  beftiSl  train—*'' 
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fame  manner  of  writing,  will  (how  that  he  excelled 
as  much  in  the  lower  as  the  higher  parts  of  his  art, 
and  that  his  (kill  in  harmony  was  not  lefs  than  his 
invention  or  his  learning. — 

It  has  been  long  obferved,  that  the  idea  of  beauty 
16  vague  and  undefined;  different  in  difibrent  minds, 
and  diveriified  by  time  or  place.  It  has  been  a  term  . 
hitherto  ufed  to  fignify  that  which  pleafes  us  we 
know  not  why,  and  in  our  approbation  of  which 
wc  can  juftify  ourfelves  only  by  the  concurrence  of 
numbers,  without  much  power  of  enforcing  our 
opinion  upon  others  by  any  argument,  but  example 
and  authority.  It  is,  indeed,  fo  littl^  fubjefb  to 
the  examination  of  reafon,  that  Pafchal  fuppofes 
it  to  end  where  demonftration  begins;  and  main- 
tains that,  without  incongruity  and  abfurdity,  we 
cannot  fpeak  of  geometrical  beauty. 

To  trace  all  the  fources  of  that  various  pleafure 
which  we  afcribe  to  the  agency  of  beauty,  or  to 
difentangle  all  the  perceptions  involved  in  its  idea, 
would,  perhaps,  require  a  very  great  part  of  the 
life  of  Ariitotle  or  Plato.  It  is,  however,  in  many 
cafes  apparent,  that  this  quality  is  merely  relative 
and  comparative ;  that  we  pronounce  things  beau- 
tiful, becaufe  they  have  fomething  which  we  agree, 
for  whatever  reafooi  to  call  beauty,  in  a  ^eater 

See  his  Obfervatiqns  on  Poetry,  173.9,  p.  13?.  Ba*^  as  Mr.  Say 
has  obfcrved,  an  idea  of  eafe  and  celerity  would  be  painted  in 
the  propofed  corrcdion, 

"  And  r5Uing  towSrds  ihi^ gSfe  hSr  beAlal  tr3in  ;'* 

inftead  of  a  reprefentation  of  the  difficulty,  the  pain  and  the  un- 
wieidincfs  of  Sin's  motion,  fo  admirably  drawn,  by  Uie  iuuiU«i 
yev^rfo  of  the  numbers.    Todd. 
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degree  than  we  have  been  accuftomed  to  find  it  in 
other  things  of  the  fame  kind ;  and  that  we  transfer 
the  epithet  as  our  knowledge  encreafes,  and  ap- 
propriate it  to  higher  excellence,  when  higher  ex* 
cellence  comes  within  our  view. 

Much  of  the  beauty  of  writing  is  of  this  kind ; 
and  therefore  Boileau  juftly  remarks,  that  the  books 
which  have  ftood  the  teft  of  time,  and  been  ad- 
mired through  all  the  changes  which  the  mind  of 
man  has  fuffered  from  the  various  evolutions  of 
knowledge,  and  the  prevalence  of  contrary  cuftoms, 
have  a  better  claim  to  our  regard  than  any  modern 
can  boafi ;  becaufe  the  long  continuance  of  their 
reputation  proves  tliat  they  are  adequate  to  our 
faculties,  and  agreeable  to  nature. 

It  is,  however,  the  talk  of  criticifm  to  eftablifh 
principles;  to  improve  opinion  into  knowledge; 
and  to  diftinguifh  thofe  means  of  pleafing  which 
de|>end  upon  known  caufes  and  rational  dedu6tion, 
from  the  namelefs  and  inexplicable  elegancies  which 
appeal  wholly  to  the  fancy,  from  which  we  feel 
delight,  but  know  not  how  they  produce  it,  and 
which  may  well  be  termed  the  enchantrefTes  of  the 
foul.  Criticifm  reduces  thofe  regions  of  literature 
under  the  dominion  of  fcience,  which  have  hitherto 
known  only  the  anarchy  of  ignorance,  the  caprices 
of  fancy,  and  the  tyranny  of  prefcription. 

There  is  nothing  in  the  art  of  verfifying  fo  much 
cxpofed  to  the  power  of  imagination  as  the  ac- 
commodation of  the  found  to  the  fenfe,  or  the 
reprefentation  of  particular  images,  by  the  flow  of 
the  verfe  in  which  they  are  expreflfed.  Every 
iludent  has  innumerable  paiTages,  in  which  he,  and 
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perhaps  he  alone,  difeovers  fuch  refemblances ; 
and  fince  the  attention  of  the  prefent  race  of  po- 
etical readers  feems  particularly  turned  upon  this 
fpecies  of  elegance,  I  fhall  endeavour  to  examine 
how  much  thefe  conformities  have  been  obferved 
by  the  poets,  or  direfted  by  the  criticksi  how  far 
they  can  be  eftabliihed  upon  nature  and  reafon, 
and  on  what  occafions  they  have  been  pra&ifed  by 
Milton. 

Homer,  the  father  of  all  poetical  beauty,  baa 
been  particularly  celebrated  by  Dionyfius  of  Ha- 
licarnaflus,  as  "  he  that,  of  all  the  poets,  exhibited 
the  greateft 'variety  of  found  ;  for  there  are,"  fays 
he,  "  innumerable  paffages,  in  which  length  of 
time,  bulk  of  body,  extremity  of  paifion,  and  ftill- 
neis  of  repofe;  or,  in  which,  on  the  contrary, 
brevity^  fpeed,  and  eagernefs,  are  evidently  marked 
out  by  the  found  of  the  fyllables.  Thus  the  anguifh, 
and  (low  pace,  with  which  the  blind  Polypheme 
groped  out  with  his  hands  the  entrance  of  his  cave, 
are  perceived  in  the  cadeni;e  of  the  verfes  which 
defcribe  it :" 

The  critick  then  proceeds  to  ihow,  that  the  efforts 
of  Achilles  ftruggling  in  his  armour  againft  the 
current  of  a  river,  fometimes  refifting  and  fome- 
times  yielding,  may  be  perceived  in  the  elifions  of 
the  fyllables,  the  flow  fucceflion  of  the  feet,  and  the 
ftrength  of  the  confonants : 
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When  Homer  defcribcs  the  cruih  of  men  daihed 
againft  a  rock,  he  coIle6b  the^moft  unpleafing  and 
harfh  founds : 

And,  when  he  would  place  before  the  eyes  fome- 
thing  dreadful  and  aftoniihing,  he  makes  choice  of 
the  ftrongeft  vowels,  and  the  letters  of  moft  difficult 
utterance : 

Aeivov  iepKOfjUvn,  wepl  ii  £^SiMS  rsy  ^ofios  rim 

Many  other  examples  Dionyfius  produces;  but 
thefe  will  fufficiently  fliow,  that  either  he  was  fan« 
ciful,  or  we  have  loft  the  genuine  pronunciation ; 
for  I  know  not  whether  in  any  one  of  thefe  in- 
ftances  fuch  iimilitude  can  be  difcovered.  It  feems, 
indeed,  probable,  that  the  veneration,  with  which 
Homer  was  read,  produced  many  fuppofititious 
beauties ;  for  though  it  is  certain,  that  the  found 
of  many  of  his  verfes  very  juftly  correfponds  with 
the  things  expreffed,  yet  when  the  force  of  his 
imagination,  which  gave  him  fuU  pofleffion  of  every 
objeCl,  is  confidered  together  with  the  flexibility  qf 
his  language,  of  which  the  fyllables  might  be  often 
contraftcd  or  dilated  at  pl^afure,  it  will  feem  un- 
likely that  fuch  conformity  fhould  happen  lefs  fre*- 
quently  even  without  defign. 

It  is  not  however  to  be  doubted,  that  Virgil,  who 
wrote  amidft  the  light  of  criticifm,  and  who  owed 
fo  much  of  his  fuccefs  to  art  and  labour,  en* 
deavoured,  among  other  excellencies^  to  exhibit 
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this  fimilitude  ;  nor  has  he  been  lefs  happy  in  this 
than  in  the  other  graces  of  verfification.  This  fe* 
licity  of  his  numbers  was,  at  the  revival  of  learning 
difplayed  with  great  elegance  by  Vida,  in  his  art 
of  poetry. 

From  the  Italian  gardens  Pope  feems  to  have 
tranfplanted  this  flower,  the  growth  of  happier 
elimatesy  into  a  foil  lets  adapted  to  its  nature,  and 
lefs  favourable  to  its  encreafe. 

^  Soft  is  the  ftrain  wben  Zephyr  gently  blows^ 
''  And  the  fmooth  fireani  in  fmootlier  numbers  flows; 
''  But^  when  loud  billows  la(h  the  founding  fliore, 
^  The  hoarfe  rough  verfe  fliould,  like  the  torrent,  roar. 
"  When  Ajax  drives  fome  rock's  vaft  weight  to  throw, 
^  The  line  too  labours,  and  the  words  move  flowf 
^  Not  ib  when  fwift  Camilla  fcours  the  plain^ 
"  flies  o'er  the  unbending  com,  and  flunu  along  the  maio.* 

From  thefe  lines  laboured  with  great  attention,  and 
celebrated  by  a  rival  wit,  may  be  judged  what  can 
be  exped^d  from  the  mod  diligent  endeavours 
after  this  imagery  of  found.  The  verfe,  intended 
to  reprefent  the  whifper  of  the  vernal  breeze,  mud 
be  confefled  not  much  to  excell  in  foftnefs  or  vo- 
lubility ;  and  the  fmooth  (tream  runs  with  a  per- 
petual claih  of  jarring  confonauts.  Tbe  ooife  and 
turbulence  of  the  torrent  is,  indeed,  diftindly 
imaged ;  for  it  requires  very  littly  fliili  to  make 
our  language  rough;  But  in  thofe  .liqes,  which 
mention  the  effort  of  Ajax,  there  is  no  particular 
beavinefs,  obftru6)ion,  or  delay.  The  fwiftnefs  of 
Camilla  is  rather  contrafted  than  exemplified: 
Why  tbe  verfe  ihould  be  lengthened  to  «xpref« 
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fpeed,  will  not  eafily  be  difcovered*  la  the  da^ls, 
ufed  for  that  purpofe  by  the  ancients,  two  Ihort 
fyllables  were  pronounced  with  fuch  rapidity,  as 
10  be  equal  only  to  one  long ;  they,  therefore,  na« 
turally  exhibit  the  a£):  of  pafling  through  a  long 
fpace  in  a  Ibort  time.  But  the  alexandrine  by  its 
paufe  in  the  midft,  is  a  tardy  and  ftately  meafure ; 
and  the  word  unbending,  one  of  the  moft  fluggiih 
and  flow  which  our  language  affords,  cannot  much 
accelerate  its  motion* 

Thefe  rules,  and  thefe  examples,  have  taught 
our  prefcnt  criticks  to  enquire  very  ftudioufly,  and 
minutely,  into  founds  and  cadences.  It  is,  there  < 
fore,  ufeful  to  examine  with  what  flcill  they  have 
proceeded ;  what  difcoveries  they  have  made ;  and 
whether  any  rules  can  be  eftabliflied,  which  may 
guide  us  hereafter  in  fuch  refearches. — 

The  refemblance  of  poetick  numbers  to  the 
fubjefb  which  they  mention  or  defcribe,  may  be 
confidered  as  general  or  particular;  as  coniifting 
in  the  flow  and  (Irufture  of  a  whole  paflage  taken 
together;  or  a^  comprifed  in  the  found  of  fome 
emphatical  or  defcriptive  words ;  or  in  the  cadence 
and  harmony  of  Angle  verfes. 

The  general  refemblancp  of  the  found  to  the 
fenfe  is  to  be  found  in  every  language,  which  ad- 
mits of  poetry ;  in  every  author,  whofe  force  of 
fancy  enables  him  to  imprefs  images  ftrongly  on 
his  own  mind,  and  whofe  choice  and  variety  of 
language  readily  fupplies  him  with  jufi;  reprefen- 
tations.  1  o  fuch  a  writer  it  is  natural  to  change 
his  meafures  with  his  fubjefl,  even  without  any 
effort  of  the  underftanding,  or  intervention  of  tha 
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judgement  To  revolve  jollity  and  mirth,  necef- 
farily  tunes  the  voice  of  a  poet  to  gay  and  fprightly 
notes,  as  it  fires  his  eyes  with  vivacity ;  and  re* 
fle6tion  on  gloomy  fituations,  and  difaftrous  events^ 
will  fadden  his  numbers,  as  it  will  cloud  his  coun" 
tenance.  But  in  iuch  paffages  there  is  only  the 
iimilitude  of  pleafure  to  pleafure,  and  of  grief  to 
grief,  without  any  immediate  application  to  parti^ 
cular  images.  The  fame  flow  or  joyous  verfification 
will  celebrate  the  jollity  of  marriage,  and  the  exul- 
tation of  triumph ;  and  the  fame  languour  of  melody 
will  fuit  the  complaints  of  an  abfent  lover,  as  of  a 
conquered  king. 

It  is  fcarcely  to  be  doubted,  that,  in  many  oc- 
cafionSj  we  make  the  mufick  which  we  imagine 
ourfelves  to  hear ;  that  we  modulate  the  poem  by 
our  own  difpofition,  and  afcribe  to  the  numbers 
the  efFe6ls  of  the  fenfe.  We  may  obferve  in  life, 
that  it  is  not  eafy  to  deliver  a  pleafing  meflage 
in  an  unpleafing  manner ;  and  that  we  readily  af- 
fociate  beauty  and  deformity  with  thofe  whom,  for 
any  reafpn,  we  love  or  hate.  Yet  it  would  be 
too  daring  to  declare  that  all  the  celebrated  adap* 
tations  of  harmony  are  chimerical;  that  Homer 
had  no  extraordinary  attention  to  the  melody  of 
his  verfe,  when  he  defcribed  a  nuptial  feftivity; 

that  Vida  was  merely  fanciful,  when  he  fuppofed 
Virgil  endeavouring ,  to  reprefent,  by  uncommon 
fweetnefs  of  numbers,  the  adventitious  beauty  of 
JEnea6 ;« 
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^  Off  huiiieF6fi|ue  deo  fimilU :  namque  ipfa  decorttn 
^'  Csefiuiem  iiato  genetrix,  lum^nque  juvente 
'^  Purpureum^  et  lastos  oculis  afB^at  honores— ^'' 

or  that  Milton  did  not  intend  to  exenapliiy  the  bar* 
mony  which  he  mentions ; 

^'  Fountains,  and  ye  that  warble,  as  ye  flow, 
''  Melodiom  murmurs^  warbling  tune  his  praife.'' 

That  Milton  underfiood  the  force  of  founds  wdl 
ndjuftedy  and  knew  the  compafs  and  variety  of  the 
ancient  n^eafures,  canriot  be  doubted,  fmce  he  was 
both  a  mufician  and  a  critick;  but  he  feems  to 
have  confidered  thefe  conformities  of  cadence,  as 
either  not  often  attainable  in  our  language,  or  as 
petty  excellencies  unworthy  of  his  ambition ;  for  it 
will  not  be  found  that  he  has  always  affigned  the 
fame  calt  of  numbers  to  the  fame  fubjedts.  He  has 
given,  in  two  paflages,  very  minute  defcriptions  of 
angelick  beauty:  But,  though  the  images  are  nearly 
the  famej  the  numbers  will  be  found  upon  compa** 
rifon  very  diflferent 

"  And  now  a  tripling  Cherub  he  appears, 
^    ''  Not  of  the  prime,  yet  fuch  as  in  bb  face 
**  Youth  fmil'd  cel^ial>  aud  to  every  liinb 
^  Suitable  grace  diffused,  Jo  well  he  feigned: 
'^  Upder  a  coronet  his  flowing  hair 
•*"  In  curb  on  either  cheek  playd;  wings  he  wore 
*'  Of  many  a  coloured  plume,  fpriukled  with  gold."* 

Some  of  the  lines  of  this  defcription  are  remarkably 
defeAive  in  harmony,  and  therefore  by  no  meansi 
correfpondent  with  that  fymmetrical  elegance,  and 
eafy  gr^ce,  which  th^y  are  intended  to  exhibit. 
The  failure,  however,  is  fully  compenfated  bj  the 
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reprefentatioa  of  Raphael,  which  equally  delighti 
the  ear  and  imagination : 

''  A  Seraph  winged :  Six  wings  he  wore^  to  ihade 

^'  His  lineaments  divine ;  the  pair  that  clad 

''  Each  (houlder  broad^  came  mantling  o*er  his  breaft 

**  With  regal  ornament ;  the  middle  pair 

''  Girt  Uke  a  ftarry  zone  his  waift^  and  round 

^'  Skirted  his  loias  and  thighs  with  downy  gold 

''  And  colours  dipt  in  Heaven;  the  third  his  feet 

**  Shadow'd  from  either  heel  with  feather  d  mail, 

**  Sky-tin£hir'd  grain.     Like  Maia's  fon  he  ftood, 

*'  And  ihook  his  plumes^  that  heavenly  fragrance  fill'd 

"  The  circuit  wide."-^ — 

The  adumbration  of  particular  and  diftinft  images, 
by  an  exa6t  and  perceptible  refemblance  of  found, 
}s  fometimes  fludied,  and  fometimes  cafual.  Such 
are  Jiridor^  baloy  and  boatuSy  in  Latin ;  and,  in 
Englilh,  to  growl,  to  buzz^  to  hif^y  and  io  jar. 
Words  of  this  kind  give  to  a  verfe  the  proper  fimi- 
litude  of  found,  witliout  much  labour  of  the  writer, 
and  fuch  happinefs  is  therefore  to  be  attributed 
rather  to  fortune  than  ikill ;  yet  they  are  fometimes 
combined  with  great  propriety,  and  undeniably  CQVk^ 
tribute  to  enforce  the  impreffion  of  the  idea.  ^-  We 
hear  the  palling  arrow  in  this  line  of  Virgil ; 

^  £t  iiigit  horrenddm  ftridens  elapfa  lagitta  ;** 

•  and  the  creaking  of  Hell-gates,  in  the  defcriptiou 
of  Milton; 

■  Wt  hear  the  pajhg  arrufw  &c.]  Do  we  not  alfo  hear  the 
**  htf*  of  ni/Uftg  tomgsf  Par.  Loft,  B.  L  768. — See  alfo  B.  iu 
661,  B,  vi.  209,  210,  B.  Yii-  431,  and  the  Note  there.    Todd. 

■  md  the  creaking  of  Hett-gatet,]  Tlie  imitation  here  turns  on 
the  focce  of  the  worcU  Jarring^  graJtCf  and  harjk  i  on  tbp  rcfeiii«> 
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-^^  On  a  fudden  open  fly 


^  With  impetuous  recoil  and  jarring  found 
*^  The  infernal  doors^  and  on  their  hinges  grate 
•^  Harih  thunder.'' 

But  many  beauties  of  this  kind^  which  the  ino« 
derns,  and  perhaps  the  ancients,  have  obferved, 
feem  to  be  the  produfl;  of  blind  reverence  afting 
upon  fancy.  Dionyiius  himfelf  tells  us,  that  the 
found  of  Homer's  verfes  fometimes  exhibits  the 
idea  of  corporeal  bulk :  Is  not  this  a  difcovery 
nearly  approaching  to  that  of  the  blind  man,  who, 
at1;er  long  inquiry  into  the  nature  of  the  fcarlet 
colour,  found  that  it  reprefented  nothing  fo  much 
as  the  clangour  of  a  trumpet?  the  reprefentative 
power  of  poetick  harmony  confifts  of  found  and 
meafure ;  of  the  force  of  the  fyllables  fingly  con- 
fidered,  and   of  the  ^  time  in  which  they  are  pro- 

blanca  between  the  fign  and  the  idea.  **  In  this,  and  in  evcxy 
Othet  inftance,'*  Mr.  Webb  obferves,  "  where  the  refemblance 
is  determined  by  the  foundi  the  characters  of  poetry  and  mafick 
are  dire^ly  oppofed ;  for,  the  nature  of  articulation  ftn&iy  coa^ 
fidered,  it  will  appear  that,  in  poetry,  the  imitations  of  harib 
and  rude  founds  muft  be  mo<l  perfe6l ;  in  mufick,  it  is  jud  th^ 
reverfe.  It  was  for  this  reafon,  that  dur  incomparable  Milton^ 
in  his  imitations  of  mufical  ideas,  threw  the  force  of  the  imi* 
tation^  not  on  the  found,  but  on  the  movement : 

"  ^*  fave  where  filence  yields 

'*  To  the  night-warbling  bird,  that  fiow  awake 
**  Tunes  fweetcft  his  kne4abour*d  fong." 

See  Obfirvation*  an  Poetry  and  Mi(lkk^  1769,  p.  140.  Thjs 
4iftio^oB,  of  an  imitation  by  movement,  and  an  imitation  bj 
Ibund,  he  remarks  in  another  place,  muil  be  carefully  obferve4 
in  the  application  of  that  general  maxim, 

H  The  found  mufi:  fcem  an  echo  to  the  Semk.^     T«i>p« 
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nounced.  Sound  can  refemble  nothing  but  founds 
and  time  can  meafure  nothing  but  motion  and  du- 
ration. 

The  criticks,  however,  have  ftruck  out  other 
iimilitudes;  nor  is  there  any  irregularity  of  numbers 
which  credulous  admiration  cannot  difcover  to  be 
eminently  beautiful.  Thus  the  propriety  of  each 
of  thefe  lines  has  been  celebrated  by  writers,  whofe 
opinion  the  world  has  reafon  to  regard ; 

''  Vertitur  interem  coslum^  et  ruU  oceano  not  — ^ 

''  Sternitur,  exanimifque  tremens  procumbii  humi  bos^^^ 

*'  Parturiunt  niontes,  nafcetur  ndiculm  mia — " 

If  all  thele  obfervations  are  juft,  there  mufi  be 
fome  remarkable  conformity  between  the  fudden 
fucceffion  of  night  to  day,  *  the  fall  of  an  ox  under 
a  blow,  and  the  birth  of  a  moufe  from  a  moun- 
tain; fince  we  ate  told  of  all  thefe  images,  that 
they  are  very  ftrongly  imprcfled  by  the  fame  form 
and  termination  of  the  verfe. 

We  may,  however,  without  giving  way  to  enthu- 
fiafm,  admit  that  fome  beauties  of  this  kind  may  be 
produced.     A  fudden  ftop  at  an  unufual  fyllable 

•  ike  fall  of  Mnax  &c.]  Another  excdlcnt  critick  has  alfo 
ihid,  ^'  I  am  not  at  aU  ilruck  with  this  imitation,  procurobife 
humi  bos ;  and  the  reafon  mufl  be,  that  there  is  notUng  either 
pleafiog  or  infteiefiing  in  the  obje^  But,  let  the  idea  be  of  a 
nature  to  engage  our  attention,  and  we  are  no  longer  indifibrent 
to  its  accord : 


>  ^'  Scarce  from  his  mould 


''  Behemoth,  biggcft  born  of  earth,  upheaved 
*<  His  vaftueis.'' 

S«»  Webb's  Obftrvationt  w  Fi^ry  mii  ifufick,  1769,  p.  l46. 

Todd. 
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nay  image  the  ceffation  of  action,  or  the  pauie  of 
difcourfe;  and  Milton  has  very  happily  imitated 
the  repetitions  of  an  echb : 

'*  I  fled,  and  cried  out  Death  f 

"  Hell  trembled  at  the  hideous  name,  and  figh^d 
^  From  all  her  caves,  and  back  refounded  Death  T 

•  The  meafure  or  time  of  pronouncing  may  be 
Taried  fo  as  very  ftrongly  to  reprefent,  not  only 

F  The  meafure  or  time  of  prontmndng  SccJ]  This  efie^  derived 
priiicipally  from  the  (ituation  of  the  paufe,  has  been  illuftrated 
in  the  following  pallages  : 

**  All  night  the  dreadlcfs  Angel, — unpurfued, 
**  Through  Heaven's  wide  champain  held  his  way—till  Morn» 
**  Wak'd  by  the  circling  Hours^  with  rofy  hand 
«  Unbarr'd  the  gates  of  light." 


-  *'  God  had  bid  the  ground  be  dry. 


**  All  but  within  thofc  banks  where  rivers  now 

^  Stream, — and  perpetual  draw  their  humid  train/^ 

On  the  latter  of  which,  Mr.  Richardfon  has  remarked,  that 
^  you  cannot  read  the  lad  line  of  it  othcrwifc  than  flowly,  and 
lb  as  to  give  your  mind  a  picture  of  the  thing  defcribed/'— On 
both,  Mr.  Mitford  has  obferved,  that  **  the  paufe,  by  aligning 
fo  large  a  portion  of  the  verfe  to  thofc  members  oil  the  fentcnce 
where  Heaven's  wide  champain  and  the  perpetual  flow  of  the 
rivers  are  mentioned,  very  much  helps  the  idea  of  the  vail  tn€t 
of  country  through  which  thefc  flow,  and  of  the  immenfe  length 
of  the  Angel  s  courfc.  But  Milton  has  not  left  the  expreffion  to 
the  panfe  alone :  He  has  made  the  lines  of  a  really  unufual 
kngth: 

**  Through  H&aven^j  wTdS  chainlpam  heldlhis  wayltiiT  Morb.** 
**  Streab,  anJ  |  ptr|.5tu;il  dfaw  |  their  huimid  train." 

«  Allowing  two  times  to  i^  long  fyllable,  and  one  to  a  fliort  one, 
thefe  lines  have  at  leaa  twenty  times  each ;  a  circumftance  ntit 
common  in  the  epick  pentameter,  and  of  iifelf  fuQcient  to  make 
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ike  modes  of  external  motion,  but  the  quick  or 
flo^  fucceffion  of  ideas,  and  confequently  the 
paffions  of  the  mind«  This  at  lead  was  the  power 
of  the  fpondaick  and  da6i:ylick  harmony :  but  our 
language  can  reach  no  eminent  diverfities  of  found. 
We  can  indeed  fometimes,  by  incumbering  and 
retarding  the  line,  (how  the  difficulty  of  a  progrefs 
made  by  ftrong  efforts  and  with  frequent  interrup- 
tions ;  or  mark  a  flow  and  heavy  motion.  Thus 
Milton  has  imaged  the  toil  of  Satan  firuggUng 
through  chaos ; 

''  So  lie  with  difficulty  and  labour  hard 

'^  Mov'd  OB^  with  difficulty  and  labour  he  — ^ 

Thus  he  has  defcrtbed  the  leviathans^  or  whales, 

^'  ^  Wallowing  unwieldy^  enormous  in  their  gait.*' 

Ihe  movement  hece&arily  flow/*  See  the  Ejaj/  Sec,  as  before, 
'p.  144. — ^To  thefe  inftanccs  of  retarded  pronunciation  I  may 
add  the  echoing  of  the  found  to  the  fenfe  in  a  line>  finely  de-» 
fcriptive  of  accelerated  motion;  where  the  heavenly  Angels^ 
after  ilanding  a  while  in  trouble  at  having  beheld  the  effeds  of 
Satan's  artillery,  thus  inRantaneoufly  recover  themfelvear: 

**  Their  arms  away  they  threw,  and  to  the  hills 

•*  Light  as  the  lightning  gUmpJh  they  ran,  they  Jiexo.^     Todd. 

9  fFaUawing  unmeldy,  &c.]  The  learned  critick  juft  mentioned 
remarks,  that  this  line  has  indeed  been  admired  for  its  expreffive 
Qtawieldinefs.  *^  .Its  form,''  he  adds^  ^  is  however  of  a  kind 
perfedly  mufical,  and  by  no  means  peculiarly  fuited  to  give  the 
idea  of  unwieldinefs.  The  expreffion  is  in  reality  not  numerical 
but  literal;  a  kind  of  expreffion  of  which  our  language  haa 
touch  more  than  the  La.lin  or  a^y  of  the  defcendants  of  the 
Latin ;  perhaps  more  than  the  Greek  itfelf.  When  ufed  with- 
out  affedatioUy  it  has  an  agreeable  and  powerful  effed  in  de- 
scriptive poetry ;  and  there  are  many  beautiful  examples  of  it 
in  Milton's  account  of  the  Creation*—- In  Panulifis  Lq0^  B.  ii. 

VOL.  lU  O 
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But  he  has  at  other  times  negle6ied  fuch  repre» 
fentations,  '  as  may  be  obferved  in  the  volubility 
and  levity  of  the  following  lines,  which  exprefs  an 
a6);ion  tardy  and  relu^ant : 

'  ' ''  Defcent  and  fiaJl 

''  To  us  is  adverfe.     Who  but  felt  of  latey 

*'  When  the  fierce  foe  hung  on  our  broken  rear 

**  Infultingy  and  purfued  us  through  the  deep> 

93S9  thcl«  is  a  beautiful  iufiance  of  the  unios  of  literal  and  nu^ 
inerical  expreffion. 

**  Fluttering  his  pennons  yaiA^  plumb  down  he  dri^s 
"  Ten  thoufand  fathom  deep  — '' 

See  the  Effay  upon  \he  Harmony  qfLanguagt^  p.  13^.  The  fame 
author  objeds,  and  juftly  I  think,  to  the  ac<;entuation  on  the 
firft  fyliable  of  unwieldy,  Par.  Lod,  B.  iv.  345. 

■  "  Bears,  tigers,  ounces,  pards^ 

**  Gamboird  before  them ;  the  unwieldy  elephant 
**  To  make  them  mirth  us'd  all  his  might  -^^ 

Whdre  Dr<  Bentley  fays,  the  poet  intended  the  accent  on  Che 
firil  fyllable,  in  order  to  make  the  verfe  iticlf  unvneldyj  that  the 
reader  might  feci  as  well  as  underftand  it.  But  as  Mr.  Mitford 
obferveSi  with  the  common  accentuation  of  the  word,  the  accent 
tuation  of  the  verfe  is  equally  good  ;  and  the  expreffion,  by  the 
admiilion  of  a  hyperhythmical  fy liable  in  the  third  foot  which 
leems  to  confift  of  three  long  fyllables,  perhaps  greater : 

'<  GamboU'd  before!  them;  th'  unwiel|dy  e|lSpha^^-«'' 

See  other  inilances  of  the  trifyllabick  foot  in  the  Note  ^1  pp* 
169,170.    Todd. 

*  as  may  be  ohferved  in  the  'Volubility  &c.]  But  we  Muft  herar 
remember  the  charader  of  the  ipeaker ;  Moloch,  the  m^  m» 
petuotts  Spirit  that  fpught  in  Heaven.  The  poet  finely  difcri« 
minates,  by  the  rapidity  of  the  language,  the  rafli  and  defperate 
fentiments  of  hinf  who  is  the  mqfi  eager  to  renew  the  war  againft 
God,  and  who  '^  appears  incenfed  at  his  companions  for  lofing  t^ 
much  time  as  even  to  deliberatt  upon  iU'*    Todd, 
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^  With  what  compulfion  and  laborious  flight 
'^  We  funk  thus  low  t  The  afcent  is  eafy  then.'' 

ttk  another  place  he  defcribes  the  gentle  glide  of 
ebbing  waters  in  a  line  remarkably  rough,  and 
halting: 


tripping  ebb,  that  ftole 


'*  With  foft  foot  towards  the  Deep ;  who  liow  had  ftopt 
''  His  fluces/' 

It  is  not  indeed  to  be  expected,  that  the  found 
Ihould  always  aflift  the  meaning,  but  it  ought  never 
to  counterad;  it;  and  therefore  Milton  has  here 
certainly  committed  a  fault  like  that  of  the  player, 
who  looked  on  the  earth  when  he  implored  the 
heavens,  and  to  the  heavens  when  he  addrefled  the 
earth. 

Thofe,  who  are  determined  to  find  in  Milton  an 
afiemblage  of  all  the  excellencies  which  ennobled 
all  other  poets,  will  perhaps  be  offended  that  I  do 
not  celebrate  his  verfification  in  higher  terms ;  for 
there  are  readers  who  difcover  that,  in  this  paflage, 

'^  So  ftretch'd  out  huge  in  length  the  Arch-Fiend  lay,*^ 

a  long  form  is  defcribed  in  a  long  line ;  but  the 
truth  is,  that  length  of  body  is  mentioned  only  in 
a  flow  line,  to  which  it  has  the  refemblance  only 
of  time  to  fpace,  of  an  hour  to  a  maypole. 

The  fame  turn  of  ingenuity  might  perform  won* 
ders  upoQ  the  defcription  of  the  ark : 

^  Hien,  from  the  mountain  hewing  timber  taD, 

^  Began  to  build  a  veflel  of  huge  bulk ; 

^  Meafai^d  by  cubit,  lengths  and  breadth^  and  h^tfa. 
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In  thefe  lines  the  poet  apparently  defigni  to  fist 
the  attention  upon  bulk;  but  this  is  effefled  by 
the  enumeration,  not  by  the  meafure;  for  what 
analogy  can  there  be  between  modulations  of  found, 
and  corporeal  dimenfions  ? 

Milton,  indeed,  feems  only  to  have  regarded  this 
fpecies  of  embelliihment.fo  far  as  not  to  rejeCt  it; 
when  it  came  unfought;  which  would  often  happen 
to  a  mind  fo  vigorous,  employed  upon  a  fubjefl  fo 
various  and  extenfive.  He  bad,  indeed,  a  greater 
and  a  nobler  work  to  perform  '^  A  fingle  fentiment 
of  moral  or  religious  truth,  a  (ingle  image  of  life  or 
nature,  would  have  been  cheaply  loll  for  a  thou* 
fand  echoes  of  the  cadence  to  the  fenie ;  and  he, 
who  had  undertaken  to  ^^  vindicate  the  ways  of 
God  to  Man,"  might  have  been  accufed  of  neg- 
leddng  his  caufe,  bad  he  laviflied  much  of  his  at- 
tention upon  fyllables  and  founds.    Jounsox. 


The  poetry  of  Milton,  if  I  may  venture  to  differ 
from  the  authority  of  Dr.  Johnfon,  abounds  with 
inltances  of  ftudied  management  in  the  conftrudioa 
of  the  mimbers;  which,  admitting  different  and 
oppofite  ipovementSy  reprefent  various  pafiions  and 
ideas,  and  exhibit  the  fineft  gradations  of  poetick 
harmony.  How  truly  adapted  to  the  fubjeft  (to 
mention  an  inftance  or  two)  are  the  fmooth  and 
beautiful  numbers,  in  which  the  poet  relates  the 
genUe  tale  of  Adonis,  m  his  firft  book  of  Paradife 
Loji ;  and  the  remarkable  diverfification  of  paufes, 
by  which,  in  the  eleventh  book^,  the  groans  of  the 
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fick  are,  as  it  were  heard,  the  bufy  employment  of 
Defpair  is  marked,  and  the  threatening  dart  of 
Death  is  feen !  What  an  example  is  the  defcription 
of  Satan's  rebellion  and  puniihment  in  the  beginning 
of  his  divine  poem ;  in  which  paflage,  as  an  elegant 
critick  obferves,  the  poet  fets  out  with  almoft  a 
profaick  weaknefs  of  verfe ;  whence,  rifing  gradu* 
ally,  like  the  fwell  of  an  organ,  he  foars  into  the 
higheft  dignity  of  found  !  See  Webb's  Remarks  on 
the  Beauties  of  Poetry^  179%  p.  14.  And  Par. 
Loji,  B.  i.  34  to  50.  See  alfo  B.  i.  663  to  670,  in 
which  paffage  the  elevated  numbers  reprefent  the 
circumitances  to  the  life,  and  contribute  highly  to 
the  fublimity  of  the  defcription.  With  fimilar  at-* 
tendon  to  muiical  effed:,  the  founds  are  made, 
where  the  fubje£fc  changes  to  what  is  foft  and  tender, 
to  diminifh  gradually  and  breathe  impreifive  calm- 
nefs.    As  in  Par.  Loji^  B.  iii.  402. 

'^  Back  from  purfuit  thy  Powers  with  loud  acclaim 

'*  Thee  only  extolKd^  Son  of  thy  Father's  might, 

*'  To  execute  fierce  vengeance  on  his  foes : 

"  Hot  fo  on  Man ;  him  throtigh  their  malice  fallen, 

"  Father  of  mercy  and  grace,  thou  didfl  not  doom 

^^  Sojlridly,  but  much  more  to  pity  inclined 

Mr.  Webb  remarks,  that  this  fall  of  notes,  or 
weakness  in  the  movement,  is  in  the  true  fpirit  of 
mufical  imitation ;  and  that  the  poet  was  here  fo 
fenfible  of  the  happinefs,  that  in  the  moment  after 
he  repeats  the  very  fame  movement,  and  contrails 
it  by  meafures  the  moft  lofty  and  fonorous : 

*'  No  fooner  did  thy  dear  and  only  Son 
,  ^*  Perceive  thee  purpos'd  not  to  doom  frail  Mam 
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**  So  ftrxSly,  but  much  more  to  pity  inclined  "^—^ 
'^  Hail^  Son  of  God,  Saviour  of  Men!  Thy  name 
'^  Shall  be  the  copious  matter  of  my  fong 
*^  Henceforth,  and  never  (hall  my  harp  thy  praife 
^'  Forget^  nor  from  thy  Father's  praife  disjoin.*' 

Mr.  Say  indeed  has  noticed  the  art  fo  often  and 
plainly  ufed  by  Milton ;  the  carelelTnefs  of  his 
numbers  in  fome  places,  in  order  more  powerfully 
to  contrail  tbe  muiical  flow  of  thofe  which  imme* 
diately  follow.     Thus  in  Par.  Loji,  B.  iii.  35. 

'*  Blind  Thamyris,  and  blind  Maeonides, 
'^  And  Tirefias^  and  Phineus^  prophets  old: 
'^  Then  feed  on  thoughts^  that  voluntary  move 
'^  Harmonious  numbers,  Sec." 

Again,  in  Par.  Reg.  B.  ii.  360,  where,  after  the 
fame  negligent  enumeration  of  perfons, 

"  knights  of  Logres,  or  of  Lyones^ 

''  LAncelot^  orPelleas,  or  Pellenore;** 

there  follow  fome  of  the  fweeteftand  moft  imitative 
verfes  in  all  his  poetry : 

^'  ^nd  all  the  while  harmonious  airs  were  heard 

'^  Of  chiming  firings,  or  charming  pipes ;  and  winds 

''  OTgenf/^  gale  Arabian  odours  fanned 

*'  From  their  foft  wings,  and  Floras  earlieft  fmtlkr — 

The  laws  of  verfification  feem  to  have  prefcribed, 
that  tbe  concluding  foot  of  the  Englilh  pentameter 
ihould  be  an  iambus.  It  may  be  proper  to  obferve 
with  how  much  judgement  Milton  has  frequently 
converted  this  foot  into  a  fpondee.  As  in  Par^ 
Loji,  B.  vii.  216. 

"  Silence^  yc  troubled  Waves^  and  thou  Deep,  peace— ''^ 
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*'  a  beauty  of  the  fame  kind,"  do6kor  Newtou  fays, 
^'  as  the  fpondee  ia  the  fifth  place  in  Greek  and 
Latin  hexameters,  of  which  there  are  fome  memo* 
rable  examples  in  Virgil,  as  when  he  fpeaks  of  low 
valleys,  Georg.  iii.  276,  or  when  he  would  defcribe 
the  majefty  of  the  gods,  Eel.  iv.  49,  JEn.  viii.  679^ 
or  great  caution  and  circumfpedlion,  ^n.  ii.  68^ 
or  a  great  interval  between  two  men  running,  JEn. 
V.  320." — ^I  conceive  that  Milton  alfo  intended  the 
lafl  foot  of  the  following  verfe  to  be  a  fpondee^  as 
more  dignified  and  impreffive  than  the  accentuation, 
not  uncommon  indeed  in  our  old  poetry,  oifupremc 
on  the  firft  fyllable.  Par.  Loji,  B*  i.  735. 

*^  And  &t  as  Princes^  whom  the  Supreme  King 
'*  Exalted  to  fuch  power—** 

For  the  fame  reafon,  a  fpondee  feems  to  be  the 
meafure  of  the  third  foot  in  ComtiSy  v,  a  1 7. 

''  That  He,  the  Supreme  Good,  to  whom  all  things  ill 
**  Are  biit  as  flavHh  minifters  8cc  " 

The  feet,  immediately  preceding  fupremCj  being  in 
both  inftances  unaccented,  or  pyrrhicks,  as  in  the 
following  line  of  Comtts^  which  exhibits,  with  fine 
efied,  a  fpondee  in  the  firft^  thirds  and  fifth  places; 

I  ■     ■  ■  *'  their  way 

'^  lies  throii^h  the  perplez'd  paths  of  this  dr^r  wood,** 

I  muft  not  omit  to  mention  the  fame  unaccented 
foot,  followed  by  a  fpondee,  in  Far.  Loji^  B.  iv. 
719. 

'^  On  him  who  hid  ftole  Jove*s  autfaentick  fire  -<^'* 

becaufe  Dr.  Pemberton  pronounces  this  line  to  be 
faul^  by  the  two  Ihort  fyllables,  which  conftitute 
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the  fecond  foot ;  and  which  be  propofes  thus  to 
corred:,  Obferv.  an  Poetry,  p.  132. 

^  On  him,  whS  Jove^s.  authentick  fire  had  ftole.** 

But  the  fpondee,  as  it  itands  in  the  poet's  own  line, 
gives  a  force  to  the  expreffion  which  no  other  col- 
location of  the  words  can  produce.  I  confider 
Milton's  happy  poiitions  of  the  fpondee  as  a  prin- 
cipal beauty  in  his  verfification.  The  maflerly 
hand  of  Fufeli,  whofe  piftures  and  {ketches  from: 
the  poetical  works  of  Milton  have  given  new  grace 
and  pathos  to  many  a  fcene,  perhaps  could  hardly 
have  exhibited,  with  greater  precifion,  on  the  canva^ 
the  imagery  which  the  following  numbers  exprefs: 

'^  From  his  flack  hand  the  garland  wreath*d  for  £vq 
*'  Down  dropt — ** 

We  Jee  alfo  the  dejeCted  Samfon,  where  he  fays, 

'^  So  much  I  feel  my  genial  fpirits  droop> 
"  My  hopes  all  flat— " 

Nor  can  we  forbear  to  notice  the  energy  of  the 
fame  meafure,  where  the  fword  of  Michael  met 

'^  The  fword  of  Satan  with  fteep  force  to  fmite 
*'  Defcending,  and  m  half  cut  ifieer— ** 

in  which  paflTage  not  only  the  word  defcending  is 
Admirably  placed,  as  do6lor  Newton  has  obferved, 
to  exprefs  the  fenfe ;  but  the  fpondee,  followed  by 
a  paufe,  fixes  alfo  the  imagination  on  the  divided 
fword  of  Satan.  And  I  am  perftiaded  that  Pope 
had  attended  td  the  conftrudion  of  this  paflTage^ 
wbeui  in  tranflating  the  celebrated  verfe  of  H(ioi€r» 
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-which  defcribes  the  fword  of  Menelaus  fuapping 
ihort,  Iliad  iiL  363,  he  vrrote  the  following  lines : 

^  The  bri^e  fteel,  unfiiithfiil  to  his  hand, 

"  Broke  fliort : — ^the  fragments  glittered  on  the  land,'' 

Pope,  however,  has  been  fuppofed  to  have  here 
imitated  the  paflage  in  Virgil,  where  the  fword  of 
Turnus  is  alfo  Ihattered  into  various  fragoienb^ 
^n.  xii.  740, 

''  Mortalis  mucro,  gtacies  ceu  futilis,  iSa 

''  DiffUtdt: — fulvft  refplendent  fragmina  aieoL*' 

But  he  feems  to  have  had  the  Miltonick  fpondee 
alfo  in  his  mind. 

Thefe  obfervations  (not  to  lengthen  them  with " 
many  other  proofs  which  might  be  adduced,  and 
which  indeed  will  efcape  the  notice  of  few  readers,) 
fufficiently  prove,  it  is  prefumed,  the  genius  and 
felicity  of  Milton  in  adapting  found  to  fenfe. 
That  there  are  abfonous  lines  in  the  Paradift 
Lofty  will  not  be  denied;  of  which  fome  might 
be  the  effeCi;  of  negligence:  ^'  To  maintain  an 
unremitted  excellence  of  verfiiication  through  fo 
long  a  poem,"  fays  a  very  judicious  writer,  "  was 
perhaps  beyond  the  effort  of  human  excellence.^' 
Pye's  Comment,  on  the  Poetick  of  Ariftotle^ 
p.  474.  Of  thefe  lines,  however,  many  might 
alfo  have  been  intentionally  fo  conftruded.  Cow* 
per,  the  impreffive  Cowper,  who  in  modern  days 
has  fo  fweetly  awakened  the  Miltonick  harp,  ob- 
serves that  ^^  a  line,  rough  in  itfelf,  has  yet  its 
recommendations ;  it  faves  the  ear  the  pain  of  an 
irkfome  monotony,  and  feems  even  to  add  greater 
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fotoothnefs  to  others*  Milton,  wbofe  ear  and  tafie 
were  exquifite,  has  exemplified  in  his  Paradife  Lofi 
the  effe^l  of  this  praClice  frequently."  Pref,  ta 
the  Tran/lation  of  the  Iliads  p.  x.  Thus  we  may 
obferve  that  he  repeats  verfes,  which  fome  have 
pronounced  harih  and  unmuiical.  Yet  the  repe- 
tition  implies  that  ke  was  at  lealt  not  difpleafed 
with  tbofe  verfes.  Thus,  in  the  fixth  book  of  Pa^^ 
radife  Loft  : 

'^  r/ittverikl  reproach^  tax  worie  to  bear 
•^  Than  vidence — ** 

As  in  Samfon  Agoniftes^  y.  175. 

^  ITniverfiilly  crown'd  with  higheft  praifes — ** 

DOtwithftanding  the  line  might  have  been  wfittefi 
more  fmoothly, 

^  Crown'd  nniverfally  with  higheft  praifes.'* 
Again,  in  the  fame  book  of  Par*  Loji^ 

•*  Burnt  after  tbem  to  the  bottomlefs  pit— <" 
So,  in  Par.  Reg.  B.  i.  361. 

*"  Wkh  them  from  bliis  to  the  bottomlefs  deep.*' 

In  the  fame  metre  the  following  verfe  concludesi 
which  prevents  the  ungraceful  accentuation  of  the 
fecond  fyllable  in  audiblj/j  maintained  by  fome  cri^ 
ticks,  Par.  Loji,  R  vii.  518. 

'^  Prefeot?)  thus  to  his  Son  audibly  fpake.*" 

But  the  great  poet  has  been  charged  with  fome* 
times  laying  the  accent  on  infignificant  particles.  If 
it  were  requifite  to  lay  the  ftrefs  of  the  voice  on 
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founds  naturally  ihort,  the  charge  might  feem  for* 
midable.  How  little  attention  it  deferves,  however^ 
may  be  feen  in  the  following  inftance  among  others 
iu:cented  in  a  fimilar  manner,  Par.  Loji.  B.  ii.  702. 

'*  Thy  lingering,  or  with  one  ftroke  ofUbiB  dart— ^ 

The  poet's  imagery  and  meaning  would  be  deftroyed 
by  fuch  lifelefs  accentuation.  The  pronunciatioo 
may  be  rather  thus  marked : 

*'  Thy  lingering,  |6r  with  one  ftroke  of  thk  dart — ^ 

becaufe  "  the  emphafis  on  the  word  one,^^  fays 
Mr.  Sheridan,  ^^  marks  the  peculiar  property  of 
the  dart  of  Death,  which  does  its  buiinefs  at  once^ 
and  needs  no  fecond  ftroke ;  and  that  on  the  word 
this  prefents  the  dart  to  view,  and  the  image  of 
Death  Ibaking  it  at  Satan."  LeSlures  &c.  as  before, 
p.  280. 

It  has  been  alfo  aflerted,  that  the  reader  cannot 
follow,  with  any  tolerable  propriety,  what  is  called 
irregular  accentuation  in  thefe  and  fimilar  paflkges: 

**  And  flowers  aloft^  Jhading  the  fount  of  life  — ** 
*'  Abjed  and  loft  lay  thefe  covering  the  flood — *^ 

But  Jhading  is  a  trochee,  of  which  we  have  feen 
many  pleaiing  inftances  in  various  parts  of  the 
verfe ;  and  covering  is  a  dadyl ;  da6lyls  being  ad- 
mitted by  Milton,  like  trochees,  into  the  firft,  third, 
and  fourth  places.  And  are  thefe  lines,  thus  pro- 
nounced, inharmonious? 

I  may  not  conclude  thefe  remarks  on  Milton*s 
verfification  without  noticing  the  alliteration,  fome- 
times  obfervable  in  his  poetry;   a   figure^  much 
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sbufed  indeed  by  our  old  poets,  and  in  confequence 
finely  ridiculed  by  Shakfpeare.  But  to  the  follow- 
ing inftances  few  perhaps  will  affix  the  name  of 
triflings,  or  rather  not  concede  the  praifeof  beauty : 

•'  Who  with  his  foft  pipe,  and  fmoodi-dittied  fongi 
*'  Well  knows  to  ftiil  the  wild  arinds  tphen  they  roar, 
'^  And  hufli  the  a'aving  tE^oods."     Comm,  v.  86. 

^  Thefe  paths  and  bowers  doubt  not  but  our  joint  ha&dst 
"  fFiU  keep  from  frildemcfs  wixh  eafe,  as  wide 
^  Aswe  need  atdk."     Par.  Lojl,  B.  ix.  244. 

*^  De&c'd,  <2eflower'd,  and  now  to  c/eath  Jevote."  lb.  901. 

Such  inftances  of  beginning  feveral  words  in  the 
fame  verfe  with  the  fame  letter,  and  even  of  con- 
tinuing the  alliteration  in  the  next  verfe,  may  be 
found  in  the  beft  claffick  writers. 

In  the  proofs  of  beautiful  verfification  which 
have  been  adduced,  Milton  has  been  confidered  as 
a  writer  only  of  blank  verfe.  It  may  be  added, 
that  his  rhyming  poetry  would  have  placed  him  high 
in  the  rank  of  Engliih  bards,  had  his  blank  verfe 
never  been  written.  Lord  Monboddo,  in  fome 
obfervations  with  which  he  was  long  fmce  pleafed 
to  honour  me,  obferves,  *^  I  hold  Milton  to  be  the 
beft  rhyming  poet  in  Englifh,  as  well  as  the  beft 
writer  of  blank  verfe. — He  has  given  to'his  rhyming 
poetry  a  variety  by  long  and  ihort  verfes>  and  by 
rhymes  as  much  varied  as  poflible ;  by  diftich  rhymes^ 
alternate  rhymes,  and  rhymes  often  at  the  diftance 
of  four  lines;  which  altogether  make  fuch  a  variety 
as  is  not  to  be  found  in  any  other  rhyming  poem, 
except  that  ihort  poem  of  Dryden's  upon  St  Cecilia's 
day.     And  he  has  given  one  variety  to  bis  rhyming 
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verfe,  which  is  not  to  be  found  even  in  Dryden's 
Ode :  and  that  is  a  change  of  the  meafure  of  the 
verfe  from  die  iambick,  when  the  accented  fyUable 
of  the  foot  is  iaft,  to  the  trochaick,  when  it  is  firii; 
which  changes  altogether  the  flow  of  the  verfe,  and 
adapts  it  to  fubjefts  very  different'* 

I  have  converfed  indeed  with  few  perfons  on 
the  fubjed:  of  Milton*s  verfification,  who  have  not 
acknowledged  theinfelyes  in  this  refpef^, 

I*  *^  held  with  his  melodious  harmony^ 
**  In  willjiig  chains  and  fweet  captivity." 

A  late  writer,  however,  of  no  common  ta(te  and 
acutenefsy  *^Pply^^g  ^  Milton  the  want  of  the 
power  to  pleafe  and  amufe  in  the  Paradife  hoik, 
attributes  thb  pretended  defed;  as  much  to  the 
nature  of  his  versification,  as  to  that  of  his 
fubje€t  In  reply  to  this  depreciation  of  the  great 
poet,  I  have  been  anticipated  in  fome  degree  by 
Mr.  Bowles,  the  laft  editor  of  Pope;  who,  re- 
marking that  ^*  ^  Mr.  Knight,  in  his  EiTay  on  the 
Principles  of  Tafie,  exprefies  the  utmoft  contempt 
of  Milton  as  a  mufical  writer,  and  unfortunately 
for  his  own  argument  produces  fome  couplets  of 
Pope;"  fubjoins  a  corollary  to  which  I  fubfcrilTe 
with  pleafure.  "  Such  language  every  perfon, 
though  he  prefumes  to  judge  for  himfelf,  furely 
ought  to  difdain :  he  Ihould  recollect  that,  what- 
ever he  may  think  himfelf,  many  have  thought  otlier- 

*  Analytical  Inquiry  into  the  Principles  of  Tafte,  by  Rich* 
Payne  Knight,  £fq.  8vo.  1805.  p.  117« 

^  Pope's  Works,  with  Notes,  &c.  By  Rev.  W.  lifle  Bowles^ 
Bvo.  1806^  voL  10.  p.  376. 
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#ife ;  and  the  higheil  deference  is  due  to  the  general 
decifion.  I  do  not  complain  of  Mr,  Knight's  not 
feeling  Milton's  malic:  but  I  think  neither  Mr. 
Knight  or  myfelf  have  a  right  to  make  our  own 
Jedings  the  teft  and  ftandard  of  tafte  and  feeling 
in  numbers.."* 

Though  it  may  feldom  be  fafe  to  oppofe  the 
enticifms  of  Mr.  Knight,  yet,  I  am  perfuaded,  my 
herefy,  in  fome  refpedts,  will  find  fiipporters. 
When  Mr.  Knight  fays,  that  "  "Hall,  Donne, 
Hobbes,  and  Craihaw  are  as  licentious  in  their 
paufes  as  Milton,''  are  we  to  admit  the  implication 
that  Milton  is  a  verfifier  no  better  than  thefe? 
No  infinuation  can  be  more  unjuft.  Nor  in  the 
anomalies  of  Milton's  verfification,  which"  are  faf- 
tidioufly  termed  the  "  *  ftains  of  negligence  and 
tuft  oi  antiquity,**  can  the  difcerning  reader  find 
many  caufes  of  offence.  The  care,  rather  than  the 
negligence,  of  the  poet,  in  regard  to  thefe  matters, 
may  be  alfo  inferred  from  his  own  aflertion: 
*'  •  This  good  hap  I  had  from  a  careful  education, 
to  be  inured  and  feafoned  betimes  with  the  bed 
and  eleganteft  authors  of  the  learned  tongues,  and 
thereto  brought  an  ear  that  could  meqfure  a  juft 
cadence  and  fcan  without  articulating;  rather 
nice  and  humourous  in  what  was  tolerable,  than 
patient  to  read  eoery  drawling  verjifier.'^  We  are 
indebted,  it  feems,  to  an  **  ^  hobbling  diftich**  for 
this  remarkable  aflertion  of  Milton. 

«  Efiky,  ut  fupr.  p.  115.  *  Ibid. 

•  Apology  for  Smedymiiuus,  feft.  6.  ^  Ibid. 
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To  the  more  brilliant  parts  of  Paradife  Ljo% 
Mr.  Knight,  however,  concedes  even  the  beauty 
of  verfiiication;  yet  ilill  argues,  that  blank  ver/e 
'^  *  requires  fo  many  inverfions  and  tranfpoiitions 
to  keep  it  out  of  profe,  as  render  it  quite  unfuitable 
to  the  enthufiaftic  fpirit  and  glowing  iimplicity  of 
heroic  narrative."— It  was  an  obfervation  of  Dr* 
Woodford,  not  long  after  the  publication  of  Pa- 
radife Lo(i  that  ''  *  though  Blank  Verfe,  as  we 
call  it,   that  is,  number  metrical  (as  they  would 
have  it)  without  rhythm,  confidering  the  natural 
fitnefs  and  cuftomary  tendence  of  our  language, 
may  do  excellently  in  the  drama,  becaufe  it  comes 
neareft  the  ordinary  way  of  fpeech,  wherein  the  in- 
terlocutors are  fuppofed  to  converfe,  &c.  yet  in  an 
Epick  Poem,  to  mention  no  other,  I  know  not  how 
with  us  it  can  be  well  maintained.     For  it  wants 
the   proper  and   particular   character,   which  we 
affign  Verfe,  Rhythm  I  mean ;  and  were  it  written 
as  Profe  ufually  is,  in  its  juft  periods,  would  both 
be  read,  and  be,  as  indeed  it  is,  no  other  than 
poetical  Profe,    that   is,    mafculine   Profe,    drefi 
up  like  Hercules  by  Omphale  in  the   attire   of 
one  of  her  women,  but  whofe  ihape  and  warlike 
limbs  could  not  be  concealed  by  the   difguife.** 
He  offers  an  inilance  "  from  that  moft  excellent 
and  divinely  flowing  ^  fpeech  of  our  firll  mother,  in 
the  fourth  book   of  Paradife^  Loft;    than   which 
neither  Milton  himfelf  ever  faid  any  thing  fofter 

s  EflkT,  ut  fupn  p.  Itl. 

^  Pi^fiice  %o  a  Parapbrafe  upon  Ae  Canticles,  &c.  By  Sa- 
iQuel  Woodford,  D.D.  8to.  i679* 
[  Pan  Loft,  B.m440,^c« 
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and  more  poetical,  nor  can  almoft  be  imagined  *td 
be  faid  of  man."  Having  exhibited  this  palTagd 
^  written  as  profe  ufually  is,  he  adds,  "  Who  noir 
in  the  world  would  ever  dream  that  thb  were  Verfe, 
and  verfe  too  the  fofteft  and  moft  tuneable,  and 
with  as  great  a  v«Oof,  fuitable  to  the  occafion,  ad 
can  be  conceived  ?  I  confefs  fome  few  words,  and 
manner  of  contexture,  and  an  image  of  the  thing 
different,  and  fome  things  more  tender  than  that 
which  Profe  commonly  renders,  would  make  it 
fufped^d  that  the  writer  was  in  a  poetical  raptnre ; 
but  ftill,  through  the  difguife,  the  profe  appears, 
or  rather  cannot  be  hid."— 

I  have  thus  dated  perhaps  the  earlieft,  as  well  as 
the  lateft,  condemnatory  criticifm  on  the  ufage  of 
blamk  verfe  in  an  Englilh  heroick  poem.  Dryden 
*  pretends,  that  the  true  reafon  why  Milton  wrote 
the  Paradife  Loft  in  blank  verfe  was,  that  Rhyme 
was  not  his  talent.  This  is  a  mifreprefentation,  td 
whi^ch  no  unprejudiced  reader  of  Lycidas,  or  L'Ai« 
legro,  or  II  Penferofo,  can  liften  with  patience. 
However,  let  the.  reader  perufe  Milton's  own  ap(h 

^  Mr.  Knight's  exhibition  of  thb  kind,  (B.  v.  404--4I3.)  is 
certainly  one  of  the  leafl  tunable  paflages,  allhough  taken  (he  ' 
reminds  us)  from  one  of  the  moft  admired  books  of  the  poem } 
as  it  is  alfo  one  of  the  few  paflages,  concerning  which  no  **  ad«« 
mtrer  of  the  irregular  variety  of  Miltonic  paufes^  will  be  dif-* 
pofed  to  flight  the  critick's  friendly  hint  of  fcanfion. — For 
what  purpofe  our  American  brethren  adopted  this  method  of 
writing  blank  verfe  as  profe  in  the  following  inftance,  I  am 
unable  to  fay ;  but  it  may  amufe  the  reader  to  be  informed  of 
a  work  entitled,  Pfalterium  Americanum :  The  Pfalms  in  blank 
verfe,  yet  printed  as  profe.     12mo.    Bofton,  171S, 

^  Seethe  dedication  of  his  JuvenaL 
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logy  far  the  verfe^  which  was  prefixed  to  his  *  ^rft 
edition  of  the  Paradife  Lofi^  with  a  new  title  page^ 
in  the  year  following  its  original  appearance.  For 
an  explanation  of  that  formidable  circumftance 
which  had  "  ftumbled  many/*  why  the  poebc 
EiMES  NOT,  had,  it  feems^  been  demanded.   Todp. 

*  Now  prefixed  to  all  editioiu  of  the  Poem.    See  the  notet 
ou  this  apology  in  the  prefent  edition. 
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ORIGIN  OF  PARADISE  LOST. 


'  The  petty  circumftances,  by  which  great  minds  arc  led  to 
the  firft  conceptron  of  gre»C  deffgns,  arc  fo  various  and  volatile^ 
that  nothmg  can  be  more  difficult  to  difcover :  Fancy  in  par- 
ticular is  of  a  nature  fo  airy^  that  the  traces  of  her  ftep  arc 
hardly  to  be  difcerncd;  ideas  are  fb  fugitive,  that  if  poets,  itt 
their  life  time,  were  qucftioned  concerning  the  manner  in  which 
the  feeds  of  confidcrable  prodoAions  fifft  arofe  in  their  miod, 
they  might  not  always  be  abfe  to  anfwer  the  inquity ;  can  it 
then  be  poiTible  to  fucceed  in  fuch  an  inquiry  concerning  k 
nighty  genius,  who  has  beenconfigned  more  than  a  century  to 
the  tomb^  cipecially  when,  in  the  recotds  of  his  life,  we  can 
find  no  pofitive  evidence  on  the  point  in  qucftion  ?  However 
trifling  the  chances  it  may  afford  of  fuccefs,  the  inveftigation  i» 
aflliredly  worthy  our  purfuit ;  for,,  as  an  accompliftied  critick 
has  faid,  in  fpcakingof  another  poet,  with  his  ufual  felicity  of. 
difeersment  and  expreflion,  the  inquiry  cannot  be  void  of 
entertainment  whilft  Milton  is  our  condant  theme :  what* 
ever  may  be  tlic  fortune  of  the  chace,  we  are  fure'  it  witt 
kad  us  through  pleafant  profpe^  and  a  fine  co«iitry/^ 
Hayley's  ConjeHure^^  m  the  Origin  (fParadife  Lo/i^ 


THE  earlieft  obfervartion  refpefboig  the  Origm 
of  Paradife  Loji  appears  to  have  been  made  by^ 
Voltaire,  in  the  year  1727-  He  was  then  iludying 
m England;  and  had  become  fo  well  acquainted 
with  our  language  as  to  publiflx  an  Engliih  efiay  mh 
epick  poetry^  m  whicb^are  the  fi>Uowing^ wocdai 
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'^  Milton,  as  he  was  travelling  through  Italy  in 
his  youth,  faw  at  Florence  a  comedy  called  Aiamo^ 
written  by  one  Andreini,  a  player,  and  dedicated 
to  Mary  de  Medicis,  queen  of  France.  The  fub-i 
je3:  of  the  play  was  the  Fall  of  Man ;  the  a^ors, 
God,  the  Devils,  the  Angels,  Adam,  Eve,  the  Ser-^ 
pen^  Death,  and  the  feven  mortal  Sins:  That 
topick,  fo  improper  for  a  drama,  but  fo  fuitable  ta 
the  abfurd  genius  of  the  Italian  fiage  (as  it  was  at 
that  time),  was  handled  in  a  manner  entirely  con- 
formable to  the  extravagance  of  the  defign.  The 
fcene  opens  with  a  Chorus«of  Angels;  and  a  Che- 
rubim  thus  fpeaks  for  the  .reft:  ^Ltt  the  rainbmo 
be  the  Jiddlejiick  of  the  heavens  t  let  the  planets 
be  the  notes  of  our  mufick  !  let  time  beat  carefully 
the  meqfure^  and  the  winds  make  the  JharpSj  &c. 
Thus  the  play  begins,  and  every  fcene  rifes  above 
the  laft  in  profuiion  of  impertinence ! 

''  Milton  pierced  through  the  abfurdity  of  that 
performance  to  the  hidden  majefty  of  the  fubjef^ 
which,  being  altogether  unfit  for  the  ftage,  yet 
might  be  (for  the  genius  of  Milton,  and  his  only,) 
the  foundation  of  an  epick  poeoL 

>  <'  A  la  lira  del  Ciel  Iri  fia  Tarco, 

^  Cordc  le  sfere  fien,  note  le  (ielle, 
'  **  Sien  le  paufc  e  i  fofpir  Taure  noTelle, 
^  £  '1  tempo  i  tempi  It  mifarar  non  parco  T 

Charo  (f  Angelif  &c.  Adamo,  ed.  l6l7« 
The  better  judgement  of  the  author,  Mr,  Walker  obferves, , 
determined  him  to  omit  this  chorus  in  a  fubfequent  edition  of 
his  drama ;  accordingly  it  does  not  appear  in  that  of  Perugia, 
1641.    See  the  Ethnical  Memoir  on  ItaUaa  TrSgtdfh  ^799$ 
P*  169^ 
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^^  He  took  from  that  ridiculous  trifle  the  firft 
bint  of  the  nobleft  work,  which  human  imagination 
has  ever  attempted,  and  which  he  executed  more 
than  twenty  years  after." 

That  Milton  had  certainly  read  the  facred  drama 
of  Andreini,  is  the  opinion  both  of  Dr*  Jofeph 
Warton  and  of  Mr.  Hayley.  Another  elegant 
critick  has  obferved,  that  Voltaire  may  have  related 
a  tradition  perhaps  current  in  England  at  the  time 
it  was  vifited  by  him ;  ^  ^'  a  period  at  ^hich,  it  may 
be  prefumed,  fome  of  the  contemporaries  of  Mil- 
ton were  living,  for  he  was  then  only  about  fifty 
years  dead.  Milton,  with  the  candour  which  is 
ufually  united  with  true  genius,  probably  acknow- 
ledged to  his  friends  his  obligations  to  the  Italian 
dramatift,  and  the  floating  tradition  met  the  ardent 
inquiries  of  the  French  poet'*  It  may  be  worth 
mentioning  here,  that  Dante,  according  to  the  ac- 
count of  fome  Italian  critieks  %  took  the  hint  of 
his  Inferno  from  a  nodumal  reprefentation  of  Hell, 
exhibited  in  1304  on  the  river  Amo  at  Florence ; 
and  that  Tafib  is  faid  to  have  ^  conceived  the  idea 
of  writing  his  Amintu  at  the  reprefentation,  in  1567, 
of  Lo  Sfortunato  of  Agoftino  Argenti  in  Ferrara. 

From  the  Adamo  of  Andreini  a  poetical  extraft, 
as  well  as  the  fummary  of  the  arguments  of  each 
a6l  and  fcene,  were  given  by  Dr.  Warton,  in  an 
appendix  to  the  fecond  volume  of  his  Effay  on 
the  Genius  and  fVritingi  of  Pope^   1782.     Mr. 

*  HHt  Mem.  on  Ital.  Tragedy,  p.  170. 

•  Warton's  Hift-  of  Eng.  Poetry,  vol.  iii.  p.  241. 

^  liiit  Mem.  ut  fupr. 
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Hayley  has  cited  other  Ipecimens  of  the  poetry  in 
this  "fpirited,  though  irregular  and£euitaitick,.coai« 
pofition ;"  from  which  Milton's  fancy  is  fuppofed 
to  have  caujght  fire.  The  reader  will  find  a  few* 
quotations  alfo,  from  this  rare  and  curious  drama, 
in  the  Notes  on  Paradife  Loft.  But,  if  the  Adanto 
be  examined  with  the  utmoft  nicety,  Milton  will  be 
found  no  fervile  copyift :  He  will  be  founds  as  in 
numberlefs  inftances  of  his  extenfive,  his  curious, 
and  careful  reading,  to  have  improved  the  fligbteft 
hints  into  the  fineit  defcriptions.  Milton  indeed, 
with  the  ikill  and  grace  of  an  Apelles  or  a  Phidias, 
has  often  animated  the  rude  iketch  and  the  (hape- 
lefs  block.  *  I  mean  not  to  detradi  from  the  Italian 
drania ;  but  let  it  be  here  remarked  once  for  all, 
in  Milton's  own  words,  that  '  "  borrofwingy  if  it 

*  From  the  remarks  of  Priqce  Giacomo  GiailiQiani,  (the  ac* 
compllihed  governour  of  Perugia,)  on  the  Adamo^  which  were 
tranfmitted  to  Mr.  Walker,  and  by  Mr.  Walker  obligingly  com* 
municated  to  me,  it  appean  that  the  criticks  of  Italy  confided 
Milton  not  a  little  indebted  to  their  countryman.  I  wilVcite 
the  opinion  of  the  liberal  and  elegant  Tirabofchi :  ''  Certo 
benche  L'Adamo  dcil'  Andreini  fia  in  confronto  del  Paradija 
Perduto  cid  che  ^  il  Poema  di  Ennio  in  confW>nto  a  quel  di 
Virgilio,  noudimeno  non  pu6  negarfi  che  le  idee  gigantefche, 
dellc  quali  V  autore  Inglefe  ha  abbellito  il  fuQ  Poema,  di^Satana, 
che  entra  nel  Paradifo  terrellre,  e  arde  d'  invidia  al  vedere  la 
fiilicita  deir  Uomo,  del  congrcflb  de  Dcmonj,  delta  battaglia 
degli  Angioli  contra  Lucifero,  e  pid  altre  fommiglianti  immagini 
▼eggonfi  neir  Adamo  adombrate  i>er  modo,  che  a  me  fembra 
molto  credibile,  che  anche  il  Milton  dalle  immondezze^  fe  cosi 
e  lecito  dire^  dell'  Andreini  raccoglielTe  Toro,  di  cui  adorno  il 
fuo  Poema.  Per  altro  L* Adamo  deir  Andreini,  benche  abbia 
alcuni  tratti  di'pellimo  guftp,  ne  hk  altri  ancora,  che  ?\  poflbtt 
proponro  come  modello  di  eccellente  poefia." 

^  £ico&oclaftes,  Profe-Works,  edit.  169s,  foL  vol.  ii.  p.  509« 
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be  not  bettered  by  the  borrower,  among  good 
authors  is  accounted  plagiarie.^'  Let  the  bittereft 
enemies  of  Milton  prove,  if  they  can,  whether  the 
author  of  this  ingenuous  remark  may  be  exhibited 
in  fuch  a  light ;  rather  let  them  acknowledge  thal^ 
in  fully  comparing  him  with  thofe  authors  who 
have  written  on  (imilar  fubjeds,  he  mufi  ever  be 
eonfidered  as 


>  '^  above  the  reft 


^  In  ihape  and  geftore  proudly  eminent.'* 

The  drama  of  Andreini  was  fo  little  known  when 
Dr.  Birch  was  writing  the  Life  of  Milton,  that 
Warburton,  in  a  letter  to  that  learned  biographer^ 
preferved  in  the  Britifli  Mufeum,  ridicules  the  re- 
lation of  Voltaire.  ^^  It  is  faid  that  it  appeared  by 
a  MS.  in  Trin.  Coll.  Camb.  that  Milton  intended 
an  opera  of  the  Paradife  Lqfi.  Voltaire,  on  the 
credit  of  this  circumftance,  amongft  a  heap  of  im- 
j^ertinency,  pretends  boldly  that  he  took  the  hint 
from  a  comedy  he  faw  at  Florence,  called  Adatno. 
Others  imagined  too  he  conceived  the  idea  in 
Italy ;  now  I  will  give  you  good  proof  that  all  this 
is  a  vifion.  In  one  of  his  political  pamphlets^ 
written  early  by  him,  I  forget  which,  he  tells  the 
world  he  had  conceived  a  notion  of  an  epick  poem 
on  the  ftory  of  Adam  or  Arthur.  What  then  will 
ypu  fay  muft  we  do  with  this  circumftance  of  the 
Trin.  CoL  MS?  I  believe  I  can  explain  that  matter. 
When  the  parliament  got  uppermoft,  they  fup« 
preiTed  the  playhoufes;  on  which  Sir  John  Den* 
ham,  I  think,  and  others,  contrived  to  get  operas 
performed.    This  took  with  the  people,  and  was 
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much  in  their  tafte ;  And  rdigious  dbet  being  the 
favourites  of  that  fan£);ifi6d  peopiei  irw,  I  believe^ 
what  inclined  Milton  tt  that  time  (and  neither  be* 
fbre  nor  after)  to  make  an  opera  of  it/'— £v6n  al 
a  much  later  period,  the  very  exiftence  of  the 
Adamo  was  denied ;  for  Mr.  Mickle,  an  ardent  ad- 
mirer of  Milton,  and  the  very  able  tranflator  of  The 
Lufiad,  calls  it  '^ '  a  Comedy  which  nobody  ever 
faw ;"  and  obferves,  "  that  even  feme  Italian  li- 
terati declared  that  no  fuch  author  fas  Andreini] 
was  known  in  Italy.'*  Dr.  Jbhhfon  alfo,  in  his 
Life  of  Milton,  calls  Voltaire's  relation  "a  vild, 
unauthorifed,  ftory." 

That  Milton  had  conceived,  in  his  youngdr  days^ 
as  Dr.  Warburton  has  obferved,  the  notion  of  an 
epick  poem  on  the  ftory  of  AfthtJf^  is  Evident 
from  his  own  words  in  the  MatiJU^y  v.  80,  &c.  and 
the  Epitaphium  Damonis,  v.  155,  &c :  Where  fee 
the  Notes,  vol.  vii.  p.  366,  and  p.  382.  Mr.  Uayley, 
with  his  ufual  acutenefs  and  elegance  of  language, 
remarks  that  ^^  it  feems  very  probaUe  thai  Miiton, 
in  his  collection  of  Italian  books,  had  brought  the 
Adamo  of  Andreini  to  England ;  and  that  the  pe- 
rufal  of  an  author,  wild  indeed,  and  abounding  in 
grotefque  extravagance,  yet  nOw  and  then  Jhining 
with  pure  and  united  rays  of  fancy  and  devotion, 
firft  gave  a  new  bias  to  the  imagination  of  the 
Engliih  poet;  or,  to  ufe  the  expreffive  phrafe  of 
Voltaire,  firft  revealed  to  him  the  hidden  nuijejiy  of 
thefubjeQ.  The  apoftate  angels  of  Andreini,  though 
ibmetimes  bideoufly  and  abfurdly  difgufting,  yet 

•  Diifertation  prefixed  to  tb^  Tranflatioa  of  tbe  Lufiad,  H 
edit*  Ox.  p.  ceil* 
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yet  occafionally  fparkle  with  fuch  fire  as  mi^t 
awaken  the  emulation  of  Milton/' 

The  £ngliih  reader  is  indebted  to  Mr.  Ha^ey 
for  the  following  analyfis  of  die  arguments  of  each 
z&  and  fcene  in  the  Adamo. 


"  The  characters. 

^*  God  the  Fathsb. 

^'  Chohus  of  Sbbaphim^  CaBBUBi'M^and  Akgels. 

^  Hie  Archangel  Michabl. 

'*  Adam. 

''  Eve. 

^  A  Chebub^  the  guardian  of  Adam. 

^   LVCIFBB. 

**  Satan. 

^  Bbblzbbub. 

^  The  0BVBN  mortal  Sins. 

•»  The  WoBLD. 

*  The  Flesh. 

*'  Famine. 

^  Laboub. 

^  Dbspaib. 

^  Dbath. 

^  Vain  Gi.obt. 

^  Sbbpent. 

^'  VoLANOj  an  infernal  meffenger. 

'^  Chobus  of  Phantoms. 

^'  Chobus    of  fieiy^    airy^    aquatick,   and   infernal 

**  SPIBITS.* 

ACT  L  ScBNB  1.  ^^  Choras  of  Angeb,  &agaig  the 
glory  of  God.p— After  their  hymn^  which  ferves  as  a  prologne^ 
God  the  Father,  Angeb,  Adam  and  Eve.-*-God  calls  to 
Lncifer,  and  bids  him  fiirvey  with  confiifion  the  wonders 
of  his  power.— He  creates  Adam  and  Eve—lheir  delight  and 
gratitude. 
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Sgbne  f .  ^*  Lnahx,  nrifing  from  Hell— 4ie  ezpreffes  hk 
enmity  i^nft  God^'llie  good  Angeb,  and  Man. 

Scene  5.  *^  Lndfer^  Satan^  and  Beelzebub. — Lucifer  ex* 
cites  hit  aflbciates  to  the  deftrufiion  of  Man^  and  calk  other 
Demons  from  the  abyfr  to  confpire  for  thai  purpofe. 

Scene  4,  5,  and  6.  ^'  Lucifer,  fummoning  feven  diAinft 
Spirits,  commiffions  them  to  a&  under  the  charaAer  of  die 
feven  mortal  Sins^  with  the  following  names : 

''  Mblecano  '  Pride. 

''  LuBcoNE  Envy. 

''  RuspicANo  Angee. 

**  Aefaeat  — — —  Avarice. 

''  Maxtea  ■■  Sloth. 

''  DuLciATO  ■  Luxury. 

*'  Guliae  Gluttony. 

ACT  n.  Scene  1.  ^*  The  Angels,  to  the  number  of 
fifteen^  feparately  fing  the  grandeur  of  God,  and  his  muni- 
ficence to  Man. 

Scene  2.  ^'  Adam  and  Eve,  with  Lurcone  and  Guliar 
watching  unfeen. — ^Adam  and  Eve  exprels  their  devotion  to 
God  fo  fervently,  that  the  evil  Spirits^  though  inviiible,  are 
put  to  fli^t  by  dieir  prayer. 

Scene  3.  ^'  The  Serpent,  Satan,  Spirits. — The  Serpent^ 
or  Lucifer,  announces  his  defign  of  circumventing  Woman. 

Scene  4.  '*  The  Serpent,  Spirits,  and  Volano. — ^Volano 
arrives  from  Hell,  and  dedares  that  the  confederate  Powei9 
of  the  abyis  defigned  to  fend  a  fpoddefr  from  the  deep,  en* 
titled  Vain  Glory,  to  vanquifli  Man. 

Scene  5.  **  Vain  Glory,  drawn  by  a  Giant,  Volano,  the 
Serpent,  Satan,  and  Spirits. — ^Fhe  Serpent  welcomes  Vain 
Glory  as  his  confederate,,  then  hides  himfelf  in  the  tree  to 
watch  and  tempt  Eve. 

Scene  6.  '^  The  Serpent  and  Vain  Glory  at  firft  con- 
cealed; the  Serpent  difcovers  himfelf  to  Eve^  tempts  and 
fednces  hcr.~Vaia  Glory  dofes  the  A&  with  expreffions  of 
triumph. 
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ACT  m.  Scene  l.  *'  Adam  and  Eve.— pAfter  a  di- 
alogue of  tenderaefe  ike  produces  the  fruit — Adam  ezprefles 
faorrour^  but  at  laft  yields  to  her  temptation. — ^Wben  both 
have  tafted  the  fruity  they  are  overwhehned  with  remorfe  and 
terrour :  thej  fly  to  conceal  themfelves. 

Scenes.  '<  Votano  proclaims  the  Fall  of  Man,  andb- 
vites- the  Powers  of  darknels  to  rejoice,  and  pay  their  bonuig^ 
to  the  Piince  of  Hell. 

Scene  3.  *^  Volano,  Satan,  chorus  of  Spirits,  with  enfigns 
of  vi6lory. — Expreffion  of  their  joy. 

Scene  4.  "  Serpent,  Vain  Glory,  Satan,  and  Spirits.— 
The  Serpent  Commands  Canoro,  a  mufical  Spirit,  to  ling  his 
triumph,  which  is  celebrated  with  fongs  and  dances  in  the 
4th  and  5th  fcenes;  the  latter  dofes  with  expreffions  of 
horrour  frozA  the  triumphant  Demons,  on  the  approach  of 
God. 

Scene  6.  '^  God  the  Father,  Angels,  Adam  and  Eve. — 
God  fummons  and  rebukes  the  finners,  then  leaves  them> 
after  pronouncing  his  maledi£)ion. 

Scene  7.  "An  Angel,  Adam  and  Eve. — ^The  Angd 
gives  them  rough  fldns  for  clothing,  and  exhorts  them  to 
penitence. 

Scene  8.  "  The  Archangel  Michael,  Adam  and  Eve. — 
Michael  drives  them  from  Paradife  with  a  fcoorge  of  fire. 
Angels  clofe  the  A£t  with  a  chorus,  exciting  the  oflenders  to 
hope  in  repentance. 

ACT  IV.  Scene  1.  ''  Volano,  chorus  of  fiery,  airy> 
earthly,  and  aquatick  Spirits.— They  expreis  their  obedience 
to  Lucifer. 

Scene  2.  *'  Lucifer  rifes,  and  utters  his  abhorrence  of  Ae 
light;  the  Demons  confole  him-^e  queftions  them  on  the 
meaning  of  God's  words  and  condufl  towards  Man — ^He 
fpums  their  conje^ures,  and  announces*  the  incarnation,  then 
proceeds  to  new  machinationis  agaiaft  Man. 

Scene  3.  **  Infernal  Cyclops,  iammoned  by  Lucifer^ 
make  a  new  World  at  his  command. — He  then  commiffiopi 
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Aree  Demons  mguoA  Man,  under  the  ckaiaflera  of  the  WoiU, 
<be  Flefli^  and  Deadi. 

Scene  4.  '^  Adam  alone. — ^He  laments  his  fate^  and  at 
laft  feels  his  fufFerings  aggravated,  in  beholding  Eve  flying  in 
terrour  from  the  boftile  animals* 

ScBNS  5.  ^  Adam  and  Eve. — ^She  excites  her  companifm 
to  fiudde. 

Scene  6.  ^'  Famine,  Thirft,  Laflitude,  Defpair,  Adam 
and  Eve. — Famine  explains  her  own  nature,  and  that  of  her 
aflbciates. 

Scene  7*  ^^  Death,  Adam  and  Eve. — Death  reproaches 
Eve  witli  the  horrours  flie  has  occaiioned — ^Adam  dofes  the 
Ad  bj  exhortmg  Eve  to  take  refuge  in  the  mountains. 

ACT  V.  Scene  1.  '^  The  fleih,  in  the  Ihape  of  m 
woman ;  and  Adam. — ^He  refifts  her  temptation. 

Scene  2.  ''  Lucifer,  the  Fle<h,  and  Adam.-^Lucifer  pre- 
tends to  be  a  Man,  and  the  elder  brother  of  Adam. 

Scene  3.  *'  A  Cherub,  Adam,  the  Flelh,  and  Lucifer. — 
The  Cherub  fecretly  M*ams  Adam  againft  his  foes;  and  at  laft 
defends  him  with  manifeft  power. 

;  Scene  4.  ''  The  World,  in  the  fliape  of  a  man,  exulting 
in  his  own  finery. 

Scene  5.  *'  Eve  and  the  Worid. — ^He  calls  forth  a  ridi 
palace  from  the  ground,  and  tempts  Eve  with  fplendour. 

Scene  6*  '^  Chorus  of  Njmphs,  Eve,  the  World,  and 
Adam. — He  exhorts  Eve  to  refift  thefe  allurements — the 
World  calls  the  Demons  from  Hell  to  enchain  his  vi£Ums-« 
Eve  prays  for  mercy :  Adam  encourages  her. 

Scene  ?•  "  Lucifer,  Death,  chorus  of  Demons. — They 
prepare  to  feize  Adain  and  Eve. 

Scene  8.  '*  Tlie  Archangel  Michael,  with  a  chorus  of 
good  Angels.^-After  a  fpirited  altercation,  Michael  fubdues 
and  triumphs  over  Lucifer. 

Scene  9.  '*  Adam,  Eve,  chorus  of  Angels. — ^They  re* 
joice  in  the  vi£bry  of  Michael :  he  animates  the  offenders 
with  a  promife  of  favour  from  God,  and  future  refidence  in 
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HcAven;  —  they  exprds  their  hope  and  gratitiido. — The 
Angels  clofe  the  drama^  by  finging  the  praiia  of  the  Re-* 
deemer." 

When  the  reader  compares  the  allegorical  cha- 
rafters  in  this  drama  with  thofe  in  Milton's  fketches 
on  fimilar  fubjefls,  intended  once  for  tragedies, 
be  will  again  fee  reafon  to  admit  that  the  Adamo 
had  made  confiderable  impreflion^  either  in  repre- 
fentation  or  by  perufal,  on  the  mind  of  the  Engliih 
poet  See  the  Appendix,  at  the  end  of  Paradife 
Lofty  in  the  fourth  volume  of  this  edition. 

0/ Andreini)  who  has  been  contemptuoufly  called 
a  ftroller,  Mr.  Hayley  has  vindicated  the  fame. 
^  He  bad  fome  tinfture  of  daffical  learning,  and 
confiderable  piety.  He  occafionally  imitates  Virgil, 
and  quotes  the  Fathers."  In  one  of  the  paiTages^ 
cited  from  his  Adamo  by  Mr.  Hayley,  Mr.  Walker 
obferves  that  ^  the  courfe  of  a  river  is  defcribed 
with  a  richnefs  of  fancy,  and  a  "  dance  of  words," 
that  prove  Andreini  to  have  been  endowed  with 
no  common  poetick  powers.  Of  thf  Adamo  ther& 
have  been  four  editions,  thofe  of  Milan  in  I6l3, 
and  16 17)  printed  in  quarto;  that  of  Perugia  in 
1 64),  printed  in  duodecimo;  and  that  of  Modena 
in  1685,  printed  in  the  fame  form.  The  edition 
of  1641  is  confidered  the  moft  rare.  The  de- 
fcription,  to  which  Mr.  Walker  alludes,  is  beauti- 
fully amplified  in  that  edition ;  and  has  been  given 
in  the  Appendix  to  the  Hiftorical  Memoir  on  Italian 
Tragedy y  1799»  p*  xliv.    Andreini  was  the  fon  of 

^  Hift.  Memoir  on  Ital.  Tragedy,  p.  ifiO*, 
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the  celebrated  aftrefs,  Ifabella  Andreini.  ^  His 
various  produ6iions,  fays  Mr.  Hayley^  '^amount 
to  the  number  of  tiiirty;  and  form  a  fingoliBir 
medley  of  comedies  .and  devout  poems."  The 
writer  of  the  article  Andreini  (Tfiibelle)  in  the 
Nouveau  Di&.  Hiji.  k  Caen,  1786,  adds,  to  the 
account  of  her  fon's  theatrical  pieces,  ^^  On  a  en- 
core d'Andreini  trois  Traith  en  faveur  de  la  Co* 
mddie  &  des  Com^diens,  publics  k  Paris  en  1625 ; 
lis  font  fort  rares." 

XL  The  next  remark  refpefling  the  Origin  of 
Paradife  Loft  is  that  of  Dr.  Pearce,  who,  in  the 
Preface  to  his  Review  of  the  Text  of  the  twelve 
books,  &c.  publilhed  in  1733,  fays,  ^^  It  is  pro* 
bable  tliat  Milton  took  the  firft  hint  of  the  Poem 
from  an  Italian  tragedy,  called  //  Paradifo  Perfo ; 
for  I  am  informed  that  there  is  fuch  an  one  extant, 
printed  many  years  before  Milton  entered  upon 
his  defigq/'  Mr.  Hayley,  in  a  very  extenfive  re* 
fearch,  has  been  able  to  difcover  no  fuch  per-* 
formance.  Nor  have  my  inquiries  been  more  fuc- 
oefsfu). 

III.  We  are  next  informed,  in  the  Preface  to 
the  poetical  works  of  the  Rev.  J.  Sterling,  printed 
at  Dublin  in  1734,  that  ''  The  great  Milton  is  faid 

<  ^  Gioyanni  Battifia  Andreini,  Fwrentino^  o  piuttofto  Pi/iofcfi^ 
A  figlio  della  celebre  Comica  Ifabella  Andreini  (della  quale  fi 
veda  il  Bayle,  e  il  Mazzochelli,)  e  nacque  nel  1578.  Dopo 
•flEerfi  acquiftato  molto  credito  fulle  Scene  Italiane  porrodi  in 
•Fnuiciay  ove  fi  meritd  la  ftima  di  Luigi  XIII.  Viile  per  io 
laeno  fino  al  l652.''  From  the  remarlu  mentioned  in  the  Note  % 
p.  213.r--It  18  not  impoffible^  that  Milton  might  have  feeu  and 
fonverfed  with  Andreini,  vheii  be  vifited  France  and  Italy. 
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to  have  ingenuoufly  confefled  that  he  owed  htf 
immortal  work  of  Paradife  Loft  to  Mr.  Fletcher  9 
LocufttB^^  The  perfon  here  mentioned  is  Phineas 
Fletcher,  better  known  by  his  poem,  entitled  the 
FurpU  I/land;  and  the  Locuftce  is  a  fpirited  Latin 
poem,  wdtten  againft  the  ^  Jefuits,  and  publiihed 
at  Cambridge,  while  Milton  was  a  ihideot  there^ 
in  1627;  as  was  alfo  the  fame  author's,  £ocf£/?#,  or 
Apollyonifts^  an  Englifh  poem,  confifting  of  five 
cantos.  That  Milton  had  read  both  the  Latin  and 
£ngliih  poem  of  Fletcher,  I  make  no  doubt  And 
I  have  accordingly  offered,  to  the  readers  obfer* 
vation,  fome  paffages  from  both  in  the  Notes  on 
bis  poetical  works,  with  which  Milton  appears  to 
have  been  pleafed.  But  Milton*s  obligations  to 
Fletcher  are  too  confined  to  admit  fo  extenfive 
an  acknowledgement,  as  that  which  is  contained 
in  Mr.  Sterling*s  Preface ;  and  indeed  the  authority 
of  the  anecdote  has  not  been  given.  Mr.  Sterling 
has  tranflated  with  great  fpirit  the  fpeech  of  Lacifer 
to  his  Angels  in  the  Locujia:,  vel  Pietas  Je/uitica. 
See  his  poems,  p.  43.  As  Fletcher's  Latin  poem^ 
IS  little  known,  it  may  be  here  proper  to  felefi^ 
ih)m  tliis  fpeech,  the  lines  which  feem  to  have  in* 
fiuenced  the  imagination  of  Milton,  and  perhaps  to 
have  given  rile  to  the  preceding  anecdote. 

^  The  Jcfukt  were  called  Locvjfsy  in  the  theological  languag* 
of  this  period.  See  Sundrie  Sermons  by  bUhop  LaJce,  fol.  \629y 
p.  205.  '*  There  is  a  kbd  of  metaphoricall  Loa(/U  and  Cater* 
pillcrsy  Locvjts  that  came  out  of  the  bottomlefle  pit ;  I  meaiie 
popifli  Priefts  and  lefuita;  the  Caterpillcrs  of  the  Commonweale^ 
Ptoie^ors  and  inucntors  of  new  tricks  how  to  exhauft  the  purfe& 
of  the  fubtc^y  coucring  priuatc  ends  with  pubUcke  pretences.*^ 
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*^  Nas  tovxA  immemori  per  tuta  lilentia  foomo 
**  Sternimiir  inteiea^  et>  medi'l  jam  luce  fupbi 
''  Stertentesj  feftam  trahimusy  pia  turba,  quietem. 
**  Qu6d  fi  animos  fine  faonore  a^  fine  fine  laboris 
**  Poenitet,  et  proni  imperii  regnfque  labantis 
*^  Nil  miferet,  pofitis  flagris,  odiifque  remiffis^ 
*^  Oramus  veniam,  et  dextras  pr»bemu8  inenne9« 
*^  Fors  ille  audacis  hSd,  et  juftse  immemor  ire^ 
**  PlacaluSf  facilllque  manua  et  fiiedera  junget. 
**,  Fors  ibiito  lapfos  (peocati  oblitus)  honori 
^  Reftituet,  coelum  nobis  foliCimque  relinquet* 
''  At  me  nulla  dies  aniroi>  coeptique  prions, 
*'  Diflimilem  arguerit :  quin  nunc  refcindere  coelum, 
**  Et  conjurato  viflricem  milite  pacem 
''  Rumpere,  ferventfquejuvat  mifcere  tumultu* 

*^  Qu6  tanti  cecidere  animi  ?  Qui  priftina  virtus 
**  Ceffitj  in  setemam  qu&  mecum  imimpere  lucem 
^  Tentaftis,  trefudGmque  armis  perfringere  caelum? 
*'  Nunc  ver&  indecores  felicia  ponitis  arma, 
**  Et  toties  vi£lo  imbelles  conceditis  tiofti. 
**  Per  vos,  per  domitas  coelefti  fulmine  vires, 
'^  IndomitGmque  odium,  proje&i  refuinite  tela ; 
''  Dum  fiis,  dum  breve  tempus  adeft,  accendite  pugnas, 
'*  ReftaufUte  acies,  firaSfimque  reponite  Martem. 
"  Ni  facitis,  nuMc  foli^  et  (quod  magis  urit)  inulti, 
**  AeternJUn  (heu)  vacuo  flammis  cruciabimur  antr9« 
"  lUe  quidem  nul|&,  heu,  aull&  violabilis  arte, 
^'  Securum  fine  fine  tenet,  fine  milite  regnum; 
'^  A  nuUo  patitur,  nuUo  viobttur  d>  hofte : 
*'  Compi^titur  tames,  inquefiaisvtolabile.membris 
^  Corpus  babet :  nunc  6  totia  confiugite  telis, 
^  Qui^  patet  ad  vulnus  audum  fine  tegmine  corpus, 
''  Imprimite  ultrices,  penit(i(que  recondite,  flanunas. 
*^  Accelerat  fimefta  dies,  jam  limme  tempus 
"  Infiftit,  ciun  nexa  ipfo  cum  vertice  membra 
'^  Naturam  inducyint  cceleftem,  uba  gtoria  votum 
**  Atque  ammum  fplendor  fitperent,  nbi  gaudia  damno^ 
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'^  Crefcantj  deliciaique  modum^  fin^mque  fccufenf ^ 

^  At  no8  fopplkio  aetemo>  Stygiiique  cateniv 

^  Compreffi^  flammM  et  vivo  fulphure  tedi> 

^  Perpetuas  duro  folvemitf  carcere  poeims. 

^  Hie  anima,  extremas  jam  tam  perpeifii  doleres^ 

''  Majoreft  femper  metuit^  queritiirque  remotam^ 

^  Quam  toto  admifit  pnefentem  peSore,  mortem^ 

^  Or^ue  cflendeas  penreptaos  flamma  medullas 

^  Torquet  anhda  fiti^  fibrifipie  atque  ilia  lambit 

*'  Mors  vivit,  Biorit6rque  inter  mala  mille  fuperfles 

^  Vita^  vic^ue  ipsj^  cum  morte^  et  nomina  mutat* 

^  Cikm  ver&  nullum  moriendi  confcia  finem 

^  Mens  reputat,  cikm  mille  annis  mille  addidtt  anBOs> 

^  Pneterit^mque  nihil  vcnturo  detrahit  aevum^ 

^  Moz  etiam  ftellas^  etiam  fuperaddit  arenas ; 

'^  Poana  tamen  damno  crefcit,  per  flagra>  per  ignesj 

**  Per  quicquid  miferum  eft^  prasceps  mil,  anxia  lentam 

^  Provocat  infelix  mortem ;  fi  forti  relabi 

'^  Poffit^  et  in  nihilum  rurfus  diTperia  refolvi. 

'^  Aequemus  meritiB  poenas;  atque  ultima  pafli2» 
'^  Plura  tamen  magnis  exa^r  debeat  attfi»; 
'^  Tartareis  mala  fpeluncis^  vindidique  ccelo 
'^  Defidat;  nunquam^  nunquam  cmdelis  inultos^ 
*'  Immeritoive^  Erebus  capiet :  mauifle  nefandum 
^.  Supplicium  medios  inter  folaUtur  ignes^ 
^'  Et,  licit  immenfos,  fafilis  fuperftffe  dolores. 
^.  Nunc  agite^  6  Proceres,  omn^ique  effiindite  tecfanas, 
^  Confulite,  imperi6que  akcres  liiccurrite  lapfo. 

*'  Dixerat,  infequitur  fremituSj  trq>idantSaque  mter 
¥  Agmina  fubmiflae  firanguntur  munnnre  voces. 
^  Qualis,  ubi  Oceano  mox  (iiatcipitaiidus  Ibero 
*^  Immineat  Phoebus,  flavique  ad  litora  Chami 
'^  Conveniant,  glomerintque  per  auras  agmina  mufcar, 
I  ^  Fit  fonittts ;  longo  crefcentes  ordine  turbse 

I  ^  Bucctnulis  voces  acuunt,  foci6fque  vocantes, 

^  Vndas  nube  premunt;  firepitu  vicinia  rauco 
^  Comi^etiu)  refonintque  accenfis  litora  bombis*** 
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The  fimiie,  which  here  follou^s  this  fpeech,  re-* 
fembles,  in  ibme  de^^ree,  that  of  Milton  in  his  poem 
on  the  fifth  of  November.  See  In  Quint.  Nov. 
ver.  176,  &c.  See  alfo  Par.  Loft,  B.  i.  768.  To 
which  we  might  add  the  aiTembly  of  devils,  fum- 
moned  before  Lucifer  in  the  old  French  morality 
QiTht  AJfumption,  1527. 

'*  Ung  grand  tas  de  dyables  plus  drus 
*^  Que  moucheroiu  en  1'  air  volans — ^*' 

Alilton^s  Latin  poem  is  dated  at  the  age  of  feven- 
teen,  namely  in  1625.  Fletcher's  was  publillied  in 
1627.  The  fubjects  of  both  are  certainly  fimilar. 
See  the  firft  Note  on  In  Quint.  Nov.  vol.  vii.  p. 
310.  Fletcher,  whofe  diftion  and  imagery  are 
often  extremely  beautiful,  was  educated  at  Eton, 
whence  he  was  fent  to  Kings  College,  Cambridge, 
in  I60O:  became  B.  A.  in  \60i,  and  ]\[.  A.  in 
I6O8;  was  afterwards  beneficed  at  Hilgay  in  Nor- 
folk, and  died  in  1649- 

.  IV.  Hitherto  what  had  been  mentioned  as  hints, 
to  which  the  adive  mind  of  Milton  might  not  be 
infenfible,  had  been  mentioned  without  betraying  a 
wilh  to  tear  the  laurels  from  the  brow  of  the  great 
poet  Not  fuch  was  the  intelligence  conveyed  to 
the  publick  by  the  malicious  Lauder.  He,  unfor- 
tunate man,  fcrupled  not  to  difgrace  the  confider- 
able  learning  which  he  poffcfied,  and  to  forfeit  all 
pretentions  to  probity,  by  an  audacious  endeavour 
to  prove  that  Milton  w  as  '^  the  word  and  greateft 
of  all  plagiaries."  He  acquired,  indeed,  a  tempo- 
rary credit,  and  engaged  a  powerful  advocate  in 
his  caufe,  by  the  fpecioufnefs  of  his  charge.     But 

VOL.  II.  Q 
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he  "  played  moft  foully  for  it."  He  corrupted  the 
text  of  thofe  poets,  whom  he  produced  as  evidences 
againft  the  originality  of  Milton,  by  *  interpolating 
feveral  verfes  either  of  his  own  fabrication,  or  from 
the  Latin  tranflation  of  Paradife  Lojjt^  by  William 
.  Hog.  His  enmity  to  Milton  firft  difcOvered  itfel^ 
on  Dr.  Newton's  publifhing  his  propofals  for  print- 
ing a  new  edition'of  the  Paradife  Loji  .with  Notes 
of  various  authors;  which  appeared  in  1749*  He 
affirmed  that  "he could  prove,''  fays  Dp  Newton, 
(giving  an  account  of  his  interview  with  Lauder,) 
"  that  Milton  had  borrowed  the  fubftance  of  whole 
books  together,  and  that  there  was  fcarcely  a  fingle 
thought  or  fentiment  in  his  Poem  which  he  had  not 
ftolen  from  fome  author  or  other,  notwithftanding 
his  vain  pretence  to  things  uriattempted  yet  in  profc 
or  rhyme.  And  then,  in  confirmation  of  his  charge 
he  recited  a  long  roll  of  Scotcb>  Germai^  and 
Dutch  poets,  and  affirmed  that  he  had  brought  the 
books  along  with  him  which  were  his  vouchers; 
and  appealed  particularly  to  Ramfay,  a  Scotch  di- 
vine, and  to  Mafenius,  a  German  jefuit:  But,  upon 
producing  his  authors,  he  could  not' find  Maienius; 
he  had  dropped  the  book  fomewhere  or  other  in 
the  way,  and  expreffed  much  furprife  and  concern 
for  the  lofs  of  it ;  /Ramfay  he  left  with  me,  and  my 
opinioa  of  Milton's  imitations  of  that  author  I  have 
given  in  a  Note  on  B.  ix.  513.  I  knew  very  well 
that  Milton  was  an  univerfal  fcholar,  as  famous 
for  his  great  reading  as  for  the  extent  of  his  ge* 

'  Thefe  interpolations  are  given  in   the  Appendix  to  thii 
edition,  No.  II. 
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nitts:  and  I  thought  it  not  improbable,  that  Mn 
Lauder,  having  the  good  fortune  to  meet  with 
thefe  German  and  Dutch  poems,  might  have  traced 
out  there  fome  of  his  imitations  and,  illufions,  which 
had  efcaped  the  refearches  of  others :  and  it  was 
my  advice  to'liim  then,  and  as  often  as  I  had  op- 
portunities of  feeing  him  afterwards,  that  if  he  had 
really  made  fuch  notable  difcoveries  as  he  boafted, 
he  would  do  well  to  communicate,  them  to  the 
publick ;  an  ingenious  countryman  of  his  had  pub* 
liflied  an  Effay  upon  Milton's  Imitations  of  the 
Ancientiy  and  he  would  equally  deferve  the  thanks 
of  the  learned  world  by  writing  an  EJfay  Upon 
Milton's  Imitations  of  the  Moderns  \  but  at  the 
fame  time  I  recommended  to  him  a  litde  more 
modefty  and  decency,  and  urged  all  the  arguments 
I  could  to  perluade  him  to  treat  Milton's  name 
with  more  refpe£i,  and  not  to  write  of  him  with 
the  fame  acrimony  and  rancour  with  which  he /poke 
of  him;  it  would  weaken  his  caufe  inftead  of 
ftrengthening  it,  and  would  hurt  himfelf  more  than 
Milton  in  the  opinion  of  all  candid  readers.  He " 
began  with  publilhing  fome  fpecimens  of  his  work 
in  The  Gentleman's  Magazine :  and  I  was  forry  to 
find  that  he  had  no  better  regarded  my  advice  in 
his  manner  of  writing;  for  his  papers  were  much 
in  the  fame  drain  and  fpirit  as  his  converfation ; 
his  aflertions  iirong,  and  his  proofs  weak*  How- 
ever, to  do  him  juftice,  feveral  of  the  quotations 
which  he  had  made  from  Adamus  Exul^  a  tragedy 
of  the  famous  Hugo  Grotius,  I  thought  fo  exa6i;ly 
parallel  to  feveral  paflages  in  the  Paradife  Lojij 
that  I  readily  adopted  them,  and  inferted  them 
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without  fcraple  in  my  Notes;  etteemirvg  it  no  te^ 
proach  to  Milton,  but  rather  a  commendation'  of 
his  tafte  and  judgement,  to  have  gathered  fo  many 
of  the  choicell  flowers  in  the  gardens  of  others,  and 
to  have  tranfplanted  them  with  improvements  mU> 
his  own.  At  length,  after  I  had  pubUihed  my 
firft  edition  of  the  Paradife  Lojt^  came  forth  Mr. 
Lauder's  F^Jfay  on  Milton  s  Ufe.and  Imitation  of 
the  Moderns:  bjit  except  the  quotations  from 
Grotius,  which  I  had  already  inferted  in  my  firft 
edition,  I  found  in  Mr^  lender's  authors  not  above 
half  a  dozen  paiTages,  which  I  thought  worth  tranf- 
ferring  into  nvy  fecond  editifon ;  not  but  he  had 
produced  more  paiTages  fomewhat  refembling  others 
in  Milton;  but  when  a  fimilitude  of  thought  or 
expreffion,  of  fentiment  or  defcription,  occurs  in 
Scripture  and  we  will  fay  in  Staphorftius,  in  Virgil 
and  perhaps  in  Alexander  Rols,  in  Ariofio  and 
perhaps  id  Taubmannus^  I  iboiild  rather  conclude 
ttritt  Milton  had  borrowed  from  the  former  who» 
he  is  certainly  known  to  have  read,  than  from  the 
latter  whom  it  is  very  uncertain  whether  he  had 
ever  read  or  not."  We  know  that  he  bad  often 
drawn,  and  delighted  to  draw,  from  the  pure  foun- 
tain ;  and  why  then  (hould  we  believe  that  he  chofe 
rather  to  drink  of  the  ftream  after  it  was  polluted 
by  the  trafh  and  filth  of  others  ?  We  know  that  he 
had  thoroughly  ftudied,  and  was  perfedly  ac- 
quainted with,  the  graces  and  beauties  of  the  great 
originals;  and  why  then  fhould  we  think  that  he 
was  only  the  fervile  copier  of  perhaps  a  bad  copj^» 
which  perhaps  he  had  never  feen  ?'* 
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If  Lauder  had  traced  the  marks  of  imitation  in 
Milton  with  truth  and  candour ;  if  he  had  modeftly 
noted  images  or  fentiments  apparently  transferred 
from  other  writers,  yet  ftrli  perhaps  fortuitous 
coincidences;  he  would  have  gratified  rational  cu- 
riofity.  But  he  was  intent  on  blackening  the  fame 
of  Milton.  He  publiihed,  befides  his  Effay,  "  De- 
ledius  Au£iorum  Sacrorum  Miltono  Facem  Prca- 
lucentium\'  in  two  volumes;  of  which  the  firft 
contained  "^Aadrwe  Ramfaei  Poemata  Sacra,"  & 
"  •  Huganis  Grotii  Adamus  E^nX,  Tragoedia:"  the 
fecond,  "  '  Jacobi  Mafenii  Sarcotldos  Libri  tres,*' 
— "  '  Odoiict  Valmaranas  Dasmonomachiae  Liber 
unus,"  —  "  r  Cafp^ris  Bartei  Paradifus,"  —  & 

■  In  1752,  ai>d  1753. 

'  From  the  Edinburg.  edit,  of  l€33. 

•  From  the  edjtion  of  the  Hague,  iffOl . 

'  From  the  editioi^  of  Cologne^  l€44.  The  fourth  ^nd  fi/th 
books  are  printed  in  Barbou's  edition  of  the  Sarcotis,  printed  at 
Paris,  in  1781 :  to  which  are  prefixed  two  Letters  '*  Aux  RR* 
PP.  Jefuites  Auteurs  des  Memoircs  de  Treyoux,  OilL  ran  com-- 
pare  k  Pakadis  Perdu  de  Milton  avec  le  Pohne  intitule  Sart 
COTis  4v  R«iP>  Jacqinu  Mafiawu^  Jeftdte  AUemand'*  The  liberal 
writer  of  the  Article^  I^afenius,  in  the  Nouveau  Di&.  Hijt^  k 
Caen,  l785j  confiders  the  pretended  obligations  of  Milton  to 
Mafenius  too  trifling  to  be  mentioned. 

<  From  the  Vienna  edit.  l627-  See  Dr.  Newton's  Note  on 
Far.  Lq/t,  B.  v.  689- 

'  This  is  a  tranflation  from  the  Paradije  of  Catfius,  originally 
written  in  Dutch.  It  is  an  epithakmium  on  the  nuptials  of 
Adam  and  Eve ;  and  Mr.  Hayley  pronounces  it  to  be  fpirited 
and  graceful.  Many  of  Catfuis's  Dutch  poems  were  tranflated 
into  Latin  verfe  k  Cafpare  Barlso,  et  Cornelio  Boyo,  and  firft 
publiihed  in  their  new  drefs  at  Dordrecht  in  l643. 
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'' '  Frederici  Taubmanni  Bellum  Angelicum :  Libri 
trcs."  But,  as  Mr.  Hayley  finely  obfcrves,  Milton 
"  by  the  force  and  opulence  of  his  own  fancy  was 
exempted  from  the  inclination,  and  the  neceility, 
of  borrowing  and  retailing  the  ideas  of  other  poets; 
but,  rich  as  he  was  in  his  own  proper  fund,  he 
chofe  to  be  perfedly  acquainted  not  only  with  the 
wealth,  but  even  with  the  poverty,  of  others."  In- 
deed I  may  venture  to  ftrengthen  this  obfervation 
by  Milton's  own  words,  in  which  he  feems  to  pro- 
mife  the  production  of  fome  great  poetical  work. 
*'  '  Neither  do  I  think  it  ihame  to  covenant  with 
any  knowing  reader,  Xh^X  for  fome  few  years  yet 
I  may  go  on  trult  with  him  towards  the  payment 
of  what  I  am  now  indebted,  as  being  a  work  not 
to  be  raised  from  the  heat  of  youth,  or  the  vapours 
of  wine;  like  that  which  flows  at  wade  from  the 
pen  of  fome  vulgar  amoriit,  or  the  trencher  fury 
of  fome  riming  parafite;  nor  to  be  obtained  by 
the  invocation  of  Dame  Memory  and  her  Siren 
Daughters,  but  by  devout  prayer  to  that  Eternal 
Spirit,  who  can  enrich  with  all  utterance  and  know- 
ledge, and  fends  out  his  Seraphim,  with  the  hal- 
lowed fire  of  his  altar,  to  touch  and  purify  the  lips 
of  whom  he  pleafes :  to  this  mufi;  be  added  induf" 
trious  and  feleQ  readings  fteady  obfervation,  in- 
fight  into  all  feemly  and  generous  arts  and  affairs." 
Mr.  Hayley  therefore  may  be  Jultified  in  his  opinion, 

*  This  poem,  confifHng  of  two  books,  and  a  ingment  of  a 
third,  Mr.  Ila^ley  fays,  was  originally  printed  in  1604. 

'  or  Reforrrtation,  &c.  B.  ii.  Profe-Works,  to!,  i.  p.  «23. 
edit.  l6'f;8.    This  was  fird  publifhed  in  l641. 
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that  Milton  read,  in  different  languages,  authors  of 
every  clafs;  "and  I  doubt  not,"  he  adds,  "but 
he  had  perufed  every  poem  coUe&ed  by  Lauder, 
though  fome  of  them  hardly  afford  ground  enough 
for  a  conjeChii^,  that  he  remembered  any  paffage 
they  contain,  in  the  courfe  of  his  nobler  com- 
pofition." 

V.  We  are  next  prefented  with  the  following  in- 
formation of  a  learned  and  ingenious  traveller, 
well  known  to  the  literary  world  by  his  eminent 
fervices  in  the  caufe  of  Chriftianity.  "  •  During 
my  (hort  ftay  at  Duffeldorf,  I  became  acquainted 
with  a  baron  de  Harold,  an  Irifhman,  who  is  colonel 
of  the  regiment  of  Koningsfeld,  &c.  —  But  my 
reafon  for  mentioning  the  baron,  was  to  inform 
you,  that  he  is  now  employed  in  tranflating,  into 
Englifh  verfe,  a  Latin  poem,  entitled  The  Chrijiiadj 
written  by  Robert  Clarke,  a  Carthufian  monk  of 
the  convent  of  Nieuport  near  Oftend ;  from  which 
he  afferts  that  our  great  poet  has  borrowed  largely. 
The  poem,  which  is  on  the  Paffion  of  Chrift,  in 
feventeen  books,  contains,  indeed,  many  ideas  and 
defcriptions,  ftrikingly  fimilar  to  thofe  of  Milton 
in  his  Paradife  Loft.  But,  unlefs  4;he  baron  can 
produce  an  edition  previous  to  that  which  he  pof- 
feffes,  which  was  printed  at  Bruges  in  1678,  it  will 
be  difficult  to  convi6t  Milton  of  plagiarifm  in  this 
inftance;  for  Johnfon,  if  I  recoiled  rightly,  in- 
forms us,  that  Elwood  faw  a  complete  copy  of  the 

*  Letters  during  the  courib  of  a  tour  through  Germany  in 
1791  and  1792>  by  Robert  Gray,  M.  A.  publiftiedin  1794>  pp- 
«►— 21. 
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Paradife  Loji  at  Milton's  houfe,  at  Chalfont,  ia 
^665 ;  that  Milton  fold  the  copy  in  I667,  and  that 
the  third  edition  was  printed  in  1678,  when  it  is 
probable  that  many  copies  had  paifed  over  to  the 
continent,  and  contributed  to  encreafethe  reputation 
which  his  name  had  gained  abroad ;  and  therefore 
we  have  a  right  to  fuppofe,  that  Clarke,  and  not 
Milton,  was  the  cqpyift :  The  poem,  however,  ap- 
pears to  have  much  merit.  The  baron  has  finiihed 
ten  or  eleven  bopks,  with  what  fidelity  \  know  not, 
but  certainly  with  much  animation.  -  Milton  has 
often  been  accufed  of  plagiarifm,  it  is  to  be  feared 
fometimes  with  truth ;  for  though  bifliop  Douglas, 
with  great  acuteqefs,  detefted  Lauder's  interpo- 
lations in  the  works  of  different  writers,  which 
were  defigned  to  difparage  Milton's  reputation,  he 
by  no  means  undertook  to  prove,  that  Milton's 
claim  to  originality  might  not,  in  other  infiances^ 
be  impeached;  and  Lauder,  though  perfuaded  by 
Dr.  Johnfon  to  give  up,  in  a  hafty  fit  of  fhame,  his 
whole  EiTay  as  an  impofition,  afterwards,  in  par^ 
recanted  his  recantation,  and  attempted,  with  fome 
fuccefs,  to  prove  the  charge  of  forgery  againft 
Milton.  But  it  is  time  to  put  an  end  to  this  di- 
greffion  defigned  to  vindicate  Milton,  as  every 
Engliftiman  muft  wilh  to  do,  where  he  can  be  vin- 
dicated without  injury  to  truth." 

To  the  latter  part  of  this  remark  it  will  be  proper 
to  fubjoin  the  words  of  biihop  Douglas,  "  Grown 
defperate  by  his  difappointment,  this  very  man, 
[Lauder,]  whom . "but  a  little  l^efore  we  have  feen 
as  abje6t  in  the  confefiion  of  his  forgeries,  as  he  ha4 
been  bold  in  the  contrivance  of  them,  with  an  in- 
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confiftence,  equalled  only  by  his  impudence,  re- 
newed his  attack  upon  the  author  of  the  Paradj/i 
Loji ;  and  a  "^  pamphlet^  publifhed  for  that  purpofe, 
acquainted  the  world,  that  the  true  reafon  which 
had  excited  him  to  contrive  his  forgery  was,  be* 
caufe  Milton  had  attacked  the  character  of  Charles 
the  firft,  by  interpolating  Pamela's  prayer  from  the 
Arcadia^  in  an  edition  of  the  Eicon  BaJiliH\ 
hoping,  no  doubt,  by  this  curious  key  to  his  con* 
du3:,  to  be  received  into  favour,  if  not  by  the 
friends  of  truth,  at  leaft  by  the  idolaters  of  the 
royal  martyr:  the  zeal  of  this  wild  party-man 
againft  Milton  having  at  the  fame  time  extended 
itfelf  againll  his  biographer,  the  very  learned  Dr. 
Birch,  for  no  other  reafon  but  becaufe  he  was 
fo  candid  as  to  exprefs  his  diibelief  of  a  tradition 
unfupported  by  evidence/' 

I  have  been  unable  to  difcover  whether  there  is 
any  edition  of  Clarke's  book,  prior  to  that  which 
is  meotiooed^ 

VI.  We  are  now  to  be  again  gratified  with 
the  very  curious  refearches,  and  ingenious  de- 
ductions, of  Mr.  Hayley%  Having  obferved  it  to 
be  highly  probable,  that  Andreini  turned  the 
thoughts  of  Milton  from  Alfred  to  Adam,  as  the 
fubjed  of  a  dvamatick  compofition,  he  thinks  it 

^  Entitled,  '^  King  Charks  I.  Vindicated  from  the  charge  of 
piagiarifm,  brought  againft  him  by  Milton,  and  Milton  himfelf 
convii^d  pf  forgery,  and  a  grofs  impofition  on  the  publick/' 
Not  content  with  this  title,  he  begins  the  two  firil  pages  with 
all  the  confequence  of  a  keeper  of  wild  beafts,  when  he  exhibits 
a  more  ctkbraitd  mg^ficr  than  ufual ;  ''  The  Grand  Impq/ior  de» 
teaedr 
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poffible  that,  an  Italian  writer,  lefs  known  than 
Andreini,  firft  threw  into  the  mind  of  Milton  ibe 
idea  of  converting  Adam  into  an  epick  perfonage, 
'  "  I  have  now  before  me,"  he  proceeds,  "  a  li- 
terary curiofity,  which  my  accomplilhed  friend, 
Mr,  Walker,  to  whom  the  literature  of  Ireland  hat 
many  obligations,  very  kindly  fent  me,  on  his  re* 
turn  from  an  excurfion  to  Italy,  where  it  happened 
to  ftrike  a  traveller,  whofe  mind  is  peculiarly 
awakened  to  elegant  purfuits.  The  book  I  am 
fpeakhig  of  is  entitled  La  Scena  Tragica  d'Adamo 
ed  Eva,  EJiratta  dalli  primi  tre  capi  della  Sacra 
Genejiy  e  ridotta  ajignificato  Morale  da  TrofU 
Lancettaj  Benacenfe.  Venetia  164'4'.  This  little 
work  is  dedicated  to  Maria  Gonzaga,  Dutchefs  of 
Mantua,  and  is  nothing  more  than  a  drama  in 
profe,  of  the  ancient  form,  entitled  a  morality,  on 
the  expulfion  of  our  firft  parents  from  Paradife. 
The  author  does  not  mention  Andreini,  nor  has  he 
any  mixture  of  verfe  in  his  compofition ;  bul^  in 
his  addrefs  to  the  reader,  he  has  the  following  very 
remarkable  paflage :  after  fuggefting  that  the  Mo- 
faick  hiftory  of  Adam  and  Eve  is  purely  allegorical, 
and  defigned  as  an  incentive  to  virtue,  he  fays» 

'  Una  Botte  fognai,  che  Mois^  mi  porfe  gratiofr  efyA 
done,  e  miftoriofo  figaiAcato  con  parole  tali  apunlo : 

'  Dio  &L  parte  all'  Huom  di  fe  fteflb  con  Y  intervento  deOa 
ragione^  e  difpone  con  in&Uibile  fentenza,  eke  fignoreggiando 
in  liii  la  medefma  fopra  le  fenfuali  vogliej  prefer  vato  il  pomo 
del  proprio  core  dallt  appetiti  difordinati,  per  goiderdone  di 
giufta  obbedienza  li  trasforma  il  mondo  in  Paradifo. — Di 

'  Conjedures  on  the  origin  of  Paradife  Loft,  at  the  end  of  tke 

Life  of  Milton,  2d  edit.  }796y  p.  264^  &c. 
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^uefto  s'io  porlaffij  al  ficiuro  formarei  heroico  poema  conve*^ 
nevole  a  femidcd.' 

*  One  night  I  dreamt  that  Mofes  explained  to  me  the  mjf- 
tery^  almoft  in  thefe  words : 

'  God  reveals  himfelf  to  Man  by  the  intervention  of  reafon, 
and  thus  infallibly  ordains  that  reafon^  while  fhe  fiipports  her 
fovereignty  over  the  fenfual  inclinations  in  Man^  and  preferves 
the  apple  of  his  heart  from  licentious  appetites^  in  reward  of 
hb  jaft  obedience  transforms  the  world  into  Paradife. — Of 
this  were  I  to  fpeak^  afliiredly  I  might  form  an  heroick  poem 
worthy  of  demi-gods/ 

^^  It  ftrikes  me  as  poffible  that  thefe  lait  words, 
affigned  to  Mofes  in  his  vilion  by  Troilo  Lancetta, 
might  operate  on  the  mind  of  Milton  like  the 
queftion  of  EUwood;  and  prove,  in  his  prolifick 
foncy,  a  kind  of  rich  graft  on  the  idea  he  derived 
from  Andreini,  and  the  germ  of  his  greateft  pro<^ 
du^ion* 

^^  A  fceptical  critick,  inclined  to  difcountenance 
this  conjefture,  might  indeed  obferve,  it  is  more 
probable  that  Milton  never  faw  a  little  volume  not 
publiihed  until  after  his  return  from  Italy,  and 
written  by  an  author  fo  obfcure,  that  his  nanm 
does  not  occur  in  Tirabofchi's  elaborate  hiftory  of 
Italian  literature  ;  nor  in  the  patient  Italian  chro* 
nicler  of  poets,  Quadrio,  though  he  beftows  a 
chapter  on  early  dramatick  compofitions  in  profe. 
But  the  mind,  that  has  once  ftarted  a  conje8;ure  of 
this  nature,  muft  be  weak  indeed,  if  it  cannot  pro- 
duce new  Ihadows  of  argument  in  aid  of  a  fa« 
vourite  hypothefis*  Let  me  therefore  be  allowed 
to  advance,  as  a  prefumptive  proof  of  Milton's 
having  feen  the  work  of  Lancetta,  that  he  makes 
a  fimilar  ufe  of  Mofes^  and  introduces  him  to 
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fpeak  a  prologue  in  the  (ketch  of  his  various  plans 
for  an  allegorical  drama.  It  is  indeed,  poffible 
that  Milton  might  never  fee  the  performances  either 
of  Lancetta  or  Andreini;  yet  conjefture  has  ground 
enough  to  conclude  very  fairly,  that  he  was  ac:- 
quainted  with  both ;  for  Andreini  MTOte  a  long  filr 
legorical  drama  on  Paradife,  and  we  know  that 
the  fancy  of  Milton  iirft  began  to  play  with  the 
fubjedt  according  to  that  peculiar  form  of  com- 
pofition.  Lancetta  treated  it  alfo  in  the  fhape  of 
a  dramatick  allegory ;  but  faid,  at  the  fame  time, 
under  the  chara6ler  of  Mofes,  that  the  fubjeS: 
might  form  an  incomparable  epick  poem;  and 
Milton  quitting  his  own  haily  {ketches  of  allegorical 
dramas,  accomplilhed  a  work  which  anfwers  to  that 
intimation." 

The  following  analyfis  of  this  drama  has  been 
made  by  Mr,  Hayley. 

ACT  I.  SoENB  1.  ''  God  commemorates  his  creation 
of  the  heavens^  the  earthy  and  the  water — determines  to  make 
Man — gives  him  vital  fpirit^  and  admoniflies  him  to  revere 
his  Maker^  and  live  innocait. 

Scene  ii.  ^^  Raphael^  Michael^  GABBist>  and 
Angels.  Raphael  praiftis  the  works  of  God — the  other 
Angek  follow  his  ei^ample,  particularly  in  regard  to  Man* 

Scene  hi.  ^'  God  and  Adam.  God  gives  Paradife 
to  Adam  to  hold  as  a  fief — ^forbids  him  to  touch  the  apple— ' 
Adam  promifes  obedience. 

Scene  iv.  '^  Adam.  Acknowledges  the  beneficence 
of  God^  and  retires  to  repofe  in  the  ihade. 

ACT  II.  Scene  i.  '^  God  and  Adam.  God  refolves 
to  form  a  companion  for  Adam^  and  does  fo  while  Adam 
is  fieeping — he  then  awakes  Adam,  and^  prefenting  to  him 
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hiM  new  flffociate^  bteffes  them  both ;  then  leaves  them^  re- 
eommending  obedience  to  his  commands. 

ScBNB  II.  '^  Adam  and  EvB.  Adam  receives  Eve 
as  hiB  wife — ^praifes  her^  and  entreats  her  to  join  with  him  in 
revering  and  obeyii^  God — flie  promifes  fubmiilion  to  his 
win— and  intreats  his  inftni3ion — ^he  tells  her  the  prohibition, 
and  enlarges  on  the  beauties  of  Paradife — on  his  fpeaking  of 
flocks,  flie  defires  to  fee  them,  and  he  departs  to  ihow  her 
the  various  animals. 

Scene  hi.  *'  Lucifek,  Belial^  Satan.  Lucifer 
laments  his  expuUion  from  heaven,  and  meditates  revenge 
againft  Man — ^the  other  Demons  relate  the  caufe  of  their 
expulfion,  and  ftimulate  Lucifer  to  the  revenge  he  meditates 
— he  refolves  to  employ  the  Serpent. 

Scene  iv.  '*  The  Serpent,  Eve,  Lucifer.  TTie 
Serpent  queftions  Eve — derides  her  fear  and  her  obedience 
-'— tempts  her  to  tafte  the  apple — flie  expreffes  her  eagemels 
to  do  &>— the  Serpent  exults  in  the  profpe6i:  of  her  perdition 
— Lucifer  (who  feems  to  remain  as  a  feparate  perfon  from 
the  Serpent)  expreffes  alfo  his  exultation^  and  (laps  a  fide  to 
liften  to  a  dialogue  between  Adam  and  Eve. 

Scene  v.  *^*Eve,  Adam.  Eve  declares  her  refolution 
to  tafte  the  apple,  and  prefent  it  to  her  huiband — ^Ihe  taftes 
it,  and  expreffes  unufual  hope  and  animation — ^flie  fays  the 
Serpent  has  not  deceived  her-— {he  feels  no  fign  of  death,  and 
prefents  the  fruit  to  her  huflmnd — ^he  reproves  her — (he 
perfifls  in  preffing  him  to  eat — he  complies— declares  the 
fruit  fweet,  but  begins  to  tremble  at  his  own  nakedneis — ^he 
repents,  and  expreffes  his  remorfe  and  terrour — Eve  propofes 
tor  form  a  covering  of  leaves — ^they  retire  to  hide  tliemfelves 
in  foliage. 

ACT  III.  Scene  i.  *'  Lucifer,  ^elial,  Satan. 
Lucifer  exults  in  his  (uccefs,  and  the  other  Demons  applaud 
him. 

Scene  II.  '' Raphael,  Michael,  Gabriel.  Thefe 
good  Spirits  lament  the  fall,  and  retire  with  awe  on  the  ap» 
pearance  of  God. 
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Scene  hi.  '^  God,  Eve,  Adam.  God  calls  on  Adam 
-—he  appears  and  laments  his  oakednels— God  interrpgates 
him  concerning  the  tree — ^he  confefles  his  offence,  and  ac- 
cufes  Etc — the  blames  the  Serpent — God  pronounces  his 
malediction,  and  fends  them  from  his  prefence. 

Scene  iv.  *^  Raphael,  Eve,  and  Adam.  Raphael 
bids  them  depart  from  Paradife — ^Adam  laments  his  deftiny 
— Raphael  perfifts  in  driving  them  rather  harflilj  from  the 
garden — Adam  begs  that  his  innocent  children  may  not  fiifPer 
for  the  fault  of  their  mother — Raphael  replies,  that  not  only 
his  children,  but  all  his  race  muft  fuffer;  and  continues  to 
drive  them  from  the  garden — Adam  obeys — Eve  laments, 
but  foon  comforts  Adam — he  at  length  departs,  animatipg 
himfelf  with  the  idea,  that  to  an  intrepid  heart  eveiy  region 
is  a  home. 

Scene  v.  ''  A  Cherub,  moralizing  on  the  creatioii 
and  fall  of  Adam,  concludes  the  third  and  laft  A^.'* 

Mr.  Walker,  in  his  Hi/iorical  Manoir  on  Italian 
Tragedy,  has  enlarged  this  analyfis  with  feme  fpe- 
cimens  of  the  author's  ftyle  and  manner,  together 
with  a  ^  fac  fimile  of  the  quaint  table  exbibidng 
the  "  morale  efpofatione*^  of  the  work,  From  the 
fame  ingenious  and  entertainiDg  voluooe  we  learn 
that,  '^  as  '  Lancetta  denominates  himfelf  Benacenfe, 
it  is  prefumed  he  was  a  native  of  that  part  of  the 
riviera  of  Sal6,  on  the  lago  di  Garda,  which  is 
called  TofolanOy  and  whofe  inhabitants  are  fiyled 
Benacenfes,  from  Benacus,  the  ancient  name  of 
the  lake.  He  was,  he  modeftly  declares,  neither  a 
poet  nor  an  orator,—'  poeta  non  fon*  io,  ne  oratore,' 
— but  I  am  willing  to  believe  he  was  a  good  man, 
and  that  it  was  rather  his  virtues  than  his  talents 

y  HiA.  Mem.  Appendix,  p.  xlviii — Ivi. 
»  Hift,  Mem.  p.  172* 
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which  recommended  him  to  the  accomplilhed  family 
of  Gonzaga,  of  which  he  feems  to  have  been  a 
prot6g6.  Such  is  the  deep  obfcurity  in  which  this 
author  is  buried,  that  the  mod  fedulous  inquiry  has 
not  led  to  the  difcovery  of  any  authentick  notices 
concerning  him.  His  drama  is  (lightly  mentioned 
by  AUacci,  who  fuppofes  it  to  be  his  only  pro- 
dudion." 

Mr.  Hayley  adds,  to  his  remarks  on  the  dramas 
of  Andreini  and  Lancetta,  that  Milton  was  pro- 
bably familiar  with  an  Italian  poem,  little  known 
in  England,  and  formed  exprefsly  on  the  confli6l 
of  the  apoftate  Spirits;  the  Angeleida  del  Sig. 
Erqfmo  di  ValvafonCy  Venet.  1590.  Dr.  Warton 
was  of  the  fame  opinion.  See  the  Note  on  Par. 
Loft,  B.  V.  689-  And  Mr.  Hayley  has  cited  the 
verfes,  in  which  the  Italian  poet  afligns  to  the  In- 
fernal Powers  the  invention  of  artillery.  With  this 
poem,  I  think,  the  mind  pf  Milton  could  not  but 
be  affeded.     It  begins : 

^  \o  CBOterft  del  del  V  antica  gaerra^ 

^  Per  cui  fola  il  principio^  et  X  ufo  nacque, 

^  Qnde  tra  il  feme  hmnan  non  pur  in  terra^ 

^'  Ma  fouente  fi  pi^gna  anchor  sii  1'  acque : 

**  Carcere  etemo  nel  abiflb  ferra 

'*  Quel  che  ne  fill  T  authore^  &  vinlo  giacque : 

^  £  i  vincitori  in  parte  eccelfa^  &  alma 

*^  Godon  trionfo  etemo^  etema  palma." 

Valvafone*s  defcription  of  the  triumphant  Angels 
in  B.  iii.  is  particularly  interefting.  The  poem 
concludes  with  an  animated  Sonnet  to  the  Arch; 
angel  Michael,  preceded  by  the  four  following 
lines; 
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*^  Cofi  diffe  Michele^  &  da  le  pure 

*'  Ciglia  di  Dio  reAilfe  un  chiaro  lampo^ 

**  Che  gli  die  fegno  del  diuino  aflenfo> 

^  £  tutto  il  Ciel  fik  pien  di  gaudio  immenfo/' 

JIP  Arcangelo  Miehele. 

**  Eccelfo  Heroe,  Campion  inuitto,  8c  Santo 

*'  De  r  imperio  diuin,  per  ciii  pigliafii 

*'  L'  alta  contefa,  e  '1  reo  Dragon  cacciafti 

''  Da  r  auree  ftelle  debellato^  &  franto ; 
*'  £t  hor  non  men  giik  ne  Y  etemo  pianto^ 

'^  Onde  ei  riforger  mal  s'  attenta^  i  vaiti 

"  Orgogli  fuoi  reprimi^  8c  gli  contrafii^ 

*'  A  nollro  fchermo  con  continuo  vanto ; 
*'  Quefti  miei  noui  accent!^  Onde  trainee 

''  La  gran  tua  gloria^  e  '1  mio  deuoto  affetto, 

*'  Accogli  tu  fin  da  1*  empirea  luce : 
*'  Sieno  in  vece  di  preghi,  8c  al  cofpetto 

''  Gli  porta  poi  del  fempitenio  Duce, 

^  Che  di  fua  gratia  adenipia  il  mio  difetto.'' 

Mr.  Hayley  feems  to  think  alfo,  that  Milton  unray 
be  fometimes  traced  in  the  Strage  de  gli  Innocenti 
of  Marino.  The  late  Mr.  Bowie  appears  to  hare 
entertained  a  fimilar  notion*  See  alfo  Mr.  Wartoa's 
Note  In  Mart  fumy  ver.  11.  Several  pafiTages  are 
accordingly  cited,  from  this  po^'m,  in  the  Notes 
on  Paradife  Loft.  It  was  firft  publiflied  at  Venice 
in  1633;  and  confilts  of  four  books :  1.  ''Sofpetto 
d'Herode :  S.  Configlio  de  Satrapi :  3.  Effecutione 
della  Strage:  4.  II  Limbo.''  Milton  has  been* 
thought  indebted  likewife  to  Crafhaw,  the  tranflator 
of  the  firft  of  thefe  books.  I  M'ill  fele£l  a  few 
|aflages^  therefore,  from  this  verfion,  which  feem 

*  Biogr.  Brit.  edit.  Kippb,  vol.  iv.  p.  4>31. 
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to  have  afforded  fome  countenance  to  the  opinion. 
Sofpetto  d'HerodCy  ftanza  5.  Defcription  of  Satan, 
Craftia\f'8  Poems,  edit  1648,  p.  59. 

''  His  eyes,  the  fallen  dens  of  death  and  nighty 
''  Startle  the  dull  ayre  \^th  ii  difmall  red ; 
*'  Such  his  fell  glances  as  the  fatall  l^ht 

"  Of  (iarii^  comets^  that  looke  kingdomes  dead. ^ 

'^  He  fliooke  himfelfe^  and  fpread  his  fpatious  wings ; 
'^  Which^  like  two  bofom'd  iailes^  embrace  the  dimme 

**  Aire,  with  a  difmall  fhade ;  but  all  in  vaine ; 

'*  Of  fturdy  adamant  is  his  ftrong  chaine.'^ 

Part  of  his  fpeech :  ft.  28» 

'^  And  Ihould  we  Powers  of  Heaven^  Spirits  of  worthy 
'^  Bow  our  bright  heads  before  a  king  of  clay? 
^*  It  ihall  not  be^  faid  \,  and  clombe  the  Norths 
''  Where  never  wing  of  Angell  yet  made  way. 

''  What  though  1  mift  my  blow  ?  yet  I  ftrooke  high; 

"  And,  to  dare  fomething,  is  fome  viftory, 

31. 

''  Ah  wretch  !  what  bootes  thee  to  caft  back  thy  eyes,     , 
'^  Where  dawning  hope  no  beame  of  comfort  Ihowes  ? 
"  While  the  refle^on  of  thy  forepaft  joys, 
''  Renders  thee  double  to  thy  prefent  woes ; 
"  Rather  make  up  to  thy  new  miferies, 
^  And  meete  the  mifchiefe  that  upon  thee  growes. 
''  If  Hell  muft  moume.  Heaven  fure  fliall  fympathise: 
''  What  force  cannot  effed,  fraud  ihall  devife. 

32. 

'*  And  yet  whofe  force  feare  I  f  have  I  fo  loft 

*'  Myfelfe?  my  ftrength  too  with  my  innocence? 

"  Come,  try  who  dares.  Heaven,  Earth;  whatever  doft 

*     ''  boaft 
"  A  borrowed  beuig,  make  thy  bold  defence : 

VOL,  H.  B. 
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'^  Come  thy  Creator  too ;  what  though  it  cofi: 
^^  Me  yet  a  fecond  fall  ?  we'd  tiy  our  ftrengths. 
'^  Heaven  faw  us  ftruggle  once ;  as  brave  a  fight 
'^  Earth  now  (hould  fee^  and  tremble  at  the  fight* 

S3. 

^  Thus  fpoke  the  impatient  Prince^  and  made  a  paofe ; 
"  His  foule  hags  rais'd  their  heads^  and  clapt  their  hands;. 
^  And  all  the  Powers  of  Hell^  in  full  applaufe^ 
'^  flouriflit  their  fnakes^  and  toft  their  flaming  brands* 
"  We,  feid  the  horrid  fifters,  wait  thy  lawes^ 
^  The  obfequious  handmaids  of  thy  high  commands: 
*'  Be  it  thy  part.  Hell's  mighty  Lord,  to  lay 
"  On. us^ thy  dread  commands;  ours  to  obey, 

34. 

'^  What  thy  Ale3»,  what  thefe  hands,  can  doe, 
''  Thou  mad'ft  bold  proofe  upon  the  brow  of  Heaven  ;. 
*^  Nor  ihould'ft  thou  bate  in  pride,  becaufe  that  now 
^'  To  thefe  thy  fi)oty  kingdomes  thou  art  driven. 
*'  Let  Heaven's  Lord  chide  above,  lowder  than  thou, 
*'  In  language  of  his  thunder ;  thou  art  even 
*'  With  him  below :  Here  thou  art  Lord  alone 
''  Boundlefle  and  abfolute :  Hell  is  thine  owne.** 

That  Crafliaw  and  Milton  fhould  concur  in* 
fimilar  fentiments  and  expreffions,  when  Marino 
di6tates  to  both,  can  be  a  matter  of  little  furprife. 
But,  when  we  compare  the  paflages  in  Milton 
which  may  be  confidered  as  harmonizing  with  thefe 
in  Cralhaw,  we  (hall  not  hefitate  to  declare  that, 
in  bold  and  glowing  phrafeology,  as  well  as  in 
l)eautiful  and  expreffive  numbers,  the  palm,  due  to 
the  improvement  of  the  original,  belongs  to  the 
former.  Nor  (hall  we  forget  the  hints  from  iEfchylus 
and  Dante,  which  Milton  finely  interweaves  in  the 
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fcharafter  of  his  Prince  of  darknefs.  Milton^  no 
doubt,  had  read  Crafliaw's  tranflation ;  as  he  had 
read  the  tranflations  alfo  of  Ariofto  and  Taffo  by 
Harington  and  Fairfax;  to  various  paffages  in 
which  he  has,  in  like  manner,  added  new  graces 
refulting  from  his  own  imaginatioi>  and  judgement. 
There  are  alfo  a  few  refemblances  in  Crafhaw's 
poetry  to  paffages  in  Milton,  which  I  have  noticed 
in  their  r^fpeftive  places.  Crafhaw,  I  may  add, 
is  entitled  to  the  merit  of  fuggefting  the  combination 
and  form  of  feveral  happy  phrafes  to  Pope.  Of  a 
poet,  thus  diftinguiflied,  I  take  this  opportunity 
to  fubjoin  a  few  particulars  from  the  unpubliihed 
manufcript  of  his  fellow-collegian,  Dr.  John  Bar- 
grave.  "  **  When  I  went  firft  of  my  4  times  to 
Rome,  there  were  there  4  revolters  to  the  Roman 
Church,  that  had  binn  fellowes  of  Peterhoufe  in 
Cambridge  with  my  felfe.  The  name  of  one  of 
them  was  Mr.  R.  Cralhaw,  whoe  was  of  the 
Seguita  (as  their  tearme  is),  that  is^  an  attendant, 
or  one  of  the  followers  of  Cardinall  Palotta,  foe 
which  he  had  a  falary  of  crownes  by  the  month, 
(as  the  cuftome  is,)  but  no  dyet  Mr.  Crafhaw 
infinitely  commended  his  Cardinall,  but  complayned 
extreamely  of  the  wickednefs  of  thofe  of  his  re- 
tinue, of  which  he,  having  his  CardinalPs  eare, 
complayned  to  him ;  vpon  which  the  Italians  fell 
{o  farr  owt  with  him,  that  the  Cardinall,  to  fe- 

^  After  the  reftoration  of  Charles  II.  Dr.  Bargrave  became 
Prebendary  of  Canterbury,  to  the  Library  of  which  Cathedral 
he  gave  many  books  and  other  curiofities.  See  a  further  ac- 
count of  this  MS.  in  the  Note  on  Chriftina;  queen  of  Sweden, 
ToJ.  ?ii.  p.  272. 
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cure  his  life,  was  faine  to  putt  him  from  his  fervice? 
and,  procuring  him  fome  fmale  imploy  at  the  Lady's 
of  Loretto,  whither  he  went  in  pilgrimage  in  fum- 
mer  time,  and  ouerheating  him  felfe  dyed  in  few 
weeks  after  he  came  thither ;.  and  it  was  doubtful! 
whether  he  were  not  poyfonedr" — 

Mr.  Haylcy  notices  the  exiltence  alfo  of  the  fol- 
lowing pieces  relating  to  Milton's  fubjeft: 

i.  Adamo  Cadiito^  tragedia  facra^  di  Serafino  della  Sa- 
landra.     Ck)zenzo,  1647.     Bvo. 

ii.  La  Battaglia  Celefte  tra  Micliele  e  Lucifero^  di  Aiii> 
tonio  Alfani^  Palerniitaiio.     Palermo^  loGd.     4to. 

iii.  Dcir  Adaiiio  c^  Giovanni  Soranao^  Geneva^  1604. 
12mo* 

They  had,  however,  efcaped  the  refearches  of  Mr* 
Uayloy.  Signor  Signorelii,  the  learned  and  elegant 
correfpondent  of  Mr.  Walker  on  fubjeAs  con- 
neded  with  his  *  Memoir  on  Italian  Tragedy^ 
publi&ed  in  1799i  had  not  then  feen  them.  Whether 
Milton  had  perufed  them,  mud  therefore  be  a 
matter  of  future  inquiry.  Mr.  Walker,  to  whom 
the  reader  is  indebted  for  the  curious-  Note  on  the 
dialogue  between  Satan  and  Michael,  Par.  Lejf^ 
B.  vi.  292  &c,  obferves  that  all  the  commentators 
pafs  over  the  obligations  of  Milton  to  the  Gerufa- 
lemme  Dijlrutta  of  Marino.  From  the  feventh 
canto,  which  i<s  ^  all  that  is  printed,  and  which  is 
iubjained  to  two  fmall  editions  of  the  Strage  de  gti 
Lifiocenti  in  his  poffeffion,  Mr.  Walker  has  made 
a  few  extracts ;  and  I  have  cited  thofe  relating  la 

*  See  the  Hift,  Mem.  Appendix,  p.  xxxiii. 
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the  compaflionate  countenance  of  Chrift,  and  to 
the  ^orious  defcription  of  God,  in  the  Notes  on 
Far.  Loji,  B.  iii.  !«!),  380.  See  alfo  the  Note  on 
C.  xi.  406. 

Mr.  Hayley  further  notices  the  probable  attention 
of  Milton  to  Taffo'b  *  Le  Sette  Giornate  del  Hondo 
Creato.  See  likewife  Dr.  Warton's  Note  on  Par. 
Lojl,  R  V.  689-  Taffa,  like  Milton,  follows  indeed 
almoft  the  very  words  of  Scripture,  iti  relatang  the 
commands  of  God  on  the  feveral  days  of  the 
Creation.  The  poem  is  in  blank  verfe.  I  fubmit 
to  the  reader  the  following  pious  addrefs : 

^'  Dimmf;  qual  opra  alhora,  6  qual  ripofo 

^  Foffe  ne  la  Diuina,  e  Sacra  Meiite 

*''  In  quel  d'  eternita  felice  flato. 

*'  E  'n  qual  ignoCa  parte,  e'n  quale  idea 

^'  Eral'  eflempio  tuo,  Celefte  Fabro, 

**  Quando  facefti  ^  te  la  Reggia,  e  '1  Tempio. 

*'  Tu,  che  '1  fai,  tu  '1  riuela ;  e  chiare,  e  cpnte 

*'  Signer,  per  me  ^  X  opre,  i  modi,  e  1'  arti. 

*'  Signer,  tu  fe'  la  mano,  io  fon  la  cetra, 

'^  La  qual  mofla  da  te,  con  dolci  tempre 

*'  Di  foaue  armonia,  rifuona ;  e  molce 

''  D*  adamantine  fmalto  i  duri  affetti. 

**  Signer,  tw  fe'  lo  fpirte,  io  roca  m>mba 

''  Son  per  me  fteflo  ^  la  tua  gloria;  e  langue^ 

*'  Se  nen  m'  inipiri  tu,  la  voce,  e  '1  fueue." 

In  the  preceding  verfe6  Milton's  addrefs  to  tlic 
Holy  Spirit,  **  Inftrua  me,   for  thou  knowTt,'  is 

«  Dr.  Warton  mentions  only  the  edition  of  Vitcrbo,  in  l607. 
There  had  been  an  earlier  edition  thus  entitled,  "  I  dut  primi 
Qio/ni  del  Mondo  Creato,  Poefia  facra."  Vc^et.  l600,  4to. 
And  there  have  been  feveral  later;  Le  fetie  Giornate  &c^  12mo. 
ilfiZoi.  l608,  Vtnct.  I609,  and  VtmU  1(537,  ult.  imprcfe.  ri- 
corretta. 
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perhaps  obfervable.  They  clofe  alfo  with  a  (irail^p 
fentiinent  to  liis  invocation  of  the  fame  ailiflance 
in  bis  Paradife  Regained,  B.  i.  U. 

f  Thou  Spirit,  infpire^p 

''  As  thou  art  wont,  my  prompted  fong,  elfe  mute.^ 

VII.  The  lateft  obferyation  refpe^ling  the  origin 
of  Paradife  Loji,  which  has  been  fubnaitted  tQ 
the  publick,  is  contained  in  Mr*  Dunfter's  ^'  Con- 
fideratipns  on  Milton's  early  reading,  and  the  prima 
Jiamina  of  Paradife  Loft,"  1800.  The  objeft  of 
thefe  "  Confiderations"  is  to  prove  that  Milton 
became,  at  a  very  early  period  of  his  life,  enamoured 
of  Jolhua  Syivefter's  tranflation  of  the  French  poet, 
Du  Bartas.  Lauder  had  afierted  long  fince  that 
Milton  was  indebted  toSylvefter's  tranflation  for 
'^  numberlefs  fine  thoughts,  befides  his  low  trick 
of  playing  upon  words,  and  his  frequent  ufe  of 
technical  terms.  From  htm,"  he  adds,  "  Milton 
has  borrowed  many  elegant  phrafes,  and  fingle 
words,  which  were  thought  to  hfi  peculiar  to  him, 
or  rather  coined  by  him ;  fuch  ^s^  palpable  darknefs, 
and  a  thoufand  others."  Lauder  has  alfo  faid, 
that  Phillips,  Milton's  nephew,  "  every  where,  in 
his  Theatrum  Poetarum^  either  wholly  paffes  over 
in  filence  fuch  authors  as  Milton  was  moft  obliged 
to,  or,  if  he  chances  to  mention  them,  does  it  in 
the  moft  flight  and  fuperficial  manner  imaginable: 
Du  Bartas  alone  excepted."  But  Sylvejier  is  alfo 
highly  commended,  in  this  work  for  his  tranflation. 
Mr.  Hayley  well  obferves,  in  apology,  for  other 
omifiions  of  Phillips,  "  which  are  too  frequent  to 
be  cohiidered  as  accidental,  that  be  probably  chof(^ 
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not  to  enumerate  various  poems  relating  to  Angels, 
to  Adam,  and  to  Paradife,  left  ignorance  and 
malice  lliould  abfurdly  confider  the  mere  exiftence 
of  fuch  poetry  as  a  derogation  from  the  glory  of 
Milton." 

Lauder  adds,  that  there  is  '^  a  commentary  on 
this  work,  called  A  Summary  of  Du  BartaSy  a 
book  full  of  prodigious  learning,  and  many  curious 
obfervations  on  all  arts  and  fciences ;  from  whence 
Milton  has  derived  a  multiplicity  of  fine  hints, 
fcattered  up  and  down  his  poem,  efpecially  in 
philofophy  and  theology*"  This  book  was  printed 
in  folio,  in  1621 ;  and  is  recommended,  in  the  title- 
page,  as  ^^  fitt  for  the  learned  to  refrefli  their  me- 
mories, and  for  younger  ftudents  to  abbreviate  and 
further  theire  ftudies."  From  this  pretended  garden 
of  fweets  I  can  coUeft  no  nofegay.  It  cannot  in- 
deed be  fuppofed  that  Milton,  when  he  wrote  the 
Paradife  Loji^  was  fo  imperfe6Uy  acquainted  with 
the  purer  fources  of  knowledge,  as  to  be  indebted 
to  fuch  a  volume. 

That  Milton,  however,  had  read  the  tranflation 
of  Du  BartaSy  has  been  admitted  by  his  warmeft 
admirers.  Dr.  Farmer,  Mr.  Bowie,  Mr.  Warton, 
and  Mr.  Headley.  A  flight  remark,  which  the 
editor  of  thefe  volumes  long  fince  ventured  to 
make,  in  the  '  Gentleman  s  MagazinCj  refpefting 
Milton's  acquaintance  witli  the  poetry  of  Sylvefter, 

f  See  November  1796,  p.  900.  See  alfo  Mr.  Dunfter's  Con- 
iiderations  &c.  p.  3.  I  take  this  opportunity  of  addins;  that 
Dr.  Farmer's  remark  occurs  in  a  Note  on  the  ''  married  calm 
cf  ftates,''  in  Troilus  and  CrelTida.  See  Steeycus's  Shakfpeare, 
ledit.  1793.  vol.  xi*  p.  254. 
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attra£led  the  notice  of  the  author  of  the  Conjider^ 
ations  &c.  jufl  mentioned;  and  appears  to  have  fti* 
mulated  hisdefire  to  know  more  of  the  forgotten  bard, 
Mr.  Dunfter,  therefore,  having  procured  an  edition 
of  Sylvefter's  Du  Bartas^  drew  up  his  ingenious  vo-^ 
lume ;  and,  with  no  lefs  elegance  of  language  than 
liberality  of  opinion,  pointed  out  the  tafte  and 
judgement  of  Milton  in  availing  himfelf  of  par- 
ticular paffages  in  that  book.  With  honourable 
afteftion  for  the  fame  of  Milton,  he  obferves,  that 
'^  nothing  can  be  further  from  my  intention  than 
to  infinuate  that  Milton  was  a  plagiarift  or  fervile 
imitator;  but  I  conceive  that,  having  read  thefe 
facred  poems  of  very  high  merit,  at  the  immediate 
age  when  his  own  mind  was  juft  beginning  to 
teem  with  poetry,  he  retained  numberlefs  thoughts, 
paiTages,  and  expreffions  therein,  fo  deeply  in  his 
mind,  that  they  hung  inherently  on  bis  imagi- 
nation, and  became  as  it  were  naturalized  there. 
Hence  many  of  them  were  afterwards  infenfibly 
transfufed  into  his  own  compofitions."  Sylvefter  s 
Du  Bartas  was  alfo  a  popular  book  when  Milton 
began  to  write  poetry;  it  was  publiihed  in  the 
very  ftreet  in  which  Milton's  father  then  lived ; 
Sylvefter  was  certainly,  as  was  probably  '  Humphry 

•  I  may  obfcrve  that  \\iQ  folio  edition  of  Spenfer's  Faerie 
Queene^  and  of  hi*  other  poems,  in  l6u,  came  from  the  prefs  of 
Humphry  Lownes ;  the  date  at  the  end  of  the  Faerie  Queene  is, 
however,  l6l2. 

In  l6il  alfo  Humphry  Lownes  printed  the  fecond  edition  of 
the  little  volume,  from  which  I  fliall  prefently  have  occafion  to 
make  an  extradl  or  two,  entitled  "  Stafford's  Niobe :  or  his  age 
d  tearcs.  A  Treatifc  no  lefle  profitable  and  comfortable  thei^ 
iht  times  damnable,  ftcj"  12mo, 
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Lo^nes  the  printer  of  the  book,  puritanically  in- 
clined ;  Milton's  fanoiily,  profeffing  the  lame  re* 
ligious  opinions,  would"  powerfully  recommend  to 
the  young  ftudent  the  perufal  of  this  work :  By 
fuch  inferences,  added  to  the  preceding  remark, 
the  reader  is  led  to  acknowledge  the  fuccefsful 
manner,  in  which  Mr.  Dunller  has  accompliflied 
his  defign;  namely,  to  Ihow  Milton's  "early  ac- 
quaintance with,  and  predilection  for,  Sylvefter's 
Du  Bartas.''  I  am  perfuaded,  however,  that 
Milton  mud  have  fometimes  clofed  the  volume  with 
extreme  difguft;  and  that  he  then  fought  grati- 
fication in  the  drains  of  his  kindred  poets,  of 
Spenfer,  and  of  Shakfpeare ;  or  of  thofe,  whofe 
fiyle  was  not  barbarous  like  Sylveiler's,  the  enticing 
Drummond,  the  learned  and  affe6ting  Drayton, 
and  feveral  other  bards  of  that  period ;  as  may  be 
gathered  from  expreffions  even  in  ^  his  earlieit  per- 
formances. But,  to  refume  Mr.  Dunfter's  obfer- 
vation  refpefting  the  origin  of  Paradife  Loft :  Syl- 
ve&er'sDuBartas  "  contains,  indeed,  more  material 
prima  Jiamina  of  the  Paradife  Loft^  than,  as  I  be- 
lieve, any  other  book  whatever :  and  my  hypothefis 
i3i  that  it  pofitively  laid  tht  jirji  Jione  of  that  *  mo- 
numentum  tere  perennius.'  That  Arthur  for  a 
time  predominated  in  Milton's  mind  over  his, 
at  length  preferred,  facred  fubjeA,  was  probably 
owing  to  the  advice  of  Manfo,  and  the  track  of 
reading  into  which  he  had  then  got  How  far  the 
Adamo  of  Andreini,  or  the  Scena  Tragica  d'Adamo 

■^  See  the  Notes  on  his  TranOatioiu  of  the  n4th  aod  ISfith 
f  blms. 
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et  Eva  of  I^ncetta,  as  pointed  out  by  Mr.  Hayley; 
or  any  of  the  Italian  poems  on  fuch  fubjefts, 
noticed  by  Mr.  Walker ;  colitribnted  to  revive  hi» 
predileftion  for  facred  poefy,  it  is  befide  my  purpofe 
to  inquire.  If  he  was  materially  caught  by  any 
of  thefe,  it  ferved,  I  conceive,  only  to  renew  a 
primary  mpreffion  made  on  his  mind  by  Sylvefter's 
Du  Bartas :  although  the  Italian  dramas  might 
induce  him  then  to  meditate  his  divine  Poem  in  a 
drama  tick  form.  It  is,  indeed,  juftly  obferved  by 
Mr-  Warton,  on  the  very  fine  paflage,  ver.  33.  of 
the  Vacation  Exercife^  written  when  Milton  was 
only  nineteen,  ^  that  it  contains  ftrong  indications 
of  a  young  mind  anticipating  the  fubjeft  oi  Paradife 
Loft.^ — Cowley  found  himfelf  to  be  a  poet,  or,  as 
as  he  himfelf  tells  us,  '  was  made  one,'  by  the  de- 
light he  took  in  Spenfer's  Fairy  Queen,  *  which 
was  wont  to  lay  in  his  mother's  apartment; 'and 
which  he  had  read  all  over,  before  he  was  twelve 
years  old.  That  Dryden  was,  in  fome  degree, 
fimilarly  indebted  to  Cowley,  we  may  coUe£i  from 
his  denominating  him  *  the  darling  of  my  youth, 
the  famous  Cowley.'  Pope,  at  a  little  more  than 
eight  years  of  age,  was  initiated  in  poetry  by  the 
perufal  of  Ogilby's  Homer  and  Sandys's  Ovid;  and 
to  the  latter  he  has  himfelf  intimated  obligations^ 
where  he  declares  in  his  Notes  to  the  liiady  *  that 
Engliih  poetry  owes  much  of  its  prefent  beauty 
to  the  tranflations  of  Sandys.'  The  rudiinenta 
poetica  of  our  great  poet  I  fuppofe  fimilarly  to 
have  been  Sylvefter's  Du  Bartas ;  which,  I  con  • 
oeive,  not  only  elicited  the  firft  fparks  of  poetick 
fire  from  the  pubefcent  genius  of  Milton,  but  in- 
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^uced  hinu  from  that  time,  to  devote  himfelf  priQ* 
cipally  to  facred  poefy^  and  to  fele^  t/rania  for 
his  immediate  Mufe, 

— : *  magno  perculfiis  amore.*" 

While  I  agree  with  Mr.  Dunfter,  that  Milton 
has  adopted  I'everal  thoughts  and  expreifions  from 
Sylvefter,  I  hope  I  may  be  permitted  to  obferve 
that,  although  the  poem  of  Du  Bartas  treats  largely 
of  the  Creation  of  the  World  and  the  Fall  of  Man, 
the  Origin  of  Paradife  Lojl  may  not  perhaps  be 
abfolutely  attributed  to  that  work.  "  Smit  with 
the  love  of  facred  fong,"  Milton,  I  apprehend, 
might  be  influenced,  in  his  "  long  choojing  and 
beginning  latCy''  by  other  efFufions  of  facred  poefy, 
in  the  language  which  he  loved,  and  in  the  epick 
form,  on  fimilar  fubjeds ;  befides  thofe  of  Dante, 
ofTaflb,  and  of  the  Italian  poets  already  mentioned. 
In  the  following  lift  the  Mufes  of  Spain  and  Por- 
tugal alfo  will  be  found  to  have  chofen  congenial 
themes. 

i.  DifcoHb  in  verii  della  Creazione  del  Mondo  fino  alia 
Venuta  di  Gesii  Crifto,  per  Antonio  G)niazono.     4°.  1472. 

ii.  Della  Creatione  del  Mondo,  Poema  Sacro,  del  Sig. 
Gafparo  Mvrtola.  Giorne  fette,  Canti  fedici.  12™^  Veuet. 
1608. 

iii.  Epamerone,  overo  1'  opera  de  fei  Giorai^  Poema  di 
Pon  Felice  Paffero.     12»^.  Venet-  1609. 

iv.  Creacion  del  Mundo,  Poema  Efpagnol,  por  el  Do6lor 
Alonzo  de  Azevedo.     8^^.  en  Roma,  l(il5. 

V.  Da  Crea^ao  et  Compolicao  do  Homem,  Cantos  tres 
por  Luis  de  Camoens,  em  Verio  Portugues.  4**.  em  Liiboa 
1615.     Rimas  2^\  Parte.— Paris,  I2«^.  1759. 

The  firft  of  thefe  poems  is  noticed  by  Baretti  iu 
his  Italian  Library ^  p.  58;  who  alfo  mentions  an 
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epick  poem,  firft  printed  in  Sicily,  and  fince  at 
Milan,  of  ^ich  lie  had  forgotten  the  dates,  entitled 
*^  V  Adamo  del  Campailla.  It  is  a  philofophicai 
poem,  much  admired  by  the  followers  of  the  Car- 
teiian  fyftem,  who  were  very  numerous  when  the 
author  wrote  it."  lb.  p.  66.  Baretti  alfo  mentions* 
another  epick  poem  *'  Le  fti  Giornate^  di  Sebaftiano 
Erizzo.  The  Jir  Days^  that  is,  the  Creation  per- 
formed in  (ix  days,  &c"  lb.  p.  64.  But  this  is  a 
miftake.  he  fti  Giornatt  of  Erizzo  is  neither  a 
poem,  nor  at  all  connefted  with  the  hiftory  of  the 
Creation.  It  is  a  feries  of  novels :  "  Le  fei  gior- 
nate,  nelle  quali  fotto  diuerfi  fortunati  &  infelici 
auenimenti,  da  fei  giouani  raccontatij  fi  contengono 
ammaeftramenti  nobili  &  utili  di  morale  Filofofia^" 

The  fecond  of  the  before-mentioned  poems  is, 
in  my  poffeffion ;  and  I  have  given  fome  account 
of  it  in  the  Notes  on  B.  iv.  753,  and  B.  v.  689  of 
Paradife  Loji. 

The  three  next  are  mentioned  by  Mr.  Bowie, 
together  with  the  preceding  poem;  as  alfo  with 
the  Adamos  of  Andreini,  Soranzo^  and  Serafino 
della  Salandra,  and  with  the  Angeleida  of  Val- 
vafone ;  in  ^  his  manufcript  Notes  on  Lauder  s 
Eflay.  He  has  added  a  reference  to  the  following 
work,  which  might  not  be  unkaown  to  Miltpn. 

vi.  II  Cafo  di  Lucifero,  di  Amico  Aguifilo.  Crefcimbeni, 
4.  126. 

*  Proemio.  p.  1. — ^This  work  of  Scbaftian  Erizzo  was  printed 
at  Venice,  in  quarto,  by  Giouan  Varifco  i^c.  in  I6(>7* 

k  Now  the  property  of  Richard  Gough^  Efq;  to  whom  I  ao| 
much  indebted  for  the  ufe  of  the  book. 
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To  which  may  be  fubjoined  another  poem  tiiat 
might  have  attrafled  the  gre^t  poet's  notice,  a&  it 
is  pronounced  by  Baretti  to  be  little  inferiour  to 
Dante  himielf. 

vfi.  II  Quadriregio^  fopra  i  regni  d'  Amore^  di  Satanaflb, 
dei  y'm,  e  delle  virtu^  di  Monf.  F.  Frezzi  Vefcovodi  Foligoo. 
fol.     Perug.   1481. 

I  may  venture  alfo  to  point  out 

viii.  La  Vita  &  Paflione  di  Chrifto^  8cc.  compofta  per  An* 
toiiio  Comozano,  in  terza  rima.     Venet.  1518.  12"®. 

In  which  the  fecond  chapter  of  the  6rft  book  is 
entitled  "  De  la  creatione  del  mondo." 

ix.  La  Humanita  del  Figlivolo  di  Dio^  in  ottaua  rima^  per 
Theofilo  Folengo^  Mantoano.     Venegia.  1533.  4^*. 

In  ten  books :  in  the  fecond  of  which  Adam  and 
Eve  are  particularly  noticed.  Dr.  Burney  has 
confidered  the  facred  drama  of  //  Gran  Natale  di 
Chrifto  by  the  elder  Cicognini,  as  fubfervient  to 
Milton's  plan.  See  the  Note  on  Par.  Loji^  B.  x. 
249.  There  is  alfo'  a  poem  of  *  P.  Antonio  Glielmo, 
Milton's  contemporary,  entitled  //  Diluvio  del 
Mondo ;  and  there  are  the  Mondo  Defolato  of  the 
"  fliepherd-boy,"  G.  D.  Peri,  (the  author  alfo  of 
the  epick  poem,  Fiefole  Dijirutta^)  and  the  Gin* 
dicio  EJiremo  of  Toldo  Coftantini;  both  publiflied 
*  before  Milton  perhaps  had  determined  the  fubjeft 
of  his  fon?. 


•o" 


^  He  died  in  l644.  See  Elogii  d'  Huoraini  Lettcrati,  fcritti 
da  Lorenzo  Craflb,  parte  fee.  Venct.  l66'6.  p.  287. 

»  The  former  in  l6S7 ;  and  I  believe  there  is  an  earlier 
edition:  the  latter  in  l648. 
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The  writer  of  the  article  o(  Porta  (Francois)  in  th^ 
Nouveau  Di9.  Hiji.  k  Caen,  edit.  1786,  fays  that 
Pona  publiflied  "  VAdnmo^  poema^  1664."  The 
Adamo  by  this  writer,  (of  which  I  am  poffefled,)  is 
not,  however,  a  poem,  although  abounding  with 
poetical  expreflions,  but  a  hiftory,  in  three  books,  of 
the  Creation  and  of  our  firft  parents^  I  have  made 
extrafls  from  it  in  the  Notes  on  Par.  Lqfij  B.  ix. 
704,  897>  &c.  Pona  was  an  author  not  a  little  ad- 
mired in  Italy:  he  died  in  1662*  Loredano,  m 
a  letter  to  him,  fays  "  "  L'ingegno  di  V,  S,  h  un 
giardino  di  Paradifo,  ove  non  nafcono  che  fiori 
immortali.  Tale  ho  riconofciuto  Y  angelico."  Lo- 
redano bimfelf  has  alfo  written  an  Italian  Life  of 
Adaniy  printed  at  Venice  in  1640;  tranflated  into 
Englifli  in  1 65i) ;  and  next  in  1779  by  Richard  Mur- 
ray, A.  M.  and  J.  U.  B.  with  a  Dedication  to  the 
Reverend  Dr.  Baldwin,  Provoft  of  Trinity  College, 
Dublin  :  in  which  the  tranflator  makes  the  follow- 
ing affertion.  "  The  noble  Venetian,  who  was 
the  author  of  this  performance  originally,  had  no 
occafion  to  court  the  fan6iion  of  an  illuftrious  name 
for  his  proteClion.  The  novelty  of  Adam's  ftory, 
in  a  country  where  the  Scriptures  are  forbidden, 
muft  have  recommended  him ;  but  it's  the  patron- 
age of  one  eminent  for  learning  muft  apologize  for 
the  publilhing  a  Divine  Romance  in  the  Britifli 
nation;  for  fo  Milton,  the  great  ornament  of  Engliih 
poetry,  calls  it,  and  acknowledges  to  have  received 
fame  of  his  Jinejl  hints  from  this  JVork.  Though 
my  author  is  here  and  there  guilty  of  almoft  inex- 

•  Lcttres  de  Loredano,  edit.  Bruxellcs,  l708.p.  88* 
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cufable  puerilities,  and  impertinent  reflexions ;  yet 
if  we  confider  his  virtues,  and  the  many  fine 
piftures  which  he  originally  delineated  for  the 
tnafterly  hand  of  his  fucceffor,  Milton,  to  colour 
and  finifh ;  we  muil  forget  his  faults,  and  afcribe 
them  to  no  defe8;  in  his  genius,  but  to  the  mifl;akea 
notions  of  the  Italians  concerning  the  true  Sublime; . 
a  crime,  which  may,  with  juftice,  be  imputed  to 
fome  of  their  bed  produftions."  Where  Milton 
has  made  the  preceding  acknowledgement,  Mn 
Murray  has  not  informed  us.  However,  I  have 
examined  the  work  of  Loredano  with  greats 
eagernefs  and  attention,  (ince  I  met  with  this  re- 
markable aflertion ;  and  have  been  enabled,  ia 
confequence,  to  add,  to  the  brief  notices  of  this 
Life  of  Adam  in  my  firft  edition  of  Milton's  Poetical 
Works,  fome'  paflages  which  may  .perhaps  be  coa- 
fidered  as  affording  fuggeftions  of  fcenery  and  de« 
fcription  to  the  Englifli  poet.  To  the  Adamo  of 
Loredano,  I  may  add,  as  a  work  which  probably 
did  not  efcape  the  notice  of  Milton,  "  L'Eva  di 
Federico  Malipiero,  12mo.  Venet.  1640."  To 
fome  parts  of  this  obfcure  and  forgotten  produ6)lon, 
a  trifling  refemblance  or  two  may  perhaps  be 
traced. 

It  is  probable  that  Pona  and  Loredano  were 
acquainted  with  Milton ;  that  they  were  among 
thofe  difcerning  perfons,  who  "  in  the  private 
academies  of  Italy,  whither,"  the  poet  tells  us> 
"  "*  he  was  favoured  to  refort,"  foitered  his  bloom* 
ing  genius  by  their  approbation  and  encouragement 

*  See  the  Preface  to  his  Church  Government^  B.  ii.  and  his 
Epitaph.  Damon,  v.  133,  &c. 
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Loredano  was  the  founder  of  the  Accademia  degU 
Incogniti.  His  houfe  at  Venice  was  the  confiant 
refort  of  learned  men.  Gaddi,  an  Italian  friend 
whom  Milton  names,  and  who  has  ^  celebrated 
the  foundation  of  the  academy,  would  hardly  fail 
to  introduce  the  young  Engliihman  to  the  founder 
of  it,  if  by  no  other  means  he  had  become  known 
to  him. 

Italy  then,  will  probably  be  thought  to  have 
confirmed,  if  not  to  have  excited,  the  defign  of 
Milton  to  fmg  ^'  Man's  difobedience,  and  the 
mortal  tafte  of  the  forbidden  fruit." 

Yet  a  very  learned  and  interefting  vtriter  has 
qucftioned  the  propriety  of  afcribing  fuch  honour 
to  Italy.     "  If  wQ  are  to  refer  Milton  s  work," 
fays  Mr.  ^  Turner,  "  to  any  other  fuggeftion  than 
to  his  own  piety  and  to  the  Scriptures,  there  feeni? 
much    more  reafon  to   give   the    honour  to    our 
venerable   Cedmon,    than    to    the  heterogeneous 
comedy  of  Andreini,  which  there  is  no  proof  that 
Milton   ever   read,   and   the   beginning   of  which 
could  only  difguft  his  correO:  tafte.     Indeed,  if  we 
recoile6t  our  old  niyfteries  on  the  fame  fubje£ls, 
there  appears  ftill  lefs  occafion  to  go  to  Italy  in 
fearch   of   that   which    we    may   find    at  home.'* 
Whether   the  reader  will  fubfcribe  entirely  to  tliis 
opinion,  I  greatly  doubt;  but  I  am  certain  he  will 
be  highly  gratified  by  the  extrafib  drawn  with  tafte 
and  ingenuity,  by  Mr.  Turner,  from  the  venerable 
Anglo-Saxon  poetical   narration.     "  Various  fpe- 

P  See  JacobiGadcIii  Adlocutioncs,  et  Elogia  &c.  Floreiitise, 
1636.  4to,  p.  58. 

«  Hift.  of  the  Anglo-Saxons,  2d  edit.  4to.  180r.  Preface, 
an^VoLii*  309,  fc<i. 
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culationS)"  he  obferves,  "  have  been  made  on  th« 
fources  to  which  Milton  has  been  indebted  for  the 
fubje6i  of  his  great  poem.  The  extrafts,  cited  from 
our  Cedmon,  ihew  that  this  ancient  poet  had  an- 
ticipated fomewhat  of  the  Miltonick  chara6ier  and 
agency  of  Satan.  It  is  alfo  remarkable  that  both 
Cedmon  and  Milton  begin  their  poems  with  dating 
the  fall  of  Satan,  and  his  expulfion  from  Heaven. 
Cedmon's  paraphrafe  was  printed  by  Junius,  who 
lived  much  in  England  in  1655.  Milton  is  faid  by 
Aubrey  to  have  begun  his  Paradife  Loft  two  years 
before  the  reftoration,  or  in  1658.  It  is  prefumed 
to  have  been  finiflied  in  1665,  and  its  firft  edition 
appeared  in  1667.  As  our  immortal  poet  wrote 
the  hiftory  of  the  Anglo-Saxon  times,  and  in  that 
quotes  a  Saxon  document,  the  Saxon  Chronicle, 
we  may  believe  him  to  have  been  interefted  by  fuch 
an  important  part  of  their  literature  as  Cedmon's 
paraphrafe,  which,  though  printed  at  Amfterdam, 
mull,  from  the  connections  of  Junius,  who  had  the 
MSS.  from  Archbilhop  Ulber,  have  been  much 
known  in  England.  Cedmon's  poem  is,  in  the  firfl 
part,  a  Paradife  Loft,  in  rude  miniature.  It  con- 
tains the  fall  of  the  angels,  the  creation,  the  temp- 
tation of  Eve,  and  the  expulfion  from  Paradife.  In 
its  firft  topick,  the  fall  of  the  angels,  it  exhibits 
much  of  a  Miltonick  fpirit;  and  if  it  wer6  clear 
that  our  illuftxious  bard  had  been  familiar  with 
Saxon,  we  fhould  be  induced  to  think  that  he  owed 
fomething  to  the  paraphrafe  of  Cedmon.  No  one 
at  leaft  can  read  Cedmon  without  feeling  the  idea 
intruding  upon  his  mind.  As  the  fubjeS;  is  curiouSi 
rou  II.  S 


Digitized  by 


Google 


«5S        •      AN  INQUIRY  INTO  THE 

I  fliall  make  no  apology  for  very  copious  extraSs 
from  Cedmon,  tranflated  as  literally  as  poffible : 

''  On  the  Fall  of  the  Angels. 


**  To  U8  it  is  much  right 
that  we  the  Ruler  of  the  firma- 

flienty 
the  Glory-King  of  Hofts, 
with  words  ihould  praife, 
with  minds  ihould  love* 
He  is  in  power  abundant, 
High  Head  of  all  creatures, 
Almighty  Lord ! 
There  was  not  to  him  ever  be- 
ginning 
nor  origin  made ; 
nor  now  end  cometh* 
Eternal  Lord ! 

But  he  will  be  always  powerful 
over  heaven's  ftools ', 
in  high  majefty,  ' 
truth-fail  and  very  ilrenuous, 
Ruler  of  the  bofoms  of  the  iky ! 

Then  were  they  fet 
wide  and  ample, 
thro'  God's  power, 
for  the  children  of  glory, 
for  the  guardians  of  fpirits. 
They  had  joy  and  fplendor, 
and  their  beginning-origin, 
the  hofls  of  angels ; 
bright   blifs   was   their    great 

fruit. 
The  glory-fail  thegns 
praifed  the  King : 
they  faid  willingly  praife 
to  their  Life-Lord; 


they    obeyed   his  domination 
with  virtues. 

They  were  very  happy ; 
iins  they  knew  not ; 
nor  to  frame  crimes : 
but  they  in  peace  lived 
with  their  Eternal  Elder. 
Otherwife  they  began  not 
to  rear  in  the  iky, 
except  right  and  truth, 
before  the  Ruler  of  the  angels, 
for  pride  divided  them  in  error* 

They  would  not  prolong 
council  for  themfelves! 
but  they  from  felf-love 
throw  oif  God's. 
They  had  much  pride 
that  they  againfl  the  Lord 
would  divide 
the  glory-fail  place, 
the  majeily  of  their  hoils, 
the  wide  and  bright  iky. 

To  him  there  grief  happened, 
envy,  and  pride.; 
to  that  angel's  mind 
that  this  ill  counfel 
began  firil  to  frame, 
to  weave  and  wake* 

Then  he  words  faid, 
darkened  with  iniquity, 
that  he  in  the  north  part 
a  home  and  high  feat 
of  heaven's  kingdom 


'  I  ufe  the  term  in  the  original,  becaufe  fuch  ezpreifions  as  have  any 
alluiion  to  ancient  maanen  ihould  always  be  preferved. 
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would  pofleis. 
Then  was  God  angry» 

and  with  the  hoft  wrath 

that  he  before  efteemed 

illuftrious  and  glorious. 

He  made  for  thofe  perfidious 

an  exiled  home^ 

a  work  of  retribution, 

Rell's  groans  and  hard  hatreds. 

Our  Lord  commanded  the  pu« 
nifliment-houfe 

for  the  exiles  to  abide, 

deep,  joylefs, 

the  rulers  of  fpirits. 
When  he  it  ready  knew 

with  perpetual  night  foul, 

fulphur  including, 

over  it  full  fire 

and  extenfive  cold, 

with  fmoke  and  red  flame, 

he  commanded  them  over 

the  manfion,  void  of  council, 

to  increafe  the  terror-punifii* 
ment. 
They  had  provoked   accu- 
fation ; 

grim  againft  God  gathered  to- 
gether, 

to  them  was  grim  retribution 
come. 
'  They  faid,  that  they  the  king- 
dom 

with  fierce  mind  would  poflefi, 

and  fo  eafily  might. 

Then^^the  hope  deceived, 

after  the  Governor, 

the  high  King  of  Heaven, 

his  hands  upreared* 

He  purfu^d  againft  the  crowds 

nor  might  the  void  of  mind, 

8S 


vile  againil  their  Maker^ 
enjoy  might 

Their  loftioels  of  mind  departed, 
their  pride  was  diminifhed. 

Then  was  he  angry ; 
he  ftruck  his  enemies 
with  vidory  and  power, 
with  judgement  and  virtue^ 
and  took  away  joy : 
peace  from  his  enemies, 
and  all  pleafure : 
lUuftrious  Lord ! 
and  his  anger  wreaked 
on  the  enemies  greatly,, 
in  their  own  power   * 
deprived  of  ftrength. 

He  had  a  (tern  mind, 
grimly  provoked ; 
he  feized  in  his  wrath 
on  the  limbs  of  his  enemies, 
and  them  in  pieces  broke, 
wrathful  in  mind. 
He  deprived  of  their  country 
his  adverfaries, 
from  the  flations  of  glory 
he  made  and  cut  otf, 
our  Creator ! 
the  proud  race  of  angels  (rom 

heav'n ; 
the  faithleis  boil. 
The  Governor  fent 
the  hated  army 
on  a  long  journey, 
with  mourning  fpeech. 
To  them  was  glory  lofi, 
their  threats  broken, 
their  majefty  curtailed^ 
ilained  in  fplendor ; 
they  in  exile  afterwards 
preiOed  on  their  black  way. 
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They   needed     not    loud    to 

laugh; 
but  they  in  Hell's  torments 
weary    remained,    and    knew 

woe, 
fad  and  forry : 


they  endured  fulphufj 
covered  with  darknefs, 
a  heavy  recompenfe, 
becaufe  they  had  begun 
to  fight  againft  God. 
Ced.  p.  1,  2.— — 


^'  But  that  part  of  Cedmon  which  is  the  moft  original 
produ6l  of  his  own  fancy,  is  his  account  of  Satan's 
hoftility.  To  us,  the  Paradife  Loft  of  Milton  has 
made  this  fubjed;  peculiarly  interefting ;  and  as  it 
will  be  curious  to  fee  how  an  old  Saxon  poet  has 
previoully  treated  it,  we  ihall  give  another  copious 
extrad;.  Some  of  the  touches  bring  to  mind  a  few 
of  Milton's  conceptions.  But  in  Cedmon  the  fineft 
thoughts  are  abruptly  introduced,  and  very  roughly 
and  imperfedly  exprefled.  In  Milton  the  fame 
ideas  are  detailed  in  all  the  majefty  of  his  diftion, 
and  are  fully  difplayed  with  that  vigour  of  intellect 
in  which  he  has  no  fuperior. 


"  The  univerfal  Ruler  had 
fiff  the  angelic  race, 
through  his  hand -power, 
the  holy  Lord ! 
a  fortrcfs  eflablifhcd. 
To  ^em  he  well  trufted 
that  they  his  fervice 
would  follow, 
would  do  his  will. 
For  this  he  gave  them  under- 

(landing, 
and  with  his  hands  made  them. 
The  Holy  Lord 
had  flatiotoed  then^ 
fb  happily. 

One  he  had  fp 
ftrongly  mad^, 


fo  mighty 

in  his  mind's  thought ; 
he  let  him  rule  fo  much ; 
the   higheft  in   heaven's  king- 
dom; 
he  had  made  him 
fo  fplendid ; 
fo  beautiful 

was  his  fruit  in  heaven, 
which  to  him  came 
from  the  Lord  of  Hofis ; 
that  he  was  like 
the  brilliant  Hars. 
Praife  ought  he 
to  have  made  to  hii  Lord ; 
lie  fhould  have  valued  dear 
kis  joys  in  heaven ; 
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he    fhould   have  thanked  his 

Lord 
for  the  bounty  which . 
in  that  brightnefs  he  (hared ; 
when  he  was  permitted 
fo  long  to  govern. 

But  he  departed  from  it 
to  a  worfe  thing. 
He  began  to  upheave  (Irifc 
againil  the  Governor 
of  the  higheil  heaven, 
that  fits  on  the  holy  feat. 
Dear  was  he  to  our  Lord  ; 
from  whom  it  could  not  be  hid, 
that  his  angel  began 
to  be  over  proud. 

He  raifed  himfelf 
againft  his  Mailer ; 
he  fought  inflaming  fpeeches  ; 
be  began  vainglorious  words ; 


he  would  not  ferve  Ood ; 
he  faid  he  was  his  equal 
in  light  and  (hining; 
as  white  and  as  bright  in  hue. 
Nor  could  he  find   it  in  his 

mind 
to  render  obedience 
to  his  God, 
to  his  King. 
He  thought  in  himfelf 
that  he  could  have  fubjc6b 
of  more  might  and  fkill 
than  the  Holy  God. 

Spake  many  words 
this  angel  of  pride. 
He  thought  through  his  own 

craft 
that  he  could  make 
a  more  flronglike  feat, 
higher  in  the  heavens. 


"  Satan  is  reprefented  as  uttering  this  foliloquy, 
which  begins  with  doubting  about  his  enterprife, 
but  ends  in  a  determination  to  purfue  it : 


''  Why  fiiould  I  contend  ? 
I  cannot  have 

any  creature  for  my  fuperior  I 
I  may  with  my  hands 
fo  many  wonders  work  !  ^ 
and  I  mufl  have  great  power 
to  acquire  a  more  godlike  ftool, 
higher  in  the  heavens  I 

Yet  why  fliould  1 
fue  for  his  grace  ? 
or  bend  to  him 
with  any  obedience  ? 
I  may  be 
n  god,  as  he  is. 
Stand  by  me, 


ftrong  companions ! 

who  will  not  deceive  me 

in  this  contention. 

Warriors  of  hardy  mind  ! 

they  have  chofen  me 

for  their  fuperior ; 

illuflrious  foldiers  \ 

with  fuch,  indeed, 

one  may  take  counfel ! 

with  fuch  folk 

may  feize  a  llation ! 

My  earned  friends  they  are, 

faithful  in  the  effufions  of  thei^ 

mind. 
1  may,  as  their  leader, 
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govern  in  ibis  kingdom* 
So  I  think  it  not  right, 
nor  need  I 
flatter  any  one, 


as  if  to  any  gods 
a  god  inferior. 
I  will  no  longer 
remain  his  fubjed  '.* 


"  After  narrating  the  confequent  anger  of  the 
Deity,  and  the  defeat  and  expulfion  of  Satan,  the 
poet  thus  defcribes  his  abode  in  the  infernal 
regions : 


*^  The  fiend,  with  ail  his  fol- 
lowers,   • 
fell  then  out  of  heaven ; 
during  the  fpace 
of  three  nights  and  days ; 
the  angels  from  heaven 
into  hell ;  and  them  all 
the  Lord  turned  into  devils  : 
becaufe  that  they 
his  deed  asd  word 
would  not  reverence. 
For  this,  into  a  worfe  light 
under  the  earth  beneath 
the  Almighty  God 
placed  them,  defeated; 
in  the  black  hell. 
There  have  they  for  ever, 
for  an  immeafurable  length, 
each  of  the  fiends, 
fire  always  renewed. 
There  comes  at  lafl 
the  eaftern  wind, 
the  cold  froft 
mingling  with  the  fires. 


Always  fire  or  arrows, 

fome  hard  tortures, 

they  muil  have : 

it  was  made  for  their  punifh- 

ment. 
Their  world  was  turned  round. 
Hell  was  filled 
with  execrations. — 

They  fuffer  the  punifiiment 
of  their  battle    againfl    their 

Ruler; 
the  fierce  torrents  of  fire 
in  the  midfi  of  hell : 
brands  and  broad  flames  ; 
fo  likewife  bitter  fmoke, 
vapour,  and  darknefs,— « 

They  were  all  fallen 
to  the  bottom  of  that  fire 
in  the  hot  hell, 
thro'  their  folly  and  pride. 
Sought  they  other  land, 
it  was  all  void  of  light, 
and  full  of  fire, 
a  great  journey  of  firc.-^ 


**  Another  of  Satan's  fpeeches  may  be  cit^d : 

"  Then  fpake  the  overproud     that  was  before 
king,  of  angels  the  mod  fhining ; 

•  t.  e.  his  yoonger. 


Digitized  by 


Google 


ORIGIN  OF  PARADISE  LOST. 


26s 


the  whitefl  in  heaven ; 
by  his  Mailer  beloved, 
to  his  Lord  endeared ; 
till  he  turned  to  evil- 
Satan  faidy 
with  forrowinff  fpeech— 

Is  this  the  narrow  place, 
anlike,  indeed,  to  the  others 
which  we  before  knew, 
high  in  heaven's  kingdom, 
that  my  Mafter  puts  me  in  ? 
£ut  thofe  we  rouft  not  have, 
by*the  Omnipotent 
deprived  of  our  kingdom. 
He  hath  not  done  us  right, 
that  he  hath  filled  us 
with  fire  to  the  bottom 
of  this  hot  hell, 
and  taken  away  heaven's  king- 
dom. 

He  hath  marked  that 
with  mankind 
to  be  fettled. 
This  is  to  me  the  greateft  for- 

row, 
that  Adam  fhall, 
he  that  was  made  of  earth, 
my  flronglike  ftool  polTefs. 
He  is  to  be  thus  happy, 
while  w^fuffer  puniihment ; 
mifery  in  this  hell ! 
Oh  that  I  had  free 
the  power  of  my  hands, 
and  might  for  a  time 
be  out ; 

for  one  winter's  fpace, 
I  and  my  army ! 
but  iron  bonds 
lay  around  me ! 
knots  of  chains  prefs  me  down! 


I  am  kingdomlefs ! 
hell's  fetters 
hold  me  fo  hard, 
£o  fail  encompais  me  I 
Here  are  mighty  flamet 
above  and  beneath ; 
I  never  faw 

a  more  hateful  landfcape* 
This  fire  never  languiflies ; 
hot  over  hell, 
encircling  ring?, 
biting  manacles, 
forbid  my  courfe. 
My  army  is  taken  from  me^ 
my  feet  are  bound, 
my  hands  imprifoned  !^- 
Thus  hath  God  confined  me. 
Hence  I  perceive 
that  he  knows  my  mind. 
The  Lord  of  Hoils 
likewife  knows 
that  Adam  (hould  from  us 
fuffer  evil 

about  heaven's  kingdom, 
if   I   had   the   power   of  my 
hands. — 
He  hath  now  marked  out 
a  middle  region ; 
where  he  hath  made  man 
after  his  likenefs. 
From  him  he  will 
again  fettle 
the  kingdom  of  heaven 
with  pure  fouls. 
We  fhould  to  this  end 
diligently  labour, 
that  we  on  Adam, 
if  we  ever  may, 
and  on  his  ofisprin^ 
work  fome  revenge. 
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"  After  explaining  his  plan  of  feducing  Adam  to 
difobedience,  he  adds, 


"  If,  when  king, 
to  any  of  my  thegns 
I  formerly  gave  treafures ; 
when  we  in  that  good  kingdom 
fat  happy, 
and   had    the  power   of  our 

thrones ; 
when  he  to  me, 
in  that  beloved  time, 
could  give  no  recompenfe, 
to  repay  my  favour ; 
let  him  now  again, 
fome  one  of  my  thegns, 
become  my  helper, 
that  he  may  efcape  hence 
thro'  thefe  barriers ; 
that  he  with  wings  may  fly, 
may  wind  into  the  (ky, 
to  where  Adam  and  Eve 
ftand  created  on  the  eiirtb,-^ 

"  If  any  of  you 


could  by  any  means  change 

them, 
that  they  God's  word, 
his  command  would  negled, 
foon  they  to  him 
would  become  odious. 
If  Adam  break  thro' 
his  obedience, 
then    with    them    would  the 

Supreme 
become  enraged, 
and  award  their  punifliment. 

*•  Strive  ye  all  for  this, 
how  ye  may  deceive  them ! 
Then  ihali  I  repofe  foftly, 
even  in  thefe  bonds. 
To  him  that  fucceeds 
a  reward  (hall  be  ready-^ 
I  will  fet  him 
nes^r  to  myfelf, 

Cedm.6— 11." 


Mr.  Bowie,  in  his  catalogue  of  poets  who  have 
treated  Milton's  fubjeft  before  him,  mentions  AI- 
cimus  Avitus,  archbiihop  of  Vienna,  who  wrote 
a  poem,  in  Latin  hexameters,  De  Initio  Mundi, 
et  primorum  Parentum  Creattone ;  but  offers  little 
elfe  refpecWng  it.  Poffibly  feme  of  the  fentiments 
and  expreffions,  in  this  poem,  might  arreft  the 
notice  of  Milton.  In  the  notes  on  Paradife  Loft, 
an  example  or  two,  in  fupport  of  this  fuppofition, 
will  be  found.  The  reader  may  not  here  be  dif- 
pleafed  with  the  exteqfive  defcription  which  this 
author  has  given  of  Satan's  refle£tion  on  the  hap* 
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pinefs  be  had  loft^  his  envy  on  beholding  our  firft 
parents,  and  his  determination  of  drawing  them 
into  his  own  miferable  fiate.     Lib.  ii.  cap.  iii. 

^'  Plus  doluit  periiiTe  fibi^  quod  poifidet  alter. 
*'  Tone  miztus  cum  felle  pudor  fie  pedore  queftiu 
'^  Explicate  et  tali  fiifpiria  voce  reiaxat. 

"  Proh  dolor!  hoc  nobis  fubitum  coofurgere  piafina, 
*^  InviAmque  genus  noftra  crevifie  ruina  P 
'*  Me  celfum  virtus  habuit ;  nunc  ecce  negledus 
*'  Pelloo  et  angelico  limus  fuccedit  honori : 
^'  Gelum  terra  tenets  vili  compage  levata 
^'  R^nat  humus ;  nobifque  perit  tranflata  potefias. 
''  Nee  tamen  in  totum  periit ;  pars  magna  retentat 
*^  Vim  propriam;  fumm&que  cluitvirtute.nocendi. 
^^  Nil  difFerre  juvat :  jam  nunc  certamine  blando 
'^  Congrediar,  dum  prima  falus^  experta  nee  ullot 
^'  Simplicitas  ignava  dolos  ad  tela  pavebit. 
''  Nam  melius  foli  capientur  fraude^  priufquam 
*f  F<)ecundam  mittant  aetema  m  fecula  prolem. 
*^  Nil  immortale  k,  terra  prodire  finendum  eft : 
'^  Pons  generis  pereat;  capitis  defeftio  membrif 
"  Semen  mortis  erit ;  pariat  diferimina  leti 
*^  Vitae  principium ;  cun^  feriantur  in  uno : 
''  Nop  facient  vivum  radix  occila  cacumen ! 
''  Haec  mihi  deje&o  tantiim  folatia  refiant : 
"  Si  nequeo  claufos  iterum  confcendere  coelos^ 
^'  His  quoque  claudentur :  levius  cecidiffe  putandum  eft- 
^'  Si  nova  perdatur  fimili  fubftantia  cafu. 
"  *'  Sit  4x>mes  excidii,  fubeat  confoYtia  pcenae ; 
''  Et  quos  pnevideo  nobifcum  dividat  ignes! 
^'  Sed  ne  difficilis  fallendi  J|f  ufa  putetur 
'^  HsBC  monftranda  via  eft,  dudum  quam  faepe  cucurri 
''In  pronum  lapfus :  qwe  me  ja6iantia  oelo 
''  Expulit,  haec  hominem  paradifi  ^  limine  pellat  !** 

Then  follows  his  affuming  the  form  of  the  ferpent^ 
and  his  temptation  gf  Eve  preceded  by  a  molt  flat- 
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tering  commendation  of  her  beauty.  Phillips,  in 
his  ^  account  of  this  author,  adds  the  name  of 
Claudius  Marius  ViCtor,  a  rhetorician  of  Mar- 
feilles,  who  alfo  wrote  upon  Genejts  in  hexameters. 
The  productions  of  thefe  two  poets  were  publilhed 
together  in  a  fmall  quarto  at  Paris  in  1545,  and 
afterwards.  I  find,  in  the  compolition  of  Vidx^r, 
nothing  worthy  of  citation. 

Pantaleon  Candidus,  a  German  poet,  has  a  copy 
of  verfes,  I  obferve,  in  his  Loci  communes  theologici^ 
&c  Bafil.  8vo.  1570.  p.  24,  entitled  Lapfus  Adae; 
and  in  a  nuptial  hymn,  in  the  fame  volume,  p.  110, 
he  has  painted  the  creation  of  Eve  in  lines  not  un-  • 
worthy  the  attention  of  Milton. 

*'  Ergo^  novum  molitus  opus^  Pater  ipfe  profundmu 
^'  Inftillat  fomnum^  cui  jam  in  tellure  jacenti 
^'  Ehdmit  infertam  lato  fub  pe3ore  coftam^ 
''  Explens  came  locum^  fed  enim  pulcherrima  vifii 
*'  Foemina^  quae  donis  fuperaret  quicquid  in  orbe  ei^^ 
''  Exoritur ;  qualis  primo  ciim  Lucifer  ortu 
'^  Evehit  auricomum  gemmat&  luce  nitorem. 
*^  Nee  mora  fui^enti  i,  fomnis^  luc6mque  tuenti^ 
^'  Matronam  infignem  Genitor  vultfique  decoiiim 
'^  Obtulit  ante  oculos  Adas :  miratur  honorem 
^^  Egregium^  et  toto  fulgentem  pe3ore  formam ; 
'^  Agnofcitque  fuo  fumptum  de  corpore  corpus^ 
'^  Et  fic  incipiens  laeto  tandem  ore  pro£eitur : 

'*  Afpicio^  accipidque  libens  tua  maxima  rerum 
'^  Munera  largitor^  noftris  ex  oflibus  ofTa. 
*^  Formata  in  teneres  humani  corporis  artus 
"  OflFers,  ^egi^ue  thori  me  compare  donas^  &c." 

I  muit  not  omit  to  mention  an  Englifli  poem, 
relating  to  the  ftate  of  innocence,  entitled  "  The 

«  Theat.  Poet.  edit.  l67S.  Ancient  Poets,  p.  12. 
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Glafle  of  Time  in  the  two  Jirft  Agesy  divinely 
handled  by  Thomas  Peyton,  of  Lincolne's  Inne, 
Gent"  4to,  Lond.  1623;  and  to  obferve  alfo 
that  Part  of  Dti  Bartas  had  been  tranflated  into 
verfe,  and  publifhed,  before  the  firft  edition  of 
Sylvefters,  "  by  William  Lifle  of  Wilburgham, 
Efquier  for  the  King's  body,"  namely,  in  1596 
and  1598,  and  again  in  \69,5.  See  the  Note  on 
Milton *s  cxivth.  Pfalm,  ver.  11.  Lifle's  compound 
epithets,  in  his  tranilation,  are  numerous,  and 
fomedmes  very  beautiful  Sylvefter  has  often  merit 
alfo  of  this  kind :  but  Sylvefter  is  not  always 
original:  his  (hining  phrafes  may  be  frequendy 
traced  in  contemporary  or  preceding  poets.  In 
the  Notes  on  Milton's  poetical  works,  I  have  fome- 
dmes had  occafion  to  exhibit  the  expreffions  of 
Sylvefter  in  this  point  of  view.  In  juftice,  how- 
ever, to  this  laborious  writer,  I  fiiall  here  clofe  my 
remarks  with  a  detached  fpecimen  of  his  poetry ; 
to  which,  if  Milton  has  been  indebted,  the  temp- 
tadon  of  the  Serpent  in  Paradife  Lofi  affords  fuch 
a  contraft;,  that  the  reader  will  be  at  no  lofs  bow 
to  appreciate  the  improvement. 

*^  Eve^  fecond  honour  of  this  vniverfe! 
*'  Is't  true  (I  pray)  that  jealous  God,  penrerfe, 
*^  Forbids  (quoth  he)  both  you,  and  all  your  race, 
*^  All  the  fair  fruits  thefe  filuer  brooks  embrace ; 
''  So  oft  bequeathed  you,  and  by  you  pofleft, 
**  And  day  and  night  by  your  own  labour  dreft  ? 

'^  With  th'  air  of  thefe  fweet  words,  the  wily  Snake 
*'  A  poyfoned  air  infpired  (as  it  fpake) 
*^  In  Eve's  frail  breft;  who  thus  replies:  O!  knowe^ 
'^  Wbate'er  thou  be^  (but  thy  kind  care  doth  ihowe 
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£  A  gentle  friend^)  that  all  the  fruits  and  flowrtf 
'^  In  this  earth's-heav  n  are  in  our  hands  and  powrs^ 
'^  F4zcept  alone  that  goodly  fruit  diuine^ 
''  Which  in  the  midil  of  this  green  ground  doth  ihine; 
''  But  all  good  God  (alas !  I  wot  not  why) 
*'  Forbad  us  touch  that  tree,  on  pain  to  dy. — 
''  She  ceaft ;  already  brooding  in  her  heart 
^  A  curious  wifli,  that  will  her  weal  fubvert. 

''  As  a  falfe  louer,  that  thick  fnares  hath  laid 
''  T  intrap  the  bonour  of  a  fair  young  maid^ 
**  When  ihe  (though  little)  liftning  ear  affords 
*^  To  his  fweet,  courting^  deep-affe3ed  woids^ 
''  Feels  fome  affwagii^  of  his  freezing  flame, 
^  And  fooths  himfelf  with  hope  to  gain  his  game; 
''  And,  rapt  with  joy,  vpon  this  point  perfiftsj 
*^  That  parleing  city  never  long  refifts : 
^'  Even  fo  the  Serpent,  that  doth  counterfet 
'^  A  guileful  call  t'  allure  vs  to  his  net, 
^^  Perceiuing  Eve  his  flattering  gloze  d^eft, 
''  He  profecutes ;  and,  jocund,  doth  not  reft, 
^'  Till  he  haue  try'd  foot,  hand,  and  head,  and  all^ 
^*  Vpon  the  breach  of  this  new-battered  wall. 

**  No,  Fair,  (quoth  he)  beleeve  not  that  the  care 
'^  God  hath,  mankinde  from  fpoyling  death  to  fpar^ 
**  Makes  him  forbid  you  (on  fo  ftrid.  ccmdition) 
''  This  pureft,  faireft,  rareft  fruit's  fruition : 
^'  A  double  fear,  an  envie^  and  a. hate, 
^^  His  iealous  heart  for  euer  cruciate ; 
'^  Sith  the  fufpe3ed  vertue  of  this  tree 
^  Shall  foon  difperfe  the  cloud  of  idiocy, 
''  Which  dims  your  eyes ;  and,  further,  make  you  feeoi 
''  (Excelling  vs)  even  equall  Gods  to  him. 
*' .  O  World's  rare  glory !  reach  thy  happy  hand, 
''  Reach,  reach,  I  fay ;  why  dod  thou  flop  or  ft^d? 
''  Begm  thy  blifs,  aiid  do  not  fear  the  threat 
*'  Of  an  vncertain  God-bead,  onely  great 
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^^  Though  felf-aw'd  zeal :  Put  on  the  gliftering  pall 
'^  Of  immortality :  Do  not  foreftall 
"  (As  envious  ftepdame)  thy  pofteritie 
'^  The  foverain  honour  of  Divinitie." 

Sylvefter's  Du  Bartas,ediU  l62T.  pp.  igs^  igs. 

As  Milton  has  been  fuppofed  to  have  been  much 
obliged  to  other  poets  in  defcribing  the  unfubdued 
l^irit  of  Satan^  efpecially  where  he  fays, 

*'  Better  to  reign  in  Hell^  than  ferve  in  Heaven ;" 

I  am  tempted  to  make  an  extraO;  or  two  from^ 
Stafford's  Niobe,  a  profe-vf ork  already  "  mentioned, 
in  which  Satan  fpeaks  the  following  words;  not 
diffimilar  to  paiTages  in  Fletcher  and  Cralhaw, 
which  have  been  cited,  on  the  fame  fubjeft 

'^  They  fay,  forfooth,  that  pride  was  the  caufe  of  my  fall ; 
and  that  I  dwell  where  there  is  nothing  but  weeping,  howling, 
and  gnaihing  of  teeth;  of  which  that  falfehood  was  the 
authour,  I  will  make  you  pkinelie  peroeiue.  Tnie  it  is, 
Sir,  that  I  (ftorming  at  the  name  of  fupremacit)  fought  to 
depofe  my  Creatour;  which  the  watchful^  all-feeing  eye  of 
Prouidence  finding,  degraded  me  of  my  angelicall  dignitie, 
difpofTeifed  me  of  all  pleafures  ;  and  the  Seraphin,  and  Che- 
rubiuj  Throni,  Dominationes,  Virtutes,  Poteilates,  Princi- 
patus,  Arch-angeli,  Augeli,  and  all  the  celeftiall  Hierarchyes, 
(with  a  fliout  of  applaufe,)  fung  my  departure  out  ofhtauen: 
ta^  Alleluia  was  turned  into  an  Ehu;  and  too  foone  I  founds 
that  I  was  corruptibilis  ab  alio^  though  not  in  alio ;  and  that 
%e,  that  gaue  me  my  being,  could  againe  take  it  from  mee. 
UoWf  for  as  much  as  I  was  once  an  Angell  of  lights  it  was 
the  mil  of  Wifedome  to  cotxfine  me  to  darknes,  and  to  creatt 
tne  Prince  tliereof:  tlmt  fo  /,  who  could  not  obey 
IN  Hbaubn>  might  commauni)  in  H£ll.    Audj  be- 

■  Sec  the  Note  »,  p.  248. 
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lieue  mee^  Sir,  I  had  rather  controule  withm  my  dark 
diocef .  than  to  reinhabite  calum  empyriumf  and  there  Hue 
infubjeiiion,  vnder  check!'  Edit.  I6II,  pp.  I6 — 18,  part 
the  fecond.  Stafford  calls  Satan  the  *^  grim-viiag'd  GobliD/' 
ibid.  p.  85.  And,  in  the  firft  part  of  the  book,  he  defcribes 
the  devil  as  having  '^  committed  ince/i  with  his  daughter^ 
the  World.*"  p.  3. 

I  have  thus  brought  together  opinions,  delivered 
at  different  periods,  refpefting  the  Origin  qfPa^ 
radife  Lofi\  and  have  humbly  endeavoured  to 
trace,  in  part,  the  reading  of  tlie  great  poet,  fub- 
fervient  to  his  plan.  More  fuccefsful  difcoveries 
will  probably  arife  from  the  purfuits  of  thofe,  who 
are  devoted  to  patient  and  liberal  inveftigation. 
"  *  Videlicet  hoc  illud  eft  prsecipu^  ftudiorum 
genus,  quod  vigiliis  augefcat ;  ut  cui  fubinde  ceu 
fluminibus  ex  decurfu,  fie  accedit  ex  leftione  mi- 
nutatlm  quo  fiat  uberius/'  To  fuch  perfons  may 
be  recommended  the  mafierly  obfervations  of  him, 
who  was  once  fo  far  impofed  upon  as  to  believe 
Lauder  an  honeft  man,  and  Milton  a  plagiary; 
but  who  expreffed,  when  "  ^  Douglas  and  Truth 
appeared,"  the  *  ftrongeft  indignation  againft  the 
envious  impoftor:  for  they  are  obfervations  re- 
fulting  from  a  wilh  not  to  depreciate,  but  zeaiouily 

»  Politian.  Mifcellaneorom  Praef. 

y  The  Progrefs  of  Envy,  an  excellent  poem  occaiioned  bj 
Lauder's  attack  on  the  cbaf  adter  of  Milton.  See  Lloyd's  Poems, 
1762,  p.  5221. 

'  So  bifhop  Douglas  told  the  affcdlionate  biographer  of  Dr. 
Johnfon.     See  Bofwell's  Life  of  Johnfon,  vol*  i.  p.  1979  edit* 
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to  praife,  the  Paradife  Loji.  *' '  Among  the  i«- 
quirieSy  to  which  this  ardour  of  criticifm  has  na- 
turally given  occafion,  none  is  more  obfcure  in 
itfelf,  or  more  worthy  of  rational  curiofity,  than  a 
retrofpeS;  of  the  progrefs  of  this  mighty  genius  in 
the  conJiruQion  of  his  work ;  a  view  of  the  fabrick 
gradually  rifing,  perhaps,  from  fmall  beginnings, 
till  its  foundation  refts  in  the  center,  and  its  tur- 
rets fparkle  in  the  Ikies ;  to  trace  back  the  ftrufture, 
through  all  its  varieties,  to  the  fipiplicity  of  its  firft 
plan ;  to  find  what  was  firft  projefted,  whence  the 
fcheme  was  taken,  how  it  was  improved,  by  what 
aififtance  it  was  executed,  and  from  what  ftores 
the  materials  were  coUefted ;  whether  its  founder 
dug  them  from  the  quarries  of  Nature,  or  de- 
moliihed  other  buildings  to  embellilh  his  own." 

I  may  venture  to  add  that,  in  fuch  inquiries, 
patience  will  be  invigorated  rather  than  difpirited  ; 
and  every  new  difcovery  will  teach  us  more  and 
more  to  admire  the  genius,  the  erudition,  and  the 
memory,  of  the  inimitable  Milton.    Todd. 

»  See  Bofweirs  Life  of  Johnfon,  vol.  i.  p.  199. 
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CHARACTERS  OF  THE 
FALLEN  ANGELS  IN  PARADISE  LOST* 


THE  chara^lcrs  of  Satan  a&d  his  alTociates  m  this  wonderful 
poem,  are  by  the  generality  of  readers  merely  confidcred  a) 
noble  efforts  of  imagination.  But  it  may  probably  contributti 
to  illuftrate  the  genius  of  the  Poet^  if  we  confider  them  merely 
as  pidlures  of  human  nature,  or  at  lead  of  human  paiTions,  per« 
fonified  with  aggravated  features  indeed,  but  (till  prefei*vinj( 
their  original  lineaments.  If  this  contributes  to  develope  in 
any  degree  the  origin  and  progrefs  of  certain  propenfities  iti  out 
nature,  it  may  at  lead,  point  out  the  mode  of  reading  the  Poets 
with  profit  as  well  as  pleafure* 

The  fentiments  that  Satan  is  made  to  exprefs  ih  the  very  fitft 
fpecchy  are  fuch»  Addifon  obferves,  as  might  be  expeded  from 
the  mofl  exalted  and  moft  depraved  of  beings. 

Befides  the  depravity  of  the  Arch-^fiend^  which  appears  on 
his  firft  adflrefs  to  his  aflbdate^  the  inoft  prominent  feature  is 
that  obftinacy  which  it  difplays,  and  which  in  man  is'by  flattery, 
both  from  himfelf  and  others,  called  firronefs  of  charader* 
This,  when  properly  founded^  and  under  the  dire£iioii  of  right 
nafon,  is  the  bafis  of  every  thing  dignified  and  magnanimous. 

By  this»  the  mercury  of  man  is  fixt) 
Strong  grows  the  virtue  with  his  nature  mixt ; 
The  droib  cements  what  elfe  were  too  refin'd. 
And  in  one  intereft  body  adU  with  mind* 

But  Its  pervcrfions  are  as  eminently  confpicooos  in  the  cha- 
rafters  of  Sylla,  Borgia,  and  many  other  names  of  groat  cele- 
brity m  ancient  and  modem  times,  but  in  none  more  than  in 
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certain  literary  cbaraders,  fomt  of  which  have  perf«veredl  to 
the  lad  in  the  profcflion  and  publication  of  dogmas  of  the  moft 
fiatal  tendency  to  virtue  and  religion.  This  fpurious  fortitude, 
as  it  afrc6b  the  vulgar  obfervery  has  the  femblancc  of  worthy 
not  fub(!ance ;  abftra6ied  fr«ra  its  raotircs  and  tciidency,  it  ope- 
rates  with  no  lefs  fallacious  effed  on  the  mind  where  it  is  enter* 
tained  ;  efpecially,  when  combined  ivith  pride,  fuch  effe&  are 
produced  as  the  Poet  means  to  expofe.  It  it  obfervable,  that 
the  mod  depraved  cbftraders  malce  fem«  efibrt  to  palliate  their 
own  vices  to  themfelves,  by  fomething  which,  at  leaft  to  them, 
\^  the  appearance  of  moral  approbation.  So  ilrong  is  the 
voice  of  natural  confcience  in  the  vrry  worft,  that  they  endea- 
vour to  fubllitute  for  thcmfclves  one  which  may  be  called  arti« 
^cial.  Thus  Satan  pleafes  himfelf  with  the  pidure  of  ^  the 
Wiiconquerohle  will,''  and  the  ''  courage*'  of  his  cnterprize^  though 
unfortunate,  and  it  is  produced  as  a  fort  of  apology,  both  to 
himfelf  and  his  aflbciate.  '  It  ibews  alfo  what  fupport  this  fpu- 
rious confcience,  this  unfounded  felf-approbation,  derives  from 
the  fophiilry  of  the  padions*  Things  ill  htptn  makeflrong  Hem- 
felves  HI  HI;  thus  pride  begets  falfe  zeal,  and  that,  in  its  turn, 
^enerfLt<^  perfecution.  Under  a  iimilar  influence,  we  find  the 
enemy  of  God  and  man  renders  himfelf  more  obdurate,  by  this 
Tort  of  palliation.  This  appears  in  his  reply  to  the  fpcech  of 
hi9  coA^pauLon. 

To  do  aiigkl  good  never  will  be  our  taik) 
But  ever  to  do  ill  our  fole  delight, 
•  .     .    Aqifciitg.the  cmUi^wy  tQ  kU  high  wU 

Wham  uc  re/fjt^    if  thea  his  providenco 
1  Oat  oC  our  evil  ieek  t0  bring  jlortb  goodt 
.Out  labour  milil  bo  to  pervoft  that  end, 
Amd  out  lot  good  iUU  to  iind  mmm  of  ovil* 

'Jhis  is  the  natural  language  of  malignity,  as  fuch,  whether  il 
lippears  in  human  cham^en,  or  is  exhibited  in  tl|at  of  other 
beings.  This  (^eecb  therefore  miift  be  allowed  to  be  too  juft  a 
picture  of  the  nature  of  man,  wben  depraopfty  beccuBOS  habitual. 
Pafliont  and  ctifpofitiont  operate  according  as  they  are  direded^ 
If  man  has  fuch  principles  as  lead  him  to  do  good  to  his  fellpw* 
oreatuiiesy  he  {ilfu  has  fomc  which,  under  certain  impulf<is,  Isad 
to  the  <:oinmi(Iioa  or  the  cxcelSve  rctaliAtion  of  injury  real  or 
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ImpfoM.  Ubgovvrned  ptrflbn  will  b6  gratified  at  allf  Kaxard, 
€V€n  oi  evil  to  oae's  felf.  There  is,  it  is  true,  properly  fpeaking, 
no  ielf4iatTed,  but  there  is  a  degree  ef  hatred  and  revenge, 
wUch  etedaaUy  overpowers  felf-love.  There  is  probaUy  ad 
iU-wHl  of  any  perfon  to  another,  if  he  feels  no  emuiatioir  oi 
lelentment  towards  that  other.  But  envy  is  the  corruption  of 
emulation,  as  emulation  is  merely  the  ddire  and  hope  of  equa« 
lity  with,  or  fuperiority  over,^  othem  with  whom  we  compare 
eurfelves*  lut  when  tint  becmnct'  envy^  and  envy  of  oourfa 
produces  refentment,  both  muft  have  their  gratification  *•  In 
the  natural  paifiou  there  appears  to  be  no  pain,  but  the  want 
implied  in  the  deQre ;  but  its  corruption  envy,,  is- attended  with 
acute  pain,  which  impels  it  to  feek  its  end  with  eagemefs,  in 
the  depieffioR  of  others :  but  in  its  progvefs  to  maturity,  the 
doing  mifchref  .^o  others  (as  we  fay ybr  ndfehief^s  fike^)  appears 
to  be  the  prime  motive  and  chief  gratification.  In  the  vices 
that  arife  from  the  ftrength  of  mere  animal  propenfities,  though 
io  degrading  in  themfelves,  and  pernicious  to  our  fellow  crea* 
tuses,  that  they  are  juftly  defcribed  as  varrmg  agamfi  tkejbuii^ 
yet  roifchief  to  oikert  is  not  their  immediate  puipofe,  bat  a 
femblancc  of  good ; — but  the  diredl  object  of  envy,  malice,  and 
revenge,  is  to  injure  others ;  this  is  the  vital  food  on  which  they 
live,  and  their  only  fource  of  enjoyment.  It  is  the  criteriou 
which  diftinguiflies  them  from  all  other  pafiions,  and  gives  them 
a  charaderiftick  which  may  be  truly  terasod  diaboHcat.  This  is 
more  ooaipicuous,  when  thofe  in  whom  Uits  paflion  is  predomi* 
nent  know  and  acknowledge,  that  the  rcfliit  of  their  courfe  of 
adion,  or  their  machinations  againft  others,  muft  be  accumu- 
lated mifery  to  themfelves.  Satan,  in  the  Poem,  is  often  made 
to  acknowledge  this ;  but  even  when  Shis  confequence  is  not 
fo  immediately  forefeen,  thefe  paifions^  at  leaft  in  the  extnesMi 
bear  a  ilamp,  and  anfwer  to  a  defcription,  which  fetms  fcarce 
compatible  with  humanity  t,  without  fome  infufion  of  fuper* 

*  Sfe  Butler's  SeimMu,  Difc.  h 

f  This  obfervatiM  ««j  Iw  illuftisted  by  fine  iaftsacet  wkiiik  oocuncd  «s 
the  obfenratioa  of  the  writer  of  thefo  Bcmarksa  in  private  Ufe ;  «s  be 
seed  HOC  hsve  recourfe  «t  this  time  to  tlie  ioftance  of  Coeot  Jalian,  ia  ordw 
to  eiemplify  the  effe6is  of  nwtignity  and  rerenie,  in  the  ibte  of  kiagdoon. 

Two  maid  feifants,  in  the  neighboarhood  of  ■■  ■  ■  ,  had  either  beea 
KiTals  in  lofe»  or  perfonal  attraftions ;  whatever  was  the  caufe,  the  tStSt 
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natural  oialigniiy.  At  leafl  the  gratification  of  fuch  paffions, 
\>y  fuch  means,  is  like  the  relief  obtained  (as  is  fuppofed)  by  a^ 
rabid  animal,  when  he  communicates  that  pain,  which  be  feelS| 
to  others.  A  difpofitibn  to  calumny,  is  in  Milton  reprelenfeed 
aa  a  principal  ingredient  in  the  charader  of  Satan  ;  a  common 
eSe€t  of  pride,  which  we  are  taught  to  believe  was  his  original 
vice.  To  fuppofe  we  exalt  ourfelves  by  degrading  the  charadev 
of  others,  is  its  neceflafy  confequenoe.  We  rife,  at  leafi  in  our 
own  efleem,  and  as  we  are  apt  to.imagiiMy  in  die  opinion  of 

was  ihown  in  many  iaftances  of  ridiculous  lioftility.  One  had  a  Iover>  of  her 
own  condition  in' life;  an  acquifition  for  which  (he  was  envied  by  the  other 
who*  though  file  regarded  the  man  with  unaffeded  contempt,  as  appeared  in 
the  fequel,  jret»  by  a  feries  of  arts,  which  coquettes  of  erety  fiatien  know 
well  how  to  praitrfe»  or  perhaps  by  a  little  infufiou  of  calumnyy  ihe  con- 
trive<)  to  trapsfer  to  herfelf  the  affe^ons  of  the  ruftick  inuamorato :  they  were 
marriedt  and  the  confequence  was*  difappointment  and  mifery  to  all  three> 
in  a  variety  of  modes  and  proportions.  However  thofe  of  the  conjugal 
fpecies  were  by  far  the  mod  poignant,  and  fo  early  in  their  commenceinentj 
that  tli^y  were  matter  of  wonder  to  the  whole  village*  On  fome  of  their 
lieighbours  enquiring  of  the  fucceCsAil  candidate'  for  matrimonial  honours^ 
IVhif  ihe  Ifved  in  fuch  perpetual  difcord  with  her  hufl>and ;  whereas  theif 
marriage  Teemed  what  is  commonly  called  a  love-match  ?  the  anfwer  was, 
*•  I  never  loved  him  nor  liked  hiro^  nor  would  ever  have  married  him,  6tit 
te  nez  Peg  Marks,*'  the  name  of  her  rival ! 

Tlie  other  inftance  occurred  at  College  ;  one  Student  had  been  reqnefied 
by  another  to  give  hu  opinion  yfee^  on  a  copy  of  vecles,  which  he  fubmttted 
to  his  perufal*  llie  Critick  pointed  out  fome  faults  in  the  veiiification,  but  be 
was  more  free  in  his  obfervatipns  on  tli^  chara6ter  and  tendency  of  the  piecCf 
which  was  not  exa£lly  moraL  This  the  author  never  forgave*  On  the  con* 
trary,  he  annoyed  him  with  a  feries  of  fecret  and  minute  injuries,  which, 
however,  were  eaiily  traced.  In  one  infiance,  where  an  attachment  to  the 
Belles  Lettres  had  caufed  the  Critick  to  negie6t  a  little  his  fevercr  findies^ 
|uid  in  confequence  occafioned  him  to  make  a  poor  figure  in  a  mathematical 
Ciamination,  this  enemy,  with  a  malicious  grin,  exclaimed,  **  Ah,  Shake* 
fpeare  and  Milton  could  not  bring  you  off  then  !"  Another  time,  when  they 
were  fellow-candidates  for  Schohr/hipSt  (a  ftation  acquired  by  clailical 
knowledge,  and  which  gives  an  academical  freehold,)  and  the  Critick 
failed,  the  Author  exulted,  and  decla^d  that  the  emolument  and  the 
bonoui  would  have  been  nothing  to  him,  had  he  been  obliged  to  (hare 
it  with  the  other."  At  the  fame  time,  there  had  been  no  provocation 
whatever  given  by  the  other,  except  that  of  Gil  Bias  to  his  raafter,  and 
there  was  no  rivalihip,  as  the  Critick  was  confeifedly  of  abilities  much  la* 
Mour  to  thole  of  bis  rival. 
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otben>  by  indulging  this  propeufity ;  as  wt  flatter  ottrfelves, 
th&\  the  vehemence  of  our  inve^ve  may  be  thought  to  proceed 
from  a  fort  of  moral  indignation.  The  human  calumniator, 
indeed,  does  not  defignedly  hazard  his  own  fafety  to  gratify  his 
fevenge,  but  he  is  at  lead  infenfible  of  his  greateft  danger,  vit. 
the  light  in  which  he  muft  appear  to  the  Searcher  of  Hearts. 

But  to  return,  this  fpirit  appears  predominant  in  the  Speech 
of  Satan  on  his  efcape  from  the  burning  lake,  and  his  con^ 
templation  of  his  future  deflination.  He  had  before  attributed 
Tyramitf  to  the  Almighty  ;  '^  here  he  exprefles  his  hope,  that  the 
AlmiglUjf  hath  not  built  h^ke /or  iis  envy."  Calumny,  we  know, 
among  men,  coutributes  to  the  fclf-deception  of  the  calumni- 
ator, with  regard  to  his  own  merit ;  how  far  in  this  light  it 
could  impofe  upon  the  Arch-rebel  we  cannot  judge,  only  fo  far 
as  we  know  that  pride  and  other  paflions  darken  the  underr 
(landing.  But  we  fee,  in  the  addrefs  to  his  infernal  hoft,  the 
eifcds  of  his  unfatisfied  ambition,  anS  vindidive  fpirit,  and  we 
acknowledge  the  ikill  with  which  he  fuits  his  topicks  to  inflame 
the  pride,  the  vengeance,  and  the  hojpes  of  his  followers,  for 
the  purpofe  of  hardening  them  in  their  impious  obftinacy. 

As  the  origin  of  Satan's  rebellion  is  reprefented  to  be  an 
ardent  dcfise  to  rife  above  his  equals,  by  whatever  means  he 
could  devife,  if  we  turn  our  obfervations  to  mankind,  it  is  in- 
calculable what  mifchief  has  been  done,  by  a  fimilar  principle 
of  aj^tion  in  thufe,  who  have  endeavoured  to  render  their  names 
Jllullrious,  regardlefs  of  the  means :  to  exemplify  thi^  in  tb^ 
ambition  of  warriours,  and  to  detail  their  pretexts  for  publick 
good,  by  which  they  have  jmpofed  upon  mankind,  and  led  then) 
on  to  flaughter,  would  be  to  tranfcribe  a  great  part  of  the  annals 
of  the  world.  But  this  fpirit  is  no  lefs  confpicuous,  perhaps 
equally  dcilrudive,  in  thofe  who  have  toiled  to  propagate  opi- 
nions either  pernicious,  or  at  lea(i,  calculated  to  render  eila- 
bliHi^d  tenets  lefs  beneficial ;  and  this,  merely  to  obtain  what 
tbe  Poet  calls  the  whyilutg  of  a  name. 

Thefe  obfervations  apply  to  the  Speeches  of  Satan  in  the 
fecond  Book,'  in  which  his  charader,  as  rcprefented  above,  ap- 
pears more  manifeft.  But  in  his  foliloquy  in  the  fourth  Book, 
the  Poet  has  reprefeiyttid  i^im  in  fomewhat  of  a  new  light,  and, 
I  think,  very  judiciouily,  as  there  appears  a  novelty  in  his  fitu- 
ation«    He  feems  here  at  iiril  to  have  loil  much  of  that  .ferocious 
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i9;i(Q4i^4(ion^  W  1)8.4  Of^e  th«4»  Ireen  eftga^cd  ui  tke  cfnlenh 
9)4J^«  p£  t^^  w<^r]^  <^f  the  Al«»ightyt  aud  tii«  pvoofs  of  fak 
fefftv»$(QfHi(CQ*  TbiA  fe«9vs  tQ  b«.v«  made  aa  imprefiioii  on  ks 
mvid«  tcandtfPt  uM^eis  bu^  fe  far,  at  leaft,  conduckve  to  tho 
endf  Qf  pofi^tpyft  a»  tba^  by  refie^nt,  we  ma^  &y  it  edbantet 
Ibi?  imp^fit^li  9)^  on  v§  by  ^  objeais  pjtefeDted  to  w.  fTbis 
QM»rva|:i«4A  ^\£q  m^y  b^  applied  tQ  hi9ip«<icli  in  the  ainth  Book.) 

O  tihott,  tbaty  WiA  furpafBng  glory  crown'd, 
Look'ft  from  thy  fole  domiuion  like  the  God 
Of  this  nev/  world,  &c. 

^d,  by  the  marks  of  power  a,nd  goodnef$  in  the  creation,  to 
fbckAOwJedge  the^n  ii)  the  Crqatpry  he  feels  for  a  moment  foQia- 
thing  Kke  remoriJB ;  fpeakin^  of  hi»  i^cbellipn  and  ingratitudci 
ba  e^claiiy^ : 

Ab»  wbarefore !  Be  de£erv'd  no  fttcb  return 
Vnoin  na»  whom  he  created  what  I  ^ 


•  li&ed  up  fo  high. 


I  'fdeiifr'd  fu}>jedioiiy  &c. 

fib  reflexion  upon  the  confcqnences  of  his  ambitious  wicked* 
npfsj  raiAes  a  conflid  of  paflSons,  natural  in  fpme  degree,  to  even 
a  Ikad  mind,  in  iUch  a  (bate  of  inward  tprture.  The  pain  inci- 
dent to  fuch  a  condition,  continually  prompts  it  to  vent  its  fury 
as  any  thing  that  depraved  fancy  may  reprefent  as  the  caufe  of 
its  intolerable  angui(h«  1%u8  Satan  attributes  bi$  torm^nti 
even  to  the  love  or  long  foftring  of  God. 

Pe  tbcn  his  Ipve  accp^td,  fioc^  love  or  kat^i 
To  ma  alike^it  deal^  eteroal  woq,  4c<:« 

B«t  imn^talely  witb  a  violent  tecoil,  natural  to  that  tunuU  • 
toous  Aate  of  nriiid,  be  vents  bis  rtge  upon  himfelf. 

Ka^,  curs'd  be  thou ;  iince  agunll  his  %  will 
Cbofe  feeely  what  it  now  fo  jufily  rues,  &c. 

T}&i8  l^ring^  on  a  fnore  acut^  parwyim  of  nuiery : 

WUcb  W19  Ifiy  is  Hell;  myfetf  am  Hdl; 
And,  in  the  loweft  deep,  a  lower  daep 
dliM>tiueatpiuiig  to  devour  me  opens  wide^  &C9 
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thiAer  Ait  dhmidfiil  pvtfliire  lie  kerns  inclined  to  feek  reliie^ 
«T«n  by  Cobnuflion  and  i\rpplicatk>ii  for  mercy ;  but  his  donnani 
pjnie  ton  revives,  awi  exerts  itielf  in  ow  of  its  moil  powerful 
modifications ;  in  that,  in  fa&f  wkich  produces  balf  the  moral 
Mh  el  the  vorid,  vis.  tke  dread  ^  being  defytfed  Uf  tkfe  as 
wkofefi^mg^  wepiaee  a  wdue,  9keiher  that  ^timaHan  he  madeom 
jn0  gr9¥nd$>4iT  atieiwife.  Coatsmpt  is  a  puuiihment  even  harder 
|o  be  borae  by  a  yrovd  i^iriC  Aan  pain  ;  for  *^  contepipt,''  as 
AnHtoHa  pMbrvts,  **  implies  batmd  without  Hear  *." 

He  feems-  again  to  make  a  iaint  effort  againft  the  depravcA 
bias  of  his  mind^  when  he  reafons  thus : 

But  fay  I  could  repent,  &c« 

He,  bowever^  concludes  like  a  coafirmed  Taidtfif  that  his 
^tthire  eaimU  be  changed,  A  featiment  that  fometimes  encourages 
fbp  Senfoalift,  and  fometimes  infpires  the  Fanatick ;  which  fome 
wfilers  httve  the  effrontery  to  fupport  in  publick,  and  which,  li 
b  to  befeaned^  is  too  often  employed  in  excufe  for  vice ;-  9t 
leaft,  fo  far  ee  it  ferves  as  a  fecret  palliation.  It  will  not  be 
leceilaiy  to  dwell  at  any  length  on  the  circumfiances  of  tha 
Temptation,  in  the  ninth  Book ;  it  will  be  only  necefiary  t# 
wnvk  bow  judiciouily  the  Poet  haa  mauagjed,  in  making  the 
Tempter  excite*  in.  a  new  created  being  of  inferiour  ordery  a  lova 
#f  knpwledfe.  It  had  been  before  obferved,  by  Addifon,  that 
Sve's  Vifion^  in  the  fifth  Book,  was  ftilfuUy  introdaced,  to 
frnpve  bor  ssind  for  the  full  eikOs  of  Satan's  Temptation. 
.  As  ti»  the  reft,  the  influence  which  the  tempter  obtains  oVer 
die  nwd  of  £i»»  is  fo  fiir  from  being  incredible,  that,  fuppofing; 
%  mere  a&ortfiL  in  the  fituation  of  the  ferpent,  he,  in  oider  to 
aocompUih  his  defigqs,  would  begin  with  flattery ;  the  felf-cos». 
place^cy  which  that  would  probably  produoe,  would  eafily  be 
jperceptible  to  the  eye.  In  a  foil  fo  prepared,  Pride  would 
quickly  vegHate^  nor  would  Envy  ieiil  to  find  a  place  there^ 
particularly  if  CQU^yed  in  the  vehicle  of  curiofity :  this,  oiw^  - 
rating  with  Ambition^  might  bring  about  all  the  natural  coiir 
leqq^nces  recorded  in  tl|e  narrative,  fuppofing  the  charadei4 
not  exalted  above  the  fiandard  of  humanity. 

The  foregoing  obfervations  on  the  chanaAer  of  Satan,'  are  ia 
^me  degree  applicable  to  his  afibdates,  as  the  firft  impulfe 

9  lUif  t  b.  f.  €•  7. 
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came  from  him,  and  he  may  b«  faid  tc^  have  given  to  them  all 
ft  certain  tincture  of  his  own  charader:  this  (imilanty  wiU 
cn^^ble  us  to  apply,  in  a  certain  fenfe  to  ^un,  what  we  fbali 
fiurtbrr  remark  with  regard  to  them. 

The  characlcr  of  Moloch,  in  the  fecood  book,  is  remarkable 
for  extravagance  and  fury.  '  There  are  fome  traits  in  it  which 
would  lead  one  to  conjedlure  that  the  poet  had  Jonfon's  Cethegus 
in  Jiis.  eye.  Howevec  that  may  be,  there  appears  a  fublimity 
and  fpirit  in  his  fpeecb,  which  equals  it  with  any  thing  in  the 
poera.  At  firft.  fight  his  fentiments  appear  very  extravagant^ 
as  he  ftems  to  conclude  that  Omnipotence  could  be  fubdaed  by 
power.  We  indeed  cannot  eafily  conceive  how  in  this  cafe, 
aud  in  that  of  Satan,  excels  of  pafTion  may  cloud  the  intellect 
of  beings  fo  much  fupcriouT  to  man.  But,  9S  obferved  before, 
Biilton  could  only  draw  his  ideas  from  human  chanters,  and 
fAerey  we  know,  tfanfcendent  fupcriority  of  parts,  is  by  no 
means  a  fecurity  againfl  the  mod  extravagant  abfurdity  of 
theory,  to  fay  nothing  of  pra^ee*  Of  this  the  more  imme- 
diate caufe  may  be  vanity,  perhaps  fomc  more  malignant 
pailion.  But  the  remote  origin  is  pride,  the  fource  of  almoil 
every  malignant  paflion  *.  To  give  an  example  of  this,  when 
Hume  denied  that  we  can  have  any  knowledge  of  cau/e  or 
tf^^,  and  by  inference,  none  of  the  iirfl  caufe,  he  had  been  led 
into  this  opinion  lirfl  by  literary  vanity,  but  his  pride  would 
not  allow  him  to  recant  or  to  confefs  a  feeling  of  the 
ridicule  with  which  he  muft  have  been  ftung,  by  the  fimple 
cafe  put  by  Beattie,  (in  his  Eflay  on  Truth,)  of  a  hook  being 
J'omnf  on  a  table  m  an  apartment  where  none  had  accefs  bvt  Imifeffl 
%»hieh  he' had  not  left  there ^  and  which ^  however ^  could  not  httce 
grown  there,  i\  c-  come  without  a  caufe.  It  is  hardly  conceivable, 
that  fuch  a  man  (hould  believe  his  own  pofition.  It  is  fcarce 
iel^  extraordinary  if  he  did  not  believe  them,  that  he  fliould 
venture  to  give  currency  to  dodlrines  fo  pernicious  to  fociety, 
at  the  rifque  at  lead  of  incurnng  guilt  of  a  very  deep  dyej 
Yet  fo  great  was  the  pride  of  this  man,  that  it  muil  have  be<'n 
the  fource  of  that  fa^itious  firmnef*  of  cbaraifter,  which  in- 
duced him  to  perfevcre  in  contriving  to  beftow  on  thefe  opi-' 
nions  as  much  celebrity  as  pofHble,  when  he  himfelf  fhoutd  be 

•  Tlic  pra^rer  in  the  litany  to  keep  u»  from  pride,  eflry,  and  uochaiK 
t«blejiets,  is  jufily  and  even  Dhiloroplii^Uy  arr^ged* 
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■loiilderiilg  in  the  duft.  This  is  ctTtainly  carrying  human  cri- 
nioality  to  the  utmoft  degree  of  extravagance  equal  to  that  of 
Moloch,  if  Moloch  could  be  fuppofed  to  rcprefcnt  an  humair 
cbacader*  The  nioil  linking  instance  of  the  predominance  of 
pride  and  revenge  in  tht&  vindi^ve  fpirit  is,  his  enjoying  the 
thought,  that  though  reducrd  to  this  Jide  nothing,  ^vt  revcrrgr^ 
even  a  feries  of  vindidive> atteniptSy  would  be  to  him  full  com* 
penfation. 

In  many  of  thefe  characters,  from  the  grcatcil  to  the  more 
fubordinate,  the  art  of  the  poet  appears  cOnfpicuous,  in  givitig;^ 
them  cxtenlive  powers  of  ratiocination,  and  yet  keeping  ihciii 
clear  of  any  exprcfllons  of  compundlion  or  remorfe,  or  any  ap- 
projciraation  to  that  virtue  which  they  had  loft.  This  ikill  how- 
ever feems  moil  apparent  in  the  chara^er  of  Belial,  who  is 
defcribed  as  tit  ad  more  graceful  and  humane  \  yet  he  is  as  far 
as  the  reft  from  exprelling  any  fcntiment  which  would  entitle 
even  him  to  compaflion,  though  he  is  not  reprefcnted  as  equal 
to  fonie  of  the  others  in  malignity. 

What  has  been  obfervcd  of  the  ikill  of  Homer  in  (liverfifying 
die  princi'ple  oicourage^  according  to  the  charaders  of  his  fevcral 
warriours,  feems  equally  true  of  the  management  of  Milton, 
with  refpcd  to  pride  and  envy,  the  reigning  vices  of  his  pan- 
demonian  heroes.  We  can,  for  inflance,  eafily  fuppofe  the 
contradidion  of  Belial  to  Moloch  to  have  been  meant  as  a  fecret 
gratification  of  thofe  paflTions  in  the  former,  particularly  as  he 
turns  the  ferocious  warriour  into  ridicule,  a  talent  which  he 
exerts  on  another  occaHon*.  He  is  defcribed  as  a  fenfualift, 
with  many  epicurea^n  lineaments  of  character,  particularly  ia 
his  prcdile^ion  for  indolence,  or  the  abfence  of  pain.  His  opi- 
nions are  fupported  with  great  plaufibility.  His  abhorrence  of 
non-exiflence,  feems  copied  from  that  dread  of  death,  exhibited 
by  fome'of  thai  fed  of  old  t.  ]n  all  his  character  there  appears 
a  fpecies  of  puiillanimity,  yet  it  is  remarkable  how  careful  the 
poet  is  to  keep  this.perfedly  clear  from  any  infufion  of  tender*' 
nefs  or  fympathy ;  it  is  no  lefs  remarkble,  that,  of  all  ra«n  in 
the  world,  fjnfualids  have  lefs  of  that  fellow-feeling  than  any 
other  defcription  of  men ;  in  other  words,  they  are  the  moft 

*  Book  VI. 
t  Sfe  Terfes  attributetl  to  Mccacnas  ia  Scaeca's  Epiftles^ 
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fiijijh  of  «U  numkind ;  witncis  tlit  r«in  thcj  bcag  on  their 
fiatnilies,  aTid  that  of  others,  without  anj  viiible  caotpttttfttoB, 
In  fome  inflanoes  alfo,  like  Belial »  fuch  cbamders  exhihct  • 
very  extraordinary  fophillical  acatenefr ;  this  too  is  natttfal,  far 
U  is  au  habit  they  mull  have  acquired  in  devifiog  paUiataans  for 
their  hateful  enormities.  Two  remarkable  poftraitUKs  of  this 
fort  occur  in  Shadwell's  play  of  the  Ubertine  Deftroyod,  aa^ 
in  the  charader  of  Pandarus  in  Chaucer's  Troilus  and  Cieffida. 

In  the  character  of  Mammon,  it  would  have  been  highly  ia^ 
proper  to  have  introduced  thofe  elevated  fentiments,  where 
grandeur  and  depravity  are  fo  confpicuoufly  unitedy  as  they 
appear  in  the  fpeeches  of  his  aflbciates.  This  combination 
would  have  been  incongruous  to  the  natural  train  of  ideas  in 
one  who  was  accuftomed  to  admire  the  riches  <^  heaveiu  fove* 
menty  trodden  gold.  From  him  who  is  defcribed  as  the  lead 
ereSted  /pint  that  fell  from  heaven^  we  could  not  exped  thofe 
ardent  excurfions  of  fancy,  which  we  meet  with  from  others 
in  the  coorfe  of  the  debate,  and  which  fill  the  mind  with-  a 
mixture  of  delight  and  horronr.  In  Mammon,  therefore,  wa 
contemplate  the  paflions  of  the  infemals,  envy  and  revenge  in 
$A\  their  native  deformity,  without  any  rhetorical  decorations^ 
except  in  one  infiance,  which  fcems  better  adapted  to  the  ftyla 
of  Belial : 

■  ' This  deep  world 

Of  darkncfs  do  wc  dread  ?  how  oft  aniidft 

Thick  clouds  and  dark  doth  Heaven's  all-ruling  fue 

Choofe  to  refide,  his  glory  unobfcur'd, 

And  with  the  majcdy  of  darkncfs  round 

Covers  his  throne ;  from  whence  deep  thunders  roar 

Muftering  their  rage,  and  Heaven  refembles  Hell, 

But  in  the  courfe  of  his  argument,  he  makes  a  fuppofittoo 

diat  (hows  the  dcpiavity  of  thefc  fallen  fpirits  in  a  very  ftrikiag 

light: 

'■  Suppofe  he  iliould  relent, 

And  publifh  grace  to  all,  on  promife  made 
Of  new  fubjedion ;  with  what  eyes  could  we 
iStand  in  his  prefence  humble,  and  receive 
Strid  laws  impos'd,  to  celebrate  his  throne 
With  warbled  hymns,  and  to  his  Godhead  (log 
ForcM  Halleluiahs;  while  he  lordly  fits 
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.    OarenvM  Sovran,  and  hit  altar  breathes 
Anbrofial  odours  aad  ambrofttl  floweR, 
Our  fervik  offerings  ?  This  muft  be  onr  tafk 
la  Heaven,  this  our  delight ;  how  wearifome 
Eternity  fo  fpeat,  ia  worflup  paid 
To  whon  we  hale ! 

It  is  remarkable  that  he  exhibits  in  his  fpeech  an  opinion 
nrhich  has  fmce  made  no  fmall  figare  in  fome  noted  fy(tems  of 
ittoralityy  viz«  that  utility  is  the  flandard  of  every  thing  laud- 
able. His  has  been  carried  fo  far  by  Ariftotle,  H^^ley  ^d 
others,  that  every  accompli fhment,  mental  and  bodily,  has  been 
Signified  by  the  name  of  vinruE,  and  confcquently,  if  /what 
we  now  from  old  prejudice  denominate  crimes,  fucl^  as  adul« 
tery,  frauds  &c.  can  be  in  any  way  fubfervient  fo  pjublick 
vtiKty,  they  become  duties,  or  at  leaft  are  not  d^fer^ii^g  of 
either  ptmiAiment  or  cenfurc ! 

T%e  charader  of  Beelzebub  is  diilinguiflied  from  0i^  reA  by 
More  e)Ltenfive  views,  and  more  deliberate  wickednqfs.  In  ma- 
tignity  he  refembtes  his  mafter,  but  his  mind  is  (eft  ardent. 
In  his  firft  fpeech,  his  fagacity  had  at  onc^  perceived 
that  their  mifcry  was  irremediable*  On  this  fopick  h« 
expatiates  here,  and  enforces  his  opinion  from  the  cbara^r 
under  which  he  reprefents  the  Supreme  Being.  |i]m  h^  de- 
Icrfbes  as  p6werfal,  vindidive,  and  arbitrary.  He  afraigns,  by 
inplicatlot],  the  juAice  of  the  Deity,  yet  without  expmffing 
any  regard  to  that  attribute ;  for  he  represents  the  Sovereign  of 
the  Uttiverlh,  as  ading  on  a  fyfiem  which  he  himiflf  would 
have  adopted  in  a  like  fituation. 

As  the  poetfs  ideas  are  drawn  ab  intimis  recejibiu  nientis,  w€ 
#re  here  tiaturally  led  to  obferve  the  gradations  by  which  the 
saind  Is  led  to  judgt  of  others  by  it/elf*.  Sympathy  was 
beftowed  upon  us,  that  by  our  own,  we  (hould  judge  of  the 
feelings  of  others,  that  we  might  be  taught,  not  only  by  pre- 
cept, hut  by  fentiment,  to  rejoice  with  thofe  that  rejoice^  and  t^ 
taeep  viHh  thqfi  tha^  weep.  But  as  Pope  obferves  of  the  aiytiva 
raftsreir,  this  alfo  may  be  perverted,  and  often  produ<Ani  the 
ittofi  banefb!  confequences,  when  this  happens ;  as  often  is  the 
cafe  With  the  mod  precious  gifts  of  nature.  It  would  detain 
as  too  long  to  account  for  this,  or  to  fhow  by  what  degrees 
*  i.  (!•  to  impute  its  oira  vicej  m  others. 
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felfiflmefs,  aided  by  pride,  acquires  .the  preponderancK  in  tbe 
moral  balance,  though  they  are  defigned  by  Providence  to 
eouitteract  each  other.  Selfi/hnefs  is  the  handmaid  of  many 
vices:  yet  corrupt  as  ihe  hewt  may  be,  pride  ftill  ftetters  the 
fancy  by  all  the  arts  of  felf-adulation.  It  is  not  neceflkry  here 
to  analyfc  thofe  arts  which  will  be  found  amply  detailed  in 
tbtj  Works  of  many  moralifls  and  divines.  But  with  this  pride, 
a  fpurious  fort  of  fympathy  is  often  found  to  combimY-if  it 
may  be  called  fympathy  which  confifts,  not  in  feliow  feeUng, 
properly  fo  called,  but  in  viewing  all  characters  through  its  own 
wediumy  and  judging  of  their  principles,  motives,  and  anions, 
by  its  own.  It  therefore  draws  this  conclufion,  tliat  where  the 
tnotiycs  ape  the  fame,  the  a<5lion«  muft  be  fimilar.  The  laii« 
■guage  of  the  true  philanthropift  is,  "  I  will  put  myfelf  in  that 
porfon's  fituation,  and  ad  towards  him  as  I  might  reqfonabUf 
expcd  he  would  adt  with  regard  to  me  in  like  circumftances." 
The  fecret  language  of  the  felfifti  man,  who  attributes  to  all 
nrankind  his  own  difpofition,  is,  "  I  will  mal-treat  or  defraud 
that  maq,  for,  had  he  it  in  his  power,  he  would  ad  the  fame 
•part  by  me  ;  for  arc  not  all  men  alike  f  There  is  the  more  nc* 
cefTity  of  guarding  againft  this,  and  no  lefs  againft  that  felf- 
decoption  which  induces  mankind  to  palliate  their  faults  to 
thenifelves;  as,,  whether  fympatjiy  operates  as  it  ought  or  not» 
there  is  always  foniet hi ng  like  it  at  woi-k  in  the  mind..  This 
15  that  for^  of  plaftick  power  in  the  fancy,  by  which  eveiy  perfoii, 
i  believe,  when  figuring  to  himfelf  an  abfent  perfon,  whom  h% 
has  not  feen,  but  expeds  to  fee,  always  gives  the  pidure  n  fort 
of  refemUancc  to  himfelf,  both  in  outward  lineaments  and  dif-^ 
pofition.  If  we  could  combine  the  idea  of  high  intelledual 
powers,  joined  with  the  utmoft  depravity,  we  might  conceive  a 
mixture  of  malignity  and  pride,  which  might  prefunne  tp  attri- 
bute  its  own  hideous  charader  to  the  Supreme  Being.  In  fad 
-this  oft>?n  has  been  the  cafe  in  fome  degree  in  the  ancient  world 
and  ftill  is  where  idolatry  ^nd  fanatici/m  prevail.  This,  or 
fgniewhat  like  it,  feems  to  be  what  the  poet  means  to  zeprefcnt 
in  the  charaders  of  Beelzebub  and  of  Satan  tiro felf;  it  may  at 
leaft  probably  account  for  tjie  feeming  extrf^vagance  of  Ibme 
of  the  fentrments  exprefTcd  here  and  in  other  pairts  of  the  poem 
Where  thefe  chara6lei-s  are  introduced  ;  or,  if  it  even  fhows  the 
origin  and  progrefjs  of  fume  pernicious  habits  in  the  mind,  from 
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the  prevalence  of  one  grand  fource  of  moral  evil^  the  obferva- 
tion  may  not  be  quite  ufelefs. 

It  is  obfervable,  that  not  only  at  this  period  of  their  mifery, 
but  at  firft,  the  fuppofed  tyranny  or  arbitrary  government  of  the 
Supreme  Being  *,  is  aiTigned  firit  as  a  fufficient  excufe  for  ingra- 
titude and  rebellion ;  and,  after  their  overthrow^  it  is  pleaded  as 
a  juil  reafon  for  retaliation  and  revenge*  in  the  fame  manner 
herpy  a  fancied  flight,  even  from  a  benefactor,  is  often,  to  a 
4epraved  mind,  made  a  plea  for  the  mod  bitter  and  perfevering 
refentment.    Boyd. 

*  See  Book  y.  and  vi. 
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THE  VERSE,  [a] 


THE  meafure  is  Englifli  heroick  verfe  with- 
out rime,  as  that  of  Homer  in  Greek,  and  of 
Virgil  in  Latin ;  rime  being  no  neceifary  ad- 
jun6);,  or  true  ornament,  of  poem  or  good  verfe, 
in  longer  works  efpecially,  but  the  invention  of 
a  barbarous  age  to  fet  off  wretched  matter  and 
lame  metre ;  graced  indeed  iince  by  the  ufe  of 
fome  famous  modern  poets,  carried  away  by 
cuftom,  but  much  to  their  own  vexation,  bin* 
dranee,  and  conftraint  to  exprefs  many  things 
otherwife,  and  for  the  mod  part  worfe  than  elfe 
they  would  have  exprefTed  them.  Not  without 
caufe,  therefore,  fome  both  [b]  Italian  and 
Spaniih  poets  of  prime  note  have  rejeded  rime 
both  in  longer  and  (horter  works :  as  have  alfo 
long  fince  our  bed  [c]  Englifh  tragedies :  as  a 
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thing  of  itfelf,  to  all  judicious  ears,  trivial  and 
of  no  true  muiical  delight ;  which  confifts  only 
in  apt  numbers,  fit  quantity  of  fyllables,  and  the 
fenfe  varioufly^ drawn  out  from  one  verfe  into 
another ;  not  in  the  jingling  found  of  like  end- 
ings, a  fault  avoided  by  tl^e  learned  Ancients, 
both  in  [d]  poetry  and  all  good  oratory.  This 
negle6t  then  of  rime  fo  little  is  to  be  taken  for 
a  [b]  defe6i,  though  it  may  feem  fo  perhaps  to 
vulgar  readers,  that  it  is  rather  to  be  efteemed 
an  example  fet,  the  firft  in  Englifh,  of  ancient 
liberty  recovered,  to  heroick  poem,  from  the 
troublefome  and  modern  bondage  of  riming. 

[a]  The  Verfe.]  The  firfl  edition  of  Paradife  Ufi,  in  I667, 
was  without  this  preface,  or  apology  for  the  verfe.  In  l66Sy 
when  a  new  title-page  was  prefixed  to  the  edition,  it  was  added 
with  the  foUowing  addrefs  of  the  Printer  to  the  reader :  *^  Coar- 
teous  Reader,  there  was  no  Argument  at  firft  intended  to  the 
Book ;  but,  Tor  the  fatisfadion  of  many  that  have  defired  it,  I 
have  procured  it,  and  withal  a  reafon  of  that  which  ftumble4 
many  others,  why  the  Poem  rimes  not.^    Todd. 

[b]  both  Italian  and  Spanijh  poets  of  prime  note]    Taflb's 

poem  on  the  Creation  was  now  in  Milton's  mind.  See  likewife 
the  Inquiry  into  the  Origin  of  Par.  Loft.  Among  the  ItaUang 
alfo,  Triifino  and  Rucellai  have  abandoned  the  ufe  of  rhyme  ; 
the  former,  in  his  Itaiia  Idberata  di  Goti^  an  heroick  poem ;  the 
latter,  in  a  didadick  poem,  entitled  Le  Jpi^  which  will  remain 
**  a  lafting  monument  that  the  Italian  language  requires  not  the 
ftiackles  of  rhyme  to  render  it  harmonious/'  Rofcoe's  Life  of 
iMrenzo  d£  Medici^  2d  edit,  vol.  ii.  p.  152.  Luigi  Alamanni's 
imitation  of  the  Antigone  of  Sophocles,  which  appeared  in  1532, 
and  hu  didadick  poem  of  Coitkazione^  printed  at  Paris  in  1546, 
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are  both  in  blank  verfe.  The  rrjedion  of  rhyme  in  Italian  poetiy 
was  aifo  powerfully  urged ,  in  the  (ixteenth  century,  by  Felice 
Figlinei,  who^  **  in  his  admirable  Italian  commentary  on  the 
Etkicka  of  Ariftotle,  enforces  his  advice  by  his  own  example,  and 
tranilates  all  Ariftotle's  quotations  from  Homer  and  Euripides 
into  verfe  without  rhyme."  Hifi.  of  £ii^.  Poetry^  vol.  iii.  p.  24. 
The  Georgicks  of  Virgil  are  alfo  thus  tranilated.  **  La  Georgica 
di  Vergilio  con  fciolti  verii  tradutta  in  lingua  Thofcana  dal  mag* 
nifico  M.' Antonio  Mario  Negrifoli,  nobile  Ferrarefe.  Vinegia, 
1552/'  Of  the  Origin  of  Verji  Sciolti  among  the  Italians,  fee 
Walker's  H^ofkal  Memoir  of  Italian  Tragecfy^  1799'  Append, 
p.  XX.  Among  the  Spanij/k  poets,  Mr.  Bowie  mentions  Francifco 
de  Aldana,  who  tranflated  the  Eyi^les  of  Ovid  into  Spauifh  blank 
verfe ;  and  Gonfalvo  Perez,  who,  in  like  manner,  tranilated  the 
Od0cy  of  Homer.  And  he  adds,  that  GarcilaiTo  de  la  Vega, 
Principe  de  los  Poetas  Cailellanos,  in  the  Epj/tok  a  Bofcan,  folios 
49,  50,  51,  ed.  Madrid,  l622,  has  given  a  fpecimen  of  blank 
verfe.  It  fliould  be  added,  that  Bofcan  has  given  fimilar  fpeci* 
mens  in  his  poetry,  and  that  there  is  alfo  extant  in  Spanifli  blank 
verfe,  a  poen^,  entitled  La  Suma  de  FhUofaphia^  by  Alonzo  de 
Fuentes  of  Seville,  publifhed  there  in  1547*  There  are  alfo 
Ihach  and  Fitnch  pOets,  who  have  broken  the  bondage  of  rhyme. 
See  Fabricius,  Bib.  Lat.  lib.  ii.  c.  10.  p.  383. — Dr.  Woodford, 
afferting  that  EngliAi  poetry  without  rhythm  is  barely  if  at  all 
diftingui(hable  from  profe,  adds,  ^'  Not  fo  the  Italian  and 
Spani(h  blank  verfe,  from  whom  the  great  and  learned  Mr. 
Milton,  I  believe,  took  his  meafures.  For  though  (to  inftance 
in  the  Italian  and  their  compofitions  of  that  kind)  Annibal  Caro 
in  hismoft  excellent  tranilation  ef  Virgil,  and  Torquato  Taflb 
in  his  Sette  Giornate  del  Mondo  Creato,  have  avoided  rhythms; 
yet  they  retained  the  proper  charader  of  the  Italian  verfe ;  I 
mean  as  to  the  form,  equivalent  to  our  rhythm,  which  ever  ends 
with  a  folitary  fyllable  for  the  laft  foot,  unlefs  we  make  the  laft 
foot  confift  rather  of  three  fyllables  by  an  antibacchiiu^  s^kSmri 
cS^mmlff  or  by  an  ampkikrackyg^  as  in  fHumH  inaniij  be  there 
rhythm  ufed,  or  be  there  none;  though  if  there  be  rhythm, 
the  chime  or  tune  reiis  both  upon  the  laft  and  the  laft  fyllable 
fave  one;  by  which  mark  or  triflyllable  foot  indifferent  to  both, 
and  the  fyllabical  quantities  of  the  Italian  words  which  approach 
and,  except  in  fome  few  inftances^  dire^y  follow  the  Latine, 
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the  Italian  even  blank  verfe  of  any  avthor,  howfoever  written, 
can  no  more  be  concealed  and  miftaken  for  profe  than  tlie 
Latine  verfe  of  Virgil  or  Ovid." — **  Them  the  SpaniAi  follow  in 
their   metrical  compofitions,  both  with  rhythms  and  without, 
having  mo(i  frequently  a  folitary  and  fupemumerary  fyllable 
either  in  or  fur  the  laft  foot/'    Pref.  to  Paraphrafe  on  the 
Canticles,  l679-     See  before,  p.  207.    This  critick  is'miOBken, 
in  thinking  that  the  French  have  never  admitted  blank  verfe 
into  any  kind  uf  poem.    He  proceeds,  however,  with  foretelling 
the  downfall  of  blank  verfe ;  arguing  that,  **  if  ourfelves  or  the^ 
French  will  ufe  blank  verfe,  either  in  an  heroick  poem,  where 
they  (hould  be  I  think  couplets ;— K>r  in  ode  or  fonnet,  &c.  let 
ua  give  it  the  charader  as  to  its  form  which  it  anciently  had,  a 
number  and  movement  metrical,   with  enterchanged  variety, 
according  to  the  kind  of  our  verfe,   of  diverfe  forts  of  feet. 
But  this  we  in  Englifli  have  found  by  the  experience  of  Sir 
Philip  Sidney,  Ab.  France,  and  others  in  the  laft  age,  would 
never  do ;  and^  in  the  nesty  eoen  our  now  cr/d-^  bbnk  verfe  vriU 
look  as  unfq/hianabky  how  weUfotver  oi  a  novdtyp  and  tqnm  hie 
credit  who  was  the  woeater  of  it  here,  it  may/peed  in  this.    Not 
)>ut  that  I  have,  and  always  had,  as  great  an  honour  for  Mr. 
Milton's  Paradife  Loll,  as  thofe  who  admire  him  moft,  &c.    Yet 
Xlill  I  fay,  the  learned  only  mud  and  Jhall  be  judges  of  this, 
^nd  that  if  he  had  thought  fit  to  give  it  the  adornments  ofrhythm^ 
.  and  not  avoided  them  fo  religiouily  as  any  one  may  perceive  he 
jDow  and  then  does,  to  the  debafing  of  his  great  fenfe ;  it  had 
k)eeu  fo  abfolute  a  piece,  that,  in  fpight  of  whatever  the  world 
Heathen  or  Chriftian  hitherto  has  feen,  it  muft  have  remained 
#s  the  flandard  to  all  fucceeding  poets  and  poefy." — The  pro- 
phetical period  has  long  flnce  elapfed ;  and  yet  the  general  de* 
cifion  has  not  pronounced  the  blank  verfe  of  Milton  unfafliion- 
able,  or  buried  the  author  under  his  own  majeftick  ruins.     His 
credit  remains  unAiaken.    From  thofe  who,  to  mention  the 
avowal  of  the  learned  author  of  a  late  Inquiry  into  the  Prin- 
ciples of  Tafte,  tug  at  the  oar  in  perufmg  his  noble  poem,  I 
may  be  permitted  to  differ ;  conceding  to  fuch,  not  with  ad- 
miration indeed,  but  without  envy,    the  indulgence  of  their 
own  feelings,  while  I  confefs  myfelf  enamoured  of  his  various 
vielodies,  and  perfuaded  of  the  fitnefe  of  his  (lately  and  fdiema 
▼erilfication  to  his  work*    ToPD. 
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[c]  mcr  h^  EngR/h  tragedies :]  Milton  means  the  tra- 
gedies of  Shalcfpeare,  which  he  commends  in  //  Penfcro/o  as 
having  **  ennobled  the  huflcin'd  flage/'  The  firft  cbmpofition  in 
blank  verfe^  extant  in  our  language,  is  faid  to  be  Lord  Surrey's 
tranflation  of  iKe  fecond  and  fourth  books  of  Virgil,  in  1557  ; 
the  didion  and  the  verfification  of  which  are  highly  commended 
by  Mr.  Warton,  Hifi:  Eng.  Foetiy^  vol.  iii.  p.  21.    Todd. 

[d]  both  in  poetry  and  all  good  oratoiy,']    Mr.  Bowie 

obfervesy  that  Marfton,  in  the  Scourge  qfVillanie^  a  coUedion  of 
Satires,  iirft  printed  at  London  in  1598,  after  the  Proiemium  in 
librum  fecundumy  has  fome  verfes  ad  ritkmum^  from  which  the 
following  may  be  here  cited : 

— —  "  Alas !  poor  idle  found : 
**  Since  firft  I  Phoebus  knew,  I  never  found 
**  Thyjntereft  in  facred  poefie. 
^'  Thou  to  invention  addft  but  furquediy, 
^  A  gaudie  ornature ;  but  haft  no  part 
**  In  that  foule-pleafing  high-infufed  art''    ToDD. 

[e]  —^-fo  little  is  lobe  takenfor  a  drfe&^  As  Roger  Afcham 
fays  in  his  Sckokmq/ter^  written  about  the  year  1566,  where  he  is 
praifing  the  good  judgement  of  Lord  Surrey  m  avoiding  thefauU 
ofryndng :  **  And  therefore,  even  as  Virgill  and  Horace  deferve 
moft  worthie  prayfe,  that  they,  fpying  the  unperfitnefs  in  Ennius 
•and  Plautus,  by  trewe  imitation  of  Homer  and  Euripides,  brought 
poetrie  to  the  fame  perfednes  in  Latin  &s  it  was  in  Greeke,  even 
fo  thofe,  that  by  the  fame  way  would  benefit  their  totig  and 
country,  deferve  rather  thankes  than  difprayfe^  See  Hi/t,  Eng, 
Porfry,vol.  iii.p.  25. — And  fee  note  [b.]  Yet  Milton's  "  negled 
of  rime,"  we  obferve,  has  been  confidered  as  a  defed;  and  by 
fome,  with  ofHcious  anxiety  for  the  fame  of  Milton,  has  been 
commuted  into  pretended  *^  ntceffary  )\ng\m^,"  The  Fall  of  Man 
by  Dryden  was  perhaps  the  firft  attempt  of. the  kind;  which 
fetves  to  exhibit  the  correfponding  paiTages  of  Milton  with  re- 
deubled  luftre.  To  this  fucceeded  the  produdion  uf  Edward 
Eccleftone,  gent,  entitled  Noah's  Flood,  an  Opera,  in  1679 » 
afterwards  publillied  with  the  fonorous  appellation  of  The  Caia* 
clijfm  !  Of  this  tuneful  bard  it  is  faid  by  one  of  his  eulogifts,  in. 
the  verfes  prefixed  to  the  Opera,  that 
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"  Had  Milton  iivM  to  fee  how  thou  haft  writ, 
^*  He'd,  for  the  charms  thou  giv'fl  it,  Rhime  admit/' 
And  he  is  called  by  another,  **  Milton  and  Drcydou  in  epitome*^ 
Nothing  indeed  can  be  more  certain,  than  that  he  is  indebted 
often  enough  to  thefe  poets.  But  let  the  reader  folace  himfelf 
with  a  fpecimen  of  the  charms  which  would  have  won  the  heart 
of  Milton,  and  forced  him,  in  fpite  of  himfelf,  to  write  in 
couplets !  ^'  The  fcene  being  opened,  Hell  is  reprcfented  with 
Spirits  in  feveral  poftures  of  torments,  &c. 

"  Luciftr.  Bid  'em  their  Ihrieks  and  bowlings  now  refrain, 
And  let  each  foul  make  mufick  with  his  chain ; 
For  at  this  jundure  all  from  pains  are  fr^e^ 
And  Hell  itfelf  ihail  keep  a  jubilee. 

<'  Betud.    It  (hall  be  done. 

^'  Lucifar,  The  happy  time  is  nigh'; 

I  plainly  fee't,  i'  th^  records  of  the  iky : 
The  charaders  of  Heaven  with  care  are  found : 
Head  there — the  Univerfe  will  foon  be  drownM.^ 

This,  however,  is  modeft  when  compared  to  the  complacency 
with  which  the  author  of  the  Royal  Granrnar^  publiflied  in  17159 
fpeaks  of  redifying  Milton's  defc^i :  "  It  is  not  impoffibie,  but 
the  Paradife  may  admit  a  fecond  cultivation,  and  perhaps  re- 
ceive new  beauties  from  another  drefs  ;  at  leaft  be  generally  read 
with  more  pleafure ;  and,  which  is  no  fmall  benefit  of  rhyme, 
be  retained  with  more  eafe :  of  which  take  this  ihort  Blfiay  upon 
that  paifage,  B.  ii.  p.  42.  edit,  l674.  OJhomt  to  men  !  DccU 
with  devil  damn'd^  &c. 

^  O  ihame  !  O  curfe  !  O  more  than  hellifh  fpight ! 

**  Damn'd  Devils  with  each  other  never  fight. 

**  Tho'  God  bids  peace  with  promifes  of  life, 

**  Men  onoly  reafon  arm  for  deadly  ft  rife ; 

*^  By  bloody  wars  earth  making  defolate, 

^  And  facrificing  thoufauds  to  their  hate,  &cc." 

I  confign  to  the  reader's  laughter,  or  contempt,  thefe  new  beauiiet; 
which,  like  the  charms  in  Noah's  Floibd,  may  not  improperly 
be  termed,  in  the  forcible  expreflion  of  a  modern  author, 

*^  The  feverous  efflux  of  a  rhyme-fed  brain." 

Knight's  Frogrefs  of  Civ.  Societf. 
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I  muft  not  omit  to  mention,  that^  in  a  pamphlet  publiflied  in 
1732,  under  the  title  of  ^*  JVIilton  reftor^d  and  Bentley  deposed/' 
a  part  of  the  iirii  book  of  Paradife  Loft  is  **  attempted  in  rme^ 
and  pretended  to  be  ^'  addrefled  to  Dr.  Bentley  from  Dean 
Swift,"  in  the  following  letter : 

"  Sir,  New-Year's  day,  1732. 

**  I  am  overjo/d  to  hear,  that  a  very  ingenious  youth  of  this 
city  [Dublin]  is  now  upon  the  ufeful  deOgn  (for  which  he  it 
never  enough  to  be  commended)  of  bellowing  rime  on  Milton't 
Paradife  LoH,  which  will  make  the  Poem,  in  that  only  defeOvoe^ 
more  heroic  and  fonorous  than  it  has  hitherto  been.  I  wiih  tha 
gentleman  fuccefs  in  the  performance ;  and  as  it  is  a  work  in 
which  a  young  man  could  not  be  more  happily  employ'di  or 
appear  in  with  greater  advantage  to  his  chamber,  fo  I  am  con* 
cern'd  thai  it  did  not  fail  out  to  he  your  province.    I  am  your's  &c« 

Such  a  defign  had  been  announced,  and  is  admirably  ridiculed 
by  Swift  in  his  Advice  to  a  Young  Poet.  The  attempt  jufU 
mentioned  is  wretched  in  the  extreme.— -Milton  has  been  amply 
vindicated  in  his  reje^on  of  rhyme,  not  only  by  the  remarks 
of  Rofcommon,  Addifon,  and  other  eminent  criticks,  but  alfo 
by  the  attention  and  the  fucceis  with  which,  in  later  times,  hit 
unfettered  and  noble  verfification  has  been  fludied : 
**  Hither,  as  to  their  fountain,  other  ftars 
"  Repairing,  in  their  golden  urns  draw  light/' 

On  this  fubjed  I  fubjoin  the  remarks  of  an  elegant  poet,  amd 
moll  accoraplifhed  fcholar ;  as  jufl  as  they  are  beautiful.  Sea 
the  late  Dr.  Ruberts's  "  Poetical  Epiftle  to  Chriftopher  Anftey 
£fq'.  on  the  £ngli(h  Poets,  chiefly  thofe  who  have  written  ia 
blank  verfe,**  1772. 

*^  Poet  of  other  times,  to  thee  I  bow 
**  With  lowliefi  reverence.     Oft  thou  tak'ft  my  foul, 
**  And  waft'fl  it  by  thy  potent  harmony 
**  To  that  empyreal  manfion,  where  thine  ear 
*^  Caught  the  foft  warblings  of  a  Seraph's  harp, 
**  What  time  the  nightly  vifitant  unlocked 
**  The  gates  of  Heaven,  and  to  the  mental  fight 
*'  Difpla/d  celefiial  fcenes.    She  from  thy  lyra 
^  With  indignation  tore  the  tinkling  bells. 
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**  And  tuned  it  to  fablimeft  argnment. 

**  Sooner  the  bird,  that  ufhering  in  the  fpring 

**  Strikes  the  fafne  notes  with  one  unvarying  paufe^ 

**  Shall  vie  with  Philomel,  when  (he  purfoes 

^  Her  evening  fong  through  every  winding  mat^ 

**  Of  melody^  than  rhyme  fhall  foothe  the  foul 

^  With  mufick  fweet  as  thine  V"    Todp. 
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THE  ARGUMENT. 

Thtfirft  Book  propofes.jirji  in  brief,  the  whole  fub-- 

jeB,  MarCs  dijobedience,  and  the  lofs  thereupon  of 

Paradife  wherein  he  was  placed :  Then  touches  the 

prime  caufe  of  his  Fall,  the  Serpent,  or  rather  Satan 

in  the  Serpent ;  who,  revolting  from  God,  and 

drawing  to  hisjide  many  legions  of  Ansels,  was,  ^ 

by  the  command  of  God,  driven  out  of  Hemen, 

with  all  his  crew,  into  the  great  deep.    JVhich 

aSion  pajfed  over,  the  Poem  fiq/lens  into  the  midji 

of  things,  prefenting  Satan  with  his  Angels  now 

jailing  into  Uell  defcribed  here,  not  in  the  center 

(for  Ileaven  and  Earth  may  befuppofedasyet  not 

made,  certainly  not  yet  accurfed,)  but  in  a  place  of 

utter  darknefs,  ftliejl  called  Chaos :  Here  Satan 

with  his  Angels  lying  on  the  burning  take,  thunder^ 

Jirmk  and  ajlonijned,  after  a  certain  fpace  re- 

covers,  as  from  confujion,  calls  up  him  who  next 

in  order  arid  dignity  lay  by  him :  They  confer  of 

their  miferabkfall;  Satan  awakens  all  his  legions, 

who  lay  till  then  in  the  fame  manner  confounded. 

They  rift;  thar  numbers;  array  of  battle;  their 

chief  leaders  named,  according  to  the  idols  known 

afterwards  in  Canaan  and  the  countries  adjoining. 

To  thefe  Satan  dircQs  his  Jpeech,  comforts  them 

with  hope  yet  of  regaining  Heaven,  but  tells  them 

lajily  of  a  new  world  and  new  kind  of  creature  to 

be  created,  according  to  an  ancient  prophecy  or 

report  in  Heaven  ;  for,  that  Angels  were  long 

before  this  vifible  creation,  was  the  opinion  of 

many  ancient  Fathers.    To  find  out  the  truth  of 

this  prophecy,  and  what  to  determine  thereon,  he 

refers  to  a  full  council.    What  his  affociates 

thence  attempt.    Pandemonium,    the  palace  of 

Satan,  rifes,juddenly  built  out  of  the  deep :  The 

infernal  peers  there  fit  in  council. 
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PARADISE  LOST. 


BOOK   I- 


Of  Man's  firft  difobedience,  and  the  fruit 
Of  that  forbidden  tree,  whofe  mortal  tafte 

• 

Ver.  1.    Of  Man's  firfi  Hfihtdtcnct^     The  poet  here  lays 
before  the  reader  the  fiibjed  of  the  following  work — the  difobe- 
dience  of  our  ancellors  to  the  command  of  God-rthe  effe&  of 
that  difobedience  which  loft  them  Paradife ;  and  the  hope  we 
are  allowed  to  entertain  through  the  Divine  Goodnefs,  of  being 
reftored  to  the  like  blifsful  ftate. — Such  are  the  great  events 
our  poet  propofes  to  celebrate — the  means,  by  which  they  are 
brought  about,  are  to  be  unfolded  by  degrees,  whilft  here  he 
offers,  to  the  reader's  imagination,  only  fuch  ideas  as  are  moft 
capable  to  infpire  him  with  reverence  and  attention.    The  Poem 
begins  with  the  origin  of  evil  in  our  world,  and  the  difobedience 
of  our  anceftors  to  God,  the  caufe  of  all  our  woe.    We  find 
Homer  too,  the  father  of  Epick  poetry,  beginning  his  Iliad  from 
the  anger  of  Achilles,  the  fource  of  all  the  Grecian  misfortunes. 
It  would  have  been  ridiculous,  as  Horace  jullly  obferves,  had 
Homer  begun  his  poem  with  an  account  of  Leda's  offspring ;  and 
it  would  have  been  abfurd  too  in  Milton,  to  have  taken  his  exor- 
dium from  the  revolt  of  Satan  and  his  Angels  in  Heaven ;  though 
hence  the  caufe  of  that  malice  and  enmity,  which  prompted  the 
apoilate  Spirit  to  endeavour  the  ruin  of  mankind.    As  we  were 
not,  however,  to  be  left  ignorant  of  this  great  event,  the  poet  has 
taken  care  to  give  us  fome  hints  of  it  in  the  beginning  of' this 
book,  referring  the  particular  detail  for  that  beautiful  epifode  in 
the  fixth ;  as  his  mafler  Homer  has  done  the  principal  events,  that 
cither  went  before  the  cotnmencement  bf  the  quarrel  between  thti 
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Brought  death  into  the  world,  and  all  our  woe. 
With  lofs  of  Eden,  till  one  greater  Man 
Reftore  us,  and  regain  the  blifsful  feat,  5 

Sing,  heavenly  Mufe,  that  on  the  fecret  top 

Phrygians  and  Grecians,  or  fell  out  during  tbe  firft  nine  years  of 
the  war :  the  Iliad  itfelf  containing  an  account  only  of  the  tranf- 
mdions  of  a  fmall  part  of  the  tenth  year. 

Virgil  has  obferved  the  fame  condud.  He  gives  us  the  hiftory 
of  the  taking  of  Troy,  and  what  befel  his  hero,  in  an  epifode, 
which  forms  the  fecond  and  third  books  of  his  poeip ;  and  in  them 
are  comprehended  all  the  adventures  of  ^neas,  till  the  time  the 
poem  takes  him  up  near  the  coaft  of  Italy,  and  confequently 
towards  the  end  of  his  travels.  Our  poet  here  follows  this  plan. 
He  opens  his  work  reprefenting  Satan  as  already  in  Hell,  and 
there  contriving  the  fcheme  of  Man's  deftruSion,  which  he 
begins  immediately  to  put  in  execution ;  neither  are  we  told  thd 
particulars  of  his  coming  there  for  a  great  while  after :  fo  that 
we  may  jullly  apply  to  our  author  what  Quindilian  fays  of 
Homer  on  a  like  occafion,  **  in  pauciflimis  verfibus  opens  i]i>> 
greflu,  legem  proemiorum  fervavit."    Callavdee. 

Ver.  4.  With  iqfs  cfEdm,]  But  Eden  was  not  loft ;  and  the 
laft  that  we  read  of  our  firft  parents  is  that  they  were  ftill  in 
Eden ;  '<  Throi^h  Edm  took  their  folitaiy  way/'  WUk  iqft  of 
Eden  therefore  means  no  more  than  with  loft  tfPanuUft,  which 
was  planted  in  Eden;  the  whole  being  put  for  a  part,  as  fome- 
times  a  part  is  put  for  the  whole,  by  the  Agave  fyiecdoche. 

NXWTOV. 

Ver.  6.    Oft  the  fecret  fcjp 

Of  Oreb,  or  of  5tnm,]  Dr.  Bentley  reads  <<  the 
faered  top.''  But  his  fuppofed  emendation  is  entirely  overthrown 
by  Dr.  Pearce's  mafterly  expofition  of  the  genuine  reading. 
**  Sinai  and  Horeb  are  the  fame  mountain,  with  two  feveral  emi* 
nences,  the  higher  of  them  called  Sinai ;  of  which  Jofephus,  in  his 
Jewi/h  antiquities,  fays,  that  it  isfo  highy  that  ike  top  ofitjcamtot 
be/em  vdthoiUjraining  the  eye«.  In  this  fenfe  therefore,  though  I 
believe  it  is  not  Milton's  feufe,  the  top  of  it  may  be  well  faid  to 
^ie  fecret.  The  words,  ofHoreb^  or  of  Sinai^  imply  a  doubt  of  the 
poety  which  name  was  propcreft  to  be  given  to  that  mountain,  ob 
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Of  Oreb)  or  of  Sinai,  didft  infpire 
That  (hepherd,  who  firft  taught  the  chofen  feed. 
In  the  beginning  how  the  Heavens  and  Earth 
Rofe  out  of  Chaos :  Or  if  Sion  hill  lo 

Delight  thee  more,  and  Siloa's  brook  that  fiow'd 

the  top  of  which  Mofefi  received  inrpiration ;  becaufe  Horeb  and 
Sinai  are  ufed  for  one  another  in  Scripture :  but,  by  naming  Sinai 
lafty  he  feems  to  incline  rather  to  that.  Now  it  is  well  knowo 
from  Exodus  xix.  l6,  and  other  places  of  Scripture,  that  when 
God  gave  his  laws  to  Mofes  on  the  top  <»f  Sinai,  it  was  covered 
with  cloudsj  dark  clouds,  and  thick  Jhtoke;  it  was  therefore  fecret 
at  that  time  in  a  peculiar  fenfe :  And  the  fame  thing  feems  in- 
tended by  the  epithet  which  Milton  ufes  upon  the  very  iame 
occaiion,  B.  xii.  227^  Smai,  whofe  oeat  topJkaU  trembie." 

Dr.  Newton  obferves,  that  Milton  might  have  a  further  mean- 
ing in  the  ufe  of  the  epithetyfcrr^,  employing  it  in  the  fame  fenfe 
as  theLatin^crefMf,yc^  apart ,  or feparatCf  like  Virgil's  ^^fecretSf* 
qiie  pios,''  JEn*  viii,  6^0.  For,  while  Mofes  talked  with  God 
on  the  mount  in  private,  the  people  were  forbidden  to  approach^ 
and,  even  afterwards,  to  afcend  it,  upon  pain  of  death. 

It  may  be  proper  alfo  to  notice  Milton's  fecond  allufion  to 
the  divine  prefence  in  the  mount,  Par.  Id^,  B.  v.  598. 

— ■  "  a  flaming  mount,  whofe  top 

**  Brightnefi  had  made  woifibk.'* 

Nor  may  I  omit  the  forcible  application  of  the  epithet  Jecretf 
in  one  of  the  earlieft  produ^ons  of  the  poet,  to  the  altar  of 
God,  Ode  Natvo.  ver.  27. 

**  And  join  thy  voice  unto  the  Angel-quire, 
^  From  out  his  ykrrf  altar  &c.''    Todd^ 

Ver.  8.  Tkatjhepkerdy]  For  Mofes  <'  kept  tkejiock  of  Jethro 
his  fikther  inlaw,''  £4MNf.iii.  1.    Newtov. 

Ver.  11.    '. and  Siloifs  brook]    Siloa  was  a  fmall 

river  that  flowed  near  the  temple  of  Jerufalem.  It  is  mentioned, 
^aiak  viii*  6.  So  that,  in  efi*ed,  Mil  ton.  invokes  the  heavenly 
Mufe,  that  infpired  David  and  the  Prophets  on  mount  Sion,  and 
at  Jerufalem ;  as  well  as  Mofes  on  mount  Sinai.    Nxwtov* 
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Fall  by  the  oracle  of  God ;  I  thence 
Invoke  thy  aid  to  my  adventurous  fong, 
That  with  no  middle  flight  intends  to  (bar 
Above  the  Aonian  mount,  while  it  purfues     15 
Things  unattempted  yet  in  profe  or  rhimev 

Ver.  13.    '  my  adventurous  fong,]    So,  in  Sylveftert 

Vu  BartaSf  as  Mr.  Dunfter  alfo  obferves,  ed.  l621.  p.  268. 

"  that  mine  adventrous  Hmt^ 

**  Circling  the  world,  may  fearch  out  every  clime,"    Todd. 

Vcr.  15.    ^hile  it  purfyn 

'  Things  unattempted  yet  in  profe  or  rhime.]     So  he 

lays,  that  the  fable  of  his  Comm  was  new,  and  *'  yet  unheard  in 
taU  or  fcng."  Mr.  Bowie  remarks,  that  it  is  frequent  among 
the  poets  to  fpeak  of  the  novelty  of  their  fubjedts ;  of  which 
cuftom  Lucretius,  Horace,  Virgil,  Spenfer,  and  Cowley,  afford 
examples.  He  adds  the  very  phrafe,  which  Milton  ufes,  from 
Boiardo,  Orl.  Innam.  Lib.  ii.  C.  xxx.  &  1. 

■         ^^  Avien,  che  ne  in  prqfa  h  detta^  o  in  rima 
^  Co/a  che  non  fia  ftata  detta  prima.'' 

And  Dr.  Pearce  notes  the  fame  expreffion  in  Arioftd,  OrF»  Fur. 
€.  i.  ft,  2.  Nor  is  our  own  old  poetry  without  part  of  this 
phrafeology.  Thus,  in  Skelton's  Boke  of  Phil.  Sparrow,  Workes,^ 
ed.  1736.  p.  241. 

**  to  wryte 

**  And  fpende  my  time 

"  In  prqfe  and  rimeJ^ 

Sec  alfo  Davies's  Scourge  of  FoUy^  ed.  l6ll.  p.  23.  And  Verfes 
prefixed  to  Gaywood's  Notes  on  Don  Quixote^  l654.    Todd* 

Ver.  l6.  ■  rhimeJ]     Milton 

appears  to  have  meant  a  different  thing  by  rhimc  here,  from  rime 
in  his  preface,  where  it  is  fix  times  mentioned,  and  always  fpelt 
without  an  k ;  whereas  in  all  the  editions,  till  Dr.  Bentlcy's  ap* 
peared,  rhime  in  this  place  of  the  poem  was  fpelt  with  an  h, 
Milton  probably  meant  a  difference  in  the  thing,  by  making  fo 
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And  chiefly  Thou^  O  Spirit^  that  doft  prefer 
Before  all  temples  the  upright  heart  and  pure, 

conilant  a  difference  in  the  fpelling;-  and  intended  that  we  (botilA 
here  underhand  by  rhitnei  not  the  Jingling  /owul  of  Uke  endings^ 
but  verfe  in  general ;  the  word  being  derived  from  rythmuMf 
fv^fAo^:  Thus  Spenfer  ufes  the  word  rliime  for  ver/e^  in  his 
"  Verfes  to  Lord  Buckhurft,"  placed  before  his  Faery  Queen  / 
and  in  Book  i.  Cant*  vi.  fl.  13,  of  that  poem.  And  fo  our  poet 
ufes  the  word  in  his  verfes  upon  Lycidas, 

■   ■     "  he  knew 

"  Himfclf  to  fing,  and  build  the  lofty  rhyme**    Pbarce* 

The  "  lofty  rhyme^**  in  Lycidasi  is  the  "  lofty  verfe:*'    And 
this  is  unqueflionably  the  fenfe  of  the  word  rhymei  in  this  place 
of  Paradife  Loft,     I  cannot,  however,   admit  bifhop  Pearcc's 
reafoning :  at  lead  in  the  paiTage  of  Lycidas  we  have  no  fuch 
nicety  of  fpelling,  but  rhyme  appears  in  the  editions  of  l638^ 
1^45,  and  1673.     Nor  are  the  bifliop's  proofs  of  the  true  mean- 
ing of  the  word  at  all  to  the  point.     He  rather  might  have 
allcdged  the  following  inflance  from  Spenfcr's  October: 
"  Thou  kenft  not,  Percie,  how  the  rime  (hould  rage ; 
'*  O  if  my  temples  were  diftainM  with  wine, 
''  And  girt  in  girlonds  of  wilde  yvie  twine, 
"  How  I  could  reare  the  Mufe  on  (lately  ftage,  &c.'* 
That  isi  '^  my  poetry  fhould  then  mount  to  the  highefl  elevations 
of  the  tragick  and  epick  mufe.'^    But  Fletcher  more  literally^ 
in  an  Ode  to  Beaumont,  on  his  imitations  of  Ovid^  A<  ii. 
"  The  wanton  Ovid  whofe  enticing  rimes.'* 
It  is  wonderful  that  Bentley^  with  all  his  Grecian  prediledions^ 
and  his  critical  knowledge  of  the  precife  original  meaning  of 
fviiM^f  (hould  have  wiAied  to  fub(litate>  in  Milton,ybii^  for  rhyme* 
Gray,  who  (ludicd  and  copied  Milton  with  true  penetration  and 
tafle,  in  his  Mufick-^Ode^  ufes  rhyme  in  Milton's  fenfe  : 
"  Meek  Newton's  felf  bends  from  his  (late  fubliraei 
"  And  nods  his  hoary  head,  and  lidem  to  the  rhyme.** 

T.  Waetok. 

tn  conformity  to  the  original  di(lin6tion,  whether  intended  ot 
Hot,  I  have  printed  rhhne  here,  and  reftored  rime  in  the  preface. 

TOL.  II*  U 
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Inilrud  me,  for  Theu  know'ft;  Thou  from  the 
firft 

Inftances  of  the  word,  in  the  fame  fenfe,  being  written  both 
ways  in  Milton's  time,  may,  however,  be  produced.  See 
P.  Fletcher's  Poei.  Mi/cell.  l633.  p.  3.  "  And  rais'd  my  rime  to 
fing."    Again,  p.  82.  "  Some  wanton  rhyme."    Todd. 

Ver.  17.  And  chiefly  Thou,  0  Spirit^  &c.]  Invoking  the  Mufe 
is  commonly  a  matter  of  mere  form,  wherein  the  poets  neither 
mean,  nor  deflre  to  be  thought  to  mean  any  thing  ferioufly.  But 
the  Holy  Gh6fl,  here  invoked,  is  too  folAnn  a  name  to  be  ufcd 
infignificantly :  and,  befides,  our  author,  in  the  beginning  of 
his  next  work  Farudife  Regained^  fcruples  not  to  fay  to  the  fame 
Divine  Perfon 

■  "  Infpire, 

"  As  thou  art  wont,  my  prompted  fong,  elfe  mute." 

This  addrels  therefore  is  no  mere  formality.  Yet  fome  may  think 
that  he  incurs  a  woric  charge  of  enthuliafm,  or  even  profanenefs, 
in  vouching  infpiration  for  his  performance  :  but  the  Scriptures 
reprefentinfpi ration  as  of  a  much  larger  extent  than  is  commonly 
apprehended,  teaching  that  "  every  goodgift^'*  in  naturals  as  well 
as  in  morals,  "  defeendethfrom  the  great  Father  ofUghtSy"  Jam.  i. 
17.  And  an  extraordinary  ikill  even  in  mechanical  arts  is  there 
afcribed  to  the  illumination  of  the  Holy  GhofU  It  is  faid  of 
Bezaleel,  who  was  to  make  the  furniture  of  the  tabernacle,  that 
**  the  Lord  had  filled  him  with  the  Spirit  of  God^  in  wifdom^  ts  irir- 
dajlandingj  and  in  knowledge^  and  in  ail  manner  ofxDorknumJhip^  and 
to  decife  curious  works^  Sf-c,"    £xod.  xxxv.  31.     Hbtlin. 

It  may  be  obferved  too  in  j unification  of  our  author,  that 
other  facred  poems  are  not  without  the  like  invocations,  and 
particularly  Spenfer's  Hymns  of. Heavenly  Love  and  Heavenly 
Beauty,  as  well  as  fome  modctn  Lutin  poems.  But  I  conceive 
that  Milton  intended  fomething  more,  for  I  have  been  informed 
by  ihofe  who  had  opportunities  of  converting  with  his  widow, 
that  fhe  was  wont  to  fay  that  he  did  really  look  upon  himfclf  as 
infpired  ;  and  I  think  his  works  are  not  without  a  fpirit  of  en* 
tliuiiafm.  In  the  beginning  of  his  fccond  Book  of  The  Iteqfon 
of  Church  Government,  fpcaking  of  his  defign  of  writing  a  poem 
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Waft  prefent,  and  with  mighty  wings  outfpread 
Dove-like  fat'ft  brooding  on  the  vaft  abyfs,     21 
And  mad'ft  it  pregnant:  What  in  me  is  dark, 

in  the  Englifh  language,  he  fays,  "  It  was  not  to  be  obtained  by 
the  invocation  of  Dame  Memory  and  her  Siren  daughters,  but 
by  devout  prayer  to  that  eternal  Spirit  who  can  enrich  with  all 
utterance  and  knowledge,  and  fends  out  his  Seraphim  with  the 
hallowed  fire  of  his  altar,  to  touch  and  purify  the  lips  of  whom 
he  plcafes."  p.  61,  Edit.  1738.     Newton. 

Ver.  19.  Injtrua  me^  for  Thou  kmnojl;]  Theocritus,  l^h 
;txii.  116*. 

EIti  Sia*  <rv  y«g  o!^a.     Newton. 

In  Sylvefter's  Du  Bartas^  the  poet,  proceeding  to  narrate  the 
hiftory  of  the  Ifraelites  after  they  were  brought  out  of  Egypt, 
fimilarly  invokes  the  infpiration  of  that  Holy  Spirit  who,  having 
condudcd  them  through  the  wilderncfs,  had  been  an  immediate 
witncfs  of  the  fads  to  be  related,  edit.  I62I,  p.  365. 

"  Tell,  for  I  know  thou  know'ft— " 
The  fame  phrafe  occurs,  ib.  p.  346.    We  may  alfo  compare 
Taflb's  addrefs  to  the  Holy  Spirit  in  the  opening  of  his  llMondo         y 
CreatOf  and  to  the  Mufe  in  his  Gier.  Lib.  C.  iv.  19.     Dunster. 

Ver.  21.  Dove-like  fat'Jt  brooding]  Alluding  to  Gen.  i.  2. 
"  The  Spirit  of  God  moved  on  the  face  of  the  waters  :*'  For  the 
word  that  we  tranflate  macedy  fignifies  properly  brooded^  as  a  bird 
doth  upon  her  eggs ;  and  Milton  fays  like  a  dove  rather  than  any 
other  bird,  bocaufe  the  defcent  of  the  Holy  Ghoft  is  compared  to 
a  dove,  Luke  iii.  22.  As  Milton  lludicd  the  Scriptures  in  the 
original  languages,  his  images  and  expreffions  are  oftcner  copied 
from  them,  than  from  our  tranflations.     Newton. 

Perhaps  Milton  fays  "  doTe-like/'  knowing  that  the  Talmudiftg 
had  thus  critically  illuftrated  the  original  word,  brooded:  *•  QuE^ 
MADMODUM  coLUMBA  iHcumbit  puUts  JittSy  neque  eos  attingit 
aut  laedit  alis  fuis."  Vid.  Hottinger*  Th^imr.  Fhil.  p.  575,  and 
p.  350.    Todd. 

Ver,  22.    • ; U'^hat  in  me  is  dark, 

Illumine; J  He  calls  the  HolyGholl  •*  the iUumning 

m  V  2 
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Illumine ;  what  is  low,  raife  and  fupport ; 
That  to  the  highth  of  this  great  argument 
I  may  aflert  Eternal  Providence,  2& 

And  juftify  the  ways  of  God  to  men. 

Say  firft,  for  Heaven  hides  nothing  from  thy 
view. 
Nor  the  deep  tra6t  of  Hell ;  fay  firft,  what  caufe 
Mov'd  our  grand  Parents,  in  that  happy  ftate. 
Favoured  of  Heaven  fo  highly,  to  fall  off        30 
From  their  Creator,  and  tranfgrefs  his  will 
For  one  reftraint,  lords  of  the  world  befides  ? 

Spirit,"  in  his  Profe-Worksy  vol.  i.  p.  273.  edit.  1698.  Com- 
pare Fairfax's  Tajby  B.  viii.  ft.  76. 

'^  Illumine  their  dark  foules  with  light  diuinc/'    Todd. 

Ver.  26.  jind  juftify  the  vay^  of  God  to  men.]  Pope  has 
thought  fit  to  borrow  this  verfe,  with  fome  little  variation,  Efaj^ 
en  Man^  £p.  i.  16.  ^*  But  vindicate  the  ways  of  God  to  Man.'' 
It  is  not  eafy  to  conceive  any  good  reafbn  for  Pope's  preferring 
vindicate;  but  Milton  ufes  juftify f  as  it  is  the  Scripture  word, 
**  That  thou  mtghteft  be  jufiified  in  thy  feyings,"  Rom.  iii.  4. 
And  *'  the  ways  of  God  to  men''  tLTCjufified  in  the  many  argu- 
mentative difcourfes  throughout  the  Poem,  particularly  in  the 
conferences  between  God  the  Father  and  the  Son.     Newtok. 

Ver.  27*    Sayjirft^  for  Hecrcen  hides  nothing  from  thy  view^ 

Nor  the  deep  frad  of  Hell ;]  The  |>octs  attribute  ik 
kind  of  ommfcience  to  the  Mufe,  and  very  rightly,  as  it  enables 
them  to  fpeak  of  things,  which  could  not  othcrwife  be  fuppofed 
lo  come  to  their  knowledge.     Thus  Homer,  //.  ii.  4S5. 

'T/*hV  y^  -^MB^  *r*9  vdftrt  Tf>  »rf  ri  vdvi». 

And  fee  Virgil,  iEft.  viii.  645^-  Milton's  Mufe  beinj;  the  Holy 
Spirit,  muft  of  courfe  be  omnifcient*  And  the  mention  of 
Heaven  and  Hell  k  very  proper  in  this  place,  as  the  fcciic  of  (o- 
great  a  part  of  the  Poem  is  laid  fomctimcs  in  licll,  and  fome* 
limes  in  Heaven.     Newton. 
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Who  firft  feduc'd  them  to  that  foul  revolt  ? 
The  infernal  Serpent ;  be  it  was,  wbofe  guile, 
Stirr'd  up  with  envy  and  revenge,  deceived      35 
The  mother  of  mankind,  what  time  his  pride 
Had  cad  him  out  from  Heaven,  with  all  his  hofl: 
Of  rebel  Angels ;  by  whole  aid,  afpiring 
To  fet  himfelf  in  glory  above  his  peers. 
He  trufted  to  have  equalled  the  Moft  High,    4e 
If  he  opposed ;  and,  with  ambitious  aim 
Againil  the  throne  and  monarchy  of  God, 

■  Vcr.  33-     Wkojirfifeduc'd  them  to  that  find  revolt  f 

The  infernal  Serpent  ;1  'An  imitation  of  Homer, 
Iliad  i.  B. 

TU  t'  i^  ^St  ^tSf  ijpt^  luWiiitt  iMtx*^'^  9 
Aifl5«  *m  Amc  m^.    Hum  £. 

Ver.  38.     — ■ hy  whofe  aid,  afpiring 

To  fet  Unfelf  in  glory  above  his  peers,]  Here  Dr. 
Bentlcy  objeds,  that  Satan's  crime  was  not  his  aiming  above  his 
peers :  he  was  in  place  high  above  them  before,  as  the  dodor  proves 
from  B.  V.  812.  But,  though  this  be  true,  Milton  may  be  right 
here ;  for  the  force  of  the  words  feems,  not  that  Satan  nfpired  to 
fet  himfelf  above  his  peers j  but  that  he  q/pired  to  fet  himfelf  in  glory ^ 
that  is,  in  divine  glory,  in  fuch  glory  as  God  and  his  Son  were 
fet  in.  Here  was  his  crime;  and  this  is  what  God  charges  him 
wbiXf  in  B.  v,  7^5.. 

— «-  "  who  intends  to  ereft  his  throne 

"  Equal  to  ours," — 
andf  in  B.  vi.  88,  Milton  fays,  that  the  rebel  Angels  hoped 

**  To  win  the  mount  of  God,  and  on  his  throne 

**  To  fet  the  envier  of  his  ilate,  the  proud 

"  Afpirer." 

See  alfo,  to  the  fame  purpofe,  B.  vii.  140,  Sec,    Peaece. 

Ver.  40.    He  tn^M  to  have  equaled  the  M(fi  Highj]     See 
Ifaiahy  Ch.  xiy«  13.    STiUiiiTGrLEET. 
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Raised  impious  war  in  Heaven,  and  battle  proud. 
With  vain  attempt.    Him  the  Almighty  Power 
Hurl'd  headlong  flaming  from  the  ethereal  fty, 
With  hideous  ruin  and  combuftion,  down      46 
To  bottomlefs  perdition  ;  there  to  dwell 
In  adamantine  chains  and  penal  fire, 

Ver.  43.    impious  war  in  Heaven^  and  battle  proud,]  See 

Virgil,  ^n.  vi.  6l3. 

' "  quique  arma  fecuti 

"  Impia*'— 
.AndiEff.  viii.  118. 

■  "  bello  profugos  egere  ft^erbo!*    Dukster. 

Ver.  45.  HurVd  hta^ongjlamvngfrom  the  ethereal Jky^]  Dr. 
Newton  here  refers  to  Homer,  IL  i.  591  •  And  Mr.  Sti]lingfleet, 
to  Hcfiod,  Theog.  717.  But,  as  Mr.  Boyd  the  learned  tranflator 
of  the  Divina  Commedia  of  Dante  remarks,  Milton  feems  to 
have  here  particularly  remembered  the  defcription  of  the  Italian 
poet,  Purgat,  C.  xii.  25. 

"  Vedoa  colui,  che  fu  nobil  creato, 
"  Viii  d'  altra  crcatura,  giii  dal  cielo, 
"  Folgoreggiando,  fccnder  da  un  iato." 

Compare  alfo  Heywood's  Hierarchie  of  AngeU,  fol.  l635,  p.  412, 
where  Lucifer  is  reprefented  as  having  feleded 

"  Legions  of  Angels,  with  like  pride  infeded 

**  Againfl  Jehovah;  and  with  expedition 

"  HurVd  them  with  himfelfe  headlong  to  perdition."    Todd. 

Ver.  48.  In  adamantine  chains]  This  phrafe  has  been  cited 
from  iEfchylus  by  Dr.  Newton.  It  occurs  alfo  in  Ariofto,  and 
in  Fulvio  Tefti.  But  it  was  a  common  phrafe  in  Englifh.  Thus, 
in  Spenfer's  Hymn^  In  Honour  of  Love. 

"  Together  linkt  with  adamantine  chaines.'* 
And  in  P.  Fletcher's  Purp.  Ifland,  l633,  c.  xii.  ft.  64,  of  the 
old  Dragon : 

"  So  now  he*s  bound  in  adamantine  chain  ; 

•*  He  ilorms,  he  roars,  he  yells  for  high  dydm^ 
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Who  durft  defy  the  Omnipotent  to  arms. 
Nine  times  thefpace  that  meafu res  day  and  night 
To  mortal  men,  he  with  his  horrid  crew         31 
Lay  vanquifti'd,  rolling  in  the  fiery  gulf, 
Confounded,  though  immortal :  But  his  doom 
Referv'd  him  to  more  wrath;  for  now  the  thought 
Both  of  loft  happinefs,  and  lafting  pain,        55 
Torments  him :  round  he  throws  his  baleful  eyes, 
That  witnefs'd  huge  afflidion  and  difmay 
Mix'd  with  obdurate  pride  and  ftedfaft  hate : 

So,  in  Drayton's  PoIyoUnon,  Song  1,  '<  bound  with  adamantine 
chaines*"  And  Drunimond,  in  his  Ilawers  ofSiotiy  has  ^*  Death's 
adamantine  chain ;"  whence  perhaps  Pope  in  hi&  Mejfiah : 

'<  In  adamantine  chains  fliall  Death  be  bound," 
Gray  has  finely  adapted  the  phrafe  in  his  hymn  to  Adverjity : 

**  Bound  in  thy  adamantine  chain," 
Milton  alfo  ufes  this  cxprcfTion  in  his  Latin  Frohifions^  and  in  his 
Don*  and  Difcipl.  of  Divorce,  B.  i.  ch.  13.    Todd, 

Ver.  54.     ■  now  the  thottght 

Both  of  lojl  happinefs,  &c.]  Milton  here  had  in 
view,  as  Mr.  Bowie  alfo  obfcrves,  the  Devil's  fpecch  in  Marino's 
Strage  de  gli  Innocently  l633. 1.  i.  ft.  31. 

"  Laflb,  ma  chc  mi  val  fuor  difpcranza 

'^  A  lo  ftato  primier  yolger  la  racnte, 

''  Se  con  I'amara  e  mifera  membranza 

*^  Raddoppia  i  ben  paiTato  il  mal  prefente  Y*    Topd. 

Vcr.  56.    round  he  throws  his  baleful  eyes. 

That  witne/s'd  huge  qfflittion  and  difmay 
Mi^d  Tcith  obdurate  pride  and  Jtedfaji  hate:]     Mr, 
Bowie  refers  to  Taflb,  Gier,  Conq,  L.  iv.  ft.  11. 

**  Alza  gli  occhi  dolenti,  e'ntomo  gira,*^ 

And  Mr.  Stillingfleet  to  Taflb,  Gier.  Lib.  C.  iv.  1, 

f*  Conti:a  i  Chriftiani  t  lividi  occhi  torfe!^ 
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At  once^  as  far  as  Angels  ken^  he  views 
The  difmal  (ituation  wade  and  wild :  go 

A  dungeon  horrible  on  all  fides  round. 
As  one  great  furnace  flam'd ;  yet  from  thofe  flames 
No  light;  but  rather /darknefs  vifible 
Serv'd  only  to  difcover  fights  of  woe, 
Jlegions  of  forrow,  doleful  fhades,  where  peace  65 

But  compare  P.  Fletcher,  in  his  Locufts^  4«.  l627,  of  Satan; 

— **  his  fiery  rye,  * 

^*  Much  fwoln  with  pridty  but  more  with  rage  and  Imte^ 
"  As  ceqfoury  inufler'd  all  his  company/'    Todd. 

Ver.  62. yet  from  thofifamet 

No  light;]  See  the  Wifdom  of  Sol!  Ch.  xvii.  5,  €. 
*'  No  power  of  the  fire  might  give  them  light — only  there  ap» 
peared  unto  them  i^  fire  kindled  of  itfclf,  very  dreadful."  Todd. 

Ver.  £3.    - — darjcnefi  fnfihW]     Milton  feems  to  have 

ufed  thcfe  words  to  fignify  gloom,  Abfolute  darknefs  is,  flridly 
fpeaking,  iiivifible ;  but  where  there  is  a  gloom  only,  there  is  fo 
much  light  remaining,  as  fervcs  to  fliow  that  there  are  objeds, 
'and  yet  that  thofe  objcds  cannot  be  diftindtly  fcen.     Peaece. 

Seneca  bait  a  like  cxpreflion,  fpeaking  of  the  grotto  of  Paufilipo, 
tfift.  Ivii.  *'  Nihil  illo  carcere  longius,  nihil  illis  faucibus  ob^ 
fcurius,  quae  nobis  praeitant,  non  ut  per  tenebraa  videamus,  fed 
ut  ipfas."  And,  as  Voltaire  obferves,  Antonio  de  Solis,  in  his 
liiilory  of  Mexico,  fpeaking  of  the  place  wherein  Montezuma 
confulted  his  deities,  fays ;  ^'  It  was  a  large  dark  fubterraneaa 
vault,  where  fome  difmal  tapers  a0brdcd  juil  light  enough  to  fee 
the  obfcurity*'    So  Euripides,  Bacchct^  v.  510, 

t  ifi  4(y  anortor  tlcofa  xv/^a;, 

There  is  much  the  fame  image  in  Spcnfcr,  but  not  fo  bold,  Faer^ 
Qu.  i.  i.  14. 

*^  A  little  glooming  light,  much  like  a  fiiadc.'' 
Or,  after  all,  Milton  might  take  the  hint  from  his  own  II  Petif. 
'*  Where  glowing  embers  through  the  room 
^^  Teach  light  to  coonterfeit  a  gloom/^    Nswtqh. 
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And  reft  can  never  dwell ;  hope  never  comes  * 
That  comes  to  all ;  but  torture  without  end 
Still  urges,  and  a  fiery  deluge,  fed 
With  ever-burning  fulphur  unconfum'd : 
Such  place  Eternal  Juftice  had  prepared        70 
For  thofe  rebellious ;  here  their  prifon  ordained 
In  utter  darknefs,  and  their  portion  fet 
As  fdv  remov'd  from  God  and  light  of  Heaven^ 
As  from  the  center  thrice  to  the  utmoft  pole. 

Vcr.  66.    . hope  never  comes 

That  comes  to  ail;]  Dante's  infcription  over  the 
gates  of  hell  has  been  generally  fuppofed  to  be  here  copied, 
InfernOy  C.  iii.  9« 

"  Lafciate  ogni  fperanza^  voi  che  'ntrate/* 
Dr.  Hurd  and  Mr.  Stillingfleet  add,  from  Euripides,  a  fimilar 
cxpreflion,  Troad,  6*76. 

Mr.  Bowie  cites  alfo  from  Sidney's  ArcadiOy'R.  ii.  p.  322,  this 
obfervation  :  <*  He  would  not  put  himfelf  into  that  heU  to  be 
kopelefsJ*    The  following  paflage  from  Dante's  dcfcription  of  the 
damned  may  bkewife  be  compared,  Ififemo,  C.  v.  44« 
'*  Nulla  fperanza  gli  conforta  m^i, 
**  Non  chedi  po/ttf  ma  di  minor  pena."    Todd. 

Ver .  7  X  p     their  prifon  ordain' d 

In  utter  darknejs,]  Wifdom,  xviii.^.  **  They  were 
worthy  to  be  deprived  of  light  and  imprifoned  in  darlmefs."  Todd. 

Ver.  74f.  As  from  the  center  thrice  to  the  utmqft  pole,]  Thrice 
as  far  as  it  is  from  the  center  of  the  earth,  which  is  the  center  of 
the  world  according  to  Milton's  fyflero,  B.  ix.  103,  and  B.  x. 
67 1>  to  the  pole  of  the  world ;  for  it  is  the  pole  of  the  univerfe, 
far  beyond  the  pole  of  the  earth,  which  is  here  called  the  utmq0 
pole.  Homer  makes  the  feat  of  Hell  as  far  beneath  the  deeped  pit 
of  earth,  as  the  Heaven  is  above  the  earth,  Iliad  viii.  l6.  Virgil 
aoakes  H  twice  as  far,  ^«  vi,  578. ,  And  Milton  thrice  as  far. 
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O,  how  unlike  the  place  from  whence  they  fell !  75 
There  the  companions  of  his  fall,  overwhelmed 
"With  floods  and  whirlwinds  of  tempeiluous  fire, 
He  foon  difcerns ;  and  weltering  by  his  fide 
One  next  himfelf  in  power,  and  next  in  crime. 
Long  after  known  in  Paleftine,  and  namM     so 
Beelzebub.     To  whom  the  Arch-Enemy, 
And  thence  in  Heaven  call'd  Satan,  with  bold 

words 
Breaking  the  horrid  filence,  thus  began. 

As  if  thefc  three  great  poets  had  Aretcbed  their  ntmoft  genius, 
and  vied  with  each  other,  who  ihould  extend  his  idea  of  the  depth 
of  Hell  farthcft.  But  Milton's  whole  defcription  of  Hell  as  much 
exceeds  theirs,  as  in  tliis /ingle  circumflance  of  the  depth  of  it. 
And  b»w  cool  and  unaffeding  is  the  Tafiecfow  iipoi ir1«,  the  a-i^ftuti 
n  vv?Mi  meu  x«^'of  »^o(y  of  Homer ;  the  ^*  lugcntes  campiy'  the 
^  fcrrea  turns'*  and  "  korrifone  firidentes  cardine  port<ty*  of 
Virgil;  in  comparifon  with  this  defcription  by  Milton,  con- 
dnding  with  that  artful  con  trad,  "  O,  how  unlike  the  place 
Irom  whence  they  fell  T     Newtok. 

Sec  alfo  Milton's  Profe-Works,  i.  301.  ed.  1^8.  "  To  btaiA 
lor  ever  utfto  a  local  Hell,  whether  in  the  air  or  in  the  center, 
or  in  that  uttermoil  and  bottomlefs  gulph  of  Chaos,  deeper  from 
hdjf  hlifi  than  He  world! s  diameter  muUipUed**    Todd. 

Ver.  77.    temp^uousjirey']     Pfal.  xi.  6. 

^  Upon  the  wicked  the  I^rd  will  rain  fire  and  brimftone,  and 
an  horrible  teropcft."    Dukster. 

Ver.  81.  heelTxhub^  He  is  called  Trmct  of  the  devUg, 
Matt.  xii.  24  ;  therefore  defervedly  here  made  fccond  to  Satan 
fcimfelf.    Hume. 

Ver.  82.  And  thence  in  Heaven  calCd  Satan^  For  the  word 
Satofiy  in  Hebrew,  fignifies  an  enemy  :  He  is  the  enemy  by  way 
of  eminence;  the  chief  enemy  of  God  and  man.    Newton. 

Ven  83.    jprcahng  the  horrid  ^knce^]     We  may  comparo 
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If  thou  beeft  he ;  but  O,  how  fallen !  hovr 
changed 
From  him,  who,  in  the  happy  realms  of  light,  85 
Clothed  with  tranfcendent  brightnefs,  didft  out- 

(bine 
Myriads  though  bright  I  If  he  whom  mutual 

league. 
United  thoughts  and  counfels,  equal  hope 
And  hazard  in  the  glorious  enterprife, 
Joined  with  me  once,  now  roifery  hath  join'd  90 
In  equal  ruin  I  Into  what  pit  thou  feeft, 

Claudiaoy  nvhere  he  is  fpeakiug  of  the  fame  regions^  i^9f.  Prof. 
ii.  328. 

"  Infoliti  rumpunt  tenthrofdJUcniia  cantos/' 
See  alfo  Virgil,  Mn,  ii.  7SS.    And  Statins,  Thd.  iv.  430. 

"  Subter  opaca  qnies,  vacui^fqw  Jiltntia  fervat 

"  Horror  — "     D  u  »  ste  R. 

Ver.  84.     htU  0,  how /alien  f  how  chan^d 

From  Atnt  J  He  imitates  Ifaiah  and  Virgil  at  the 
fame  time :  Ifaiah  xiv.  12.  "  How  art  thou  fallen  from  heaven, 
&c."  And  Virgil,  £n.  ii.  274.  "  Hei  mihi,  qualis  erat ! 
quantum  mutatus  ab  illo  !''     Newton. 

Ver.  86.    Cloth* d  with  tranfcendent  brightnefty  didj  otitjhtne 

Myriads  though  bright  f]  Imitated  from  Homer, 
Od^.  vi.  110,  where  Diana  excels  all  her  nymphs  in  beauty, 
though  all  of  them  be  beautiful : 

*Pt7a  y  apiyyi^ri)  viAildci,  xoAoi  Xk  Ti  «r£^»f«      BeKTLET. 

Ver.  91.  In  equal  ruin ;]  So  it  is  in  all  the  editions.  **  And 
equal  ruin,"  is  Dr.  Bcntley's  emendation,  which  Dr.  Pearce 
allows,  and  I  believe  every  body  mull  allow,  to  be  juft  and 
proper  ;  it  being  very  eafy  to  miilake  one  of  thefe  words  for  the 
other ;  and  other  inflances  perhaps  may  occur  in  the  courfe  of 
this  work.  Equal  ruin  hath  joined  now,  as  equal  hope  joined 
before;  fomewhat  like  that  in  Oyidy  Met.  u  351. 
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!Prom  what  highth  fallen ;  fo  much  the  (Ironger 

proved 
He  with  his  thunder :  and  till  then  who  knew 
The  force  of  thofe  dire  arms  ?  Yet  not  for  thofe^ 
Nor  what  the  potent  v'i€toT  in  his  rage  95 

Can  elfe  inflifi,  do  I  repent  or  change^ 

**  O  foror,  O  conjux,  O  foemina  fola  fupcrfies, 
**  Quam  commune  mihi  genus,  et  patruelis  origo, 
**  DeindB  torus  junxit.  nunc  ipfe  pericula  jungunu** 
Jm  equal  rum  cannot  anfwer  to  in  the  gloriom  enierprifey  becaufe 
Blilton  places  a  comma  after  enterfr\fej  and  in  conftrudion  it 
follows  after  hazard^  not  siheT  join'd.    Nkwtov. 

Ver.93.    He  v»tk  his  thunder:]     There  is  an  uncommoii 
beauty  in  this  expreflion.     Satan  difdaius  to  utter  the  name  c£ 
God,  though  hue  cannot  but  acknowledge  his  fuperiority.    See 
.  alfo  V.  257.    Newton. 

Ver.  94.    Yet  not  for  thqfe. 

Nor  what  the  potent  vi^or  in  his  rage 
Can  elfe  inftiB,  do  I  repent  or  change^  &c.]  Milton^ 
in  this  and  other  pairai;cs  where  he  defcribes  the  fierce  and  un- 
relenting fpirit  ot  Satan,  feems  very  plainly  to  have  copied  after 
the  picture  that  iEfchyliis  gives  of  Prometheus. «  Thus  Prome* 
theus,  fpeakingof  Jupiter,  From*  VinB.  991, 

ftvMtf  fitt  «i9aX»7«  f  A^ly 

XOoyioK  xvxaTtf  ^Ma^  neu  ra^a-irpf* 

VtAfA^u  y<»^  &ih  rSip  ^  f4,\  jtfri  ttal  fpoaiOM,  x*  r.  X*    ThteR* 

PoflTibly  Milton  might  recoiled  the  unfubdued  fpirit  of  Ca- 
paneus  in  Dante,  Inferno  xiv.  52. 

''  Se  Ciove  flanchi  il  fuo  fabbro,  da  cui 
"  Crucciato  prcfc  la  folgore  acuta, 
^'  Onde  r  ultimo  di  percolTo  fui, 
*'  O  s'  cgli  ftanchi  gli  altri,  a  muta  a  muta^ 
*'  In  Mojugibello  alia  fuciua  negra, 
"  Gridando^  Buon  Vulcauo^ajutaajutaj 
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Though  changed  in  outward  luflre,  that  fix'd 

mind, 
And  high  difdain  from  fenfe  of  injur'd  merit. 
That  with  the  Mightieft  rais'd  me  to  contend. 
And  to  the  fierce  contention  brought  along   loo 
Innumerable  force  of  Spirits  arm^d. 
That  durft  diflike  his  reign,  and,  me  preferring. 
His  utmofl  power  with  adverfe  power  opposed 
In  dubious  battle  on  the  plains  of  Heaven, 
And  (hook  his  throne.     What  though  the  field 

be  loft  ?  105 

All  is  not  loft ;  the  unconquerable  will, 
And  ftudy  of  revenge,  immortal  hate. 
And  courage  never  to  fubmit  or  yields 

**  Si  com*  e'  fece  alia  pugna  di  Flegra, 
''  £  mc  factti  di  tutta  fua  foiza, 
**  Non  ne  potrebbe  aver  vendetta  allegTa*'*    Todd. 

Ver.  93.    And  higk  difdain]   Thus  Speufer,  Faer.  Qu.  i.  I  I9. 

**  His  gall  did  grate  for  grief  and  high  difdain/' 
This,  as  Mr.  Thyer  citing  the  paifage  from  Spenier  has  ob'- 
fervedy  is  the  atto  sdegno  of  the  Italians.  Our  old  poets,  f  may 
add,  were  fond  of  the  expreiTion.  P.  Fletcher  has  adopted  it. 
See  the  note  on  ver.  48  of  the  prcfent  Book.  And  Sir  J, 
Harington,  Orl.  Fur.  16*07,  B.  xiv.  ft.  20. 

■  "  they  took  this  thing  in  high  di/daineJ' 

And  Sylveftcr,  Du  Bart.  1621,  p.  llSp. 

"  Yet  out  of  high  difdain^  &c/'    Todd. 

Ver.  105.     What  though  thejeid  be  loj  f 

Ail  is  not  lojt ;  &c.]  This  paflage  is  an  excellent 
improvement  upon  Satan's  fpeech  to  the  infernal  fpirits  in  Taflb^ 
c.  iv.  ft*  15;  but  feems  to  be  exprefled  from  Fairfax's  tranila- 
tion,  rather  than  from  the  original : 

**  We  loft  the  field,  yet  loft  we  not  oar  heart."    Newton. 
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And  what  is  elfe  not  to  be  overcome ; 
That  glory  never  (hall  his  wrath  or  might       i  lo 
Extort  from  me.     To  bow  and  fue  for  grace 
With  fuppliant  knee^  and  deify  his  power^ 
Who  from  the  terrour  of  this  arm  fo  late 
Doubted  his  empire ;  that  were  low  indeed, 

Vcr.  109.  And  what  it  elfe  not  to  be  overcome ;]  Milton's 
own,  as  well  as  all  fubfequent^  editions,  till  Dr.  Newton's  ap- 
pearedy  read  this  line  with  a  note  of  interrogation.  But  Dr. 
Pearce  obferved,  there  fliould  be  only  a  femicoloa;  as  the  words 
fignify.  And  if  there  be  any  thing  elfe^  bcddes  the  particulars 
mentioned,  vhich  is  not  to  be  overcome.  A  literary  friend,  pe- 
culiarly diftinguiflied  by  his  dramatick  tafle  and  judgement, 
prefers  the  original  pun^uation  as  being  more  animated,  more 
fuitable  to  the  impetuofity  and  indignation  of  the  fpeaker.  The 
late  Mr.  Reed  communicated  to  roe  his  agreement  in  opinion 
witb  -Dr«  Pearce.    Todd. 

Ver.  1 10,  That  glory  &c.]  That  refers  to  what  went  before ; 
to  his  unamgverabU  willy  mid  fiudy  of  revenge,  his  inmortal  hate^ 
and  courage  never  tofubndt  or  yield,  and  what  bcfides  is  not  to  be 
inercomt;  tbefe  Satan  efteems  his  glory,  and  that  glory  he  fays 
God  ihould  never  extort  from  him.  Then  begins  a  new  fentence, 
according  to  all  the  bcil  editions.  To  bow  and  fue  for  grace,  &c*» 
thai  were  low  indeed,  &c. ;  that  Aill  referring  to  what  went  be*> 
fore :  And,  by  obferving  this  pundluation,  this  whole  paHage^ 
which  has  perplexed  and  confounded  many  readers  and  writers, 
is  rendered  plain  and  eafy  to  be  underllood.     Newtok. 

Vcn  in.     ■  To  bow  and  fue  for  grace 

With  fuppliant  knee,  &c.]  The  rcfolution  of  Satan 
is  that  of  Prometheus,  iEfchyl.  Prom.  Vin^.  vcr,  1002,  ed» 
Schutz. 
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That  were  an  ignominy,  and  (hame  beneath  115 
This  downfall ;  (ince,  by  fate,  the  ftrength  of  Gods 
And  this  empyreal  fubilance  cannot  fail; 
Since  through  experience  of  this  great  event 
In  arms  not  worfe,  in  forefight  much  advanced. 
We  may  with  more  fuccefsful  hope  refolve      120 
To  wage,  by  force  or  guile,  eternal  war, 
Irreconcileable  to  our  grand  Foe, 
Who  now  triumphs,  and,  in  the  excefs  of  joy 
Sole  reigning,  holds  the  tyranny  of  Heaven. 

So  fpake  the  apoftate  Angel,  though  in  pain. 
Vaunting  aloud,  but  rack'd  with  deep  defpair : 

Vcr.  1 16.    fince^  ^yfa^^y  &c.]  For  Satan  fuppofcs  the 

Angels  to  fubfid  by  fate  and  nccenity ;  and  he  reprcfents  them  of 
an  empyreal,  that  is  ^ fiery ,  fubftance,  as  the  Scripture  itfelf  does, 
Pjalm  civ.  4.  "  lie  maketh  his  Angels  fpirits,  and  his  minillen 
afiamt  of  fire**     N  e  wton  . 

Vcr.  124.    the  tyranny  of  Heaven.^     The  poet, 

fpeaking  in  his  own  perfon  at  v.  42,  of  the  fuprcmacy  of  the 
Deity,  calls  it  **  the  throne  and  monarchy  of  God  ;  but  here  very 
artfully  alters  it  to  the  tyranny  of  Heaven,    Thyer. 

Tyranny  vulgarly  fignifies  the  art  of  tyrannifing ;  here  it  fignifies 
the  power,  as  in  Greek.  See  Euripid.  Phoenijl  v,  509,  ed. 
P.  Stcph.  1602.     Stillingpleet. 

Ver.  126.     Vaunting  aloud,  Sec.']     Thus  Virgil,  ^n.  i.  212. 
**  Talia  voce  refert,  curifque  ingcntibus  aeger 
*^  Spcm  vultu  fimulat,  premit  altum  cordc  dolorem.^ 

Theocritus  has  exprefied  this  in  a  more  fimple  manner,  as  better 

fuited  to  the  paftoral  (lile.  Idyll,  i.  95. 

Homer's  dcieription  of  Juno  in  the  fame  circumfiances  is  mora 

laajefiick : 
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And  him  thus  anfwer'd  foon  bis  bold  compeer. ' 
O  Prince,  O  Chief  of  many  throned  Powers, 
That  led  the  embattled  Seraphim  to  war 
Under  thy  condu6l,  and,  in  dreadful  deeds  13a 
Fearlefs,  endangered  Heaven's  perpetual  king. 
And  put  to  proof  his  high  fupremacy. 
Whether  upheld  by  ftrength,  or  chance,  or  fate ; 
Too  well  I  fee  and  rue  the  dire  event, 
That  with  fad  overthrow,  and  foul  defeat,      135 
Hath  loft  us  Heaven,  and  all  this  mighty  hoft 
In  horrible  deftruflion  laid  thus  low, 
As  far  as  Gods  and  heavenly  eifences 
Can  periftif :  for  the  mind  and  fpirit  remains 
Invincible,  and  vigour  foon  returns,  uo 


•  ft  ^i  ysXacci 


XtiXtaiv  v^  fA.ireinrof  est  offva  xvann<n9 
laydn — 

One  needs  not  be  afraid  to  pronounce  Milton's  verfc  fuperiouF 
^  to  any  of  thefe  above-quoted,  both  in  the  brevity  and  energy  of 
expreflion,  and  juilnefs  of  the  thought,  arifing  from  the  nature 
of  the  foregoing  fpeech,  and  Satan's  prefent  mifery. 

Callander. 

Ver.  131,    — ' endangered  Heaven's  perpetual  Hang,] 

The  reader  (hould  remark  here  the  propriety  of  the  word  perpe-' 
tual,  Beelzebub  does  not  fay  eternal  king,  for  then  he  could  not 
have  boafted  of  endangering  his  kingdom  :  but  he  endeavours  to 
detra6t  as  much  as  he  can  from  God's  everlafling  dominion,  and 
calls  him  only  perpetual  king,  king  from  time  immemorial  or 
without  interruption,  as  Ovid  wfes  peipetuaniy  Met.  i.  4. 

.  "  prira^que  ab  origine  mundi 

"  Ad  meaj?f/yc^K«ffi  deducite  tempora  carmen.** 

What  Beelzebub  means  here,  is  cxprcfled  more  at  ItiVge  after- 
wards by  SaUn,  v.  637,  c^g.     Newton* 
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Though  all  oar  glory  extin6l,  and  happy  ilate 
Here  fwallow'd  up  in  endlefs  mifery. 
But  what  if  he  our  Conquerour  (whom  I  now 
Of  force  believe  Almighty,  fince  no  lefi 
Than  fuch  could  have  o'er-power'd  fuch  force  as 
ours)  14S 

Have  left  us  this  our  fpirit  and  firength  entire 
Strongly  to  fuffer  and  fupport  our  pains. 
That  we  may  fo  fuffice  his  vengeful  ire, 
Or  do  him  mightier  fervice  as  his  thralls 
By  right  of  war,  whatever  his  bulinefs  be,      i5d 
Here  in  the  heart  of  Hell  to  work  in  fire^ 
Or  do  his  errands  in  the  gloomy  deep ; 
What  can  it  then  avail,  though  yet  we  feel 
Strength  undiminiih'd,  or  eternal  being, 

Ver.  141 .  Though  aU  our  glari^  extindl,]  As  a  flame  put  ou( 
«nd  extinguiflied  for  ever.  This  word  it  very  properly  applied 
to  their  irrecoverable  lofs  of  that  angelick  beauty,  which  accom« 
panied  them  when  in  a  flate  of  innocence.  The  Latins  have 
ufed  the  word  esiinBus  in  the  fame  metaphorical  fenfe.  Thus 
Virgil,  £n.  iv.  322. 

— — —  "  te  propter  eundem 

**  Extistdui  pudor,  et,  qua  fola  fidera  adibam, 

**  Fama  prior.''    Callanpir. 

Ver.  150.  —  whate'er  his  hujintfs  he^]  The  bufinefg 
which  God  has  appointed  for  us  to  do.  So,  in  B.  ii.  70,  '^  his 
torments"  are  the  torments  which  he  has  appointed  for  us  to 
fuffer.  Many  inftances  of  this  way  of  fpeaking  may  be  found 
in  this  Poem.    Pbaecs* 

Ven  152.    '     ■  the  gloomy  deep ;]    Afchylus^ 

Prom.  Vina.  ver.  219. 

* TmfrmfH  MEAAMBAGHS 

KivO^r—     DUVSTSR. 

TOl.  II.  X 
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To  undergo  eternal  punifliment  ?  155 

Whereto  with  fpeedy  words   the  Arch-Fiend 
replied. 
Fallen  Cherub  !  to  be  weak  is  miferable 
Doing  or  fufFering:  but  of  this  be  Aire, 
To  do  aught  good  never  will  be  our  talk, 
But  ever  to  do  ill  our  fole  delight,  160 

As  being  the  contrary  to  his  high  will 
Whom  we  refift.     If  then  his  providence 
Out  of  our  evil  feek  to  bring  forth  good. 
Our  labour  oiuft  be  to  pervert  that  end. 
And  out  of  good  ftill  to  find  means  of  evil ;    16s 
Which  oft-times  may  fucceed,  fo  as  perhaps 
Shall  grieye  him,  if  I  fail  not,  and  difturb 
His  inmoft  counfels  from  their  deftin'd  sum. 
But  fee  !  the  aftgry  Vidlor  hath  recalFd 

Ver.  156.  Whentol  To  what  he  had  faid  laft,  which  had 
ftartled  Satan,  and  to  which  he  thinks  it  proper  to  make  ^fpeethf 
reply.  Speedy  words  arc  better  applied  here  than  lfvi«  WIi^i»I« 
are  always  in  Homer.    Newtok. 

Ver.  157.  ■  to  be  weak  U  miferMe 

Doing  or/ufering:]  Satan  having  in  his  fpeech 
boailed  that  the  ''Jrengtk  of  Gods  could  not  fatly"  v.  Il6  ;  and 
Beelzebub  having  faid  v.  146, ''  If  God  has  l^  us  this  ourjrengtk 
entire  tofvffer  pain  firongly^  or  to  do  him  ndghiier  fervice  as  his 
thralls f  what  then  can  ourjrength  avail  us  f  Satan  here  replica 
very  properly,  whether  we  are  to  fufer  or  to  work^  yet  ftill  it  ir 
fome  comfort  to  have  our  ftrcngth  undiminiflied  :  For  it  is  aMi- 
Jerable  thing,  fays  he,  to  be  weak  and  without  ftrength,  whether 
we  are  doing  or  fufering.  This  is  the  fenfe  of  the  place ;  and 
tills  is  farther  confirmed  by  what  Belial  fays,  B.  ii.  199. 

—  "  Tofttfer,  as  to  do, 

**  OvLT^rength  is  equal/'    Pearce. 
V«r.  169.    But  fee  !  the  angry  viaor  haih  recalTd  &c]    Dn. 
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His  minifters  of  vengeance  and  purfuit  170 
Back  to  the  gates  of  Heaven:  the  fulphuroushaiU 

Bentley  has  really  made  a  very  material  obje^on  to  this  and. 
fome  other  paflages  of  the  poem,  wherein  the  good  Angels  are 
reprefcntedy  as  purfuing  the  rebel  hoft  with  fire  and  thunderbolts, 
down  through  Chaos,  even  to  the  gates  of  Hell ;  as  being  con- 
trary to  the  account,  which  the  Angel  Raphael  gives  to  Adam 
in  the  vith  book.  And  it  is  certain  that  there  the  good  Angels 
are  ordered  to^and  JiilL  only  and  behold^  and  the  Mefliah  alone 
expels  them  out  of  Heaven ;  and,  after  he  has  expelled  thenii 
and  Hell  has  clofed  upon  them,  B.  vi.  880, 

''  Sole  vi6lor  from  the  expulfion  of  his  foes 
'^  Meifiah  his  triumphal  chariot  tum'd  ; 
^'  To  meet  him  all  his  Saints,  who  filent  ftood 
**  Eye-witneiles  of  his  almighty  a6lsy 
"  With  jubilee  advanc'd." 

^efc  accounts  are  plainly  contrary  the  one  to  the  other :  but  tht 
^author  does  not  therefore  contradict  himfelf,  nor  is  one  part  of  his 
fcheme  inconfiftent  with  another.  For  it  fliould  be  confidered* 
who  are  the  perfons  that  give  thefe  different  accounts.  In  book 
the  vith  the  Angel  Raphael  is  the  fpeaker,  and  therefore  his  ao* 
count  may  be  depended  upon  as  the  genuine  and  exad  truth  of  the 
matter.  But  in  the  other  paflages  Satan  himfelf  or  fome  of  hit 
Angels  are  the  fpeakers ;  and  they  were  too  proud  and  obilinato 
ever  to  acknowledge  the  Mefliah  for  their  conquerour;  as  their 
rebellion  was  raiied  on  his  account,  they  would  never  own  his 
fuperiority ;  they  would  rather  afcribe  their  defeat  to  the  wholo 
hod  of  heaven  than  to  him  abne  ;  or,  if  they  did  indeed  imagino 
their  purfuers  to  be  fo  many  in  number,  their  fears  multiplied 
them,  and  it  ferves  admirably  to  exprefs  how  much  they  were 
terrified  and  confounded.  In  book  the  vith,  830,  the  noife  of  his 
chai^ot  is  compared  to  the  Jound  dfa  numerous  hq/t;  and  perhaps 
they  might  think  that  a  numerous  hoft  were  really  purfuing. 
In  one  place  indeed  we  have  Chaos  fpeaking  thus^  B.  ii.  936. 


^*  and  Heaven  gates 


**  Poured  out  by  millions  her  ?iAorioa^  bands 
**  Purfuing:" 
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Shot  after  us  in  ftorm,  oVblown,  hath  laid 
The  fiery  furge,  that  from  the  precipice 
Of  Heaven  received  us  falling;  and  the  thunder, 
Wing'd  with  red  lightning  and  impetuous  rage, 
Perhaps  hath  fpent  his  (hafts,  and  ceafes  now  176 
To  bellow  through  the  vaft  and  boundlefs  deep.* 
Let  us  not  (lip  the  occafion,  whether  fcorn, 
Or  fatiate  fury,  yield  it  from  our  Foe. 
Seeft  thou  yon  dreary  plain,  forlorn  and  wild,  180 
The  feat  of  Defolation,  void  of  light. 

But  what  a  condition  was  Chaos  in  during  the  fall  of  the  rebel 

Angels?  See  B.  vi.  871. 

"  Nine  days  they  fell;  confounded  Chaos  roar'd, 
"  And  felt  tenfold  confufion  in  their  fall 
**  Through  this  wild  anarchy,  fo  huge  a  rout 
"  Incumbei^d  him  with  ruin/' 

We  muft  fuppofe  him  therefore  to  fpeak  according  to  hit  own 

frighted  and  difiurbed  imagination  ;  he  might  conceive  that  fo 

much 

'*  Ruin  upon  ruin,  rout  on  rout," 

could  not  all  be  cfTeded  by  a  fmgle  hand :  and  what  a  fubliroeidea 
muil  it  give  us  of  the  terrours  of  the  Mefliah^  that  he  alone  fliould 
he  as  formidable  as  if  the  whole  hoil  of  Heaven  were  purfuing  i 
So  that  this  feeming  contradidion,  upon  examination,  proves 
rather  a  beauty  than  any  blemiih  to  the  poem.    Newtoh* 

Ver.  ISl.  The  feat  rf  Defolation^  void  of  Hgkt,]  The  for- 
mer part  of  this  line  rcfembles  a  phrafe  in  Lodge's  LooktMg 
Qlaffe  for  London,  1598. 

^'  Thefe  pallaces,  the  pride  of  AiTur^s  kingis, 

''  Shall  be  the  bowres  of  Defolation:'* 

See  alfo  Conms,  ver.  428.  and  the  note  there.  The  latter  part 
of  the  line  before  us  is  fimilar  to  an  expreflion  in  Dante,  Inf 
C.  V.  28. 

'^  I'  venni  in  luogo  cT  ogni  luce  nmto!*    Todp. 
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Save  what  the  glimmering  of  thefe  livid  flames 
Cafts  pale  and  dreadful  ?  Thither  let  us  tend 
From  off  the  toiling  of  thefe  fiery  waves ; 
There  reft,  if  any  reft  can  harbour  there ;     iss 
And,  re-affembling  our  affli6ied  Powers, 
Confult  how  we  may  henceforth  moft  offend 
Our  Enemy ;  our  own  lofs  how  repair ; 
How  overcome  this  dire  calamity; 
What  reinforcement  we  may  gain  from  hope;  150 
If  not,  what  refolution  from  defpain 

Thus  Satan  talking  to  his  neareft  mate 
With  head  up-lift  above  the  wave,  and  eyes 
That  fparkhng  blaz  d ;  his  other  parts  befides 

Vcr.  182,    the  gUmmmng  of  thefe  livid  Jlam€$\     So 

Dante  calls  Charoiiy  '^  nocchier  della  Uvida  palude/'  Iftf.  c.  iii. 
And,  in  like  manner,  the  Stygian  lake  is  called  by  Statins,  Theb. 
i.  S7*  **  Umbrifero  Styx  Uvida  fundo/'    Todd. 

Ver.  185.  There  reft,  if  any  reft  can  harbour  there  ;^  The 
turn  of  the  words  in  this  verfe,  refembles  a  paiTage  in  Shakfpeare, 
Rich.  II.  A.  V.  S.  i, 

**  Here  let  us  refi^  if  this  rebellious  earth 

«  Have  any  r^ing/'    Bowle, 

Ver.  186.    our  afflided  Pmoen^l    AtRi€ted  is 

here  intended  to  be  underftood  in  the  Latin  fenfe,  routed^  rmnedf 
utterhf  broken.     Rxchardsok. 

Ver.  191.  If  not,  whai  refoiution]  What  reinforcement;  to 
which  is  returned,  **  If  not;"  a  vicious  fyntax:  But  the  poet 
gave  it  "  If  none :"    Bektley. 

The  fentiment  in  this  verfe  may  be  referred  to  Seneca's  Medea  ^ 
v^r.  163. 

"  Qui  nihil  poteft  fperare,  nihil  defperet."    Dunsteb. 

Vet.  193. eyes 

That  fparkling  blaz'd ;]    Dante  defcribes  Charon 
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Prone  on  the  flood,  extended  long  and  large,  195 
Lay  floating  many  a  rood ;  in  bulk  as  huge 
As  whom  the  fables  name  of  monftrous  fize, 
Titanian,  or  Earth-born,  that  warr*d  on  Jove ; 
Briareos  or  Typhon,  whom  the  den 
By  ancient  Tarfus  held ;  or  that  fea-beaft    200 
Leviathan,  which  God  of  all  his  works 

with  eyes  of  burning  coal,  ^'  con  occM  di  bragia/'  Infern.  C.  iii. 
1Q9.  See  alfo  Marino's  defcription  of  the  Devil,  Strage  dtgt 
Jtmocentif  L.  i.  il.  19* 

"  Poiche  da'  baffi  efietti  egli  raccolfe 

"  U  alto  tenor  de  le  cagion  fuperne, 

*'  Tinte  di  fangue,  e  di  venen  trauolfe, 

**  Quail  hragia  infernal^  V  empie  lucerne." 
But  Spenfer's  more  elaborate  account  of  the  Old  Dragon's  eyes, 
was  probably  in  Milton's  mind,  F.  Q.  i.  xi.  14. 

**  His  blazing  eyes^  like  two  bright  fliining  (hieldes, 

"  Did  burne  with  wrath,  snd/parkkd  living  fyre."    Todd. 

Vcr.  196.    in  bttlk  as  huge  &c.]     So  Dante, 

fpeaking  of  the  devil,  Inferno^  C.  xxxiv.  30. 
"  E  piii  con  gigante  i'  mi  convegno, 
"  Che  i  giganti  non  fan  con  iefue  braccia."    Todd. 

Ver.  199. Typhon^]     Typhon  is  the  fame  with 

Typhoeus.  Tha  xM  den  of  Typhoeus  was  in  Cilicia,  of  which 
Tar/us  was  a  celebrated  city,  we  are  told  by  Pindar  and  Pom- 
ponius  Mela.  I  am  much  miilaken,  if  Milton  did  not  make  ufe 
tof  Famab/s  note  on  Ovid,  Met,  v.  347^  to  which  I  refer  the 
reader.     He  took  ancient  Tarfus  perhaps  from  Nonnus : 

which  is  quoted  in  Lloyd's  Didionary.    Jortiv. 

But  fee  Pindar,  edit.  Benedid.  p.  252,  who  confounds  Typhon 
and  Typhoeus  together.  Tbe  Cilician  den^  mentioned  by  Pindar, 
(hows  alfo  that  Milton  had  this  very  paflage  in  view. 

Stillingfleet. 

Ver.  201.    Leviaihan,]    The  bcft  criticks  ibem  to  agree,  that 
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Created  hugeft  that  fwim  the  ocean  ftream : 
Him^  haply,  flumbering  on  the  Norway  foam 
The  pilot  of  fome  fmall  night-founder'd  fkiff 
Deeming  fome  iiland,  oft,  as  fea*men  tell,    ms 

the  leviathan  in  Job,  means  the  crocodile;  and  Milton  defcribes 
it,  in  the  fame  manner,  partly  as  a  JiJIif  and  partly  as  a  beq^, 
and  attributes  Jcales  to  it :  And  yet  by  fome  things  one  would 
think  that  he  took  it  rather  for  a  whale,  as  was  the  general 
opinion ;  there  being  no  crocodiles  upon  the  coafl  of  Norway, 
and  what  follows  being  related  of  the  whaky  but  never^  as  I 
have  heard,  of  the  crocodile.    Newton. 

Ver.  202.    the  ocean  Jtream:}    The  Greek 

and  Latin  poets  frequently  turn  fubitantives  into  adjedives.  So 
Juvenal,  according  to  the  beft  copies,  Sat.  xi.  94. 

"  Qualis  in  oceanoJluBu  tefhido  nataret.''    Joetik. 

The  phrafe  is  common  in  our  own  poetry.  Thus,  in  the  H\^. 
rf  Orlando  Fnriofo,  4to.  1599. 

"  To  burft  the  billowes  of  the  ocean  fea."* 
And  in  Drummond's  Poems,  l6l6,  part  2d. 

'^  And  too  long  painted  on  the  ocean  Jtreames.^ 
And  in  Drayton's  Barons  Warres,  C.  v.  fl.  50.     *'  The  oceam 
Jreame.**    And  often  in  Spenfer.    Todd. 

Ver.  204.  The  pilot  of  fome  fmall  nigh  t-founder^d^ij^  Some 
little  boat,  whofc  pilot  dares  not  proceed  in  his  courfe,  for  fear  of 
the  dark  night :  a  metaphor  taken  from  a  foundered  horfe  that 
can  go  no  farther:  Or,  night-foundered,  in  danger  of  finking  at 
night,  from  the  term,  foundering  atfea.  I  prefer  the  former,  as 
being  Milton's  aim.    Hume.     ^ 

The  phrafe  in  Comus,  v.  483,  confirms  the  former  of  thefe 
explications.    Todd. 

Ver.  205.  Deeming  Jbme  ijland,]  Milton  is  juftified  in  thif 
defcription  by  various  authorities.  Glaus  magnus  writes  a  whole 
chapter  De  anchoris  dorfo  ceti  impofitis.  ^'  Habet  etiam  cetus 
fuper  corium  fuum  fuperficiem  tanquam  fabulum  quod  eftjuxta 
littus  maris :  unde  plerunqucj  elevato  dorfo  fuo  fuper  undas,  A 
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With  fixed  anchor  in  his  fcaly  rind 
Moors  by  his  fide  under  the  lee,  while  night 
Invefts  the  fea,  and  wifhed  morn  delays : 
So  fi:retch'd  out  huge  in  length  the  Ar  ch-  fiend  lay, 
Chain'd  dn  the  burning  lake :  nor  ever  thence  210 
Had  rifen,  or  heaved  his  head;  but  that  the  will 
And  high  permiflion  of  all-ruling  Heaven 
Left  him  at  large  to  his  own  dark  defigns ; 

wroigcmtibuB  fdhU  a&ud  cre£tur  effe  judm  infida.  Itaqae  naatA 
ad  eum  appellunt :  et  fuper  eum  defccndunt,  inque  ipfim  pahs 
Jigunty  naves  alligant^  etc."  There  is  a  fimilar  relation  of  the 
ivhale  in  Hakluyfs  Voyages^  i.  568.  And  AiWfto's  defcription 
of  the  baUna,  an  enormous  fea-monfter,  affords  another  proof  of 
fiih  having  been  taken  for  iflands :  OrL  Fur,  C.  vi.  ft,  37. 
'<  Ch'ella  fia  un  ifoletta  ci  credemo.^'    Todd. 

Ver.  207.  Invefts  the/ea,]  A  phrafe  often  ufed  by  the  poets» 
ynho  call  darknefs  the  mantle  of  the  night,  with  which  fhe  wce/ti 
the  earth.  Milton,  in  another  place,  has  another  fuch  beautiful 
figure,  and  truly  poetical,  when  fpeakihg  of  the  moon,  B.  iv.  609, 

"  And  o'er  the  dark  her  filver  mantle  threw." 
And  in  another  place,  B.  ix.  52, 

^  Night's  hemifphere  had  «af  (f  the  horizon  round/^ 

Thus  the  epithet,  «u«wvfvXo(,  is  given  to  the  night  by  Mufaeus^ 
Statins  has  a  fimilar  exprefiion  to  that  of  Milton,  TM.  v.  51. 

■  ■      '  "  ingenti  tellurem  "proximus  umbri 

<'  r^/^  Athos,  &c/    Callander. 

Ver.  211.    but  that  the  vdU  &c,]    This  is 

«  material  part  of  the  poem  ;  and  the  management  of  it  is  ad- 
mirable. The  poet  has  no  where  ihown  his  judgement  more, 
than  in  the  reafons  affigned,  on  account  of  whicli  we  find  this 
Rebel  releafcd  from  his  adamantine  chains,  and  at  liberty  to 
become  the  great,  though  bad,  agent  of  the  poem.  We  may 
alfo  notice  the  finely,  plain  but  majeftick  language,  in  which 
thefe  reafons  are  afiigned.    Duvstxe, 
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That  with  reiterated  crimes  he  might 
Heap  on  himfelf  damnation,  while  he  fought  ^15 
Evil  to  others ;  and,  enraged,  might  fee 
How  all  his  maKce  ferv'd  but  to  bring  forth 
Infinite  goodnefs,  grace,  and  mercy,  (hown 
On  Man  by  him  feduc'd ;  but  on  himfelf 
Treble  confufion,  wrath,  and  vengeance,  pour'd. 
Forthwith  upright  he  rears  from  off*  the  pool 
His  mighty  ftature ;  on  each  hand  the  flames. 
Driven  backward,  ilope  their  pointing  fpires^ 

and,  roll*d 
In  billows,  leave  i'  the  midft  a  horrid  vale. 
Then  with  expanded  wings  he  fleers  his  flight  225 

Ver.  222.    ■   -h  ■  on  cock  hand  thejiamet^ 

Driven  backward^  &c.]  Sec  the  achievement  of 
Britomart  In  Spenfer,  Faer.  Qtf.  iii.  xi.  25.  The  circumAance 
of  the  fire,  mix^d  with  a  moft  noifome  fmoke,  which  prevents 
her  from  entering  into  the  houfe  of  Bufyrane,  is«  I  think,  an 
obflacle,  which  we  meet  with  in  The  Seven  Champions  of  Chrtften- 
dom.  And  there  are  many  inftanccs  in  this  achievement,  parallel 
to  thofe  in  the  adventure  of  the  Black  Caflle,  and  the  Enchanted 
Fountain. 

"  Therwith,  refolv'd  to  prove  her  utmod  might, 
"  Her  ample  fliield  (he  threw  before  her  face, 
"  And  her  fwords  point  diredling  forward  right 
**  Aflayld  the  flame ;  the  which  ettrfooncs  gave  place, 
**  And  did  itfelfe  divide  with  equall  fpace, 
*'  That  through  flie  p^fled ;  as  a  thonder-bolt 
"  Perceth  the  yielding  ayre,  &c." 
Mi1ton»  who  tempered  and  exalted  the  extravagance  of  romance 
with  the  dignity  of  Homer,  has  here  given  as  a  noble  image, 
which,  like  Spenfer's,  feems  to  have  had  its  foundation  in  fome 
defcription  which  he  had  met  with  in  books  of  chivalry. 

T.  Wartow. 
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Aloft,  incumbent  on  the  dufky  air 

That  felt  unufual  weight ;  till  on  dry  land 

He  lights,  if  it  were  land  that  ever  burn'd 

With  folid,  as  the  lake  with  liquid  fire : 

And  fuch  appeared  in  hue,  as  when  the  force  230 

Of  fubterranean  wind  tranfports  a  hill 

Ver.  226.    ■  incumbent  on  the  df(/k^  air 

That  feli  unufual  weight;]  This  conceit  of  the 
air's  feeling  unufual  weight,  is  borrowed  from  Spenfer's  defcrip* 
lion  of  the  Old  Dragon,  Faer.  Qu.  u  xi.  18. 

"  Then  with  his  waving  wings  difplayed  wyde, 
**  Himfelfe  up  high  he  lifted  from  the  ground, 
**  And  with  ftrong  flight  did  forcibly  divyde 
**  The  yielding  ayrtf  which  nigh  too  feeble  found 
^  Her  flitting  parts,  and  element  unfound, 
•*  To  bearefo  great  a  tceightr    Thyer. 
P.  Fletcher,  in  his  Purp,  J/land,  c.  12.  ft.  69,  fpeaks  in  liU 
manner  of  the  dragon,  as  Mr.  Headlcy  alfo  has  obferved ; 
"  So  up  he  rofe  upon  his  ftretchcd  fails 
"  Fcarlefle  expeding  his  approaching  death  : 
**  So  up  he  rofe,  that  the  ayer  ftarts,  and  fails, 
'*  And,  over-prejedy  Jinks  his  load  beneath  : 
"  So  up  he  rofe,  as  does  a  thunder-cloud, 
"  Which  all  the  earth  with  fliadows  black  does  (hroiid : 
**  So  up  he  rofe,  and  through  \\\^weart/  oyer  rowM."   Todd. 

Ver.  229. icith  liquid  fire  :]     Dr.  Newton  cites 

Virg.  EcL  vi.  33.  "  Et  hquidi  fimul  ignisJ*  See  likewifc  Lucret. 
vi.  204.  The  phrafe  is  alfo  in  Shakfpcare's  Othello^  aud  in  Cra- 
ihaw's  Sacred  Poems,  1652,  p.  106.  Milton  repeats  it,  v.  701. 
But,  as  Mr.  Dunftcr  obfcrves,  the  lake  burning  with  liquid  fire 
is  palpably  Ariofto's  "  boUenii  Jtagni"*  of  wicked  fouls,  OrL  Fur^ 
C.  xiii.  36.    Todd. 

Ver.  231.  Cf  fubterranean  xoind]  Dr.  Pearcc  conjedures^ 
that  it  fliould  be  read  winds,  becaufe  it  is  faid  '*  aid  the  winds," 
afterwards;  and  the  conjedure  feems  probable  and  ingenious: 
The  "  fueird  entrails  aid  and  encreufe  the  winds''  which  firA 
l>lew  up  the  fire.    Newton* 
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Torn  from  Pelorus,  or  the  fhatter'd  fide 
Of  thundering  -^tna,  whofe  combuftible 
And  fueird  entrails  thence  conceiving  fire, 
Sublim'd  with  mineral  fury,  aid  the  winds,    235 
And  leave  a  finged  bottom  all  involved 
With  ftench  and fmoke :  fuch  refting found  the  fole 
Of  unbleft  feet.     Him  followed  his  next  mate : 
Both  glorying  to  have  Ycap'd  the  Stygian  flood 
As  Gods,  and  by  their  own  recover  d  ftrength. 
Not  by  the  fufFe ranee  of  fupemal  Power.        241 

Is  this  the  region,  this  the  foil,  the  clime. 
Said  then  the  loft  Arch-Angel,  this  the  feat 
That  we  muft  change  for  Heaven ;  this  mournful 

gloom 
For  that  celeftial  light  ?  Be  it  fo !  fince  he,  245 
Who  now  is  Sovran,  can  difpofe  and  bid 
What  (hall  be  right :  fartheft  from  him  is  beft. 
Whom  reafon  hath  equalled,  force  hath  made 

fupreme 
Above  his  equals.     Farewell,  happy  fields. 
Where  joy  for  ever  dwells !  Hail,  horrours !  hail, 

Ver.  232.     Tom  from  Pelorus,]     Dante,  Purg.  C.  xiv,  32, 
"  Ualpeftro  monte,  ond'  e  tronco  Peloro/* 
Pelorus,  one  of  the  three  great  promontories  of  Sicily ;  now 
called  Cape  Faro;  not  far  from  mount  .^tna.    Todd. 

Ver.  246.  Who  now  is  Sovran,]  So  Milton  fpells  it  after 
the  Italian ybvrdno.  It  i^  not  eufy  to  account  for  the  formation 
of  our  vrordfovereigH,     Newton. 

Ver.  247.    farth^  from  him  is  bejl,]    This  is 

expreflcd  from  the  Greek  proverb,  Tlopfu  Ato(  rt  koI  xtfwfij  far 
from  Jupitcry  but  far  loo  from  thmder^    B£NTL£Y. 
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Infernal  world !  And  thou^  profoundeft  Hell,  251 
Receive  thy  new  poiTeflbur !  one  who  brings 
A  mind  not  to  be  changed  by  place  or  time : 
The  mind  is  its  own  place,  and  in  itfelf 
Can  make  a  Heaven  of  Hell,  a  Hell  of  Heaven. 
What  matter  where,  if  I  be  ftill  the  fame,     25* 
And  what  I  (liould  be ;  all  but  lefs  than  he 
*Whom  thunder  hath  made  greater  ?  Here  at  leaft 
We  (hall  be  free ;  the  Almighty  hath  not  built 
Here  for  his  envy,  will  not  drive  us  hence :  26# 
Here  we  may  reign  fecure,  and,  in  my  choice^ 
To  reign  is  worth  ambition,  though  in  Hell : 
Better  to  reign  in  Hell,  than  ferve  in  Heaven  I 

Ver.  252.  Rtceive  thy  new  pojejbur  /]  This  paffage  fecmg 
to  be  an  improvement  upon  the  Ajax  of  Sophocles,  where  Aja^ 
liefore  he  kills  faimfelf,  cries  out  much  in  the  fame  manner; 

UaM  fAt.     NewtOV. 

Ycr.  254.  7^  mind  ii  its  own  place^  &c.]  Thefe  are  fomo 
of  the  extravagancies  of  the  Stoicks,  and  could  not  be  better 
ridiculed  than  they  are  here,  by  being  put  in  the  mouth  of  Satan 
in  his  prcfent  fituation.    Thyer. 

Ver.  263.    Better  to  reign  in  Hell,  than  ferve  in  Heaven  f] 
Dr.  Newton  obferves,  that  this  line  a  very  fine  improvement 
upon  Prometheus's  anfwer  to  Mercury  in  ^fchylus,  Prom.  Find, 
S6S^967'    Compare  alfo  P.  Fletcher's  Lxufis,  l627f  p.  S7. 
**  Thus  fell  this  Prince  of  darknes,  once  a  bright 

**  And  glorious  ftarre  : 

**  To  be  in  heaven  thefecond  he  difdaini  : 
^*  So  now  the  firft  in  hell  and  flames  ke  raigne^ 
**  Crown'd  once  with  joy  and  light ;  nov  crown'd  with  &f 
^ud  painea«'' 
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But  wherefore  let  we  then  our  faithful  friends. 
The  aflbciates  and  copartners  of  our  iofs,      26s 
Lie  thus  aftoniftiM  on  the  oblivious  pool, 
And  call  them  not  to  (hare  with  us  their  part 
In  this  unhappy  manfion ;  or  once  more 
With  rallied  arms  to  try  what  may  be  yet 
Regain  d  in  Heaven,  or  what  more  loft  in  Hell  ? 

So  Satan  fpake ;  and  him  Beelzebub       271 
Thus  anfwer'd.     Leader  of  thofe  armies  bright. 
Which  but  theOmnipotent  none  could  havefoirdl 
If  once  they  hear  that  voice,  their  livelieft  pledge 
Of  hope  in  fears  and  dangers,  heard  fo  oft     27^ 
In  worft  extremes,  and  on  the  perilous  edge 
Of  battle  when  it  rag'd,  in  all  aifaults 
Their  fureft  fignal,  they  will  foon  refume 
New  courage  and  revive ;  though  now  they  lie 
Groveling  and  proftrate  on  yon  lake  of  fire,  2so 
As  we  ere  while,  aftounded  and  amaz'd  ; 
No  wonder,  fallen  fuch  a  pernicious  higlith. 

Hefcarce  had  ceas'd,  when  the  fuperiour  Fiend 
Was  moving  toward  the  fhore :  his  ponderous 

ftiield, 
Ethereal  temper,  maily,  large  and  round,    sss 
Behind  him  caft ;  the  broad  circumference 


See  likeWife  the  citation  from  Stafford's  Niobe^  in  the  loquiij 
into  the  Origin  of  Paradife  Loft,  in  the  prefent  volume,  p.  269. 

Todd. 

Ver.  266.  — — _  tie  oblivious  pool,]  Ohlivioas» 
that  is,  caufngforg^tfitbu^M,  as  in  Shakfpeare's  jMocMA;  **  £uma 
Jweet  oUMou  antidote/'    Dv9»tsr. 
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Hung  on  his  ihoulders  like  the  moon,  whofe  orb 
Through  optick  glafs  the  Tufcan  artift  views 
At  evening  from  the  top  of  Fefol6, 
Or  in  Valdarno,  to  defcry  new  lands,  290 

Rivers  or  mountains  in  her  fpotty  globe. 
His  fpear,  to  equal  which  the  talieft  pine 
Hewn  on  Norwegian  hills,  to  be  the  maft 
Of  fome  great  ammiral,  were  but  a  wand, 

Ver.  287.    Sung  on  his  Jhoulders  like  the  moon,]     So  Spenfer 
defcribes  the  (hield  of  Radigundy  Faery  Queen,  v.  y.  S. 
**  And  on  herjhoulder  hutng  herjkield,  bedeckt 
*^  Upon  the  bofle  with  ilones  that  Ihined  wide, 
**  As  thefaire  moone  in  her  moft  full  afpe^t, 
"  That  to  the  moone  it  mote  be  like  in  each  refpcd/' 
Compare  alfo  Callimachus.  Hymn.  Dion.  v.  53.    Todd. 

Ver.  289.  Fefoli,]  A  town  near  Florence.  **  Mean  time 
here  we  arc  however  in  Arno's  vale ;  [Valdarno ;]  thefuU  moon 
fliining  over  Fiefole,  which  I  fee  from  my  windows :  Milton's 
verfes  every  moment  in  one's  mouth,  and  GalUeo*s  hotife  twenty 
yards  from  one's  door/'  Obferv.  in  a  Journey  through  Italy,  by 
Mi-s.  Piozssi,  1789,  vol.  j.  p.  271.    Todd. 

Ver.  292.  His  /pear,  to  equal  which  &c.]  Mr.  Stillingfleet 
refers  to  Homer's  Polypheme,  Odiiffl  ix.  321.  But  the  pages  of 
Italian  romance  feeni  to  have  fuggeiled  this  defcription.  See 
Mr.  Warton*s  note  on  Sam/.  Agon.  ver.  1122.    Todd. 

Ver.  293.    —  Norwegian  hills,]     The  hills  of  Norway, 

barren  and  rocky,  but  abounding  in  vail  woods,  from  whence  are 
brought  mads  of  the  largcft  fize.     Hume. 

Ver,  294.  Of  fome  great  ammiral,]  From  the  German  amiral 
or  amiraelj  fays  Hume ;  from  the  Italian  ammiraglio,  fays  Ri« 
chardfon  more  probably.  Milton  made  cKoice  of  this,  as  thinking 
it  of  a  better  found  than  admiral;  and  in  Latin  he  writes  ommt- 
ralatdLs  curia,  <*  the  court  of  admiralty."     Newton. 

Ammiral,  that  is,  any  great  or  capital  Jkip*  In  this  fenfe  tb« 
word  frequently  occurs  in  Sir  R.  Hawkins's  *^  Obfervations  i» 
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He  walked  with,  to  fupport  uneafy  fteps        295 
Over  the  burning  marie,  not  like  thofe  fteps 
On  Heaven's  azure ;  and  the  torrid  clime 
Smote  on  him  fore  befides,  vaulted  with  fire : 
Nathlefs  he  fo  endured,  till  on  the  beach 
Of  that  inflamed  fea  he  flood,  and  call'd     soo 
His  legions.  Angel  forms,  who  lay  intranc'd 
Thick  as  autumnal  leaves  that  ftrow  the  brooks 

Lis  Voyage  to  tbe  South  Sens,"  ed.  1622.  foK  **  The  AdndrM 
of  the  Spanifli  Armado  was  a  Flcroifli  Jhippe/^  p.  9*  Agaio, 
**  The  AdmraUy  in  which  I  came,  a  Jhip  oi  about  five  hundreth 
tunncs/'  p.  87.  Hume  and  Dr.  Newton  have  midaken  the  fcnfe 
of  this  place.  Dobfon  renders  the  word,  not  improperly,  by 
' pndaria  jntppis*    Rolli  finely  italianizes  it  by  this  line, 

**  Per  arborarnc  un*  fl/ffiiran/e  iiare/'    Bowle. 

I  mufl  add,  that  Fairfax,  in  his  trauflation  of  Tq//bj  edit.  l600f 
p.  92,  fpells  the  word,  amrall.  Sylvefler  alfo  ufes  amral  in  an 
elegy,  fubjoined  to  his  tranflation  of  Du  Bart,  I621,  p.  11 70. 
And  Fanftiaw,  in  his  trandation  of  the  Li^ad  of  Camoem,  l655^ 
generally  fpells  it,  amndral,    Todd. 

Ver.  299.  NatMefs]  Ncverthelcfs.  Thus  Chaucer,  Pro/flsgwe 
to  Cant.  Tales, 

'^  But  nathlefs  while  that  I  have  time  and  fpace." 
And  Spenfer,  Fatr,  Qu,  i.  ix.  54. 

**  Yet  nathekje  it  could  not  doe  him  die/'    Cal^akdsb. 

Ver.  302.  Thick  as  autumnal  leaves]  The  comparifon  of 
multitudes  to  leaxfes,  occurs  in  Homer,  Virgil,  and  other  ancient 
poets ;  but  without  any  fach  accompanying  fcenery  as  in  Milton. 
The  number  of  evil  /pints  is  likewife  illudrated  fimply  by  this 
^<NDiparifon,  in  Taflb,  Gier,  Lib.  C.  ix.  ft.  66. 

'*  Nh  tante  vede  mai  Y  Autunno  al  fuolo. 
**  Cader  co'  primi  freddi  aride  foglie." 
And  in  Dante  the  multitude  of  thofe  who  enter  Charon's  boat, 
j^  reprtfentfld  by  the  fame  iaage,  Infirno,  C.  iii.  ljL2. 
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In  Vallombrofa,  \i^here  the  Etrurian  (hades. 
High  over-arch*d,  imbower ;  or  fcatterM  fedge 
Afloat,  when  with  fierce  winds  Orion  arm'd   sos 

"  Come  d'  Autunno  fi  Icvau  le  foglie, 
'^  U  una  apprcflk  dell'  altra,  infin  che  1  ramo 
**  Rende  alia  terra  tatte  le  fue  fpoglie  :* 
Here  the  leaves  lie  trt  keapf  upon  tkegrtnmd;  but>  in  Milton,  they 
Jtraw  the  brooks^  as  his  angels  covered  the  burning  lake.    There  is 
alfo  a  beautiful  fimile,  which  Milton  might  have  in  view,  in 
Ariofto^  OrL  Fur.  C.  xiv.  ft.  75. 

**  Poi  fon  le  genti  fenza  nome  tante, 

**  Che  del  lor  fangue  oggi  faranno  un  lago, 

*^  Che  meglio  conterei  ciafcuna  foglia, 

'^  Quando  V  Autunno  gli  arbori  ue  fpoglia."    Todd. 

Ver.  303.  In  VaUombrqfa^  This  vale,  celebrated  for  its 
piety  and  fituation,  is  about  eighteen  miles  from  Florence.  It  is 
thus  fweetly  defcribed  by  Ariofto,  OrL  Fur.  c.'Xxii.  ft.  36. 

'^  Cosi  fu  nominata  una  badia 

*^  Ricca,  e  bella,  n^  men  leligiofa, 

**  £  cortefe  a  chiunque  vi  venia.^' 
Hilton,  no  doubt,  had  viiited  this  delightful  fpot.  His  rccu^ 
racy,  however,  was  called  in  queftion  by  fome  gentlemen,  wha, 
in  1789,  having  fccn  it,  contradi^d  the  afiertion,  ^  tbck  as 
autumnal  kaots  in  Vallombrofa  ;'*  becaufe,  as  they  faid,  the  tieei 
are  k\\  ever-green  in  thofe  woods.  But,  Mrs.  Piozzi  obferves, 
**  Milton  was  right,  it  fecms,  notwithftanding :  For  the  botanifts 
tell  me,  that  nothing  makes  more  litter  than  thejkeddmgofleacaf 
which  replace  themfelves  by  others,  as  on  the  plants  ftyled 
ever-green  \  which  change  like  every  tree,  but  only  do  not 
change  ail  at  once,  and  remain  ftript  till  Spring.*  Obferva- 
tions,  &c.  as  before,  vol.  i.  p.  323.    Todd. 

Ver,  305.    xoith  fierce  winds  Orion  arm'd]    Orion 

is  a  conftellution  reprefented  in  the  figure  of  an  armed  unw,  and 
fuppofed  to  be  attended  with  ftormy  weather :  ^  qffurgensJUtEtn 
nifubofuM  Orion.**    Virg.  Mn.  u  539*     Nswtun. 

In  Petrarch's  Son.  xxxiii,  parte  prima,  the  combiBation  of 
**  Orione  armato"  occurs.  la  the  Ion  of  Euripides,  Orion  ii 
called  {»f{f1)^    T^dd. 
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Hath  vex'd  the  Red-Sea  coaft,  whofe  waves 

o'erthrew 
Bufiris  and  his  Memphian  chivalry. 
While  with  perfidious  hatred  they  purfued 
The  fojourners  of  Go(hen,  who  beheld 
From  the  fafe  (bore  their  floating  carcaflfes  310 
And  broken  chariot  wheels  :  fo  thick  beftrown, 
Abjed:  and  loft  lay  thefe,  covering  the  flood, 

Ver.  306.  Hath  xeafd  thc^  Rtd-Sea  coqfi,]  The  Red-Sea 
abounds  fo  much  with  fedge,  that  in  the  Hebrew  Scriptures  it  is 
called  "  The  Sedgy  Sea."  And  Milton  fays  "  hath  vex^d  the 
Red'Sea  coq/t"  particularly,  becaufe  the  wind  ufually  drives  tha 
fcdge  in  great  quantities  towards  the  ihore.     Newton. 

Vcr.  307.  Bufiris  and  his  Memphian  chivalry,]  Pharaoh  ha« 
been  called  by  fome  writers  Bufirisy  as  Dr.  Pearce  and  Hume  have 
noted.  And  chvoalry  fignifies  not  only  knighthood,  but  per/ons 
vho  ufe  horfes  in  fight ;  both  fuch  as  ride  on  horfes,  and  fuch  as 
ride  in  chariots  drawn  by  them ;  as  Dr.  Poarce  illuflrates  by 
V.  765^  by  Par.  Reg.  B.  iii.  344,  and  by  feveral  references  to 
Fairfax's  Taifo.  It  may  be  added,  that  cavaUeriCf  in  Italian, 
has  a  fignification  equally  extenfive ;  being  ufed  **  per  ogni  genere 
di  milixie,  cosi  cavaliere  fi  dilfe  per  foldato,"  Delia  Crufca. 
So  Milton,  in  his  Hi^.  of  Eng,  B.  iii.  *'  Arthur  with  all  hi^ 
chivalry."  Or,  as  Mr.  Dunfter  obferves,  chivalry  may  be  ufed 
for  chariots,  as  twoi  are  by  Homer,  //•  v.  328.  Where  fee  the; 
fcholiafU    Todd. 

Ver.  308.     ■  perfidious  hatred]  Becaufe  Pharaoh,  af|er 

leave  given  to  the  Ifraelites  to  depart,  followed  after  them  as 
fugitives.     Hums. 

Ver.  310.  From  the  fafe  Jhore  &c.]  Much  has  been  faid  of 
the  long  fimilitudes  of  Homer,  Virgil,  and  Milton,  wherein  they 
fetch  a  compafs  as  it  were  to  draw  in  new  images,  befides  thofa 
in  which  the  dired  point  of  likenefs  confiAs.  1  think  they  have 
been  Aifficiently  juftified  in  the  general :  But,  in  this  before  us« 
while  the  poet  is  digreffing,  he  raifes  a  new  fimilitude  from  th« 
floating  carcaflet  of  the  Egyptians.     Hstliv. 

vol..  II,  Y 
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Under  amazement  of  their  hideous  chaage. 
He  caird  fo  loud,  that  all  the  hollow  deep 
Of  Hell  refounded  I  Princes,  Potentates,    sis 
Warriours,  the  flower  of  Heaven !  once  yours, 

now  loft, 
If  fuch  aftoniftiment  as  this  can  feife 
Eternal  Spirits ;  or  have  ye  chofen  this  place 
After  the  toil  of  battle  to  repofe 
Your  wearied  virtue,  for  the  eafe  you  find     329 
To  (lumber  here,  as  in  the  vales  of  Heaven  ? 
Or  in  this  shjeGt  pofture  have  ye  fworn 
To  adore  the  Conquerour  ?  who  now  beholds 
Cherub  and  Seraph  rolling  in  the  flood. 
With  fcatter'd  arms  and  enfigns ;  till  anon     su 
His  fwift  purfuers  from  Heaven-gates  difcern 
The  advantage,  and,  delcending,  tread  us  down 
Thus  drooping,  or  with  hnked  thunderbolts 
Transfix  us  to  the  bottom  of  this  gulf. 

Ver.  3 14.    oR  the  hollow  dtep 

Of  HeU  ftfounded  /]    So,  at  the  blaft  of  the  In^ 
ftrml  Trumpet,  in  Tafib,  CHer.  Lib.  C.  iv.  3. 
"  Treman  le  fpatiofe  atrc  caverne, 
**  £t  r  aer  cicco  k  quel  romor  rimbomba.'^ 

And  fee  Marino,  Strage  iegt  InnocaUi,  l633,  1.  i.  ft.  38. 
"  Vlularo  tr^  volte  i  caui  fpechi, 
**  Tr^  volte  rimbombar  Fombre  profonde,  &cJ* 
Compare  alfo  I.  i.  ft.  1$. 

"  e  fciolfe 

**  Ruggito,  che  'ntrono  Tatre  caueme/'    Todi»» 

Ver.  328.    wUh  linked  thmuMoitt 

Tratujix  us  to  the  bottom  of  this  gidf.]  TUt  allude* 
to  the  fate  of  Ajax  OUens,  Virg.  JEn^LU,  . 
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Awake,  arife,  or  be  for  ever  fallen  I  sso 

They  heard,  and  were  abalh'd,  and  up  they 
fprung 
Upon  the  wing ;  as  when  men  wont  to  watch 
On  duty,  fleeping  found  by  whom  they  dread, 
Roufe  and  beftir  themfelves  ere  well  awake. 
Nor  did  they  not  perceive  the  evil  plight     SS5 
In  which  they  were,  or  the  fierce  pains  not  feel; 
Yet  to  their  General's  voice  they  foon  obey'd  ; 
Innumerable.     As  when  the  potent  rod 
Of  Amram's  fon,  in  Egypt's  evil  day, 
Wav'd  round  the  coaft,  up  call'd  a  pitchy  cloud 
Of  locufts,  warping  on  the  eaftern  wind,       34i 
That  o'er  the  realm  of  impious  Pharaoh  hung 
Like  night,  ?md  darken  d  all  the  land  of  Nile : 

«  nium  expirantem  trans/ixo  peSlore  flammaa 
**  Turbine  corripuit,  fcopul6que  infixit  acuto." 

Compare  the  devil's  fpeech  to  his  damned  aflembly,  inTaffo, 
canto  the  fourth,  from  ftanza  9  to  ftanza  X8,  which  Milton  had 
feen,  but  has  borrowed  little  of.    Hums* 

Ver.  337.    Yet  to  their  GeneraPs  voice  they  foon  obc>M]  Thui 
Chaucer,  in  his  Legend  of  women, 

**  That  as  an  harp  obeyeih  to  the  hand.*^ 
And  Spenfer,  Taer,  Qk.  iii.  xi,  35, 

"  Lo,  now  the  heavens  obey  to  me  alone/'    Bemtley. 

Ver.  341,    '^—warjing\     Working  themfelves  forward;  a 
fea-term.    Hume. 

Ver.  343.    darkened  aU  the  land  of  Nile :]     The 

devils,  at  the  command  of  their  infernal  monarch,  flying  abroad 
over  the  world  to  injure  the  Chriftian  caufe,  are  fimilarly  com- 
jMired  by  faflb  to  black  iftonns  obfcuring  the  face  of  day,  Gitr. 
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So  numberlefs  were  thoie  bad  Angels  feen 
Hovering  on  wing  under  the  cope  of  Hell    sas^ 
^Twixt  upper,  nether,  and  furrounding  fires; 
Till,  as  a  fignal  gtven,  the  up-lifted  fpear 
Of  their  great  Suhan  waving  to  dire6k 
Their  courfe,  in  even  balance  down  they  light 
On  the  firm  brimftone,  and  fill  all  the  plain ;  35(t 
A  multitude,  like  which  the  populous  North 
Pour'd  never  from  her  frozen  loins,  to  pafs 

Ub,  C.  iv.  18.    Andy  whepe  they  are  all  driven  back  by  Michael,r 
it  k  faid,  C,  ix.  66, 

**  Idberato  di  lor  quellsu  (i  negra' 

**  Faccia  depone  il  mondo**     DonsteiC. 

Ver.  351.     A  multitude^  like  wMch  the  populous  North 

Pour'd  never]  This  comparifon  doth  not  faff 
below  the  reft,  as  fome  have  imagined.  They  were  tkick  as  the 
leaves,  and  numberlefs  as  the  locu^s ;  but  fuch  a  multitude  the 
North  never  poured  forth :  The  fubjed  of  this  comparifon  rifes 
very  much  above  the  others ;  the  kcmes  and  locujts.  The  Nor- 
thern parts  of  tlie  world  are  obferved  to  be  more  fruitful  of  people, 
than  the  hotter  countries :  hence,  "  tlm  populous  North,"  which 
'Sir  William  Temple  calls,  "  the  Northern  hive."     Newton. 

Dr.  Newton  does  not  feem  to  be  aware  that  the  three  com" 
parijhnsy  which  he  refers  to,  relate  to  the  three  different  Jiates  in 
which  thcfe  fallen  Angels  are  reprefented.  When,  abjed,  they 
lie  fupine  on  the  lake,  they  are  in  this  fituation  compared^  la 
point  of  number,  to  vail  heaps  of  leaves  which  in  Autumn  the 
poet  hifi.folf  l.ad  olfcrved  to  beflrew  the  water-courfes  and 
bottoms  of  Valloml.rdfa. — When  roufcd  by  thiix  great  leader's 
objurgatory  fumroons,  and  on  wing,  they  are  in  this  fecond  Otu* 
ation  again  compared,  in  point  of  number,  to  the  loculis  which 
were  font  as  a  divine  vengeance  or  plague  on  the  land  of  Egypt, 
when  Pharaoh  refufcd  to  let  the  Ifraelitcs  depart. — Tliefc  two 
fnnilics  are  admirable,  and  in  their  place  could  not,  I  believe, 
well  be  lurpaflcd.     That  of  the  locafts,  independently  of  itfr 
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Bihene  or  the  Danaw^  when  her  barbarous  Tons 

l>eing  taken  from  Scripture,  far  farpalTes  in  every  refpedt  that  of 
the  birds  of  paiTage  in  Virgil  and  Taflb;  which  both  poets  hav« 
joined  to  that  of  leaves  falling,  to  reprefent  the  numerous  ghoHs 
crowding  on  the  banks  of  Styx,  and  the  multitude  of  deviU 
driven  l>aclc  by  Michael  to  the  infernal  'regions. — ^The  objed  of 
the  third  comparifon  is  to  iikiilrate  tbc  number  of  the  fallen 
Angels,  when  alighted  on  the  dna  brimftone ;  and,  like  foldiers, 
forming  into  bands  under  their  refpedlivc  leaders.  In  this  fitu- 
ation,  I  doubt  if  he  could  well  have  found  any  thing  fo  proper 
;to  compare  them  with,  as  the  mod  numerous  multitude  of 
troops  which  biftory  records  ever  to  have  marched  out  upon 
«ny  military  expedition.  But  it  mufl  be  allowed,  that  the  com- 
paring one  band  of  troops  to  another,  where  though  different  in 
their  nature  the  defcription  of  them  when  epabodicd  is  fo  nearly 
'fimilar,  is  rather  an  eaccm  pi  ideation  than  a  £mile.  HcOde?, 
comparing  the  numerous  infernal  legions  to  a  circuraftaiice  of 
real  undccocated  hiflory,  is  no  .very  lucid  or  poetick  illuflra* 
tlon-;  and  in  this  rcfpccl  I  much  prefer  the  reference  to  the 
legions  of  romance  and  tbc  fabulous  ages,  vcr.  51 6^  &c. 

DUNSTEIl. 

Ver.  353.  Rhaie  or  the  DancnD^  He  might  have  faid,  Rh'mt 
#r  tlit  Danube;  but  he  chofe  Rhene  of  the  Latin,  and  Danaw  of 
the  German.    Ncwpon. 

He  chofe  to  follow  Spenfer,  and  Qur  elder  poets.  Rietie  it 
Spenfer's  word  for  the  Rhine,  Faer.  Qu.  iv.  xi.  ^1.  And  Lod. 
Brylkett,  in  the  Mourning  Mufe  of  Th^yHsy  writes  Reyne  and 
Danaw.  LiQe,  in  his  tranilation  c^  Du  BartaSf  writes  **  the 
Donmo  and  the  Rhine/'  ed.  l625.  p.  129.    Todd. 

Ibid.    when  her  barbarous  /ons]    They  were  truly 

.barbarous ;  for,  befides  exercifing  feveral  cruelties,  they  deftroyed 
all  the  monuments  of  learning  and  politenc(s  wherever  they  came. 
They  were  the  Gofhs^  and  Huns,  and  Vandals y  who  over-ran  all 
the  Southern  provinces  of  Europe^  and  crofling  the  Mediterra* 
nean  beneath  Gibraltar,  landed  in  Africa,  and  fpnrad  themfelves 
as  far  as  Lybia.  **  fienenth"  Gibraltar,  means  more  Souih^ward i 
Ihc  North  being  tip^Annq^  in  the  glubv.     Newtok. 
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Came  like  a  deluge  on  the  Souths  and  fpread 
Beneath  Gibraltar  to  the  Lybian  fands.       $55 
Forthwith  from  every  fquadron,  and  each  band^ 
The  heads  and  leaders  thither  haile  where  flood 
Their  great  Commander;  Godlike  fhapes,  and 

forms 
Excelling  human ;  princely  Dignities ;  359 

And  Powers  that  erft  in  Heaven  fat  on  thrones ; 
Though  of  their  names  in  heavenly  records  now 
Be  no  memorial ;  blotted  out  and  ras'd 
By  their  rebellion  from  the  books  of  life. 
Nor  had  they  yet  among  the  fons  of  Eve 
Got  them  new  names ;  till,  wandering  o'er  the 

earth,  s65 

Through  God's  high  fufferance  for  the  trial  of 

man, 

Ver.  354.  Came  Uke  a  dehtge}  Spenfer^  defcribing  the  iSuna 
people^  has  the  fame  fimii^,  Faer.  Qu.  ii.  x.  15,  as  Dr.  Newton 
has  obferved.  And  Petrarch  has  the  like  comparifon,  Canz.  xvi. 
But  we  mud  refer  to  Ifatah^  lix.  19*  '^  When  the  enemy  ihall 
come  in  like  a  flood."    Todd. 

Ver.  361.  Though  of  their  names  &c.]  Pfabnix.  5,  6. 
**  Thou  haft  put  out  their  name  for  ever  and  ever.  Their  memo- 
rial  is  perifhed  with  them/'  And  Reo>  iii.  5.  **  I  will  not  hloi 
his  name  out  of  the  book  of  life*^    Gillibs. 

Dr.  Newton  obferves,  that  Milton  has  written  hooks  in  the 
plural,  as  well  as  records  juft  before ;  and  becaufe  the  plural 
agrees  better  with  the  idea  that  he  would  give  of  the  great 
number  of  the  Angels.  But  Mr.  Capel  Lofft,  in  his  edition  of 
tlus  Book  of  Paradife  Loft  in  1792,  has  admitted  into  the  text 
the  conje^lure  of  Bcntley,  "  the  hook  of  lifej"  which,  he' fays, 
the  ftyle  of  the  facred  Epick,  and  the  analogy  of  Scripture,  in* 
vincibly  fupport.    Todd. 
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By  &lfities  and  lies  the  greateft  part 
Of  mankind  they  corrupted  to  forfake 
God  their  Creator,  and  the  inviiible 
Glory  of  him  that  made  them  to  transform  379 
Oft  to  the  image  of  a  brute,  adorn'd 
With  gay  religions  full  of  pomp  and  gold. 
And  Devils  to  adore  for  Deities : 
Then  were  they  known  to  men  by  various  names. 
And  various  idols  through  the  Heathen  world. 
Say,  Mufe,  their  names  then  known ;  who  firfl:, 
who  laft,  376 

Ver.  S67.  Bjf  faffitiei  and  lie$]  That  is,  as  Mr.  Upton  ob- 
Terves,  by  fal/e  idois^  under  a  corporeal  reprcfeiUatioii  belying  the 
true  God.     The  poet  plainly  alludes  to  Rom.  i.  22.     Nevtov. 

Ver.  369.    and  the  invifible 

Glory  of  him  that  made  them  to  tranrform  &c.] 
Alluding  to  Rom.  i.  23.    Nswton. 

Ver.  372.  With  gay  religions  JuU  of  pomp  and  goldy}  By 
rekgioM  Milton  means  religious  rites^  as  Cicero  ufes  the  word, 
when  he  joins**'  reUgionei  et  oeremonias,"  De  Leg.  lib.  i.  c.  15, 
and  elfewhere.    Pxarce. 

Thus  Milton  alfo,  in  his  Hifi.  of  Engl.  B.  iii.  **  The  Britons 
were  taken  up  with  reUgions,  more  than  with  feats  of  arms.'' 

Todd. 

Ver.  376.  Say^  Muje,  their  names  then  known  ;]  Their  new 
names*  Milton  finely  confidered,  that  the  names,  he  was  obliged 
to  apply  to  tbefe  evil  Angeb,  carry  a  bad  figniffcation,  and  there- 
fore could  not  be  thofe  they  had  in  their  flate  of  innocence  and 
glory;  he  has  therefore  faid  their /on/fer  names  are  now  loft, 
rafed  from  amongft  thofe  of  their  old  aflfociates  who  retain  their 
purity  and  happinefs.    Richardson. 

For  the  enumeration  of  the  Syrian  and  Arabian  deities,  i 
may  be  obferved,  that  Milton  has  comprifcd  in  one  hundred  and 
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Rous'd  from  the  flumber,  on  that  fiery  couch. 
At  their  great  Emperour's  call,  as  next  in  worth 
Came  fuigly  where  he  flood  on  the  bare  ftrand. 
While  the  promifcuous  croud  ftood  yet  aloof.  380 
The  chief  were  thofe,  who,  from  the  pit  of  Hell 
Boaming  to  feek  their  prey  on  earth,  durft  fix 
Their  feats  long  after  next  the  feat  of  God, 
Their  altars  by  his  altar ;  Gods  ador'd 
Among  the  nations  round ;  and  durft  abide  SH 
Jehovah  thundering  out  of  Sion,  thron'd 
.  Between  the  Cherubim ;  yea,  often  p]ao\) 
Within  his  fan6luary  itfelf  their  (brines. 
Abominations ;  and  with  curfed  things 
His  holy  rites  and  folemn  feafts  profan'd,     395 
And  with  their  darknefs  durft  affront  his  light. 

thirty  very  beautiful  lines,  the  two  learned  fyntagmas,  whick 
Selden  had  compofed  on  that  abilrufe  fubjed.  Gibbon,  Horn. 
Emp.  vol.  i.  p.  5S9,  note.  4°.  edit.  The  exordium  to  this  enu- 
meration, "  w^Jfjr/?,  who  Iq/i,'^  is  from  Homer,  IL  v.  703. 

Ver.  382.  Roaming  to  feek  their  prey]  In  allufion  to  that 
expreffion  in  Scripture,  the  devil  "  goeth  about,  like  a  roaring 
lion,  feeking  whom  he  may  devour/'     Callander. 

Ver.  387.  Between  the  Cherubim ;]  This  relates  to  the  ark 
being  placed  between  the  two  golden  Cherubim^  L  Kings  vi.  23. 
See  atfo  IL  Kings  xix,  15.     Hume. 

Ibid.  ■     yea,  often  placed 

Within  hisfanCiuary  itftlf  their  Jhrines, 
Abominations'^      'I his  is  co!r plained  of  by  the  pro« 
phct  Jeremiah,  vii.  30.     So  we  read  of  ManafToh,  II.  Kings  w. 
4,  5.    See  alfo  Euk*  vii,  20,  and  viii.  5,  0\    NBWXoar. 
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Firft,  Moloch,  horrid  king,  befmear'd  with  blood 
Of  human  facrifice,  and  parents  tears ;  . 
Though,  for  the  noife  of  drums  and  timbrels  loud. 
Their  childrens  cries  unheard,  that  pafs'd  through 
fire  sgs 

To  his  grim  idol.     Him  the  Ammonite 
Worftiipt  in  Rabba  and  her  watery  plain, 
In  Argob  and  in  Bafan,  to  the  ftream 
Of  utmoft  Arnon ;  Nor  content  with  fuch 
Audacious  neighbourhood,  the  wifeft  heart    400 
,  Of  Solomon  he  led  by  fraud  to  build 

Ver.  392.  Firjt,  Sec]  Firft»  after  Satan  and  Beeli^ebub* 
Moloch  fignifies  kingf  and  he  is  called  *'  horrid  king/'  becaufe  of 
the  human  facrifices  which  were  made  to  him.  The  exprefljon, 
*•  jfofs'd  through  firt^'  is  taken  from  Leviticus  xviii.  21,  or 
II.  Kings  xxiii.  10.  His  idol  was  of  brafs,  fitting  on  a  throne, 
and  wearing  a  crown ;  having  the  head  of  a  calf,  and  his  arms 
extended  to  receive  the  miferable  victims  which  were  to  be  facri* 
ficed ;  and  therefore  it  is  here  probably  ilyled  **  his  grim  idol.* 
He  was  the  god  of  the  Ammonites,  1.  Kings  xi.  7f  and  was  wor*  < 
Slipped  in  Rabba^  their  capital  city,  called  the  ciVy  of  xoaters^ 
II.  Sam.  xii.  27 ;  and  in  the  neighbouring  countries  as  far  as  to 
the  river  Amon,  the  boundary  of  their  country  on  the  fouth. 

.  Newton. 

Br.  Newton  fays  that  Moloch  was  fpppofed  to  be  the  fumtt 
as  Saturn.  But  Milton  did  not  fuppofe  it,  or  at  lead  did  not 
attend  to  the  fuppofition  ;  as  Saturn  hiroftlf  is  afterwards  men- 
tioned, ver.  519-  But  Moloch  has  alfo  been  fuppofed  to  bo 
Mars ;  with  a  view  to  which,  Milton  feems  to  have  drawn  his 
character  in  the  fecond  book.  That  the  planet  Mars  was  named 
Moloch  by  the  Egyptians,  is  mentioned  by  Beyer  in  his  Addi« 
^amenta  to  Sclden's  Sjfntag,  de  Diis  Syr.    Dukster. 

Ver.  400.    the  wifi^  heart 

Of  ^aftmofi  h^  led  kc]    Solomon  built  a  templa 
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His  temple  right  againft  the  temple  of  God 
On  that  opprobrious  hill ;  and  made  his  grove 
The  pleafant  valley  of  Hinnom,  Tophet  thence 
And  black  Gehenna  call'd,  the  type  of  Hell.  405 
Next,  Chemosy  the  obfcene dread  of  Moab's fons, 

to  Moloch  on  the  mount  of  Olives,  I.  Kingi  xi.  7f  which  is 
therefore  called  '^  that  opprobrious  hill."    Newton. 

Tickell  has  thought  proper  to  alter  the  text,  by  reading  **  the 
opprobrious  hill/'    Fcnton  follows  him.    Todd. 

Ver.  404.  The  pkafoKt  vaUey  of  Hinnom^  &c.]  See  Jer^ 
mah  vii.  31.  It  was  called  alfo  Tophet  from  the  Hebrew  ^opi, 
a  drum;  drums,  and  fuch  like  noify  inftruments,  being  ufed  to 
drown  the  cries  of  the  miferable  children  who  were  offered  to 
this  idol.  And  Gehenna^  or  the  valleif  of  Hitmomj  is  in  feveral 
places  of  the  New  Teftament,  and  by  our  Saviour  himfclf,  made 
the  name  and  "  type  of  HeU"    Newton. 

Ver.  405.    the  type  of  Hell.]     In 

Sylvefter's  Du  Bartas,  edit.  l62l,  p.  425,  the  witch  of  Endor 
is  called  the  "  hideous  type  of  HeU.'^    Todd. 

Ver.  406.  Next^  Chemoa^  &c.]  Moloch  and  Chemoi  are  joined 
together,  I.  Kings  xi.  7*  And  it  was  a  natural  tranfition  from 
the  god  of  the  Ammonites  to  the  god  of  their  neighbours,  the 
Moabites.  St.  Jeroro,  and  leveral  learned  men,  aflert  Chemo$ 
and  Baal'Peor  to  be  only  different  names  for  the  fame  idol ;  and 
fuppofe  him  to  be  the  fame  with  Priapus^  the  idol  of  turpitude, 
and  therefore  here  called  *'  the  obfcene  dread  of  Moab's  fons,  from 
Aroer/'  a  city  upon  the  Anion,  the  boundary  of  their  country  to 
the  north,  "  to  Nebo/'  a  city  eaftward,  "  and  the  wild  of  fouth- 
inoft  AbarUtty"  a  ridge  of  mountains,  the  boundary  of  their  coun- 
try to  the  fouth  ;  "  Hefebon  and  Horonaim/^  two  cities  of  the 
Moabites,  taken  from  them  by  Sihon^  king  of  the  Amorites, 
Nmnb.  xxi.  26,  "  beyond  Sibmay*  a  place  fJEimous/or  vineyards, 
Jer.  xlviii.  32,  and  EleiUe,  another  city  of  the  Moabites,  not 
far  frpra  Hefebon,  "  to  the  Afphaltick  pool,"  the  Dead  Sea,  (fo 
c^alled  from  the  AfphuHiu,  or  bitumen,  abounding  in  it)  the 
boundary  of  the  Moabites  to  the  uell.    The  Ifraelites  woHhippeA 


Digitized  by 


Google 


BooKi«  PARADISE  LOST.  ssi 

From  Aroer  to  Nebo,  and  the  wild 
Of  fouthmoft  Abarim ;  in  Hefebon 
And  Horonaim,  Seon's  realm,  beyond 
The  flowery  dale  of  Sibma  clad  with  vines ;    4i^ 
And  Ele'al6  to  the  Afphaltick  pool. 
Peor  bis  other  name,  when  he  entic'd 
Ifrael  in  Sittim,  on  their  march  from  Nile, 
To  do  him  wanton  rites,  which  coft  them  woe. 
Yet  thence  his  luftfiil  orgies  he  enlarged       4i5 
Even  to  that  hill  of  fcandal,  by  the  grove 
Of  Moloch  homi^cide ;  lud  hard  by  hate ; 
Till  good  Joiiah  drove  them  thence  to  Hell. 
With  thefe  came  they,  who,  from  the  bordering 
flood 

this  god  in  Sittim^  and  committed  whoredom  with  the  daughten 
of  Moab ;  for  which  there  died  of  the  plague  twenty  and  four 
thoufand,  Numb.  xxv.  9*  His  high  places  were  adjoining  to 
thofe  of  Moloch  on  the  mount  of  Olives,  therefore  here  called 
'•  that  hai  of  fcandal,"  as  before  ''  that  opprobriotu  hill;*'  for 
Solomon  did  alfo  **  build  an  high  place  for  Chemq/hf"  as  well  as 
for  Mohchf  I.  Kwgt  xu  7  :  But  Jq^  brake  in  pieces  their 
images  &c.  II.  Kvigs  xxiii.  13,  14.     Newton. 

Ver.  417.    IvJ  hard  by  hate ;]    What  a  fine  moral 

fentiment  has  Milton  here  introduced  and  couched  in  half  a 
▼erfc !  He  might  perhaps  have  in  view  Spenfor's  Mafk  of  Cupid. 
y/here  Anger y  Strife^  &c.  are  reprefented  as  immediately  following 
Cupid  in  the  proceflion.     See  Faery  Q».  iii.  xii.    Thyer. 

The  poet's  moral  is  exadly  verified  in  the  incefluous  and  cruel 
condud  of  Amnon  towards  Tamar ;  IL  Sam,  xiii.  15.  '*  Then 
Amnon  hated  her  exceedingly  ;  fo  that  the  hatred,  wherewith  he 
hated  her,  was  greater  than  the  Icfce,  wherewith  he  had  loved 
her.'*  The  hemiftich  is  a  fine  commentary  on  the  paOTage.   Todd. 

•^    Ven  419,  'from  the  bordering  flood 

Of  old  Euphratc$\     It  is  rightly  called  old,  being 
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Of  old  Euphrates  to  the  brook  that  parts    4^0 
Egypt  from  Syrian  ground,  had  general  names 
Of  Baalim  and  Afhtaroth ;  thofe  male, 
Thefe  feminine :  For  Spirits,  when  they  pleafe, 

mentioned  by  the  oldeil  hiflorian  in  the  earliefi  accounts  of  time. 
Gen.  ii.  14.  And  it  is  called  the  bordering  floods  being  the  utmoft 
limit  or  border  Eadward  of  the  Promifed  Land,  according  ta 
Gen.  XV.  1%.    Newtok. 

Ver.  420.    thfi  brook  thai  parts 

Egypt  &c.]  Mod  probably  the  brook  Befor, 
Mentioned  in  Scripture,  near  Rhinocolura;  which  city  isailigned 
fometimes  to  Syria,  and  fomc times  to  Egypt.     Nevtok. 

Ver.  422.  Baalim  and  AJharoth,]  They  are  frequet^ly  named 
together  in  Scripture*  They  were  the  general  names  of  t^e  go<^ 
and  goddefles  of  Syria  and  Paieiline.  They  are  fuppoft^i  tm 
mean  the  Sun  and  the  hoil  of  heaven.    Newton. 

Ver.  423.  For  Spirits^  uhen  they  pkqfty  &c.]  Dr.  Newton  is  of 
opinion,  that  Milton  borrowed  thefe  notions  abouX  Spirits,  from 
Michael  PfelUis's  dialogue,  pobliihed  in  Greek  and  Latjn  at  Pari» 
in  l6l  5,  concerning  the  operations  of  Demons:  in  which  it  is  af- 
ferted,  that  they  can  aflume  either  fex,  ai>d  take  what  ihapte  and 
Colour  they  pleafe,  and  contrad  or  dilate  thcmfelves  at  pleafare; 
ss  they  are  of  an  airy  nature.  It  (bould  be  obferv^,  that  thefe 
t>perations  are  recounted  in  Burton's  Anaiomy  of  Mdanchoty^  a 
}>ook  familiar  to  Milton.  The  whimfical  notions  of  Pfellus  art 
alfo  oppofedy  in  this  book,  by  a  hoil  of  graye  confutations. 
See  the  chapter  entitled,  *'  A  digrejlon  of  diueiSf  and  h<m  they 
caitfe  melancholy,"  It  may  be  pi^per  alfo  to  compare  a  paflage 
in  Wierus  De  Prctfiigiis  Dcemonum^  1^82,  lib.  i.  cap.  xiv.  which 
affords  a  commentary  both  to  Pfellus  and  to  Milton :  ^*  D»- 
mones,  licet  fexu  et  propria  lingua  careant,  corpus  tamen  ill  ad 
aereum  fibi  conccfl'um,  pro  arbitrio  vclut  nubcs,  vento  flante,  in 
varias  formas  mutant,  contrahiintque,  atquc  exteiyiuut,  qne- 
madmodum  lumbricis  videtur  accidere  ob  ful>ftanfiam  moUioremy  dao 
t&que  factlUmam :  neque  fol(im  magnitudinc  diverlitas  in  eit 
acciiiit.  verikni  vUum  ^fignras  cohr^que  variant  multif'ormes. — Sic 
iaiiquam  vir  appartt^  ct  mox  •ccurit  ut  Ja:mina,*'    This  was  corn- 
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Can  either  fex  afTume,  or  both  ;  fo  foft 
And  uncompounded  is  their  eflence  pure ;    425 
Not  tied  or  manacled  with  joint  or  limb, 
Nor  founded  on  the  brittle  ftrength  of  bones. 
Like  cumbrous  flefh ;  but,  in  u^hat  fhape  they 

choofe, 
Dilated  or  condensed,  bright  or  obfcure^ 
Can  execute  their  aery  purpofes,  439 

And  works  of  love  or  enmity  fulfil. 
For  thofe  the  race  of  Ifrael  oft  forfook 
Their  Living  Strength,  and  unfrequented  left 
His  righteous  altar,  bowing  lowly  down 
TobeftialGods;  for  which  their  beads  as  low  43* 
Bow'd  down  in  battle,  funk  before  the  fpear 
Of  defpicable  foes.     With  thefe  in  troop 
Came  Aftoreth,  whom  the  Phoenicians  caifd 
Aftarte,  queen  of  Heaven,  with  crefcent  horns ; 

muDicated  by  Marcus  to  Michael  Pfellus.  Dr.  Drake  and  Mr. 
Dunfter  refer  to  the  Satanick  transformations  enumerated  by 
Sylvefter,  Du  Bart.  16*21,  p.  187,  &c.    Todd. 

Ven  437.     With  thefc  in  troop  , 

Came  Aftoreth,  &c.]  The  goddcfs  of  the  Phig^ 
nicians^  under  which  name  the  moau  %vas  adored.  She  is  rightly 
laid  to  come  in  hoop  with  Afhtaroth,  as  (he  was  one  of  thom ;  the 
moan  with  the  Jars.  She  is  called  queen  of  heaveny  Jcr.  vii.  18, 
and  goddefi  of' the  ZidanianSy  L  Kings  xi.  5;  as  (lie  was  worfliipped 
very  much  in  Zidon  or  Sidon^  a  famous  city  of  the  Fhamicians^ 
Solomon,  who  had  many  wives  that  were  foreigners,  was  prc- 
Tailed  upon  by  them  to  introduce  tlie  woriliip  oi  this  goddefs 
into  Ifrael ;  and  he  built  her  temple  on  the  mount  of  Olives, 
which,  on  account  of  this  and  other  idols,  is  called  the  nwan^ 
tain  of  corruption^  II.  Kings  xxiii.  13,  as  liere,  by  li.e  poet,  the 
^tfenjive  mountain*     Newton. 
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To  whofe  bright  image  nightly  by  the  moon  440 
Sidonian  virgins  paid  their  vows  and  fongs ; 
In  Sion  alfo  not  unfung,  where  Hood 
Her  temple  on  the  offeniive  mountain,  built 
By  that  uxorious  king,  whofe  heart,  though  large, 
Beguird  by  fair  idolatreffes,  fell  445 

To  idols  foul.     Thammuz  came  next  behind, 
Whofe  annual  wound  in  Lebanon  allur'd 
The  Syrian  damfels  to  lament  his  fate 
In  amorous  ditties  all  a  fummer's  day; 
While  fmooth  Adonis  from  his  native  rock    450 
Ran  purple  to  the  fea,  fuppos'd  with  blood 
Of  Thammuz  yearly  wounded :  the  tove-tale 
Infeded  Sion's  daughters  with  like  heat ; 

Ver.  444. xohofe  heart  though  Urge,]     I.  King$  iv, 

29.  *'  And  God  gave  Solomon  largenefs  of  heart.'*  Milton  ufes 
the  expreffion  "  large  heart/'  Par.  Reg.  B.  iii.  10*  So  Henry 
More  in  his  Soj9g  of  the  Soul^  1642,  Part  Sd,  p.  100. 

"  Large  hearts  deride 

"  This  pent  hypocrifie."    Todd. 

Ver.  446.  Thammuz]  He  was  the  god  of  the  Syrians,  the 
fame  with  Adonis;  who  was  faid  to  die  every  year  and  revive 
again.  He  was  flain  by  a  wild  boar  in  Lebanon,  from  whence  the 
river  Adonis  dcfcends :  And  when  this  river  began  to  be  of  a 
reddifti  hue,  as  it  did  at  a  certain  feafon  of  the  year,  this  was 
their  fignal  for  celebrating  their  feafb  of  Adonis ;  and  the  women 
made  loud  lamentations  for  him,  fuppofing  the  river  was  difco- 
loured  with  his  blood.  The  like  idolatrous  rites  were  trans- 
ferred to  Jerufalem,  where  Ezekiel  faw  the  women  lamenting 
ThammuZf  Ezek.  viii.  13,  14.     Newtok. 

Ver.  447.     Whofe  annual  wound  &c.]     Ovid,  Met*  x.  726. 
■    "  repetit&que  mortis  imago 
''  Annua  plmgoris  ^xvLg^tJimidamina''    Hume. 
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Whofe  wantbn  palTions  in  the  facred  porch 
Ezekiel  faw,  ^hen,  by  the  vifion  led,  45S 

His  eye  funrey'd  the  dark  idolatries 
Of  alienated  Judah.     Next  came  one 
Who  mourn'd  in  earneft,  when  the  captive  ark 
MaimM  his  brute  image,  head  and  hands  lopt  off 
In  his  own  temple,  on  the  grunfel  edge,      460 
Where  he  fell  flat,  and  (hamM  his  worihippers : 
Dagon  his  name,  fea-monfler,  upward  man 
And  downward  fi(h :  yet  had  his  temple  high 
Rear'd  in  Azotus,  dreaded  through  the  coaft 
Of  Palefline,  in  Gath  and  Afcalon,  465 

And  Accaron  and  Gaza's  frontier  bounds. 
Him  followed  Rimmon,  whofe  delightful  feat 

Ver.  456.  ■  the  dark  idolatries]     Ezekiel  viii.  1  J, 

**  Then  faid  he  unto  me,  Son  of  roan,  haft  thou  fccn  what  the 
ancients  of  the  houfe  of  Ifritel  do  in  the  darky. every  man  t»  the 
4kambers  of  hu  imagery  f    Todd. 

Ver.  457.  ■  Next  came  (me 

Who  moum'd  in  canity  &c.]  The  lamentations 
for  Adonis  were  without  reafon ;  but  there  was  real  occafion  for 
Dagon's  mourning,  when  the  ark  of  God  was  taken  by  the  Philif- 
tines,  and  being  placed  in  the  temple  of  Dagony  the  next  morn- 
ing, **  behold,  Dagon  was  fallen  upon  his  face  to  the  ground  be- 
fore the  ark  of  the  Lord  ;  and  the  head  of  Dagony  and  both  the 
palme  of  his  hands  were  cut  off  upon  th^  thrtjhold^  tlie  grunfel  or 
groimtiftl  edge,  the  edge  of  the foot-pq^  of  his  temple-gate,  I.  Sam^ 
V.  4.     Newtoit. 

Ver.  467*  Sim  follofw'd  Rimmon,]  Bimmon  was  a  god  of 
the  Syrians.  He  had  a  temple  at  DamqpaUy  the  moll  celcbratad 
city  of  Syria,  on  the  banks  oiAbbana  and  Pharphar^  IL  Kinge  v. 
12,  18.    Njewton, 
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Was  fair  Damafcus,  on  the  fertile  banks 
Of  Abbana  and  Pbarphar,  lucid  dreams. 
He  alfo  againft  the  boufe  of  God  was  bold :    470' 
A  leper  once  he  loft,  and  gain'd  a  king ; 
Ahaz,  his  fottifh  conquerour,  whom  he  drew 
God's  altar  to  difparage,  and  difplace. 
For  one  of  Syrian  mode,  whereon  to  burn 
His  odious  offerings,  and  adore  the  Gods     475 
Whom  he  had  vanquifti'd.    After  thefe  appeared 
A  crew,  who,  under  names  of  old  renown, 
Ofiris,  Ilis,  Orus,  and  their  train,      . 

Ver.  468.    fair  Damafcus^    Taflb  had  fimilarly  cha- 

radcrifed  Damafcus,  Gier,  Lib.  C.  iv.  43. 

"  Figlia  V  fon  d' Arbilan,  che  'I  regno  tenne 
"  Del  W  Damafco."     Dunstbr. 

Ver.  471.  A  leper  once  he  Iqfi^]  Naaman  the  S3'^rian,  who 
was  cured  of  his  Icprofy  by  Eliflia,  and  who^  for  that  reaibn»  re- 
folved  thenceforth  to  offer  "  neither  burnt-offering  nor  facrifice 
to  any  other  God,  but  unto  the  Lord/'  11.  Kings  v.  17.  **  And 
gained  a  king,"  Ahaz,  hkfcottijh  conquerour^  who,  with  the  affift- 
anceof  the  king  of  AfTyria,  having  taken  DamqfcuSy  faw  there  an 
altar  J  of  which  he  fent  a  pattern  to  Jerufalem  to  have  another 
made  by  it ;  ypon  which  he  facrificed,  after  his  return  to  Jerufa- 
lem, and  thenceforth  gave  himfelf  up  to  idolatry,  II.  King$  xvL 
JO,  II.  Ckron,  xxviii.  23.     Newton. 

Ver.  478.    Orus,  &c.]     Orus  was  the  fon  of  Ofiris 

and  Ifis.  Thefe,  and  the  other  gods  of  the  £g)'ptianb,  were  wor- 
fiiippcdin  ^^  mwifirws  JhapeSf*'  bulls,  cats,  dogs.  Ace;  and  th« 
roafon  alleged  for  this  worfhip  is  derived  from  tlie  fabulous  tra- 
dition, that,  when  the  giants  invaded  Heaven,  the  gods  were  fo 
affrighted  that  they  fled  into  Egypt,  and  there  concealed  them- 
folvcs  in  the  (liapes  of  various  animals ;  and  the  Egyptians  after^ 
wards  out  of  gratitude  worfiiippcd  the  creatures,  whofe  fhapes 
the  gods  had  aHumed,  Ovid»  Met*  v.  419,  &c^   MiltOB  thefefor* 
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With  monftrous  (hapes  and  forceries  abused 
Fanatick  Egypt,  and  her  priefts,  to  feek      480 
Their  wandering  Gods  difguis'd  in  brutilh  forms 
Rather  than  human.     Nor  did  Ifrael  Ycape 
The  infeftion,  when  their  borrowM  gold  composed 
The  calf  in  Oreb ;  and  the  rebel  king 
Doubled  that  fin  in  Bethel  and  in  Dan,      4S5^ 
Likening  his  Maker  to  the  grazed  ox ; 
Jehovah,  who  in  one  night,  when  he  pafs^d 
From  Egypt  marching,  equalFd  with  one  (Irokt 
Both  her  firfl-born  and  all  her  bleating  Gods. 

calls  thorn  wandering  gods  disgm'd  in  bnUj/k  forms  rather  thaii 
human.''    Nbwton» 

Ver.  482.    Nor  did  IfrmVfcape 

The  infeOion,  .&c.]  The  Ifraelite^,  by  dwelling 
fo  long  in  Egypty  were  infected  with  the  fupcrftitions  of  th^ 
^gyptiams;  and  probably  made  the  golden  calf  in  imitation  of  that 
which  reprefented  QfiriSy  and  out  of  the  golden  ear-ring?  which 
it  is  mod  likely  they  borrowed  of  the  E^ptians,  Exod,  xiu  35* 
**  And  the  re6e/  king,"  Jeroboamy  made  king  by  the  Ifraelitet 
who  rebelled  againft  Rehoboam,  I.  Kings  xii.  **  doubled  thatjinf* 
by  making  two  golden  calves,  probably  in  imitation  of  the  £gyp« 
tians  with  whom  he  had  converfed,  who  had  a  couple  of  oxen 
which  they  worfliipped,  one  at  Memphis  the  metropolis  of  Upper 
Egypt,  and  the  other  at  Hierapolis  the  chief  city  of  Lower 
Egypt ;  and  he  fet  them  up  '*  m  Bethel  aad  in  Dw/'  the  two 
extremities  of  the  kingdom  of  Ifrael :  "  Idkening  his  Maker  t9 
the  grazed  ox"  alluding  to  Pfalm  cvi.  20,     Newtok. 

Ver.  487*    who  in  mie  nighty  when  hepaVd 

From  Egypt  marchings  equaWd  with  ontfirokc 
Both  herjir^'bom  and  aU  her  bleating  gpds,'\  See 
Etod,  xii.  12,  and  Nwnk,  xxxiii.  3,  4.  And  Milton  means  all 
her  gods  in  general,  though  he  fays  ^*  bleating  gods"  in  particu- 
lar ;  borrowing  the  metaphor  from  Jheep,  (which  R.  larchi^  upon 
Gen,  xlvi.  34,  fays  the  Egyptians  worfliipped  ai  godS;)  >aud  ufmg 
VOL.  lu  ^Zr 
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Belialcamelaft^thanwhomaSpiritmorelewd  490 

it  for  the  cry  of  any  fort  of  beails :  Or  he  might  make  ufe  of 
the  epithet  as  one  of  the  moil  iniignificant  and  contemptible, 
inth  the  fame  air  of  difdain  as  Virgil  fays^  i&t.  viii.  698, 
**  OmnigenCkmque  de&m  monllra,  et  lairator  Anubis/' 

Newtoh, 
The  expreffion   '^  hkoHng  gods"  might  be  fuggefted  from 
Shakfpeaxe's  fFinte/s  Taky  A.  iv.  S.  iii. 

'  « Jupiter 

^f.  Became  a  bull,  and  bellow'd;  the  green  Neptune 
**  A  ram,  and  bleated.'^  Duitster. 
Ver.  490.  Belial  came  laft^  &c.]  Moloch  and  BeUal  are  veiy 
properly  mada  the  firft  and  the  lalb  in  this  catalogue;  as  they  both 
make  fo  great  a  figure  afterwards  in  the  Poem :  Moloch  the  firft, 
as  he  was  **  the^erc^  fpirit,"  B.  ii.  44;  and  Belial  the  laft,  as 
he  was  the  **  mq^  timorous  andjlothful^"  B.  li.  117.  It  does  not 
appear  that  he  was  ever  worshipped ;. but  lewd,  profligate  fellows, 
fuch  as  regard  neither  God  nor  man,  are  called  in  Scripture  **  th€ 
children  of  Belial,*'  Deut.  xiii.  13.  See  alfo  I.  Sam.  ii.  12,  and 
Judges  xix,  which  are  the  particular  inflances  here  g^ven  bj 
Milton.    Newtok. 

The  Iqfi  place  in  a  proceffional  catalogue,  is  in  faA  a  pqfi  of 
honour;  and  Belial's  rank  among  the  fallen  Spirits,  the  pre- 
eminence in  wickcdneis  and  talents  afcribed  to  him  by  the  poet, 
peculiarly  entitles  him  to  fill  it.  In  opening  his  catalogue  with 
Moloch,  and  clofmg  it  with  Belial,  Milton  beyond  all  doubt 
had  an  eye  to  Virgil,  who  in  the  fevcnth  £ncid  commences  his 
lift  of  warriours  with  a  brief  charader  of  Meseotius,  (the  Mo- 
loch of  his  lift,)  and  clofes  it  with  a  more  diffufe  defcription  of 
Camilla.  Taifo's  defcription  alfo  of  the  Chriftian  leaders  clofes 
with  Rinaldo,  ;he  flower  of  their  chivalry..    Dunstbiu 

Dr.  Newton  would  neither  have  miftaken  the  rank  of  Belial, 
nor  aflerted  that  '<  it  does  not  appear  that  Belial  was  ever  wor^ 
^fiiipped,"  if  he  had  looked  into  the  Pfeudomonarchia  Daemonum 
of  Wierus;  a  work,  in  which  the  uorjhipy  as  well  as  the  rank, 
of  the  fallen  Angel  is  thus  defcribcd.  *'  Rcgem  Belkd  aliqui 
flicunt  ftatim  poft  Luciferum  fuifle  creatum,  ide6que  fentiunt 
ipfum  efle  patrem  et  fedu&occm  eorum  qui  ex  Ordi&e  cecide- 
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Fell  not  from  Heaven,  or  more  grofs  to  love 
Vice  for  itfelf :  to  him  no  temple  ftood 
Or  altar  fmok'd ;  yet  who  more  oft  than  he 
In  temples  and  at  altars,  when  the  prieft 
Turns  atheift,  as  did  Eli's  fons,  who  filFd     495 
With  luft  and  violence  the  houfe  of  God? 
In  courts  and  palaces  he  alfo  reigns. 
And  in  luxurious  cities,  where  the  noife 
Of  riot  afcen^s  above  their  loftieft  towers, 
And  injury,  and  outrage :  And  when  night  500 
Darkens  the  ftreets,  then  wander  forth  the  Tons 
Of  Belial,  flown  with  infolence  and  wine» 
Witnefs  the  ftreets  of  Sodom,  and  that  night 
In  Giboah,  when  the  hofpitable  door 

runt,  &c.  Quamvis  autem  Belial  ipsos,  qui  in  terram  dgc&i 
Jbermty  FRjBCESBEaiT  ;  alios  tamen,  qui  in  coelo  manfere,  nou 
anteceflit.  Cogitur  hie  divina  virtute,  cuh  accipit  saciii- 
9ICIA,  MiTNEBA,  ET  HOLOCA178TA,  ut  viciilim  det  fntmoIontAnf 
tefyonttL  vera,"  Wierus  de  Lamiis,  4to.  Bafil.  1582.  coU  919. 
Again,  fpeaking  of  Belial,  ibid.  col.  920.  **  Babylonienfes  ado* 
nmies  facrificavertmt  sidem/'  See  alfo  the  account  of  Solo- 
mon's pretended  homage  to  Belial,  cited  in  the  note  on  Par,  Reg, 
B.  ii.  204w    ToDB. 

Ver.  502.    flown]     Biown  has  been  prqpofed,  by  a 

namelefs  critick,  fbr^/foum,  according  to  dodor  Newton;  as 
there  is  in  Virgil,  "  infiatvs  laccho,"  EcL  vi.  15.  And  Mr. 
Warton  retLdsJboln :  See  his  note  on  Comu^  v.  178.  But^fiown 
is  the  true  reading,  and  iignifies^ii^ed,  like  the  Greek  o»MfAv|, 
Jiujhcd  wiih  wine:  So.  Deut.  xxi.  20,  ov^CaXoxevikfy  OINO^AYFEI, 
Septuagint :  that  is,  ^^.  he  is  a  glutton  and  a  drunkard/'    Todd. 

Ver.  ^>^^    vohen  the  hofyitabk  door 

Expos'd  a  mi^ron,^  to  avoid  worfi  n^«]    In  ths 
ficft  edition  thus, 

z  % 
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Expos'd  a  matron,  to  avoid  worfe  rape.         sos 
Thefe  were  the  prime  in  order  and  in  might ; 
The  reft  were  long  to  tell,  though  far  renown'd. 
The  Ionian  Gods,  of  Javan's  iflbe ;  held 
Gods, yet  confefs'd  later  than  Heaven  and  Earth, 
Their  boafted  parents :  Titan,  Heaven  s  firft-bom. 
With  his  enormous  brood,  and  birthright  feis'd 
By  younger  Saturn ;  he  from  mightier  Jove, 
His  own  and  Rhea's  fon,  like  meafure  found; 


"  when  hofpitablc  doors 

*'  Yieldtd  their  matrons  to  prevent  worfc  rape.'' 
Milton  did  well  in  altering  the  paflagc ;  for  it  was  not  true  of 
Sodom,  that  any  matron  was  yielded  there;  fee  Gen.xix.  8:  And^ 
as  the  women  were  only  offered,  not  accepted,  it  is  not  proper 
to  fay  that  they  were  yielded.  But  obferve  that  Milton,  in  tht 
fecond  edition  changed  yielded  into  expqfed ;  becaufe,  in  what 
was  done  at  Gibcah,  Judges  xix.  25,  the  Lcvitc's  wife  was  not. 
ttnly  yielded,  but  put  out  of  doors,  and  expos'd  to  the  men's 
lewdnefs*     Peauce. 

Yei.  506,  Th^e  were  the  prime]  Becaufc  thefe  are  the  idok 
who  are  mentioned  in  the  mofl  aiK^ient  records,  vis.  by  the  facrod 
text.  The  Grecian  and  Roman  deities  are  much  later»  as  wa 
have  no  account  of  them  for  feveral  ages  after  Mofcs ;  where- 
fore Milton  confiders  them  as  of  an  inferiour  order  and  degree : 
and  it  is  known  too  that  thefe  Greek  and  Roman  deities  were 
derived  from  the  Gods  of  this  country.    Callander. 

Ver.  508.  The  Ionian  Gods,  &c.]  Javan,  the  fourth  fon  of* 
Japhct,  is  fuppofcd  to  have  fettled  in  the  fouth-wefl  partof  Afia 
Minor,  about  J(m2<7,  which  contains  the  radical  letters  of  his  name. 
His  dcfcendants  were  the  lonians  and  Grecians;  and  the  principal 
of  their  Gods  were  Hcaren  and  Earth  ;  Titan,  the  father  of  tlie 
giants,  was  their  eldcfl  fon,  and  his  empire  was  fcifed  by  his 
younger  brother  Saturn,  as  Saturn's  was  by  Jvyiter,  Thefe  were 
firft  known  in  the  ifland  Crete^  now  Candia,  in  which  is  mount 
.Ida,  where  Jupiter  is  faid  to  have  been  born;  thence  paflcd  over 
intoGreece,  and  rcfided  on  mount 0/^m;7itfinTheflaly.  Mswxov. 
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So  Jove  ufurping  reign'd :  thefe  firft  in  Crete 
And  Ida  known,  thence  on  the  fnowy  top     sis 
Of  cold  Olympus,  rul'd  the  middle  air, 
Their  higheft  Heaven;  or  on  the  Delphian  cliff,- 
Or  in  Dodona,  and  through  all  the  bounds 
Of  Dorick  land  ;  or  who  with  Saturn  old  - 
Fled  over  Adria  to  the  Hefperian  fields,        5^ 
And  o'er  the  Celtick  roam'd  the  utmoft  ifles. 
AH  thefe  and  more  came  flocking ;  but  with 

looks  - 

Djown-caft  and  damp ;  yet  fuch  wherein  appeared 
Obfcure  fon^t  glimpfe  of  joy ,  to  have  found  thei^ 

Chief 
Not  in  defpair,  to  have  found  themfelves  not  loft 
Jn  lofs  itfelf;  which  on  his  countenance  caft  52£i 
Like  doubtful  hue :  but  he,  his  wonted  pride    ^ 

Ver.  515,    — ^  the  fnowy  top]     So  Homer  calls  it, 

Iliad  i.  420,  "OXv/uMroy  'afaNNIOON.  AgftiA,  //.  xviii.  6l5. 
Ov^v/Avv  NI<IK)£NT0i:.     NewtoN. 

Ver.  517.    fhe  Delphian  c/gfj    A  tranflation  of 

^i^viiVii*  AiAfK  «rfTpa,  (£(1.  Tyr,  471.  Every  one  knows,  this 
to  be  the  famous  oracle  of  Apollo  at  Dclphos;  and  Dodona  to 
be  the  oracle  of  Jupiter.    Callandbk, 

Ver,  519.  —  Doriek  land;  &c.]  That  is,  Greece,  Dorig 
being  ^  part  of  Greece  ;  or  fled  over  Adria,  the  Adriatick,  to 
the  Hefperian  flelds,  Italy ;  and  o*er  the  Celtick,  France  and  the 
other  countries  over-run  by  the  Celtes.     Newton. 

By  roam'd  the  utmoft  ifles,  Milton  means  the  idols  which  wc 
had  from  the  continent.  Our  Saxon  anccftors,  coming  over 
into  England,  while  they  were  yet  Pagans,  brought  ovdt  the 
worlhip  of  their  idols  with  them.  The  utm(ft  ijles  mean  Britain, 
Ireland,  and  the  adjacent  iflands,  which  by  the  Ancients  wer« 
iboQgbt  tbe  utmoft  boundaries  of  the  world.    Callanbei^^ 
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Soon  recolle6iiag,  with  high  words,  that  bore 
Semblance  of  worth,  not  fubilance,  gently  rais'd 
Their  fainting  courage,  and  difpell'd  their  fears. 
Then  ftraight  commands,  that  at  the  warlike 
found  531 

Of  trumpets  loud  and  clarions  be  uprear'd 
His  mighty  ilandard:  that  proud  honour  claimed 
Azazel  as  his  right,  ^  Cherub  tall ;  534 

Ver.  629.  Semblance  of  iDorthf  not  fubftanccj  Spenfer, 
Taer,  Qu,  ii.  ix.  2. 

*<  Full  Iwrcly  it  ihefemblttunt,  though  thtfubfiance  dead/' 

Thtxr. 

Ver.  530.  Their  fainting  courage^]  In  the  firft  edition  it  is, 
''  Their  famted  courage;  which  Dr.  Newton  fufpeds  to  be  aa 
errour  of  the  prefs :  Mr.  Lofft,  in  his  edition  of  this  Book  in 
17929  has,  however,  followed  the  firft  edition,  which  he  thinks 
the  befi  reading;  and  which,  I  may  add,  can  be  fuppotted  bj 
ft  paiTage  in  Sylveftei^s  Du  Bart.  4to.  edit.  p.  5. 

**  Let  otfaer-fome  {vthotefmnted  fpirits  do  droop) 

^  Down  to  the  ground  &c.'^    Todd. 

Ver.  533.  ■         that  proud  honour  claimM 

Azazel  as  hu  right;  kcJ]  Dr.  Spencer  ihows  that 
this  name  is  uied  for  fome  demon  or  devil  by  feveral  ancient 
authors,  Jewiih  and  Chriftian;  and  derives  it  from  two  Hebrew 
words,  Az  and  Jzel^  fignifying  brace  in  retreating ;  a  proper  ap- 
pellation for  the  ftandard-bearer  to  the  fallen  angels.  We  fee, 
Milton  gives  Azazel  a  right  to  be  ilandard- bearer  on  account  of 
his  Mature :  He  had  no  notion  of  a  dapper  enf^  who  can 
liardly  carry  his  colours.    Newtok. 

In  the  Vifion  of  Pierce  Plowmofij  which  Milton  may  be  fup- 
pofcd  to  have  read  with  attention,  the  claim  of  one  of  the  alle- 
gorical perfonagfes  to  the  right  of  the  diftin^on  which  Azazel 
here  aflerts,  requires  to  be  noticed : 

^  '*  Age  the  hoar,  he  was  in  the  va*ward, 
**  And  bare  the  banner  before  Qeath ;  by  right  he  it  claimed/' 
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Who  forthwith  from  the  glittering  ftaff  unfarFd 
The  imperial  enfign;  which,  full  high  advanc'di 
Shone  like  a  meteor  dreaming  to  the  wind. 
With  gems  and  golden  luftre  rich  imblaz'd, 
Seraphick  arms  and  trophies ;  all  the  while 
Sonorous  metal  blowing  martial  founds :       540 
At  which  the  univerfal  hoft  up-fent  * 
A  ihout,  that  tore  Hell's  concave,  and  beyond 
Frighted  the  reign  of  Chaos  and  old  Night 
All  in  a  moment  through  the  gloom  were  feen 
Ten  thoufand  banners  rife  into  the  air  545 

This  occurs  in  the  part  of  the  Vifion  referred  to  by  Mr.  Warton, 
See  the  uote  on  Par.  Lofiy  B.  xi.  489*  Mr.  Dunfter  agrees  with 
me  in  regard  to  the  prefent  citation.    Todd. 

Ver.  537.    Shone  Hke  a  meteor  Jtreammg  to  the  wifi JJ    This 
brilliant  expreifion,  applied  to  the  beard  and  hair  of  the  tVej/k 
Bard  by  Gray,  has  been  deemed  rather  ludicrous: 
**  Loofe  his  beard  and  hoary  hair 
'<  Stream'd  like  a  meteor  to  the  troubled  mr/' 
Yet  Gray  may  be  defended  by  a  paifage  in  the  Perfian  Tales  of 
Inatulla,  vol.  ii.  p.  41.  '*  The  circumference  of  his  fnowy  beard^ 
like  ihejlreamng  ray*  of  a  meteor^  appear'd.'^    Todd. 

VfNp.  543.  — —  reign]  Reign  is  ufcd,  like  the  LatiH 
regnumf  for  kingdom.  So  Spenfer,  Faer*  Qu.  ii.  Tii.  21.  **  That 
freight  did  lead  to  Plutoes  griefly  rayne."    Newton. 

Ver.  545.  Ten  thou/and  banners  rife  into  the  air  &c.]  Sec 
Taflb's  defcription  of  the  Chriftian  and  Pagan  armies  preparing 
to  engage,  Gier.  Lib.  c.  xx.  H.  28,  29«    Thter. 

See  alfo  the  Adamo  of  Andreini,  where  Satan  is  defcribing  the 
exultation  of  the  devils  at  the  fall  of  man,  A.  iii.  S.  iv« 
**  £cco  di  nouo  ventilar  ne  Y  aura 
"  or  infemali  yeffili, 
''  Ecco  i  fuoni  feftanti, 
•*  Ecco  le  voci  tante 
<^  Che  inalzandofi  al  ciel  gridan  Vittoria/'    Todd. 
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With  orient  colours  waving :  with  them  rofe 
A  foreft  huge  of  fpears ;  and  thronging  helmft 
Appeared,  and  ferried  (hields  in  thick  array 
Of  depth  immeafurable :  Anon,  they  move 
In  perfect  phalanx  to  the  Dorian  mood         550 
Of  flutes  and  foft  recorders ;  fuch  as  raised 

Ver.  546.  With  orient  colours  waving ;]  So,  in  Comus^  v.  65. 
"  His  orient  liquour  in  acryftal  glafs :"  Where  Mr.  Warton  has 
obfcrvcd,  that  ori€?it  means  richfy  bright  from  the  radiance  of 
the  Eqfi;  that  it  was  a  very  common  defcription  of  colour^  and 
had  long  ago  become  literal  even  in  the  plained  profe ;  and  that 
in  old  agreements  of  glafs-painters  for  churches,  they  bargain 
to  execute  their  work  in  orient  colours,  Bentley  had  objeded 
to  the  phrafc.    Todd. 

Vcr.  547»  ^  foreft  huge  o/*  fpears  ;]  Taifo,  Gier,  Lib,  C.  viii. 
ft.  17*  ''  £  intorno  un  bo/co  habbian  cT liqfie*'    Todd. 

Vcr.  548,  — — — ^  ferried]  Locked  one  within  another^ 
tnked  and  ciq/ped  together^  from  the  French  ferrer,  to  lock«  t« 
ihut  clofe.    Hume. 

Vcr.  550.  ■  to  the  Dorian  mood 

Of  flutes  and  foft  recorders ;]  Milton^  in  hit 
Jreopagitica^  ufcs  grace  and  Dorick  almoft  as  fynonymous  terms. 
**  No  mufick  muft  be  heard,  no  fong  be  fet  or  fung,  but  what  is 
grace  and  Dorick,"  This  therefore  was  the  mcafure  beft  adapted 
to  the  fallen  Angels  at  this  jundure :  And  their  inflrumeuts  wcrt 
flutes  andfofi  recorders^  for  the  fame  reafon  that  Thucydidcs  and 
other  ancient  hiftorians  aifign  for  the  Lacedaemonians  making  ufa 
of  thefe  inftrumcnts ;  becaufe  they  infpired  them  with  a  more 
cool  and  deliberate  courage^  whereas  trumpets  and  other  martial 
mufick  incited  and  inflamed  them  more  to  rage.  See  Aulus 
Gellius,  lib.  i.  cap.  11,  and  Thucyd.  lib.  v.     Newton. 

Hence  is  to  be  obferved  the  exadlnefs  of  Milton's  judgemeivl 
in  appropriating  the  fcveral  inflruments  to  the  feveral  purpofes 
which  they  wore  to  fer\'e,  and  the  diflcrent  efTcds  which  they 
produced.  Thus,  when  a  doubtful  hue  was  cajt  upon  the  coun- 
tenance of  Satan  and  his  aflbciatcs,  and  they  were  but  little  above 
defpair^  in  order  to  Taife  their  fainting  courqgc  and  difpel  thev 
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To  highth  of  nobleft  temper  heroes  oW 
Arming  to  battle  ;  and  inftead  of  rage 
Deliberate  valour  breathed,  firm  and  unmoved 
"With  dread  of  death  to  flight  or  foul  retreat ;  55s 
Nor  wanting  power  to  mitigate  and  fwage 
With  folemn  touches  troubled  thoughts,  and 

chafe 
Anguifti,  and  doubt,  and  fear,  and  forrow,  arid 

pain, 
From  mortal  or  immortal  minds.     Thus  they. 
Breathing  united  force,  with  fixed  thought,  560 
Mov'd  on  in  filence  to  foft  pipes,  that  charm'd 
Their  painful  fteps  o'er  the  burnt  foil :  and  now 
Advanced  in  view  they  (land ;  a  horrid  front 
Of  dreadful  length  and  dazzling  arms,  in  guife 
Of  warriours  old  with  order'd  fpear  and  fhield ;  56S 
Awaiting  what  command  their  mighty  Chief 
Had  to  impofe :  He  through  the  armed  files 
Darts  his  experienced  eye,  and  foon  traverfe 
The  whole  battalion  views ;  their  order  due ; 
Their  vifages  and  (lature  as  of  Gods ;  576 

fearif  he  commanded  his  ftandard  to  be  upreared  at  the  warlike 
found  of  trumpets  and  clarions ;  which  immediately  infpired  them 
with  fuch  a  flow  of  fpiritSy  that  they  are  reprefented  fending  up 
ajhout  that  tore  HelTs  concave.  But,  when  this  ardour  was  once 
blown  up,  and  they  were  to  move  in  perfect  phalanx,  then  the 
inftruments  are  chapged  for Jlutes  and  recorders  to  the  Donah  mooi^ 
which  compofed  them  into  a  more  cool  and  deliberate  valour,  f6 
that  they  marched  on  yi\\\i  filence  and  refolulion.    Greeji  wood. 

Vcr.  560.     Breathing  united  forceyl     Homer,  II,  ii.  5Z6. 
Oii'  £vCo»i»p  ^x^  MENEA  HNEIONTEr  "aQuHh. 

SxiILIWOFtEET. 
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Their  nuihber  laft  he  funis.    And  now  his  heart 
Didends  with  pride^  and  hardening  in  his  ftrength 
Glories :  for  never,  fince  created  man, 
Met  fuch  imbodied  force,  as  nam'd  with  theie 
Could  merit  more  than  that  fmall  infantry   srs 
Warr'd  on  by  cranes;  though  all  the  giant  brood 
Of  Phlegra  with  the  heroick  race  were  join'd 
That  fought  at  Thebes  and  Ilium,  on  each  fide 
MixM  with  auxiliar  Gods ;  and  what  refounds 
In  fable  or  romance  of  Uther's  fon  580 

Vcr.  571  >  &c«  Dan,  ▼.  20*  <'  His  heart  was  lifted  up,  and 
^is  mind  hardened  in  prided    Gillies^ 

Ver,575.    that fmaU  infantry 

Warfd  on  hy  cranes ;]  All  the  heroes  and  armies 
that  ever  were  affembled,  were  no  more  than  pygmies  in  com* 
parifon  with  thefe  Angels.    Nkwtok. 

Ver.  576,  — —  the  giant  brood]  An  expreffion 
which  he  repeats  in  Sam/on  Agon.  ver.  1247*  It  occurs  in 
Goffe's  Amurath,  l632.  A.  v.  S.  3. 

■  **  the  whole  gyant  brood 

**  Of  tbofe  fame  Tonnes  of  Earth/'    Todd. 

Ver.  579*  Mia^d  with  auxiliar  Gods;]  In  the  war  between 
the  fons  of  (Edipus  at  Thebes,  and  between  the  Greeks  and 
Trojans  at  JUum^  the  heroes  were  affiled  by  the  gods,  who  are 
ihcreforc  called  "  auxiliar  gods/    Newtok. 

Ver.  580.    Uther's  fon]     King  Arthur, 

whofe  exploits  Milton  once  intended  to  celebrate  in  an  cpich 
poem.  Of  his  achievements  in  Armorica  (now  called  Bretagne), 
as  well  as  in  England,  the  old  legends  are  full.  '«  In  fabie^* 
here  perhaps  particularly  alludes  to  Geoffry  of  Monmouth's  ac- 
count of  Arthur,  which  Milton,  in  his  liifi,  of  Englandy  calls 
*•  ih^tfabuhus  book.''  Tlie  old  French  "  romanced'  oiLaMorfe 
d^  Arthur  was  here  alfo  remembered.  The  names  of  places, 
which  follow,  are  written^  as  they  arc  in  romance;  and  theft 
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Begirt  with  Britifh  and  Armorick  knights ; 
And  all  who  fince,  baptized  or  infidel, 
Jouiled  in  Afpramont,  or  Montalban, 
Damafoo,  or  Mardcco,  or  Trebifond, 
Or  whom  Biferta  fent  from  Africk  (hore,      58S 
When  Charlemain  with  all  his  peerage  fell 
By  Fontarabbia.     Thus  far  thefe  beyond 
Compare  of  mortal  prowefs,  yet  obferv'd 
Their  dread  Commander :  he,  above  the  reft 

places  were  famous  for  JoiiftingSy  or  fingle  combats,  between  the 
Saracens  and  Chriftians.  See  Boiardo,  Arioik),  and  TaiTo^  iip 
many  defcriptions.  And  the  combatants  are  alfo  thus  difUn* 
guilbed  by  the  writers  of  romance.  Thus  Boiardo,  OrL  Imum» 
L  I.  C,  1.  ft.  30. 

*'  £  iia  chi  vuol  ChriftianOy  o  Saracino/* 
And  Ariofto,  Orl.  Fur.  C.  xxx.  ft.  40. 

'^  Macommetaai,  e  genti  di  battefmo.'^ 

In  the  ftory  of  Charlemain,  Milton  follows  the  ^fabulous  re* 
lation  of  the  Spani/h  writers,  by  faying  that  the  cmperour  and 
his  twelve  peers  "fell  at  Fontarablda :"  He  fuftained  indeed,  in 
returning  home  over  the  Pyrenean  mountains,  a  partial  defeat 
by  the  Duke  of  Gafcony ;  but,  according  to  the  beft  French 
hiftorians,  he  died  in  peace,  many  years  after.  Dr.  Newton 
here  obferves,  '^  It  is  much  to  be  wifhed  that  our  poet  had  not 
ib  far  indulged  his  tafte  for  romances,  of  which  he  profeifes  him- 
felf  to  have  been  fond  in  his  younger  years ;  and  had  not  been 
oftentatious  of  fuch  reading,  as  perhaps  had  better  never  have 
been  read."  I  differ,  with  fubmiffion,  from  this  remark.  Milton's 
imagination,  naturally  fublime>  was  enlarged,  as  Fenton  has  ob* 
ferved,  by  reading  of  romances.  And  hence  his  poetry  often 
unites,  with  his  own  unborrowed  imagery,  the  ftriking  embellifh- 
ments  and  graces  of  romantick  fidion.    Tonn.  ' 

Vet,  589.  ■  he,  &c.]    The  grcatcft  matters  in 

painting  had  not  fuch  fublime  ideas  as  Milton  ;  and,  among  all 
their  iayiis^  hjtYe-  drawn  no  portrait  comparable  to  this;  as 
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In  (hape  and  gefture  proudly  eminent^         590 
Stood  like  a  tower :  his  form  'had  yet  not  loft 
All  her  original  brigbtnefs ;  nor  appeared 
Lefs  than  Arch*Angel  ruin'd,  and  the  excefs 
Of  glory  obfcur'd :  as  when  the  fun,  new  rifen, 

^▼ery  body  muft  allow  who  has  fecn  the  pif^ures  or  the  prints  of 
Michael  and  the  Devil  by  Raphael ;  and  of  the  fmue  by  Guido : 
and  of  the  La^  Judgement  by  Michael  Angelo.    Newton. 

And  in  what  does  this  poetical  piBure  confift  I  in  images  of  a 
tower;  an  archangel;  the  fun  rifing  through  niifls,  or  in  au 
eclipfe ;  the  ruin  of  monarchs ;  and  the  revolutions  of  kingdoms. 
The  mind  is  hurried  out  of  itfelf,  by  a  crowd  of  great  and  con* 
iufed  images ;  which  aiie6b,  becaufe  they  are  crowded  and  con* 
^ufed.  For,  fepacate  them^  and  yon  loofe  much  of  the  great- 
nefs ;  and  join  them,  and  you  infallibly  lofe  the  cleamcfs.  Bvbkx; 

I  can  find  neither  confufion  nor  obfcurity  in  this  parage. 
The  firmnefs  of  the  devil's  ftation  or  poflure  is  here  compared 
to  that  of  a  tower;  and  his  faded  or  diminiihcd  fplcndour  to 
that  of  the  fun  feen  through  a  morning  base,  or  from  behind 
the  moon  during  an  eclipfe ;  all  which  is  perfedUy  clear ;  tht 
Objects  of  comparifon  being  at  once  grand  and  illuilrativc ;  and 
ihe  defcription  of  them,  as  far  as  they  are  defcribed^  diftind^ 
eorredly  and  circumftantial.  The  properties  of  foiidity  and  firm- 
jiefs  only»  in  the  tower*  being  the  objc£b  of  comparifon,  to  hav« 
defcribed  its  form  or  magnitude  would  have  been  filly  and  im« 
J)ertinent :  but  the  diminution  of  brigbtnefs  is  an  occafional 
effed;  and  when  an  occafional  efed  is  made  the  objed  of 
poetical  comparifon  or  defcription,  it  is  always  necciTary  tQ  ftata 
its  caufes  and  circuroftances ;  which  the  pqct  has  here  done  with 
equal  concifenofs,  precifion,  perfpicuity,  and  energy;  anditji 
to  this  that  its  fublimity  is,  in  a  great  degree,  owing. 

R.  P*  Knioht. 

Ver.  591.    Stood  like  a  tower ;]     Mr.  Stillingfleet  refcrv  th« 
defcription  of  Satan's  perfon  to  Homer,  //.  iii.  226,    But  I  am 
perfuaded  Milton  had  Dante  here  in  mind,  Purgator^  C.  v.  14. 
••  Sta,  come  torre  ferma."    Todd. 

\9U^9^.   €8wienik/tm,ncwri/in,kc.}  Tho 
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Looks  through  the  horizontal  mifty  air        59& 
Shorn  of  his  beams ;  or  from  behind  the  moon^ 
In  dim  eclipfe,  difafirous  twilight  iheds 
On  half  the  nations,  and  with  fear  of  change 
Perplexes  monarchs.     Darkened  fo,  yet  fhone 
Above  them  all  the  Arch-Angel :  but  his  face  &x} 
Deep  fears  of  thunder  had  intrenched;  and  care 

contrail  between  the  fun  in  a  mift  and  in  all  his  unclouded 
brightnefs,  has  been  applied;  by  an  elder  poet,  to  the  effectual 
reformation  of  thofe  whofe  faith  had  been  **  vayl'd  within  th« 
.  mift  of  crrour/'  See  Quarles's  Feqfi  for  Worma^  4u>.  t620, 
fign.  F.  i. 

<'  As  when  bright  Phoebus,  in  a  fummer  tide^ 

'^  New  ri/en  from  the  pillow  of  his  bride^ 

**  Enveloped  with  fniftyfoggs^  at  length 

"  Breaks  forth,  &c." 

But  we  may  refer,  as  Mr.  Dunfter  remarks,  the  funile  of  Miltoa 
to  a  very  fine  one  of  fomewhat  the  fame  kind  in  Shakfpeare  ; 
who  (in  Bich.  II.  A.  iii.  S.  iii.)  compares  Richard^  appearing' 
with  much  difcontent  and  indignation,  to 

■     '■  "  the  bluihing  difcontented  foa 

^  From  out  the  fiery  portal  of  the  eaft ; 

**  When  he  perceives  the  envious  clouds  are  bent 

•*  To  dim  his  glory,  &c. 

«  Yet  looks  he  like  a  king."    Todd. 

Ver.  SSf7»    >  difaftrous  tvjiUghi\    The  finf  ^ 

•cffed  of  the  epithet  difqfirous  muil  flrike  u»»  We  may  illuftratt 
it  by  a  paifage  in  Hamlet ; 

"  Difqfters  in  the/i«.* 

Where  Warburton  obfcrves  that  di/qfier  is  finely  ufed  in  iti 
original  fignification  of  evil  conjundion  of  ftars.  Thus  in  Syl« 
yeiler,  fpeaking  of  the  planet  Saturn,  Du  Bart,  p.  80. 

"  His  froward  heam^  difqfirous  frowns."     Dukster^ 

Ver.  601.     ■  intrenchM ;]    Cut  into^  had 

f^adc  trtiKhu  in  his  face ;  from  the  French  trmchfr*    So  Sbak* 
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Sat  on  his  faded  cheeky  but  under  brows 
Of  daundefs  courage,  and  conliderate  pride 
Waiting  revenge :  cruel  his  eye,  but  caft 
Signs  of  remorfe  and  pailion,  to  behold       665 
The  fellows  of  his  crime,  the  followers  rather, 
(Far  other  once  beheld  in  blifs)  condemned 
For  ever  now  to  have  their  lot  in  pain ; 
Millions  of  Spirits  for  his  fault  amerced 
Of  Heaven,and  from  eternal fplendours flung  610 
For  his  revolt ;  yet  faithful  how  they  ftood^ 
Their  glory  withered :  as  when  Heaven's  fire 
Hath  fcath'd  the  forefl  oaks,  or  mountain  pines,. 

fpeare,  fpeaking  of  Afcar^  in  AWs  Well  that  ends  xccU,  ^*  It  was 
^is  very  fword  intrench'd  it/'    Newton* 

Ver.  609.    amerc'd]     Amenfd  has  hcr^ 

a  ftrange  affinity  with  the  Greek  a/Aip^tf,  to  deprive,  to  take  oiMy; 
as  Homer  has  ufed  it  much  to  our  purpofe^  Od^,  viii.  64. 
'O^OoXfAtfv  /Air  AM£P£E,  i'lin  ^*  ihkw  aAiXi»^ 

<^  The  Mufe  amtrced  him  of  his  eyes^  hut  gave  him  diefiicolty 
of  fmgiDg  fweetly/'    Hume. 

Amerce  is  an  old  Eugliih  verb,  and  occurs  in  the  drama  o{ 
Tasicred  and  Gifmund,  4to.  1591.  fign.  H.  3.  b« 

^^  Now,  daughter,  feeft  thou  not  how  I  amerce 
^*  My  wrath,  that  thus  bereft  thee  of  my  loue, 
"  Vpon  my  head  ?'*    To©d/ 

Ver.  611.    :—  yetfait^ul  how  thetfjood,]    To  fee  the 

true  con(lru6lion  of  this,  we  mud  go  back  to  ver.  605  for  the 
verb.  The  fenfe  then  is  this,  to  behold  the  fellows  of  his  crime 
condemn'd  &c.  yet  how  they  ftood  faithful.    Richardsov. 

Ver.  612. as  when  Heaven's Jlre 

Hath  fcath'd  &c.]  Hath  hurt^  hath  damaged;  a 
word  frequently  ufed  in  Chaucer,  Spenfer,  Shakfpeare,  and  our 
old'  writers^    This  is  a  very  beautiful  and  clofe  fimile$  it  repre* 
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With  finged  top  their  (lately  growth,  though  bare. 
Stands  on  the  blafted  heath.  Henowprepar'd  6i5 
Tofpeak;  whereat  their  doubled  ranks  they  bend 
From  wing  to  wing,  and  half  enclofe  him  round 
With  all  his  peers :  Attention  held  them  mute. 
Thrice  he  affay'd,  and  thrice,  in  fpite  of  fcorn. 
Tears,  fuch  as  Angels  weep,  burft  forth :  at  lafi: 

fents  the  majeftick  flature,  and  ^withered  glory,  of  the  Angels: 
•and  the  lafl  with  great  propriety,  iince  their  lullre  was  impaired 
by  thunder,  as  well  as  that  of  the  trees  in  the  fimile :  and  be- 
fides,  the  blafted  heath  gives  us  fome  idea  of  that  finged  burning 
foil,  on  which  the  Angels  were  (landing.  Homer  and  Virgil 
frequently  ufe  comparifons  from  trees,  to  exprefs  the  ilature  or 
falling  of  a  hero,  but  none  of  them  are  applied  with  fuch  variety 
and  propriety  of  circumftances  as  this  of  Milton.  See  An  EJfay^ 
upan^MUtan**  imitations  of  the  Ancknttf  p.  24.    Newton. 

ThciT^atelt/  growth^  though  bare^  will  remind  the  reader  of  an 
«legant  fmiile  in  Lucan,  Pharfal.  i.  136* 

^*  Qualis.  frugifero  quercus  fublimis  in  agro, 

**  £xuvias  veteres  populi,  facratdque  geilans 

**  Dona  docum,  nee  jam  vatidis  nuiicibus  haerens, 

"  Pondere  fixa  fuo  eft,  nud6fque  per  aera  ramos 

**  Efiundens,  trunco,  non  frondibus,  efiicit  umbram/' 

The  hiajied  heathy  as  Mr.  Duniler  alfo  notices,  is  an  exprcHion 
of  Shakfpeare,  which  gives,  as  here,  additional  intereft  to  the 
defcription.  It  is  where  Macbeth  is  accofted  by  the  witches, 
"  with  prophetick  greetings,  upon  the  blqfied  heathJ*    Todd. 

Ver.  6\9*    Thrice  he  ufafdy  and  thrice 

Tears  burjt  forth ;]     He  had  Ovid  in  his  thought, 
Met.  xi.  419. 

'*  Ter  conata  loqui,  ter  Aetibus  ora  rigavit.*    Bsktlst. 

The  turn  of  the  words  bears  a  near  rcfemblance  to  Spcnfer, 
faer,  Qu.  u  xi.  41. 

•*  Thrice  he  ajaid  it  from  his  foote  to  draw, 
f  ^  And  thrice  in  vain  to  draw  it  did  aiiay :" 
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Words,  interwove  with  iighs,  found  out  their  way« 

O  Myriads  of  immortal  Spirits !  O  Powers 
Matchlefsybutwith  the  Almighty !  and  thatftrife 
Was  not  inglorious,  though  the  event  was  dire. 
As  this  place  teilifies,  and  this  dire  chaj^ige     6zs 
Hateful  to  utter :  but  what  power  of  mind, 
Forefeeing  or  prefaging,  from  the  depth 
Of  knowledge  paft  or  prefent,  could  have  fear'd. 
How  fuch  united  force  of  Gods,  how  fuch 
As  ftood  like  thefe,  could  ever  know  repulfe  ?  630 
For  who  can  yet  Ipelieve,  though  after  lofs. 
That  all  thefe  puiffant  legions,  whofe  exile 
Hath  emptied  HeaVen,  fhall  fail  to  re-afcend 

As  alfo  to  Sackville,  Indutton  Mir.  for  Magi^atea,  ft.  lafi, 
''  Thr^e  he  began  to  tell  bis  doleful  tale, 
**  And  thnife  thejight  did/ioaUow  tgi  hi$  voyceJ* 

BowLE. 

Milton  perhaps  had  alfo  in  mind  Agamemnon's  addreft  to  the 
Grecian  Readers,  IL  ix.  13* 

'  ^Iraro  ^pv;^^«iir,  »•  r.  X« 

Yer.  622.  0  Myriads  ^c.'l  Compare  ver.  315,  &c.  Audtht 
jpeech  in  Taflb,  Gier.  Ub.  C.  iv.  ft.  9,  10.    Todd. 

Vcr.  623.    mid  thatfinfe 

Woi  not  itigioriays,'}    Ovid,  Met.  ix.  6. 
■  ■  "  nee  t^m 

**  Turpe  fuit  ^viuci,  qukm  contendifTc  decorum  eft.'' 

Newton. 

Ver.  633.  Hath  emptied  JiTfoven,]  It  is  conceived  that  a  third 
part  of  the  Angels  fell  with  Satan,  according  to  Reo.  xii.  4» 
*^  And  his  tail  drew  the  third  part  of  the  ftars  of  heaven,  and 
caft  them  to  the  earth  -J'  And  thi9  opinion  Milton  has  again  ex* 
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Self-rais'd,  and  repoflefs  their  native  feat? 
For  me,  be  witneis  all  the  hoft  of  Heaven,     635 
If  counfels  different,  or  dangers  fhunn'd 
By  tne,  have  loft  our  hopes.    But  he,  who  reigns 
Monarch  in  Heaven,  till  then  as  one  fecure 
Sat  on  his  throne,  upheld  by  old  repute, 
Confent  or  cuftom ;  and  his  regal  ftate         640 
Put  forth  at  full,  but  ftill  his  ftrength  conceaFd, 
Which  tempted  ourattempt,aDd  wrought  our  fall* 
Henceforth  his  might  we  know,  and  know  our 

own; 
So  as  not  either  to  provoke,  or  dread 
New  war,  provok'd :  our  better  part  remains  645 
To  work  in  clofe  defign,  by  fraud  or  guile, 
What  force  efieded  not :  that  he  no  lefs 
At  length  from  us  may  find,  who  overcomes 
By  force,  hath  overcome  but  half  his  foe.     649 
Space  may  produce  new  worlds;  whereof  fo  rife 
There  went  a  £aime  in  Heaven  that  he  ere  long 

prefled,  B.  ii.  69s,  B.  ▼.  710^  B.  vi.  156.  But  Satan  here  talks 
bigy  and  magnifies  their  numberi  as  if  their  **  exile  had  emptied 
Heaven/'    Nxwtok. 

Ver.  642.  Which  tempted  ovr  attempt  J  The  jingle  of  the 
times :  So  Sylvefier,  Du  Bartat,  ed.  l62l.  p.  Sil7* 

**  Shee  dar^d»  and  did  attemfi  to  tem^  mee  too; 
**  But  God  forhad,  &c  *    Todd. 

Ver.  646.    ■  by  fraud  &c.]    From  Marino, 

See  the  note  on  Far.  Reg.  B.  u  97*    Todd. 

Ver.  651.  There  went  a  fame  &c.]  This  is  a  neceflary  cir* 
cumftance,  whereon  to  found  the  projed  on  which  the  whole 
Poem  tumft ;  which  projed  is  whh  much  judgement  firit  (lightly 

vol..  II.  As 
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Intended  to  create,  and  therein  plant 
A  generation,  whom  his  choice  regard 
Should  favour  equal  to  the  Tons  of  Heaven : 
Thither,  if  but  to  pry,  (hall  be  perhaps         €s^ 
Our  firft  eruption ;  thither  or  elfewhere : 
For  this  infernal  pit  (hall  never  hold 
Celeftial  Spirits  in  bondage,  nor  the  abyfs 
Long  under  darknefs  cover.  But  thefe  thoughts 
Full counfel muil  mature:  Peace  isdefpair'd ;  660 
For  who  can  thi»k  fubmiffion  ?  War  then,  War^ 
Open  or  underftood,  muft  be  refolv'd. 

He  fpake:  and,  to  confirm  his  words,  out-flew 
Millions  of  flaming  fwords,  drawn  from  the 

thighs 
Of  mighty  Cherubim ;  the  fudden  blaze     665 
Far  round  illumin'd  Hell :  Highly  they  rag'd 

touched  upoR  in  this  firft  book,  and  more  fully  developed  in  Aw 
fecond,  previous  to  Satan's  proceeding  on  his  enterprife.  See 
alfo  the  note  on  ver.  21 1.     Dunstsr. 

Ver.  664.    Millions  of  ^flaming  ftcards,}    Compare  7aflb,  Girr. 
Ub.  c.  V.  ft,  28. 

'*  Quafi  in  quel  punto  mlU/pade  ardtnii 

*^  Furon  vcdutc  fiammegiar  inficme*'' 
And  Silius  Italic Uii,  L.  i.  v*  500» 

*^  Millc  fimul  dextrae,  denfUfqut  mkart  vidctur 

"    EnftS.--^      BOMTLE. 

Ibid.    — drawn  from  the  tkighi]    It  may  be  obiervef 

kcre^  that  Milton,  to  keep  up  the  dignity  of  language,  has  pur- 
pofely  avoided  the  trite  phrafc  drawn  from  thejidetf  and  adopted 
ihe  Greek  way  of  exptefling  it.    Thus  Homer,  IL  u  194. 

Ver.  665.    ^~  the  fudden  blaze 

Far  round  illttmin'd]    "  TraiQ  F  tfpee  hon  de 
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Againft  the  Higheft,and  fierce  with  grafped  arms 
ClathM  on  their  founding  fiuelds  the  din  of  war. 
Hurling  defiance  toward  the  vault  of  Heaven. 

There  ftood  a  hill  not  far,  whofe  grifly  top  670 
Belch'd  fire  and  rolling  fmoke;  the  reft  entire 
Shone  with  a  glofly  fcurf ;  undoubted  figil 

fourreaux  qui  jettoii  moult  grand  clairte,"  occurs  in  Huon  de 
Bourdeaux,  as  Mr.  Bowie  obferves.  See  alfo  the  Prologue  to 
Fuimus  Troesy  l633.     Of  "  bold  fouldiers  in  hell; 

'^  Whofe  glittering  armei  brighten  thofe  gloomy  ihadc8| 
*'  In  lieu  of  ftany  lighu."    Todd. 

Ver.  667.    andJUrcc  with  grafped  arms 

Clafli'd  on  their  founding  fliields  the  din  of  xoar^ 
Hurling  defiance  toward  the  vault  of  Heaven,'} 
Grq/pedf  joined  to  amUf  determines  the  expreflion  to  mcBXi  Jwordi 
only,  which  were  fpoken  of  a  little  before,  v.  66^,    Pearce. 

The  known  cuftom  of  the  Roman  foldiers,  when  they  ap- 
plauded a  fpeech  of  their  general,  was  to  Jhute  their  Jkieldi  with 
thdrfwords.    Bentley. 

Milton  here  imitates  both  Spenfer  and  Shakfpeare.  See  the 
Faer.  Qu.  1.  iv.  40. 

■*'  Therewith  they  gan  to  kurlen  greedily, 
^  Redoubted  battaile  ready  to  darraine, 
**  And  clq/k  their  JkieldSf  and  (hake  their  fwords  on  high/' 

iknd  JuUms  Cefar,  A.  v.  S.  i. 

"  Defiance,  traitors,  hurl  we  in  your  teeth.*'    Upton* 

Ver.  669-    toward  the  vault  rf  Heaven.]    So  Spenfer, 

in  Mother  Huhbard'e  Tale, 

*^  Whatfo  the  Heaven  iu  his  wide  vault  contains.'' 

Milton  again  ufes  the  word  vault  by  a  fimilar  figure,  B.  iv.  77T 
The  fame  image  is  beautifully  ufed  by  Buchanan,  Pfalm  xix.  3. 

"  Qui  templa  Olympi ybrmce  flammeo 
^*  Sufpendit."    Callandea. 

A  a  S 
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That  in  his  womb  was  hid  metallick  ore^ 
The  work  of  fulphur.  Thither,  wing'd  with  fpeed^ 
A  numerous  brigad  haften'd :  as  when  bands  675 
Of  pioneers,  with  fpade  and  pickax  arm'd. 
Forerun  the  royal  camp,  to  trench  a  field. 
Or  caft  a  rampart.     Mammon  led  them  on; 
Mammon,  the  lead  ered^ed  Spirit  that  fell 
From  Heaven ;  for  e'en  in  Heaven  his  looks  and 
thoughts  6so 

Ver.  6fS.    ■■         womb]    W^omb  is  bere  ufed  in  as  large 

a  fenfe  as  the  Latin  uitrutf  which  Virgil  applies  to  a  fiag,  ^ii» 
Tii.  490# 

**  lUe  inanum  patiens,  menfaeque  afluetus  herili,^ 
but  aftcrwanis  Afcantus  wounds  him,  v.  499. 

**  P6rque  uterum  fonitui  pirqut  ilia  venit  arundo/' 
And  fee  JETn.  xi.  813.     Newtok^ 

A  more  appropriate  illuftratton  may  be  drawn  from  our  own 
poetry;  the  application  of  v^omb  being  made  to  the  fame  objed 
as  that  before  us,  in  Chamberlayne's  Ph&ronmda^  &vo.  l659» 
B.  ii.  147. 

■  **  a  purling  ftream,  wbofe  fpring  did  live» 

**  When  from  the  JdTs  Cool  womb  broke  forth,  within 
•*^  A  grotto."    ToD]>« 

Ver.  674.  Tie  work  ifjklphur,]  Agricola  fays  it  was  thm 
common  opinion  of  cbemifts,  though  erroneous,  that  metals 
were  compofed  of  Ailphurr  and  quickfilver,  Dc  re  metaUkdf 
p.  5^.  He  mestioQs  alfo  burning  mountains  throwing  aj^ 
mailes  like  iron,  p.  562.    Stillingflbst. 

Ver.  67S.  Mamrtm)  Tkjfi  name  is  Syriaek,  and  fignifief 
ncktt*  **  Ye  cannot  ienre  Qod  and  Mammon^'*  Mat,  vi.  24* 
JkfanNPNMi  is  by  fome  fnppofed  to  be  the  god  of  riches ;  and  is  ac- 
cordingly peribnified  by  Milton,  and  had  been  before  by  Spcnfer ; 
whofe  defcription  of  MiMimon  and  his  cave  Milton  feems  to  hav* 
bad  his  eye  upon  ia  feveral  places.    Nkwtov. 
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Were  always  downward  bent,  admiring  more 
The  riches  of  Heaven's  pavement,  trodden  gold. 
Than  aught,  divine  or  holy,  elfe  enjoy'd 
In  viiion  beatifick:  by  him  firft 
Men  alfa,  and  by  his  Aiggeftion  taught,       6s5 

Ver.  682.  The  riches  of  Heaven^s  pavement^}  So  Homer,  of 
Heaven's  pavement,  //.  iv,  2,  xf^ciu  n  iawii^f,  "  And  St  John, 
of  the  heavenly  Jerufalem,"  Rn.  xxi.  21.  "  And  ihejtreet  of  the 
city  is  pure  gold.'*    Newtov. 

Dr.  Gillies  well  obferves,  that  Mammon  conld  not  have  this 
fordid  difpofitiou  of  admiring  thegoldofthejreety  rather  than  the 
Uefled  vifion  of  God,  before  he  finned.  What  is  faid  of  him, 
therefore,  from  v.  679  to  v.  684,  though  expreffed  in  general 
terms,  muft  be  underftood  only  of  the  time  he  remained  -in 
Heaven  after  he  joined  Salaa.    Todd. 

Ver.  684.    hyldm^ffi 

Mem  af/by  <md  by  his  fugge^on  taughty^  Dr. 
Bentley  fays,  the  poet  afiigns  as  two  caufes  hm  and  hUfuggefium^ 
^hich  are  one  and  the  fame  thing.  This  obfervation  has  the 
appearance  of  accuracy.  But  Milton  is  exad,  and  alludes  in  a 
bdbutiful  manner  to  a  fuperilitious  opinion,  generally  believed 
amongil  the  miners :  That  there  are  a  fort  of  Devils  which  con- 
verfe  much  in  minerals,  where  they  are  frequently  feen  to  bufy 
and  employ  thcmfelves  in  all  the  operations  of  the  workmen ; 
they  will  dig,  clcanfe,  melt,  and  feparate  the  metals.  Sec 
G.  Jgricola  de  AmmmUibm  Jitbtemmeis,  So  that  Milton  pro* 
phetically  fuppofes  Mammon  and  his  clan  to  have  taught  the  fons 
of  earth  by  example  and  pradical  inftrudion,  as  well  as  precept 
and  mental  fuggeftion.    Warburtok. 

Notwithftanding  all  the  appeanmce  of  accuracy j  Dr.  Bentle/s 
obfervation  is  a  hypercritical  miflake.  **  Him  tmd  his  Juggejlion^ 
mean,  indeed,  one  and  the  fame  thing;  but  are  not  affigned  by  the. 
Poet  as  two  caufes^  but  as  one  only.  We  have  the  like  expreflions 
commonly  in  profe;  'Mt  was  you  and  your  perfuajlon  that  made 
me  do  fo  or  fo  '/^  ^  It  was  he  asd  his  example  which  influenced 
others,''  And  we  meet  with  a  paflage  in  Book  xi.  26l.  very 
Hke  this : 
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Ranikck'd  the  center,  and  with  impioos  hands 
Rifled  the  bowels  of  their  mother  Earth 
For  treafures,  better  hid.     Soon  had  his  crew 
Open'd  into  the  hill  a  fpacious  wound. 
And  digg'd  oat  ribs  of  gold.     Let  none  admire 
That  riches  grow  in  Hell;  that  foil  may  beft  691 
Deferve  the  precious  bane.    And  here  let  thofe. 
Who  boafl;  in  mortal  things,  and  wondering  tell  • 
Of  Babel,  and  the  works  of  Memphian  kings, 
licarn  how  their  greateft  monuments  of  fame. 
And  (Irength,  and  art,  are  eaiily  out-done    696 

^^  To  tkeje  that  fober  race  of  men,  whofe  lives 
*'  Religious  titled  them  the  fons  of  God, 
**  Shalt  yield  up  all  their  virtue,  all  their  fame 
"  Ignobly,  to  the  trains  and  to  the/milei 
"  Of  tktfefair  athei^."    Edwards. 

Ver.  685.     Ranfack^d  the  center,  and  with  impious  hands 
Bifiefl  the  bowels  of  their  mother  Earth 
For  treafures,  better  hid,]     Ovid,  Met.L  13** 

"  Itum  eft  in  vifcera  tcrrae, 

**  Qudfque  recondiderat,  Stygiifque  admoverat  umbris, 
"  Eflfodiuntur  opes."    IIum£. 

See  alfo  Hor.  Od.  III.  iii.  49. 

"  Anrum  irrepertum^  et  fie  melius  fitum/'    Newtov. 
And  compare  Beaumont  and  Fletcher,  King  and  no  King: 

•^— —  "  or  were  you  hid 

**  Where  Earth  hides  all  her  riches^  near  her  center/*   Todd# 

Ver.  695.     Learn  how  their  great^  monuments  of  famt^ 

Andjirength^  and  art,  &c.]  This  paiTage  has  been 
mifundcrftood  by  Dr.  Bcntley  and  others.  Strength  and  art  are 
not  to  be  conflrucd  in  the  genitive  cafe  with fame^  but  in  the 
nominative  with  iwo;?Mw;r;i/*.  And  then  the  meaning  is  plainly 
thus,  Learn  how  their  greatejl  momtmcnts  of  fame,  and  how  their 
JircffgtA  and  art,  arc  caftfi/  outdo/lc  &c,     Newtok. 
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By  Spirits  reprobate^  and  in  an  hour 
What  in  an  age  they  with  inceiiant  toil 
And  hands  innumerable  fcarce  perform. 
Nigh  on  the  plain,  in  many  cells  prepar  d,    700 
That  underneath  had  veins  of  liquid  fire 
Sluc'd  from  the  lake,  a  fecond  multitude 
With  wonderous  art  founded  the  maiHy  ore. 
Severing  each  kind,  and  fcumm'd  the  bullion 

drofs : 
A  third  as  foon  had  formed  within  the  ground  705 
A  various  mould,  and  from  the  boiling  cells 
By  ftrange  conveyance  fill'd  each  hollow  nook ; 
As  in  an  organ,  from  one  blaft  of  wind, 
Tomany  arow  of  pipes  the  found-board  breathes* 
Anon,  out  of  the  earth,  a  iabrick  huge        710 

Ver.  699.  There  were  SGOfiOO  men  employed  for  near 
twenty  years  upon  one  of  the  Pyramids,  according  to  Diodorus 
Slculusy  Lib.  i.  and  Pliny,  Lib.  36.  c.  12.    Newton. 

Ver.  703.    founded]     So  the  firft  edition  reads ;  but 

in  the  fucceeding  editions,  till  Dr.  Bentle/s,  it  is  found  out. 
foundedf  that  is,  ntdted  the  mafly  ot«.    Todd. 

Ver.  704.  — — —  and  fcumm'd  the  bullion  drofs :] 
As  one  would  fay,  gold-drofs,  or  filver-drofs,  the  drofs  which 
arofe  from  the  melted  metal  in  refining  it.    Richardson. 

See  Spenfer,  Faer.  Qac.  ii.  vii.  36. 
**  ^mefcumm*d  the  drofs  that  from  the  inctall  came.'' 

Stillingflekt. 

Ver.  708.  As  in  an  organ^  &c.]  This  fimilc  is  as  exa6t,  as 
it  is  new.  And  we  may  obferve,  that  Milton  frequently  fetches 
his  images  from  mufick,  more  than  any  other  Englifh  poet ;  as 
he  was  very  fond  of  it,  and  was  hirofelf  a  performer  upon  the 
organ  and  other  inftruments.    Newton. 
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Rofe  like  an  exhalatioo,  with  the  found 
Of  dulcet  fymphonies  and  voices  fweet, 
Built  like  a  temple,  where  pilafters  round 
Were  fet,  and  Dorick  pillars  overlaid 
With  golden  architrave;  nor  did  there  want  715 
Cornice  or  freease,  with  bofly  fculptures  graven : 

Ver.  711.  Rofe  Uke  an  exhalaHon^']  The  fudden  riling  of 
Pandemonium  is  fuppofed,  and  with  great  probability,  by  Peck, 
to  be  a  hint  taken  from  feme  of  the  moving  fcenes,  and  ma- 
chines, invented  for  the  ftage  by  the  famous  Inigo  Jonet.  In 
one  of  Charles  the  firfl's  Sunday  Maiks,  I  £nd  a  reprefentntion 
of  the  kind  which  here  deferves  to  be  cited :  "  In  the  further 
part  of  the  fcene,  the  earth  open'd;  and  there  rose  uf  a  richly- 
adonied  pallace^  feeming  all  of  goldfmiths-work,  with  porticos 
vaulted,  on  pillafters  of  ruftick  work ;  their  bafes  and  capiteb 
of  gold. — Above  thefe  ran  an  architrave  freefe^  and  coronis  of 
the  fame ;  the  freefe  enrich'd  with  jewels. — When  this  pallace 
was  arrived  to  the  bight,  the  whole  fcene  was  chang'd  into  a 
periflilium  of  two  orders,  Dorick  and  lonick,  &c.''  The  Maik, 
in  which  this  machinery  was  difplayed,  was  aded  at  Whitehall 
on  the  Sunday  after  Twelfth-night  in  l637.  See  The  Stage 
Condemn'd^  8vo.  Loud.  1698,  pp.  12,  25.    Todd. 

Ver.  712.  Of  dulcet  fifmphoma  and  tokes  fweet,]  Duloei 
tLudfweet,  though  fynonimous,  ar6  thus  employed  together  by 
Spenfer,  Faer.  Qu.  iii.  i.  40. 

**  And  all  the  whileyiz^  birdes  thereto  applide 
"  Their  daintie  lays  and  dulc^  mplo^y."    ToDp. 

Ver.  713.    ^ where  pilqften  round  &c.]     See  the  not* 

on  ver.  711.-    And  thus  Spenfer,  defcribing  the  bridge  that  lead$ 
to  the  temple  of  Venus,  Faeri  Qti.  iv.  x.  6. 

**  And^  arched  all  with  porches,  did  arize 

"  On  ftately  jwftir*  fram'd  after  the  Doricke  gmxtJ* 

And  Shakfpeare,  CymMiney  A.  ii.  S.  iy. 

« — T^  **  the  roof  o'  the  chamber 

*•  With  golden  cherubim  i$  fretted."    Todd^ 
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The  roof  was  fretted  gold.     Not  Babylon^ 
Nor  great  Alcairo,  fuch  magnificence 
Equalled  in  all  their  glories,  to  enftirine 
Belus  or  S^rapis,  their  Gods ;  or  feat  72a 

Their  kings,  when  Egypt  with  Aflyria  ftrove 
In  wealth  and  luxury.     The  afcending  pile 
Stood  fix'd  her  {lately  highth :  and  ftraight  the 

doors. 
Opening  their  brazen  folds,  difcover,  wide 
Within,  her  ample  fpaces,  o'er  the  fmooth    725 

Vcr.  717.    Not  Babylon,  Sec]    He  had  challenged 

Babylom  and  Memphis^  v.  69^;  and  now^  as  quite  forgetful,  ho 
reiterates  it,  Babylon  and  Alcaxro :  This  latter  the  worfe ;  bccaufe 
Alcairo  is  a  modern  name,  and  not  fit  to  join  with  Bebts  or 
Senqris.    Bbntlet. 

Ver.  720.  Belus  or  Serapis,]  There  are  authorities,  which 
may  ferve  to  juflify  in  MiltoR  this  departure  from  the  clafficai 
Itccent  upon  the  feco^d  fyllable  of  Scrdpis  ;  for  we  read  in  Mar« 
tianus  Capella, 

«  Tc  Ser&pi»  Nilus  &c/' 
Andy  in  Prudentivs, 

"  Ifis  enim  et  Str&pia^  led'    Pka&cb. 

Ver.  723.  Stood  fi£d  her  Jatefy  highth :]  This  is  a  Greek 
conftrudion.  The  meaning  is,  that  the  building  flood  firm  along 
the  whole  of  its  height^  or  it  ftood  now  firm  and  complete  iu 
all  its  parts.    Callamhsr. 

Ver.  725.  ITt/toi,]  An  adverb  here,  and  not  a  prepofitioo  | 
and  therefore  Milton  puts  a  comma  after  it,  that  it  may  not  be 
joined  in  conibuAion  with  her  ample /paca.  So  Virgil,  JEn.  iu 
^SS*   "  Apparet  domus  intWf  et  atria  longa  patcfcunt." 

Newtok. 

Ibid.    ample  fpaceSf]     A  beautiful  LatiniffUt    Sq 

Seneca,  defcribing  the  defcent  of  Hercules  into  Hell,  Here.  Fur^ 
Jii.  67$. 

Hinc  ompfa  vacuis  j^^ia  laxantur  locis.''    Thtex. 
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And  level  pavement:  from  the  arched  roof 
Pendant  by  fubtle  magick  many  a  row 
Of  ftarry  lamps  and  blazing  crefiets^  fed 
With  Naphtha  and  Afphaltus,  yielded  light 
As  from  a  fky.     The  hafty  multitude  7W 

Admiring  enter'd ;  and  the  work  fome  praife. 
And  fome  the  architedl :  his  hand  was  known 
In  Heaven  by  many  a  tower'd  ftrufture  high. 
Where  fcepter'd  Angels  held  their  refidence, 
And  fat  as  princes;  whom  the  fupreme  King  735 
Exalted  to  fuch  power,  and  gave  to  rule. 
Each  in  his  hierarchy,  the  orders  bright. 

Ver.  728.    and  blazing  creffets,  fed 

With  Naphtha  &c.]  A  creffet  is  any  great  blazing 
light,  as  a  beacon.  Naphtha  is  of  fo  un^ous  and  fiery  a  nature, 
that  it  kindles  at  approaching  the  fire,  or  the  fun-beams.  4fphal^ 
tw  or  bitumen,  another  pitchy  fubftance.    Rich  akdsok. 

Shakfpeare  alfo  ufes  the  word  crejfdy  Hen.  iv.  Part  i.  A.  iii. 
Glendower  fpeaks : 

— "  At  my  nativity 

^<  The  front  of  heaven  was  full  of  fiery  Ihapes, 
"  Of  burning  creffets.'*    NewtoiT, 

The  word  is  derived  from  the  French  croiffette^  according  tn 
Sir  Thomas  Hanrocr ;  bccaufe  the  beacons^  anciently  had  croffei 
on  the  top  of  them.'  In  Sylvefter's  Du  Bartasy  lS21,  p.  74,  the 
ilars  are  called  ^<  the  heaven's  bright  creffeti^  In  Golding's 
tranflation  of  Ovid's  Metamorphofes,  1575,  Shakfpeare's  combi« 
nation  occurs  in  the  fourth  book :  '*  A  burning  creffet  fleept  ia 
blood."    But  there  a  creffet  is  a  torch.    Todd. 

Ver.  737.  Hierarchy ,]  This  word  fignifies  facred  principal 
lity :  According  to  the  writer  of  the  book  concerning  the  cele/Hal 
hierarchy,  falfely  attributed  to  Dionyfius  the  Areopagite,  tha 
^ngelick  world  is  divided  into  three  orders.  The  firft  contains, 
Seraphim,  Cherubim,  and  Thrones;  the  next  order  is  made  up 
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Nor  was  his  name  unheard,  or  unador'd, 
In  ancient  Greece ;  and  in  Anfonian  land 
Men  caird  him  Mulciber ;  and  how  he  fell    7^ 
From  Heaven,  they  fiibled,  thrown  by  angry  Jove 
Sheer  o'er  the  cryftal  battlements :  from  morn 

of  Dominations,  (AvtafAm)  Princedoms^  (Kv^iolim)  Powers, 
(i^S^MM.)  Under  the  third,  and  lowed  order  arc  ranged,  Prin* 
cipalities,  (»fx«*)  Archangels,  and  Angels.  It  would  feem  evi» 
dent,  that  Milton  had  fome  view  to  this  arrangement,  in  his  di(V 
tindion  of  the  orders  of  angels  through  all  his  work.  Dionyf. 
Areop.  nfp«  5pdUF.  tifOfX'  <^V'  ^i*  ^^  ^"-    Callaiyder. 

Ver.  738.  Nor  was  his  name  vnheardy]  Dr.  Bentlc}'  fays, 
"  This  is  carelefly  cxprefled.  Why  does  he  not  tell  his  name  ii| 
Greece,  as  well  as  his  Latin  name  ?  and  Mulciber  was  not  fo  com* 
mon  a  name  as  Vulcan,"  I  think  it  is  very  exadly  exprefledt 
Milton  is  here  fpeaking  of  a  Devil  exercifing  the  founder's  art ; 
and  fays  he  was  not  unknown  in  Greece  and  Italy.  The  poet  has 
his  choice  of  three  names  to  tell  us  what  they  called  him  in  the 
claflick  world,  Hepkajtoi^  Vulcan,  and  Mulciber^  the  laft  only  of 
which  defigning  the  office  of  a  foumder^  he  has  very  judiciouflj 
chofen  that.    WARBvaTOK. 

Ver.  740.    and  htm  hefeU 

From  Heacen^  &c.]  Alluding  to  Homer,  Iliad  i. 
590,  &c.  It  is  worth  obferving  how  Milton  lengthens  out  the 
time  of  Vulcan's  fall.  He  not  only  fays  with  Homer,  that  it 
was  all  day  long,  but  we  are  led  through  the  parts  of  the  day, 
from  mom  to  hooUj  from  noon  to  ctening^  and  tliis  afurnnen^n  day. 
There  is  a  fimilar  paiTage  in  the  Odyjffhfy  where  Ulyfles  defcribes 
his  flceping  twenty-four  hours  together,  and,  to  make  the  time 
feem  the  longer,  divides  it  into  feveral  parts,  and  points  them 
out  diftindly  to  us,  Odjif.  vii.  28S. 

AvcClo  T*  ifXiOf,  M^  (At  yXvKVi  tfw-iroc  «uniU9»      NSWTOV, 

Ver.  74^.  *'  The  cryfiaU  hattUmentt  of  hcauen,"  is  a  phrafe 
in  R.  Niccols's  **  England's  Eliza,"  ilftr./or  ilf<^«  l6lO,p,835; 
as  alfo  in  the  Mirour,  p.  688.    ToDX>. 
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To  noon  he  fell,  from  noon  to  dewy  eve, 
A  fummer's  day ;  and  with  the  fetting  fun 
Dropt  from  the  zenith  like  a  falling  flar,      745 
On  Lemnos  the  ^'gean  ifle :  thus  they  relate^ 
Erring ;  for  he  with  this  rebellious  rout 
Fell  long  before ;  nor  aught  avail'd  him  now 
To  have  built  in  Heaven  high  towers ;  nor  did 

he  Ycape 
By  all  his  engines,  but  wa£(  headlong  fent     750 
With  his  induftrious  crew  to  build  in  Hell. 
Mean  while  the  winged  heralds,  by  command 

Vcr.  745.    The  fimile  is  probably  adopted  from  Theocritus, 
Jdr/U.  xiii.  49* 

Ver.  746.    On  Lernnoa  the  M'gesM  i/le:]      So  he  pronouncea* 
JE'gean  in  Par,  Reg.  B.  iv.  S38.    Fairfax  led  the  way  to  this 
manner  of  pronouncing  the  word,  or  rather  to  this  poetical 
liberty ;  for  in  his  tranflation  of  Tafo^  C.  i.  60,  he  fays, 

*   **  0*^1  JEfgean  feas,  through  many  a  Greekiih  hold.* 
Again,  c.  xii.  ft.  63. 

**  As  lEgtan  feas,  &c.    Pearce. 

Ver.  748. nw  aught  aoaU^d  him  now  &c.]    Homer, 

JUadY.53. 

'A^x'  i  ot  tin  yt  xf^^^f^  " ^*¥^  ^X^^ff 
O^^i  ixigCoXiou. 

And  fee  Virgil,  Mn.  xi.  843.     Newtow. 

Ver.  750.    engines,]    Deoketf  contrivaneei  ;  as  in 

Fairfax's  TaJJb,  B.  v.  ft.  15. 

''  'Gainft  him  yet  vain  did  all  her  engms  prove.''    Bowle. 

Ver.  75Q.    Mean  while  the  winged  heralds,]      HaraldSy    in 
^lilton's  own  editions;  which  he  fpells,  according  to  Richardfon, 
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Of  fovran  power,  with  awful  ceremony 

And  trumpet's  found,  throughout  the  hoft  pro« 

claim 
A  folemn  council,  forthwith  to  be  held         755 
At  Pandemonium ;  the  high  capital 
Of  Satan  and  his  peers :  their  fummons  call'd 
From  every  band  and  fquared  regiment 
By  place  or  choice  the  worthieft ;  they  anon. 
With  hundreds  and  with  thoufands,  trooping 

came,  760 

Attended :  all  accefs  was  throng'd ;  the  gates 
And  porches  wide,  but  chief  the  fpacious  hall 
(Though  like  a  cover'd  field,  where  champions 

bold 

from  the  Italian  araldo.  Yet  harold  and  harauld  often  occur  in 
ancient  Englifh  books.  See  Note  on  Pericles,  Steevens's  Shak- 
fpeare,  1793,  vol.  xiii.  p.  4S9.  Mr.  Stillingfleet  here  refers  to 
the  order  given  to  the  heralds  in  Homer,  IL  ix.  10,  and  TafTo, 
Gier»  Lib.  C.  iv.  3.  And  I  may  add  the  obfervation  of  ^  fimilac 
order  in  Marino's  Strage  degL  Innocently  L.  i.  A.  64.  Mr. 
Dunfler  cites  the  expreffion,  winged  heralds,  from  Sylvefter'a 
Du  Bart.  l621,  p.  81S ;  and  aliato  conier  (torn  TaOb,  Gier.  Lib. 
Arg.  C.  ix.    Todd* 

Ver.  756.    At  Pandemonium ;]    Compare  Henry  Mora's  Song 
of  the  Soul,  1642.    Part  1ft.  p.  40. 

*^  On  Ida  hill  there  Hands  a  caftle  drong ; 

"  They,  that  it  built,  call  it  Pantheothen: 

**  Hither  refort  a  rafcall  rabble  throng 

*'  Of  mifcreant  wights :  But  if  that  wifer  men 

**  May  name  that  fort,  Pandemoniatheu 

•*  They  Would  it  deep,''— » 
Therewasabook,publi(hedfoon  after  the  reftoration of  K. Charles 
XL,  entitled  **  Pandanotdum/'  the  fubjed  of  which,  if  I  recoiled 
figiitly,  is  witchcraft.    Toon. 
Ver.  763.  .  cover'd  field,]    Thejieldfor  cwAat, 
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Wont  ride  in  arm'd,  ^nd  at  the  Soldan^s  chair 
'  Defied  the  heft  of  Panim  chivalry  765 

To  mortal  combat,  or  career  with  lance,) 
'  Thick  fwarm'd,  both  on  the  ground  and  in  theair 

Brufh'd  with  the  hifs  of  railing  wings.     As  bees 

the  lifis ;  Champ  clot.  The  hall  of  Pandcmoniuniy  one  room 
only,  is  like  a  fpacious  field  cnclofcd  for  martial  exercifcs  on 
borfeback.     Richardsov. 

Vcr.  76**'     = —  o^  ^^'^  SoldanV  chair]    He  alludes  to 

thofe  accounts  of  the  firigle  combats  between  the  Saracens  and 
Chriftians  in  Spain  and  Palciline,  of  which  the  old  romances  are 
fulL    Callandeu. 

Soldan  is  an  old  £ngli(h  word,  ufed  ioxfuUan ;  probably  from 
the  Italian,  foldano.  It  occurs  often  in  old  Engliih  romances. 
And  Panim,  another  word  frequent  both  in  our  aacient  poetry 
and  profe,  is  here  adopted  inltead  of  Pagan,    Tobd. 

Vcr.  766.  To  mortal  combat,  or  career  with  lance,)]  Milton 
has  carefully  diftinguifhed  the  two  different  methods  of  combat 
in  the  champ  clos.  Sometimes  thefe  fights  were  only  for  fport, 
and  to  (how  their  addrefs.  Upon  thefe  occafions  the  combatants 
made  ufe  of  fpcars  and  fwords,  whofe  points  were  blunted  before^ 
hand.  At  other  times  thefe  combats  were  ufed  to  decide  differ- 
ences between  particular  perfons,  who  offered  to  fight,  that  the 
\idory  might  (liow  which  was  in  the  right.  In  this  cafe,  the 
death  of  one  of  the  parties  generally  decided  the  queilion,  and 
the  vidlor  was  pronounced  innocent.    Callander. 

Ver.  768 .  BrvJKd  xvUk  the  hifs  &c.]  See  the  note  on  Par.  JL 
B.  vii.  431.     Todd. 

Ibid.    ■  ^s  bees  &c.]     An  imitation  of  Homer, 

who  compares  the  Grecians  crouding,  to  ajkarmcfbees,  II.  ii.  87- 
There  are  fuch  fimilies  alfo  in  Virgil,  Mn.  i.  430,  JSn.  vi.  707. 
But  Milton  carries  the  fimilitude  farther  tlian  either  of  his  great 
mafters,  and  mentions  the  bees  conferring  thdrftate-^mrt^  ss  h« 
is  going  to  give  ai^  account  of  the  confultations  ^  the  devils. 

NXWTOV* 
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In  fpring  time,  when  the  fun  with  Taurus  rides, 
Pour  forth  their  populousyouth  about  the  hive  770 
In  clufters :  they  among  fre(h  dews  and  flowers 
Fly  to  and  fro,  or  on  the  fmoothed  plank. 
The  fuburb  of  their  ftraw-built  citadel. 
New  rubb'd  with  balm,  expatiate  and  confer 
Their  ftate  affairs.     So  thick  the  aery  croud  775 
Swarm'dand  wereftraiten'd;  till,  the  fignal  given, 
Behold  a  wonder !  They  but  now  who  feem'd 
In  bignefs  to  furpafs  Earth's  giant  fons, 

Ver.  769.  In  Jf  ring  time,  when  the/un  with  Taurus  rides,]  In 
April.    Virgil,  Gearg.  u  217. 

**  Candidus  auratis  aperit  cum  cornibus  annum 
«  Taurus."    Hume. 

Dr.  Bentley  reads,  "  in  Taurus,"  and  fays,  "  Does  Taurus  ride 
too,  a  conftellation  fixed  V  Yes,  or  elfe  Ovid  is  wrong  through- 
out his  whole  Fajti,  where  he  defcribes  the  rifing  and  fetting  of 
th^  figns  of  the  zodiack :  See  what  he  fays  of  the  rifiug  of 
Taurus,  t.  603.  And  Milton,  in  B.  x.  663,  fpeaking  of  the 
fixed  liars,  fays,  ^^  which  of  them  ri/ing  with  the/un,  or  falling, 
Ice/'    Pearck. 

Ver.  770.  Pour  forth  their  populous  youth  about  the  hive^ 
Virgil,  Oeorg,  iv.  21. 

— —  '*  Quum  prima  novi  ducent  examina  regcs 

"  Vere  fuo,  lud^tque  favis  emifla  juventus/'    Hume. 

Ver.  771.     — — frefli  dews]     Lycidas,  ver.  29. 

"  Battening  our  flocks  with  this  frejh  dews  of  night." 
Ab  in  Ovid,    Fqfi.  iii.   880.    '*  Canucrint  herbae  rare  recente 
quater."    Todd. 

Ver.  774.     ■  expatiate]     In  its  Latin  fenfe,  fig- 

nifying  to  walk  abroad.    So  Virgil  ufes  it,  JEn,  iv.  62. 

^*  Aut  ante  ora  DeCim,  pingues^a/iVr/ur  ad  aras." 
And  Cicero,  Orat,   c,  iii.    ''  Ut  palieilric^  fpatiari  in  Xyfto 
liceat.'^    Callandbe. 
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Now  lefs  than  fmalleft  dwarfs,  in  narrow  room 
Throng  numberlefs,  like  that  Pygmean  race  zso 
Beyond  the  Indian  mount ;  or  faery  elves^ 
Whofe  midnight  revels,  by  a  foreft  fide 
Or  fountain,  fome  belated  peafant  fees. 
Or  dreams  he  fees,  while  over-head  the  moon 
Sits  arbitrefs,  and  nearer  to  the  earth  zas 

Ver.  780.    thai  Pygmean  race 

Beyond  the  Indian  mount ;]  Mr.  Stillingfleet  points 
eat  the  fimilc  of  the  Pygmean  race,  in  Hodier,  Iliad  iii,  6* 
Where  fee  the  fcholiaft.  For  the  reafon  of  the  poet's  fixing  th« 
habitation  of  this  race  '^  beyond  the  Indian  mount,''  fee,  befide 
the  fcholiall  on  Homer,  Pliny,  Nat.  Hifi.  L.  vii.  C.  ii.  **•  Supis 
hos,  (circa  fontem  Gangis,)  extrcma  in  parte  montium,  Spi- 
thamaei  Pygmasi  narrantur,  ternas  fpithamas  longitudinCy  hoc 
eft,  ternos  dodrantes  non  excedcntes/'    Todd. 

Ver.  782.^  Whofe  midnight  revels^  &€•]  Olaus  Magnus,  treat- 
ing of  the  night-dances  of  the  Fairies  and  Ghofts,  relates  that 
travellers  in  the  nighty  and  fuch  as  watch  the  flocks  and  herds» 
are  wont  to  be  compafled  about  with  many  ftrange  apparitions 
of  this  kind.     See  B.  iii.  Ch.  x.  Engl.  ed.  foL  1658.    Todd. 

Ver.  783. fies^ 

Or  dreams  he  fees^  From  Apollonius  Rhoditis, 
0ne  of  his  favourite  authors,  Argonaut,  iv.  1479* 

^H  "lAEN,  9  *£ AOKH££N  twajdsvwat  'lAESeAI.     TODD. 

Ver.  785.  Sits  arbitrefs,]  Witnefs,  fpedatrefs.  So  Horace, 
£/?o(/.  V.  49. 

<<  0  rebus  meis 
"  Non  infidelcs  arhitrce 
"  Nox  et  Diana.''    Hetliv. 

Ibid.    nearer  to  the  earth}     This  is  faid  in  alluiion  to 

the  fuperftitious  notion  of  witches  and  faeries  having  great  power 
•ver  the  moon*    Virgil,  Eclog.  viii.  69. 

«*  Carmina  vel  coelo  pofTunt  dedwxre  luuam.'*    Mewtoit. 
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Wheels  her  pale  courfe ;  they,  on  their  mirth 

and  dance 
Intent,  ^ith  jocund  mufick  charm  his  ear ; 
At  once  with  joy  and  fear  his  heart  rebounds. 
Thus  incorporeal  Spirits  to  fmalleft  forms 
Reduc'd  their  (hapes  immenfe,  and  were  at  large, 
Though  without  number  dill,  amidfl  the  hall  791 
Of  that  infernal  court.     But  far  within, 
And  in  their  own  dimenfions,  like  themfelves, 
The  great  Seraphick  Lords  and  Cherubim 
In  clofe  recefs  and  fecret  conclave  fat ;         795 

,     Ver.  786.     Whuk  hn  pale  courfe ;]     Virg.  Mn.  vii.  8. 

"  nee  ca$idida  curjitm 

**  Luna  negtiU^    Dukster. 

Ibid.    : theyj  on  their  mirth  and  danc^ 

Intenty  &c.]     There  is  a  fimilar  night-fcene  in  Horace^ 
CM.  u  iv.  i. 

**  Jam  Cytherea  choros  ducit  Venus»  immmaUe  Lund; 

**  Jundae'que  Nymphis  Gratis  decentes 
"  Alterno  terrain  quatiunt  pede."    Todd. 

Ver.  790.    '  and  were  at  large,]     Though  numberlefSy 

they  had  fo  contra^d  their  dimenfions,  as  to  have  room  enough 
to  be  ttu  large,  French^  a  largo,  Italian ;  and  be  yet  in  the  hall. 
So,  in  B.  xi.  626. 

**  Ere  long  to  fwim  at  large.**    Richardsok. 

Ver.  79^.    hke  thenifehesy]    So  Man 

and  Minerva  are  didinguiflied,  Horn.  //.  xviti.  518. 

KttXii  Kot  fjLtyaKtt  av9  nv^tcit,  CVL  T£  GEO  n£P, 
'A/if  <(  a^%^ri>M,  x.  r.  ^•    Stillinofleet. 

Ver.  79S-  In  clofe  recefi  and  fecret  conclave  yi^ ;]  It  is  not 
impoffible  that  the  poet  might  here  allude  to  what  is  ftridly  and 
properly  called  the  conclave;  for  it  is  certain  that  he  had  not 
a  much  better  opinion  of  the  one  than  of  the  other  of  theft 
aflemblies.    )^bwtok« 

VOL.  II*  B  b 
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A  thoufand  Demi-gods  on  golden  feats. 
Frequent  and  full.     After  (hort  filence  then. 
And  fummons  read,  the  great  confult  began. 

Dr.  Newton  means  the  Aa//,  in  which  the  Cardinals  meet,  after 
the  death  of  a  Pope^  to  choofe  a  fucceffour :  But,  in  a  note  on 
B.  X.  457t  he  obferves  that  the  Devils  are  frequently  defcribed 
by  metaphors  taken  from  the  Turks ;  Satan  being  called  the 
SuUan^  and  his  council  the  Divan :  whicli  council  **  h  here  faid 
to  fit  in  ftcret  conclave  ;  the  Devil^  the  Turk^  and  the  Fopc^ 
being  commonly  thought  to  be  nearly  related,  and  often  joined 
together* 

Without  difputing  the  trifk  alliance  thus  afferted,  I  will  adduct 
a  paflage,  to  which  Milton  perhaps  adverted  rather  than  immedi^ 
ately  to  Turk  or  Pope,  from  P.  Fletcher's  Locufis^  l627,  p.  36- 
"  And  now  the  Infernal  Powers,  through  the  ayer  drivings 
**  For  fpeed  theit  leather  pineons  broad  difplay ; 
*^  Now,  at  etemall  Death's  wide  gate  arriving, 
**  Sinne  gives  them  paiTage ;  ftill  they  cut  their  way, 
**  Till,  to  the  bottome  of  HelFs  palace  diving, 
**  They  enter  Dis'  deepe  conclave  :  there  they  ftay, 
"  Waiting  the  reft ;  and  now  they  all  are  met, 
**  A  full  foule  Senate,  now  they  all  are  fit, 
<*  The  horride  Court,  big  fwolne  with  th'  hideous  Counfil,  tw$L^ 
^  alfo  my  note  on  Par.  Reamed,  B.  i.  42.    Todd. 

Ver.  7$6.    A  thoufand  Demi-gods  on  golden  fiats. 

Frequent  andJuU,]     Homer,  11.  xx.  10. 

'£>idoifTi{  y  i{  KfMM  AtU  PifOvnTifiraOf 

n»r^  aiOtttf^v  Ifi^atQP,  *.  t.  X.    Stillxvoi LSir. 


THB  8ND  OP  THIS  FlEST  BOOK. 


Digitized  by 


Google 


THS 


SECOND  BOOK 


Of 


PARADISE  LOST. 


kb  8 


Digitized  by 


Google 


THE  ARGUMENT. 

Th€  confultation  beguriy  Satan  debates  whether 
another  battle  be  to  be  hazarded  for  the  recaoery 
of  Heaven :  Some  advife  it^  others  diffuade  :  A 
third  propofal  is  preferred^  mentioned  before  by 
Satan,  to  fearch  the  truth  of  that  prophecy  or 
tradition  in  Hecpoen  concerning  another  worlds 
and  another  kind  of  creature  equal  or  not  much 
inferiour  to  themfelves,  about  this  time  to  be 
created :  Their  doubt,  who  Jhall  be  fent  on  this 
difficult  fearch;  Satan  their  chief  undertakes 
alone  the  "voyage,  is  honoured  and  applauded. 
The  council  thus  ended,  the  reji  betake  them 
feveral  ways,  and  tofeveral  employments,  as  their 
inclinations  lead  them,  to  entertain  the  time  till 
Satan  return. ,  Hepajfes  on  his  journey  to  Hell 
gates  ;Jinds  themjhut,  and  who  fat  there  to  guard 
them ;  by  whom  at  length  they  are  opened,  and 
difcover  to  him  the  great  gulf  between  Hell  and 
Heaven  ;  with  what  difficulty  he  pajfes  through, 
direQed  by  Chaos,  the  Power  of  that  place,  to 
thejight  of  this  nei»  world  which  he  fought. 
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JrllGH  on  a  throne  of  royal  date,  which  far 
Outihone  the  wealth  of  Ormus  and  of  Ind, 
Or  where  the  gorgeous  Eaft  with  richeft  hand 
Showers  on  her  kings  barbarick  pearl  and  gold, 

Ver.  1.    High  an  a  throne  Sec.']     Spenfer,  F.  Q.  i.  iv.  8. 
^^  High  above  all  a  cloth  of  ftate  was  fpnsd, 
**  And  a  rich  throne,  as  bright  as  funny  day, 
<<  On  which  there  fate  &c."    Sti]llinovle£T^ 

Vcr.  2.    the  wealth  of  Onmu  and  of  Ind^]    That  is, 

Hamondt ;  a  principal  part  of  the  wealth  of  India,  where  they 
are  found,  and  of  the  ifland  Onnns,  in  the  Perfian  gulf,  which 
is  the  mart  for  them.    Pearcb. 

Ver.  3.  Or  where  the  gorgeous  Eaft  &c.]  Spenfer  has  the 
fame  thought,  Faery  Queen^  iii.  iv.  23. 

«  It  did  pafle 

'<  The  wealth  of  th'  Eqfi,  and  pon^  of  Perfian  kings.'' 

Newtok. 

And  fee  Shakfpeare,  Lo/otfs  Lab.  LqH^  A.  iv.  S.  iii. 

■  ^'  like  a  rude  and  lavage  man  of  Inde^ 
^  At  the  firft  opening  of  the  gorgeous  Eefi." 

Callavder. 

Ver.  4.  Showers  on  her  kings  barbarick  pearl  and  goldf]  It 
was  the  eaftem  ceremony,  at  the  coronation  of  their  kings,  to 
powder  them  with  gold-dn^  and  fted-^pearU—ln  the  life  of 
Timttr-bec,  or  Tamerlane,  written  by  a  Perfian  contemporary 
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Satan  exalted  fat,  by  iperit  raisM  5 

To  that  bad  eminence:  and,  from  defpair 
Thus  high  uplifted  beyond  hope,  afpires 
Beyond  thus  high ;  infatiate  to  purfue 
Vain  war  with  Heaven ;  and,  by  fuccefs  untaught. 
His  proud  imaginations  thus  difplay'd.  10 

Powers  and  Dominions,  Deities  of  Heaven  I 
For  fince  no  deep  within  her  gulf  can  hold 
Immortal  vigour,  though  opprefs'd  and  fallen, 
I  give  not  Heaven  for  loft.     From  this  defcent 
Celeftial  virtues  rifing,  will  appear  15 

More  glorious  and  more  dread  than  from  no  fall. 
And  truft  themfelves  to  fear  no  fecoud  fate. 
Me  though  juft  right,  and  the  fix'd  laws  of 
Heaven, 

author,  are  the  following  words,  as  tranflated  by  Monf.  Petit 
de  la  Croix,  in  the  account  there  given  of  his  coronation,  B.  ii. 
c.  i.  ^*  Les  princes  du  fang  rtn/al  et  let  emirs  repandirent  d  pieaes 
maoMi*  [with  liberal  hand]  '^  fiir  fa  tete  qmmiiti  ior  et  de 
fierreries  felon  la  ca&tume/'    Wabbubton. 

Ver.  4.    ■  barbarick  pearl  and  gold,]     Virgil, 

JEn*  ii.  504. 

"  Barbarico  poftes  auro  fpoliifque  fuperbi.'^ 

And  Taflb,  as  Mr.  Thyer  obferves,  Gier.  Lib.  c.  xvii.  ft.  10. 
^*  £  ricco  di  barbarico  omamento, 
**  In  habito  regal  fplender  A  vede.*'     Newtoit. 

Ver.  11.  Powers  and  Dominions,]  As  St.  Paul  calls  the 
Angels,  Thrones^  or  DonrimanSf  or  Principalities^  or  Powers,  Col. 
i.  16.    Newtok. 

Ver.  12.  This,  and  the  five  following  lines,  (hould  be  en* 
clofed  in  a  parenthefis.    Lobd  Mokboddo. 

Ver.  18.  Me  though  jufi  rights  &c.]  Me  is  rightly  placed 
firft  in  the  fentence,  being  the  emphatical  word  and  the  accufii- 
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Did  firft  create  your  Leader;  next,  free  choice, 
With  what  befides,  in  counfel  or  in  fight,         20 
Hath  been  achieved  of  merit ;  yet  this  lofs. 
Thus  far  at  leaf);  recovered,  hath  much  more 
Eftablilh'd  in  a  fafe  unenvied  throne. 
Yielded  with  full  copfent.     The  happier  date 
In  Heaven,  which  follows  dignity,  might  draw  25 
Envy  from  each  inferiour ;  but  who  here 
Will  envy  whom  the  higheft  place  expofes 
Foremoft  to  (land  againft  the  Thunderer's  aim, 
Your  bulwark,  and  condemns  to  greateft  fhare 
Of  endlefs  pain  ?  Where  there  is  then  no  good  so 
For  which  to  ftrive,  no  ftrife  can  grow  up  there 
From  fa6tion ;  for  none  fure  will  claim  in  Hell 
Precedence ;  none,  whofe  portion  is  fo  fmall 

tive  cafe  governed  by  the  two  ver))s  which  follow,  create  and 
^abUJhtd.    Newtow. 

"  Me  though  jttfi  righf'  to  the  end  of  the  fentencc,  is  aA 
cl^ant  example  of  artificial  arrangement,  and  a  perfe£l  pattern 
of  rhetorical  compofition,  hardly  to  be  equalled  in  Englifh. 
There  is  a  (imilar  inllance  of  the  collocation  of  the  pronoun  in 
Horace,  Od,  i.  v. 

— ; '*  Me  tabula  facer 

^*  Votiva  paries  indicat  uvida 
**  SufpendiiTe  potenti 

*^  Veflimenta  maris  deq."    Lord  Movdoddo. 

Ver.  20.    tit  counfel  or  in  Jight^    Perhaps  it 

'fliould  be  council;  as  if  the  poet  had  faid,  ''  his  merit  in  the 
fenate  or  theJUldJ*    Fenton  reads  council.    Todd. 

Ver.  33.    nonCy  whofe  portion  &c.]     Here  feems  to  be 

fome  obfcurity  and  difficulty  in  the  fyntax.     Dr.  Bentley  and 
Dr.  Heylin  would  read  and  point  the  paflage  thus : 
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Of  prefent  pain,  that  with  ambitious  mind 

Will  covet  more.    With  this  advantage  then  35 

To  union,  and  firm  faith,  and  firm,  accord, 

More  than  can  be  in  Heaven,  we  now  return 

To  claim  our  jull  inheritance  of  old, 

Surer  to  profper  than  profperity 

Could  have  aiTur  d  us;  and,  by  what  bcft  way,  40 

Whether  of  open  war,  or  covert  guile, 

We  now  debate :  Who  can  advife,  may  fpeak. 


^*  for  none  fure  will  claim  in  Hell 


''  Precedencei  none.     Whofe  portion  is  fo  fmall 
**  Of  prefent  pain,  that  with  ambitious  mind 
<*  He*U  covet  more  V    Newton.  ^ 

I  will  venture  to  fay  Milton  never  wrote  the  paflage  in  the 
manner  fuggefied  by  Dr.  Bentley  and  Dr.  Heylin.  The  redu- 
'  plication  of  the  pronoun  none,  where  ftanding  fmgly  it  could 
only  be  meant  emphatically,  would  be  mere  botch ;  as  there  is 
no  place  here  for  any  thing  emphatical.  Condenfatioii  of 
language  is  a  principal  feature  of  the  Miltonick  ftyle ;  which 
foraetimes  involves  obfcurity  and  grammatical  confufion;  for 
the  clearing  up  which,  in  this  place,  a  material  eliipiis  mud  be 
fuppofed,  Milton's  meaning  feems  palpably  to  have  been;  "  For 
there  is  none  fure  will  claim  precedence  in  Hell ;  there  ii  none, 
whofe  portion  is  fo  fmall  of  prefent  pain,  that  with  ambitioua 
mind  he  will  covet  more.*'    Dukster. 

Vcr.  40.    *■  by  what  beft  way. 

Whether  of  open  war,  or  covert  guile. 
We  now  debate :  Who  can  advife,  may  Jpeak,]     Com« 
pare  Jove's  fpecch  to  the  gods,  refpeding  the  Titanefs,  in  Spenfer, 
Faery  Queen^  vii.  vi.  21. 

■  "*It  now  behoves,  us  to  advife 

"  What  way  is  b^  to  drive  her  to  retire, 
"  Whether  by  openforcey  or  counfell  wife, 
**  Areed,  ye  fonncs  of  God  !  ^bejtyecan  deotfe^ 
See  alfo  ii.  xi.  7. 

«<  To  aflayU  with  open  force  or  hidden  guykj'    Todd. 
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He  ceas*d ;  and  next  him  Moloch^  fcepter'd 
king, 
Stood  up,  the  ftrongeft  and  the  fierceft  Spirit 
That  fought  in  Heaven,  now  fiercer  by  defpair : 
His  truft  was  with  the  Eternal  to  be  deemM    46 
Equal  in  flrength ;  and  rather  than  be  lefs 
Car'd  not  to  be  at  all ;  with  that  care  loft 
Went  all  his  fear :  of  God,  or  Hell,  dr  worfe, 
He  reck'd  not ;  and  thefe  words  thereafter  fpake. 

My  fentence  is  for  open  war :  Of  wiles,      51 
More  unexpert,  I  boaft  not :  them  let  thofe 
Contrive  who  need,  or  when  they  need ;  not  now. 
For,  while  they  fit  contriving,  (hall  the  reft:. 
Millions  that  ftand  in  arms,  and  longing  wait  55 
The  fignal  to  afcend,  fit  hngering  here 
Heaven's  fugitives,  and  for  their  dwelling  place 

Ver.  43.    fapter^d  kmg,]    As  Homer  fayi^ 

lUad  i.  279,  wirl*fx»«  l5«r*Xfu«.     Newton. 

Ver.  50.  He  reckM  not ;]  He  fnade  no  account  of.  To  rtck 
is  much  the  fame  as  to  reckon.  He  fpake  thereafter^  that  is, 
according^  ;  as  on^  who  made  no  account  of  God,  or  hell*  or 
any  thing.     Newtok. 

Ver.  51.    Myfenience  iajbr  open  xoar :  Of  wileSf 

More  unexperty  I  boq/i  not:  &c.]     Compare  Taflb, 
Gier.lAb.C.'u.5U 

**  Faccia  Ifmeno,  incantanda,  ogni  fna  prova ; 
''  Egliy  a  cui  le  malie  fon  d'  arme  in  vece : 
*^  Trattiaroo  il  ferro  pur  noi  cavalieri : 
'*  Queft*  arte  h  noftra,  e  'n  quefia  fol  fi  fperi.''    Todd. 

Ver.  56.    — fit  lingering]    Sit  lingering^  to  anfwer 

^  contriving^  ver.  54.    While  they  fit  contriving,  ihall  the  reft 
fit  lingering  ?    Nswtoh. 
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Accept  this  dark  opprobrious  den  of  ihame. 
The  prifon  of  his  tyranny  who  reigns 
By  our  delay  ?  No  !  let  us  rather  choofe,      60 
Arm'd  with  Hell  flanges  and  fury,  all  at  once, 
O'er  Heaven's  high  towers  to  force  refiftlefs  way. 
Turning  our  tortures  into  horrid  arms 
Againft  the  Torturer ;  when  to  meet  the  noife 
Of  bis  almighty  engine  he  ihall  hear  65 

Infernal  thunder ;  and,  for  lightning,  fee 
Black  fire  and  horrour  (hot  with  equal  rage 
Among  his  Angels ;  and  his  throne  itfelf 
Mix'd  with  Tartarean  fulphur,  and  ftrange  fire. 
His  own  invented  torments.     But  perhaps     70 
The  way  fpems  difficult  and  fteep  to  fcale 
With  upright  wing  againfl  a  higher  foe. 
Let  fuch  bethink  them,  if  the  ileepy  drench 
Of  that  forgetful  lake  benumm  not  ftill. 
That  in  our  proper  motion  we  afcend  75 

Ver.  64.  ■  fvkcn  to  meet  the  noife 

Cf  his  almighty  engine  hejhall  hear 
Infernal  thunder  \  &c.]    ^fchylus,   From.  ViiUt. 
Ter,  920,  edit.  Schiit?. 

Bpoyrvc  S'  b'XfpCaXXorr«  xapripoy  xrviropf  at.  t.  A.     ToDb. 

Ver.  69.     Mix'd  with]     Filled  with:   It   is  an  imitation  of 
VirgiJ,  JSn.  ii.  487. 

"  At  donius  interior  gemitu  mirer6quc  tumultu 
"  Mifcetur." Pearce. 

Ver.  74.    —  that  forgetful  lake]     Caufing  forgetfulnefs^  as 
"  the  obUxiouB  pool,"  B.  i.  266.    TonD. 
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Up  to  our  native  feat :  Defcent  and  fell 
To  us  is  adverfe.     Who  but  felt  of  late. 
When  the  fierce  Foe  hung  on  our  broken  rear 
Infulting,  and  purfued  us  through  the  deep, 
With  what  compulfion  and  laborious  flight     so 
We  funk  thus  low  ?  The  afcent  is  eaiy  then ; 
The  event  is  fear'd ;  fliould  we  again  provoke 
Our  ftronger,  fome  worfe  way  his  wrath  may  find 
To  our  deftruftion ;  if  there  be  in  Hell 
Fear  to  be  worfe  deftroy'd :  What  can  be  worfe 
Than  to  dwell  here,  driven  out  from  blifs,  con- 
demned s6 
In  this  abhorred  deep  to  utter  woe ; 
Where  pain  of  unextinguilhable  fire 
Muft  exercife  us  without  hope  of  end. 
The  vaflals  of  his  anger,  when  the  fcourge      90 

Ver.  89.  Miift  exercife  us]  He  ufes  the  word  like  the  Latin 
exerceo,  which  figniiies  to  vfx  and  trouble^  as  well  as  to  praftift 
and  employ ;  ae  in  Virgil,  Georg.  iv.  453. 

"  Non  te  nuUius  exercaU  numinis  ira."    Newtok. 

Ver.  90.  The  vaflals  of  his  anger,]  The  devils  are  the  vqffaU 
of  the  Almighty  ;  thence  Mammon  fays,  B.  ii.  252.  "  Ourjlate 
qffpUndid  vafalageJ'  And  the  vaffals  of  anger  is  an  expreflion 
confirmed  by  Spenfer  in  his  Tears  of  the  MufeSy 

**  Ah,  wretched  world,  and  all  that  are  therein, 
**  The  vajals  of  God's  wraihj  and  flaves  of  fin." 
But  yet  when  I  remember  St.  Paul's  words,  Rom.  ix.  22.  "  The 
vej/els  of  wrath  fitted  to  deftru&ion,  Z«iwi  opyn«,"   I  fufped  that 
Milton  here,  as  perpetually,  kept  clofe  to  the  Scripture  fiyle,  and 
leave  it  to  the  reader's  choice,  vaffiUs  or  veffels,    Bbittlet. 

In  Burton's  Anatomy  of  Melancholy^  1$24,  p.  3^,  the  devils 
are  divided  into  nine  kinds ;  the  third  of  which,  ''  are  thofe 
vejels  of  anger,  inventers  of  all  mifchiefe,  &c.  whom  Efay  cali 
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Inexorably,  and  the  torturing  hour, 

Calls  us  to  penance  ?  More  deftroy'd  than  thus. 

We  ftiould  be  quite  abolifti'd,  and  expire. 

What  fear  we  then  ?  what  doubt  we  to  incenfe  • 

His  utmoft  ire  ?  which,  to  the  highth  enrag'd. 

Will  either  quite  confume  us,  and  reduce        gS 

To  nothing  this  effential ;  happier  far 

Than  miferable  to  have  eternal  being : 

Or  if  our  fubftance  be  indeed  divine. 

And  cannot  ceafe  to  be,  we  are  at  worft       loo 

On  this  fide  nothing ;  and  by  proof  we  feel 

Tcffels  of  fury :  Their  prince  is  Beliall."  But  the  tnie  reading  of 
Milton  is  certainly  'oqffals.  For  thus  alfo,  in  his  Profi-W.  i.  274. 
ed.  1698.  "  The  moft  underfoot  and  down-trodden  vassals  ^' 
perdition."    Todd. 

Ver.  91.    ■  —  ond  the  torturing  hour 

Calls  us  to  penance?]  To  puniihment.  Milton  here 
fuppofes  the  fufferings  of  the  damned  fpirits  not  to  be  always 
alike  iutenfe,  but  that  they  have  fome  intermiilions*    Humb. 

PofTibly  Milton  had  in  view  the  intermiflion  which  the  Ghoft 
in  Hamlet  defcribes : 

■ —  "  My  hour  is  ahnq^  come^ 

<<  When  I  to  fulphurous  and  tormenting  flames 
«  Mnft  render  up  mjifelf/'    Todd. 

'     Ver.  94. ^^^  ^^<wiA^  we  to  incen/e 

His  utrnqft  ire  f  xohichj  to  the  highth  enra^dy 

Will  either  quite  con/ume  us^  &c.  &c.]     Homer,  //• 

XV,  509. 

^Ciy  avrtii  vofa  »jjw>,  irw*  atifoo'i  x"f»'''^f«»^*»* 

Stillinofleet, 
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Our  power  fufficient  to  diftiirb  his  Heaven, 
And  with  perpetual  inroads  to  alarm. 
Though  inacceilible,  his  fatal  throne : 
Which,  if  not  vi6tory,  is  yet  revenge.         los 
He  ended  frowning,  and  his  look  denounced 
Defperate  revenge,  and  battle  dangerous 
To  lefs  than  Gods.     On  the  other  fide  up-rofe 
Belial,  in  aft  more  graceful  and  humane : 
A  fairer  perfon  loft  not  Heaven ;  he  feem'd  no 
For  dignity  composed,  and  high  exploit : 
But  all  was  falfe  and  hollow ;  though  his  tongue 

Ver.  104.    his  fatal  tkrane ;]     That  is,  upheU 

byfate^  as  he  expreflcs  it,  B.  i.  133.     Newton. 

Ver.  106.  He  ended  frowning j  &c.]  Noborly  of  any  tafte  or 
underflanding  will  deny  the  beauty  of  the  following  paragraph ; 
in  the  whole  of  which  there  is  not  one  metaphorical  or  figurativo 
word.  In  what  then  does  the  beauty  of  it  confiil  ?  In  the.juft* 
nefs  of  the  thought,  in  the  propriety  of  the  expreflion,  in  the 
art  of  the  compofition,  and  in  the  variety  of  the  veriification* 

Lord  Momboddo. 

Ver.  108.  To  left  than  Gods.]  He  gave  it  '*  To  lefs  than 
God."    For  it  was  dangerous  to  the  Angels.    Bentlbt. 

This  emandation  appears  veiy  probable  at  firfl  view:  But  tho 
Angels,  though  often  called  Gods^  yet  fometimes  are  only  com«» 
pared  or  faid  to  be  like  the  Gods,  as  in  B.  i.  570.  *'  Their  vifages 
and  flature  as  of  Gods;  and  of  the  two  chief,  Michael  and 
Satan,  it  is  faid,  B.  vi.  301,  that  '<  lik^  Gods  they  feemed  ;'* 
and  of  two  others,  ibid.  366*. 

"  Two  potent  thrones,  that  to  be  lefs  than  Gods 

«  Difdain'd:" 
And,  in  B.  ix.  937,  a  manifeft  diftindion  is  made  between  God« 
and  Angels  who  are  called  Demi-Gods,    The  prefent  reading, 
therefore,  "  To  lefs  than  Gods,*'  may  be  jufiified.     Newtow, 

y«r.  1 13.    But  all  was  falfe  and  hollow ;]    After  thefe  words 
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Dropt  manna,  and  could  make  the  worfe  appear 
The  better  reafon,  to  perplex  and  daih 
Matureft  counfels :  for  his  thoughts  were  low ; 
To  vice  induftrious,  but  to  nobler  deeds       116 
Timorous  and  flothful :  yet  he  pleas'd  the  ear. 
And  with  perfuafive  accent  thus  began. 

I  ihould  be  much  for  open  war,  O  Peers, 
As  not  behind  in  hate ;  if  what  was  urg'd     120 
Main  reafon  to  perfuade  immediate  war, 
Did  not  diiTuade  me  mod,  and  feem  to  caft 
Ominous  conje£lure  on  the  whole  fuccefs ; 
When  he,  who  mod  excels  in  fad:  of  arms, 

a  parenthefis  commences,  which  comes  down  to  the  words,  **for 
his  thoughts  were  Um^  which  can  only  conned  with  the  words^ 
'^  But  all  toasfaffe  and  hoUow"    Lord  Monboddo. 

Ver.  lis.  Dropt  mmma^]  The  fame  exprefDon,  but  applied 
differently,  in  Shakfpeare's  March,  of  VemcCf  A.  v.  S.  tilt. 

**  Fair  ladies,  you  drop  manna  in  the  way 
**  Of  (larved  people."    Nbwtoh. 

Sidney,  in  his  Arcadia^  has  a  phrafe  derived  from  the  fcriptural 
account  of  manqa;  **  her  heavenlj/'dewed  tongue,''  13th  edit« 
p.  140.  Lille,  in  his  tranflation  of  part  of  Du  Bartas,  l625, 
p.  34.  has  the  following  expreiBon  :  '*  The  manna-dropprng 
woods  of  happy  Arabic/'  Milton's  application  of  the  phrafe 
to  Belial,  is  fui  table  to  his  ancient  charader.  See  my  note  on 
Addifon's  Criticifm,  p.  55.    Todd. 

Ibid.  and  could  make  the  worfe  cfpear  &c.] 

Word  for  word  from  the  known  profcfiion  of  the  ancient  So- 
phiib,  Tor  ^7or  ror  SV)«  xfMt  m^^uw.     BentLET. 

Ver.  124.     ■  excels  in  fad  of  arms,]     From  th% 

Italian,  fatto  dt  arme,  a  battle.    Hetlik. 

The  phrafe  is  a  funple  Gallicifm  ;  en  fait  <f  arma  ;  aSf  *^  maitre 
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In  what  he  counfels,  and  in  what  excels,        xai; 
Miftruftful,  grounds  his  courage  on  defpair 
And  utter  diffolution,  as  the  fcope 
Of  all  his  aim,  after  fome  dire  revenge. 
Firft,  what  revenge  ?  The  towers  of  Heaven  are 

fiird 
With  armed  watch,  that  render  all  accefs     130 
Impregnable :  oft  on  the  bordering  deep 
Encamp  their  legions;  or,  with  6bfcure  wing. 
Scout  far  and  wide  into  the  realm  of  night, 
Scorning  furprife.     Or  could  we  break  our  way 
By  force,  and  at  our  heels  all  Hell  fhould  rife  135 
With  blacked  infurreftion,  to  confound 
Heaven's  pureft  light ;  yet  our  great  Enemy^ 
All  incorruptible,  would  on  his  throne 
Sit  unpolluted ;  and  the  ethereal  mould. 
Incapable  of  ftain,  would  foon  expel  14a 

Her  mifchief,  and  purge  off  the  bafer  fire, 

mfait  £  armes*'  See  Curfory  Remarks  on  fame  of  our  ancient 
poets,  particularly  Milton,  1789>  p«  126.  The  ^^  fafi  of  armiu 
and  chivalry/'  is .  the  title  of  a  work,  printed  in  1489*  See 
^fo  ver.  537-  of  the  prefent  book.     Todd. 

Ver,  13?.    — * <3T^  with  6bfcure  wing,]   There  are 

feveral  inflances,  in  our  elder  writers,  of  this  accentuation. 
Thus,  in  the  Cobkr's  Prophecie,  1594  ; 

*^  O  what  is  fauour  in  an  db/cure  place.'' 

And  in  Shakfpeare  more  than  once.    Todd. 

Ver.  138.     ■  ioould  on  his  throne 

Sit  unpolluted;]  This  is  a  reply  to  that  part  of 
Moloch's  fpeech,  where  he  had  threatened  to  mix  the  throne 
itfelf  of  God  with  Infernal  fulphur  and  ilrauge  fire.    Nswxoir. 
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Vi6lorious.     Thus  repuls'd,  our  final  hope 

Is  flat  defpair :  We  mutt  exafperate 

The  Almighty  Viftor  to  fpend  all  his  rage,     i44 

And  that  mutt  end  us ;  that  mutt  be  our  cure. 

To  be  no  more.    Sad  cure !  for  who  would  lofe^ 

Though  full  of  pain,  this  intelledual  being, 

Thofe  thoughts  that  wander  through  eternity. 

To  periih  rather,  fwallow'd  up  and  loft 

In  the  wide  womb  of  uncreated  night,  i5o- 

Devoid  of  fenfe  and  motion  ?  And  who  knows. 

Let  this  be  good,  whether  our  angry  Foe 

Vcr.  142.    -^— — -  Thus  reptUs'd^  ourjinal  hope 

Isjka  defpair :]    Shakfpeare*  K.  Hat.  VL 

**  Our  hap  is  lofsy  our  hope  but  fad  d^fipair!^    Maloke. 

Ver.  151.  BapoiJ  of  fa^t  and  motion  ?]  Dr.  Bentley  reads, 
^*  Devoid  of  fenfe  and  adwn :"  but  fnotum  includes  afHon.  Dr. 
Warburton  and  Mr.  Upton  think,  that  it  fhould  be  **  notion  :^ 
but  the  common  reading  feems  better,  as  it  is  (Ironger  and  ex* 
preiTes  more ;  that  is,  they  (hould  be  deprived  not  only  of  all 
fenfe  but  of  all  motion^  not  only  of  all  the  intelk&ual  but  of  all 
vHal  fundions.    Newtok. 

Mr.  Upton  would  have  us  read  nation.  Tbis  is  certainly  a 
better  reading  than  Bentle/s.  But  I  fee  no  neceifity  for  changing 
the  text.  Senfe  and  notion  is  a  tautology ;  the  one  including 
the  other.    Butyen/e  and  motion  are  two  different  things. 

*  Callander. 

Milton  evidently  alluded  to  Shakfpeare,  in  regard  to  the  very 
expreifion  as  well  as  the  fcntiments  before  us,  Meaf,  for  Meaf 
A.  iii.  S.  i. 

*^  Ay,  but  to  die,  and  go  we  know  not  where  ; 
*^  To  lye  in  cold  obftrudion,  and  to  rot ; 
**  This  fenfible  warm  motion  to  become 
^'  A  kneaded  clod ;  and  the  delighted  fpirit 
'<  To  bathe  in  fiery  floods,  kc^    Todd. 
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Can  give  it,  or  will  ever  ?  how  he  can. 
Is  doubtful ;  that  he  never  will,  is  fure» 
Will  he,  fo  wife,  let  loofe  at  once  his  ire,        155 
Belike  through  impotence,  or  unaware. 
To  give  his  enemies  their  wi(h,  and  end 
Them  in  his  anger,  whom  his  anger  faves 
To  punifli  endlefs  ?  Wherefore  ceafe  we  then  ? 
Say  they  who  counfel  war ;  we  are  decreed,  160 
Referv'd,  and  deftin'd  to  eternal  woe ; 
Whatever  doing,  what  can  we  fuffer  more, 
Wlmt  can  we  fufFer  worfe  ?  Is  this  then  worft. 
Thus  litting,  thus  confulting,  thus  in  arms  ?  164 
What !  when  we  fled  amain,  purfued,  and  ftruck 
With  Heaven's  afflifting  thunder,  and  befought 
The  deep  to  (helter  us  ?  This  Hell  then  feem'd 
A  refuge  from  thofe  wounds :  or  when  we  lay 
Chained  on  the  burning  lake  ?  That  fure  was  worfe. 
What  if  the  breath,  that  kindled  thofe  grim  fires, 

Vor.  156»     '■■  tmpo/aicey]     It  is  here  meant  for  the  op- 

pofite  to  wifdom,  and  is  ufed  frequently  by  the  I^tin'  writers  to 
/ignity  a  •weakiufs  of  mind,  an  taifitadinej's  in  the  gaverrtment  of 
our  pajffionSf  or  the  condu^  of  our  defigm.  '*  Vidoria  ferociores 
ifiipotentior^que  reddidit,^  Cic.  Epift,  ad  Fam,  ix.  9.  '*  Impotentia 
didorum  et  fadorum ;"  T^fc.  Dijp,  iv.  23.  Hence  we  often 
meet  with  impoteru  animi,  doloris,  ir»,  etc.     Pearce. 

Hence  the  exclamation  in  Sam/on  Agonifte$,  which  Dryden 
has  copied ; 

'^  O  w^tence  of  ndndj  in  body  ilrong  I''    Todd. 

Vcr.  l65.     '■     ■       ■  li  thk  then  Korjt,  &c.]     Se^ 

the  Prometkeof  of  Afdiylus/  307—329,  and  Homer's  Iliad,  ix. 
337*  &c.  full  of  interrogations.    Stillingfle£t. 

Ver.  170,     Wkut  if  the  breath,  that  kindled  thofe  grim  firgs,] 
^01.  II.  C  c 
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Awak'd^  (hauld  blow  them  into  fevenfold  rage,  171 
And  plunge  us  in  the  flames  ?  or,  from  above, 
Should  intermitted  vengeance  arm  again 
His  red  right  hand  to  plague  us  ?  What  if  all 
Her  flores  were  open*d,  and  thi»  firmament  its 
Of  Hell  ihould  fpout  her  catarads  of  fire. 
Impendent  horrours,  threatening  hideous  fall 
Oiie  day  upon  our  heads ;  while  we  perhaps, 
Defigning  or  exhorting  glorious  war. 
Caught  in  a  fiery  tempefl  fliall  be  hurFd       isa 

Xfitiah  XXX.  33.  **  For  Topbet  18  ordained  of  old ;  the  pile 
thereof  is  fire  and  much  wood ;  the  breath  of  tke  Lord,  like  a 
Aream  of  brimftoney  doth  kindle  it/*    Newtoit. 

The  fentiment  in  this,  and  the  two  following  verfes»  is  pro- 
bably borrowed  from  ^fchylus,  whore  Oceanus  addrefles  Prome- 
theusi  Prom.  Find,  v.  311.  edit.  Schutz. 

Pt>j/ii(,  rax  ^'  ^^>  '^  fJMitfUf  atvTtfct 
Oaxi^y,  x^(;ol  Ziv(,  Srffrt  0-01  Tor  pvr  %oAof 
OaporTA  fAo^fivp  vaihap  ilwai  ^oxtTt,     ToDD. 

Vrr.  174.  His  red  right  hand]  So  lloracc  fays  of  Jupiter, 
"  rubcnte  (Icxtcra."  But  here  being  fpoken  of  Vengeance,  it 
mud  be  "  hi-r  right  hand ;"  as  in  the  next  line  it  is  "  her  stores." 

Bentlbt. 

Thi-re  is  fomothingplaufiblc  and  ingenious  in  this  obfervation : 
But  by  **  his**  fcems  to  have  been  meant  God's,  who  is  men- 
tioned fo  often  in  the  courfe  of  the  debate,  that  be  might  very 
wtll  be  undcrilood  without  being  named ;  and  by  **ker  fiores'' 
in  the  next  line,  1  fuppofe,  are  meant  HelTs,  as  mention  is  na^ 
afterwards  of  "  her  cataracts  of  fire."     Nkwtok. 

**  Her  ilores"  are  undoubtedly  Heii's  ilores;  Ae  order  of  tba 
relative  and  the  antecedent  being  here  inverted.    ToD]»» 

Ver.  1  SO.  Caught  in  ajicry  tempeft  &c.]  Again  alluding  k> 
the  fate  o(  Ajax  Oilcus,  as  in  B«  i.  328.     HvMB. 
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^ach  on  his  rock  transfixed,  the  fport  and  prey 
Of  wracking  whirlwinds ;  or  for  ever  funk 
Under  jon  boiling  ocean,  wrapt  in  chains ; 
There  to  converfe  with  everlafting  groans, 
Unrefpited,  unpitied,  unrepriev^d,  iss 

Ages  of  hopelefs  end  ?  This  would  be  worfe. 
War  therefore,  open  or  concealed,  ahke 
My  voice  difluades ;  for  what  can  force  or  guile 
With  him,  or  who  deceive  his  mind,  whofe  eye 

Ver.  18K        '  the  fport  and  prey 

Of  wracking  whirlwinds;}     Virgil,  J^n.  v'u  7S* 
^  Rapidis  lodibria  ventii."    Newton. 

And  in  the  fame  2En*  740. 

•*—*——  '^  Alie  panduntur  inanes 
**  Sufpeofae  ad  ventos/'    Callandkh. 

Ver.  185.  Unr^/pUed,  wmpkied^  tmreprieifd^  This  way  o# 
introducing  feveral  adjedtives  beginning  with  the  fame  letter^, 
without  any  conjundUon,  is  very  frequent  among  the  Greek  tra« 
gediam,  whom  Milton,  I  fancy,  imitated.  What<  ftrength  and 
beauty  it  adds,  needs  not  to  be  mentioned.    Tbtbbu 

It  was  a  common  prance  among  our  own  poets.  Thus  Spen- 
ferj  Faer.  Qv.  vii.  vii.  46. 

'*  Unbodied,  unfouFd,  unheard,  tinfeen.^ 
And  Fairfax,  Taffb^  c.  ii.  ft.  1$. 

**  Unfeene,  unmarked,  unpitied,  unrewarded.*' 
Many  paifages  nughtbe  adduced.    Milton  was  certainly  fondo( 
this  practice*     See  B.  iii.  231,  and  B.  v.  899.    Again,  Par. 
Reg.  B.  iii.  429*    And  even  in  his  proGe,  vol.  i.  p.  255.  ed. 
1698.    **  B>it  he,  that  will  mould  a  modern  bifliop  into  a  pri-» 
mitive,  mull  yield  him  to  be  elc^ied  by  the  popular  voice,  tm- 
dioce^,  wureoentted^  uniorded,*'    This  pra^ice  appears  to  roe  to 
te  ridiculed  in  Gay  ton's  Notes  on  Don  Qui^fote^  l654^  p.  230.^ 
**  Ungffvernedy  uncardinalCd^  unhrded^ 
*'  -Out^d  of  all  his  hopes,  but  not  unxiorded,^    Todd. 
c  c  1{ 
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Views  all  things  at  one  view  ?  He  from  Heaven  s 
highth  190 

All  thefe  our  motions  vain  fees,  and  derides; 
Not  more  almighty  to  refill  our  might 
Than  wife  to  fruftrate  all  our  plots  and  wiles. 
Shall  we  then  live  thus  vile,  the  race  of  Heaven 
Thus  trampled,  thus  expell'd  to  fuffer  here    19s 
Chains  and  thefe  torments  ?  better  thefe  than 

worfe, 
,By  my  advice ;  fince  fate  inevitable 
Subdues  us,  and  omnipotent  decree. 
The  Viaor  s  will.     To  fuffer,  as  to  do. 
Our  ftrength  is  equal,  nor  the  law  unjuft      200 
That  fo  ordains :  This  was  at  firft  refolv'd. 
If  we  were  wife,  againft  fo  great  a  Foe 
Contending,  and  fo  doubtful  what  might  falL 
I  laugh,  when  thofe  who  at  the  fpear  are  bold 
And  venturous,  if  thatiail  them,  (hrink  and  fear 
What  yet  they  know  muft  follow,  to  endure  286 
Exile,  or  ignominy,  or  bonds,  or  pain, 

Vcr.  ipi.    /ee$,  and  derides i]    Alluding  to 

P/alm  ii.  4.     Newton. 

Ver.  199.    — i To  /lifer,  as  to  do,]     So  Scaevola 

beaded  that  he  was  a  Roman,  and  knew  as  well  how  to  fuffer,  as 
to  afi.  "  Et  facert  et  pati  fortia  Romanum  eft,"  Lit?,  ii.  12, 
So  Horace^  Orf.  III.  xxiv.  43.    "  Quidvis  et/acereet  pati." 

Nbwtok. 

Ver.  204.    — — — —  who  at  the  fpear  are  hold 

And  venturous,]  So  Homer,  of  Thoas«  IL  xv.  2S^ 

'h^B?LOi  y  if  T^ilvi,    Stillinofleet. 
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The  fentence  of  their  Conquerour :  Tliis  is  now 
Our  doom ;  which  if  we  can  fuftain  and  bear, 
Our  Supreme  Foe  in  time  may  much  remit  sio 
His  anger ;  and  perhaps,  thus  far  removed. 
Not  mind  us  not  offending,  fatisfied 
With  what  is  punifti'cl ;  whence  thefe  raging  fires 
Will  flacken,  if  his  breath  (lir  not  their  flames* 
Our  purer  effence  then  will  overcome  si  5 

Their  noxious  vapour ;  or,  inur'd,  not  feel ; 
Or  chang'd  at  length,  and  to  the  place  conformed 
In  temper  and  in  nature,  will  receive 
Familiar  the  fierce  heat,  and  void  of  pain ; 
This  horrour  will  grow  mild,  this  darknefs  light; 
Befidea  what  hope  the  never-ending  flight    221 
Of  future  days  may  bring,  what  chance,  what 

change 
Worth  waiting;  fince  our  prefent  lot  appears 
For  happy  though  but  ill,  for  ill  not  worft. 
If  we  procure  not  to  ourfelves  more  woe.      225 
Thus  Belial,  with  words  cloth'd  in  reafon's 

garb, 

Ver.  220.  This  horrour  will  grow  mihl,  this  darkpcfs  light ;] 
Ughtj,  I  conceive,  is  an  adjcdive  here  as  well  as  mild ;  and  th^ 
meaning  is,  "  This  darknefs  will  in  time  become  cafy,  as  this 
horrour  will  grow  mild  :"  Or,  as  Mr.  Thyer  thinks,  it  is  an 
•djedive  ufed  in  the  fame  fenfe  as  when  we  (ky,  "  It  is  a  light 
night/'    But  it  is  not  well  exprefied.     Newton. 

Ver.  226.  — —  words  cloth'd  in  reafon's  garb,]  As  in 
Conms,  V.  759,  of  that  fpccious  enchanter,  ••  obtruding  falf^j 
X^letfrml^d  in  rcafon^s  garb/'    Todd. 
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Counfeird  ignoble  eafe,  and  peaceful  flotb. 
Not  peace :  And  after  him  thus  Mammon  fpake. 

Either  to  difentbrone  the  King  of  Heaven 
We  war,  if  war  be  beft,  or  to  regain  230 

Our  own  hght  loft :  Him  to  unthrone  we  theq 
May  hope,  when  everlafting  Fate  (ball  yield 
To  fickle  Chance,  and  Chaos  judge  the  (Irife ; 
The  former,  vain  to  hope,  argues  as  vain 
The  latter :  For  what  place  can  be  for  us     23^ 
Within  Heaven  8  bound,  unlefs  Heaven's  Lord 

fupreme 
We  overpower  ?  Suppofe  he  ihould  relent. 
And  publiAi  grace  to  all,  on  promife  made 
Of  new  fubje6iion ;  with  what  eyes  could  we 
Stand  in  his  prefence  humble,  and  receive   2M 
Stri6l  laws  imposed,  to  celebrate  his  throhe 
With  warbled  hymns,  and  to  his  Godhead  iing 
Forc'd  Halleluiahs ;  while  he  lordly  fits 
Our  envied  Sovran,  and  his  altar  breathes 
Ambrofial  odours  and  ambrofial  flowers,       24^ 

Vcr.  227.  ComfeWd  ignobte  eafc,]  Virgil's  «  ignobUc  otium;' 
Georg.  iv.  764.    Newton. 

Ver.  233.    and  Chaos  judge  thejlrife:}    Between 

the  King  of  Heaven  and  Us,  not  between  Fate  and  Chance^  as 
Dr.  Bentley  fuppofes.     Pzarce. 

Ver.  234.  The  former,  vain  io  kopcyl  That  is,  to  unthrone 
the  King  of  Heaven,  <<  argues  as  vain  the  tatter^"  that  is,  to 
regain  our  own  loft  right*    Newton. 

Vcr.  245.  Ambro/ial  odouTi  and  ambrqfialjiawersy]  Dr.  Bentley 
would  read, 

"  Ambroual  odours  from  ambrofial  flowers ;" 
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Our  fervile  offerings  ?  This  muft  be  our  taik 
In  Heaven,  this  our  delight ;  how  wearifome 
£ternity  fo  fpent,  in  worfhip  paid 
To  whom  we  hate !  Let  us  not  then  purfue 
By  force  impoilible,  by  leave  obtained  250 

Unacceptable,  though  in  Heaven,  our  ftate 
Of  fplendid  vaffidage ;  but  rather  feek 
Our  own  good  from  ourfelves,  and  from  our  own 
Live  to  ourfelves,  though  in  this  vail  recefs. 
Free,  and  to  none  accountable,  preferring    255 

And  he  aiks,  bow  an  altar  can  breathe  flowers,  ei]pecially  when 
Jkmer^  are,  as  here»  didingyifhed  from  odours  f  But,  when  the 
altar  is  (Sdd  to  breathe^  the  meaning  is,  that  it/melU  off  it  ihrawg 
ma  ikefmeU$  af^  or,  as  Milton  exprefles  it,  B.  iv.  265,  it  breatket 
0ui  thefmtU  of.  In  this  feufe  of  the  word  breatjie^  an  altar  may 
be  faid  to  breatheJhwerSf  and  odoun  too  as  a  diftindl  thing ;  for, 
^y  odours  here,  Milton  means  the  fmells  of  gams  and  fweet  fpicy 
ihrubs:  Sec  B.  viii.  517*  Not  unlike  is  what  wc  read  in  Fair- 
fax's Tajb,  c.  xviii.  (I.  20. 

**  Flowers  and  odours  fwcctly  fmiidc  and  fmcld* 

Milton  iiluftrates  himfelf  in  Samfim  Agon.  v.  9S6. 

■  ■  ■  ■   «  *'  my  tomb 

**  With  odours  vifitcd  and  annual^ozi«r«." 
^m^^o/ (xfottr«,  as  Mr.  Callander  alfo  notices,  is  a  phrafofrom 
Spenfer.    See  the  Faer.  Qu.  ii.  iii.  22,  iv.  xi.  4fi.    Todd, 

Ver.  254.    Lire  to  ourftlves,]     Horace,  Epfjt^  I.  xviii,  107, 

— . p— "  ut  mM  vkam 

**  Quod  fupereft  asvi."     Newtoh, 

Ver,  255.    • preferring 

Hard  liberty  before  the  eafy  yoke 
Of  fervile  pomp.]     Such  is  the  difdainful  obftF-^ 
vation  of  Prometheus  to  Mercury,  Prom.  VinQi  ▼,  974.  edit* 
Schuta. 
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Hard  liberty  before  the  eafy  yoke 
Of  fervile  pomp.     Our  greatnefs  will  appear 
Then  mod  confpicuous,  when  great  things  of  fmall, 
Ufeful  of  hurtful,  profperous  of  adverfe, 
We  can  create ;  find  in  what  place  fo  e'er     260 
Thrive  under  evil,  and  work  eafe  out  of  pain. 
Through  labourand  endurance.  This  deep  world 
Of  darknefs  do  we  dread  ?  How  oft  amidft 
Thick  clouds  and  dark  doth  Heaven's  alUruling 

Sire 
Choofe  to  refide,  his  glory  unobfcur'd,  265 

And  with  the  majefty  of  darknefs  round 
Covers  his  th  rone;  fromwhencedeep  thunders  roar 
Mufteringtheir  rage,andHeaven  refembles  Hell? 
As  he  our  darknefs,  cannot  we  his  light 
Imitate  when  we  pleafe  ?  This  defart  foil      27« 
Wants  not  her  hidden  ludre,  gems  and  gold ; 
Nor  want  we  (kill  or  art,  from  whence  to  raife 
Magnificence;  and  what  can  Heaven  (how  more? 
Our  torments  alfo  may  in  length  of  time 
Become  our  elements ;  thefe  piercing  fires    275 
As  foft  as  now  fevere,  our  temper  changed 
Into  their  temper ;  which  muft  needs  remove 
The  fenfible  of  pain.     All  things  invite 

Xctfiiq  tvireta"  y  ^VK  at  ah?JiicufA  iyu.    To  DO. 

Ver.  263. ^  Hot)  oft  amidfi 

Thick  clo\id$  and  dark  &c.]     Imitated  from  Pfalm 
xviii.  U,  13,  aqd  from  Pfaim  xcvii,  2.     Newton, 

Ver,  $78.    The  feti/ibk  of  pain.']     The   fenfe  of  paiu.     T^ 
Ja\fibtty  the  adjedliv^  ufed  for  a  fubHantivc,     Hums, 
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To  peaceful  counfels,  and  the  fettled  ftate 
Of  order,  how  in  fafety  beft  we  may  aso 

Compofe  our  prefent  evils,  with  regard 
Of  what  we  are,  and  where ;  difmifling  quite 

Ver.  ^9'  To  peaceful  counfeUy]  There  are  fome  things  won* 
derfully  fine  in  thefe  fpeeches  of  the  infernal  Spirits,  and  in  the 
different  arguments  fo  fuited  to  their  different  charaders :  but 
they  have  wandered  from  the  point  in  debate,  as  is  too  common 
in  other  affemblies.    Satan  bad  declared  in  B.  i.  660» 


**  Peace  is  defpairM, 


"  For  who  can  think  fubmiifion  ?  War  then.  War, 
"  Open  orunderftoodj  muft  be  refolv'd.** 

Which  was  approved  and  confirmed  by  the  whole  hoft  of  Angels. 
And  accordingly,  at  the  opening  of  the  council,  he  propofes  for 
the  fubje^  of  their  confideration,  which  way  they  would  make 
choice  of,  B.  ii«  41. 

**  Whether  of  open  war,  or  covert  guile, 

"  We  now  debate:" 
Moloch  fpeaks  to  the  parpofe,  and  declares  for  open  war,  v.  51. 

''  My  fentence  is  for  open  war :  Of  wiles, 

*'  More  unexpert,  I  boaft  not,"  Src. 

But  Belial  argues  alike  againft  war  open  or  conceal'^,  v.  187* 

**  War  therefore,  open  or  concealed,  alike 

"  My  voice  difluades ;  for  what  can  force  or  guile,  4^  * 

Mammon  carries  on  the  fame  arguments,  and  is  for  df/huffmg 

quite  all  thmtghti  of  roar.     So  that  the  queftion  is  changed  in  tlie 

courfeofthe  debate,  whether  through  the  inattention  or  inten« 

tion  of  the  author  it  is  not  eafy  to  fay.     Newtok. 

Ver.  282.  Of  what  we  are^  and  where ;]  So  it  is  in  the  firft 
edition ;  but  in  the  fecond,  "  Of  what  we  are  and  were." 
Tickcll  reftored  the  reading  of  the  firft  edition,  which  is  the 
bed  :  as  it  implies  both  **  our  condition,  and  the  place  nhere  m% 
arc ;"  while  the  other  merely  means  **  our  condition  pq/l  and 
prefent"  For  this  reafon  Dr.  Newton  follows  the  firft  edition, 
>vhich  Dr.  Bentley  alfo  has  followed.    Todd. 
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All  thoughts  of  war :  Ye  have  what  I  advife. 

He  fcarcehad  finifh'd,  when  fuch  murmur  fiU'd 
The  aflembly,  as  when  hollow  rocks  retain      ^b3 

Vcr.  285,     as  token  hofhw  roch  retam  SccJ]     Virgil 

compares  the  ailenti  given  by  the  aflembly  of  the  Gods  to  Juno's 
fpeechy  JEn,  x.  9^.  to  the  rifing  wind,  which  our  author  aifimlk 
Yates  to  its  decreafmg  murmurs : 

'■  ■      '*  Cun^que  fremehant 
**  CaelicolflB  aflenfu  vario :  ceu  flamina  prima^ 
**  Cum  deprenfa  fremunt  fylvis,  et  caeca  volutant 
**  Murmura,  venturos  nautis  prudentia  ventos/'  Hvicifc. 

The  condu^  of  both  poets  is  equally  juft  itnd  proper.  The  iiH 
lent  of  Juno's  fpeech  was  to  roufe  and  inflame  the  aflembly  of  the 
Gods,  and  the  efled  of  it  is  therefore  properly  compared  by  Virgil 
to  the  rifing  wind :  but  the  defign  of  Mammon's  fpeech  is  to 
quiet  and  coropofe  the  infernal  aflcmbly,  and  the  effeA  of  this 
dierefore  is  as  properly  compared  by  Milton  to  the  mnd/ailuig 
after  a  tempefU  Claudian  has  a  (imiie  of  the  fame  kind  ia  hia 
defcription  of  the  infernal  counoily  In  Rufinumy  i.  70. 
■  **  ceu  murmurat  alti 

**  Impacata  quics  pelagt,  cum  flamine  frado 
**  Durat  adhuc  fsvitque  turner^  dubi6mque  per  d&ftum 
*'  Lafla  recedentes  fluitant  veftigia  venti/' 
And  in  other  particulars  our  author  fecms  to  have  drawn  his 
tovndl  of  Devils  with  an  eye  to  Claudian's  council  of  Furies; 
and  the  reader  may  compare  Aledo's  fpeech  with  Moloch's,  and 
Mcgaera's  with  Belial's  or  rather  with  Beelzebub's.     Newton. 

Milton,  in  this  fimile,  did  Qot  forget  Homer,  whom  he  hasi 
•xceeded,  however,  in  beauty  of  defcription,  Iliad  \u  144>. 

KifV^  f  »y^f^y  iff  KVfAmra  fumtifa  daXtiff^iK 
norm  'iMif  Mio,  To»  fiiir  r  ZvfOf  ri  Noroc  Ti 
"ilfop*,  ima^iof  marf^t  '^lof  U  jrif  t^«». 

And^  with  refpe^  to  his  coimc27o/*l>ai7r,  it  fhould  be  remem- 
bered, that  he  had  before  exhibited,  at  the  age  of  feventeen,  an 
infernal  council  and  confpiracy  in  that  brilliant  proof  of  his  ge- 
nius, In  Quintum  Notembris.    Pbinc^as  Fletcher,  in  his  Looiftm  vsi 
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The  found  of  bluileii^g  winds,  which  all  night 

,    long 
Had  rous'd  the  fea,  now  with  hoarfe  cadence  lull 
Sea-faring  men  o'er-watch'd|  whofe  bark  by 

chance^ 
Or  pinnace,  anchors  in  a  craggy  bay 
After  the  temped :  Such  applaufe  was  heard  sjw 
As  Mammon  ended,  and  his  fentence  pleas'd, 
Adviiing  peace :  for  fuch  another  field 
They  dreaded  worfe  than  Hell :  So  much  the  fear 
Of  thunder  and  the  fword  of  Michael 
Wrought  ftill  within  them ;  and  no  lefs  defire  tgs 
To  found  this  nether  empire,  which  might  rife 
By  policy,  and  long  procefs  of  time. 
In  emulation  oppofite  to  Heaven* 
Which  when  Beelzebub  perceived,  than  whom 
Satan  except,  none  higher  fat,  with  grave     soa 
Afp66l  he  rofe,  and  in  his  rifing  feem'd 
A  pillar  of  ftate ;  deep  on  his  front  engraven 

Pietoi  Jefidtica^  and  his  Locufi  or  ApoiijfotuftSf  publiflied  at  Cam- 
bridge in  l627»  difplays  fimilar  fcencry.  See  note,  B.  i.  795.  Of 
Fletcher's  Latin  poem  fee  further  mention  in  the  Inquiry  into  th« 
Origin  of  Paradife  LoA,  in  the  notes  on  Paradife  Rtgetuned^  B«  i. 
42,  and  on  the  beautiful  poem  In  Quintum  Navembris.    Todd. 

Ver.  301.  Afp6dl]  So  Milton  always  accents  this  word, 
agreeably  to  the  pradice  of  our  elder  poets.  It  began  to  berac* 
cented,  however,  on  the  firil  fyllablc,  in  Milton's  time.  See 
Baron's  Ctfprian  Academy^  l£48.  B.  ii.  72. 

'^  I*  the  comely  4/^ei9  of  the  Paphian  Queeoe/'   Todd. 

Ver.  302.  A  piliar  ofjtait ;]  The  fame  expreflion  is  in  Shak- 
fpeare,  Ueh.  VL  P.  ii.  A.  i.  ^'  Brave  peer»  of  England,  fillars 
^thtjtaitr    Newtok. 
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DeUberation  fat^  and  publick  care ; 
And  princely  counfel  in  his  face  yet  fliQne, 
Majeftick,  though  in  ruin :  fage  he  ftood     305 
With  Atlantean  (houlders  fit  to  bear 
The  weight  of  mightieft  monarchies  ;  his  look 
Drew  audience  and  attention  ftill  as  night 
Or  fummer's  noon*tide  air,  while  thus  he  fpako. 
Thrones  and  Imperial  Powers,  Offspring  of 

Heaven,  dio 

Ethereal  Virtues !  or  thefe  titles  now 
IVf  uft  we  renounce,  and,  changing  ftyle,  be  calFd 
Princes  of  Hell  ?  for  fo  the  popular  vote 
Inclines,  here  to  continue,  and  build  up  here  su 
A  growing  empire;  doubtlefst  while  we  dream. 
And  know  not  that  the  King  of  Heaven  hath 

doom'd 

And  in  Gafcoigne's  Poemt^  1587*  p.  il6.  Thu$  alfo  Miltoi^ 
in  his  Tra&ate  on  Education^  recommends  the  ftudy  of  Politicks 
to  Youthy  that  they  may  become  '*  ^ed(A&  pillan  oftkefiaieJ' 

Todd. 

Ver.  305-  Majejticky  though  in  ruin :]  Tliefe  words  are  to 
be  joined  in  conftrudion  with  his  face,  and  not  with  princefy 
towtfeU  as  Dr.  Bentley  imagined.     Newton . 

Ver.  306.  With  Atlantean  Jhoulders]  A  metaphor  to  exprefs 
his  vaft  capacity.  Atlas  was  fo  great  an  aflronomer,  that  he  is 
faid  to  have  borne  Heaven  on  his  (houlders.  The  whole  pi^lure 
from  ver.  299>  to  the  end  of  the  paragraphi  is  admirable  ! 

RlCHABDSO?r. 

Ver.  309.  Orjummei^s  noon-tide  c/r,]  Noon-tide  is  the  fame 
as  noon-time,  when  in  hot  countries  there  is  hardly  a  breath  of 
wind  ftirringy  and  men  and  beads,  by  reafon  of  the  intenfe  h^at, 
retire  to  (hade  and  reft.  This  is  the  cuftom  of  Italy  particularly* 
where  our  author  lived  fome  time.     N£VT0|9. 
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Thb  place  our  dungeon ;  not  our  fafe  retreat 
Beyond  his  potent  arm,  to  live  exempt 
From  Heaven's  high  jurifdi6iion,  in  new  league 
Banded  againft  his  throne,  but  to  remain     320 
In  ilri<^e(t  bondage,  though  thus  far  removed 
Under  the  inevitable  curb,  referv'd 
His  captive  multitude :  For  he,  be  Aire, 
In  highth  or  depth,  ftill  firft  and  laft  will  reign 
Sole  king,  and  of  his  kingdom  lofe  no  part  3U 
By  our  revolt ;  but  over  Hell  extend 
His  empire,  and  with  iron  fcepter  rule 
Us  here,  as  with  his  golden  thofe  in  Heaven. 
What  fit  we  then  proje6ting  peace  and  war  ? 
War  hath  determined  us,  and  foil'd  with  lofs  sso 
Irreparable ;  terms  of  peace  yet  none 
Vouchfafd  or  fought ;  for  what  peace  will  be 

given 
To  us  enflav'd,  but  cuftody  fevere, 
And  flripes,  and  arbitrary  puniihment 
Infli£led  ?  and  what  peace  can  we  return,    335 
But  to  our  power  hoftility  and  hate, 

Ver.  327.    and  with  'won  fcepter  rule 

Us  hercy  us  with  his  golden  thofe  in  Heaven,]  Th« 
iron  fcepter  is  an  allufion  to  Pfahn  ii.  9f  as  the  golden  is  to  ^fiher 
V.  2.     Hume.  ' 

Ver.  332.     for  what  peace  will  be  given 

To  us  eti/lav*d,  but  ctt/iody  fevere^- 


•  and  what  peace  can  we  return^ 


But  to  our  power  hojtilitj/  and  hate^l    In  both  thofa 
pafTages  there  is  an  unufual  conftru(5lion  of  the  particle  but ;  it 
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Untaiud  relu6tance,  aad  revenge  thoiigh  (low. 
Yet  ever  plottbg  how  the  conquerour  leaft 
May  reap  his  conqueft,  and  may  leaft  rejoice 
In  doing  what  we  moft  in  fuffering  feel  ?      sio- 
Nor  will  oceafion  want,  nor  (hall  we  need 
With  dangerous  expedition  to  invade 
Heaven,  whofe  high  walls  fear  no  alfault  or  (iege. 
Or  ambuih  from  the  deep.     What  if  we  find 
Some  eafier  enterprife  ?  There  is  a  place,      545 
(If  ancient  and  prophetick  fame  in  Heaven 
Err  n6t,)  another  world,  the  happy  feat 
Of  fome  new  race  caird  Man,  about  this  time 
To  be  created  like  to  us,  though  lefs 
In  power  and  excellence,  but  favoured  more  350 
Of  Him  who  rules  above ;  fo  was  his  will 
Pronounced  among  the  Gods,  and  by  an  oath. 
That  (hook  Heaven's  whole  circumference,  con- 

(irm'd. 
Thither  let  us  bend  all  our  thoughts,  to  learn 

feems  to  put  **  cuftody  fevere  he,*'  in  the  one,  and  "  hofiilitjr 
and  hate  kc."  in  the  other,  on  the  foot  of  peace.  There  are 
fome  Tery  few  inllances  where  the  Latins  have  ufcd  nifi  (fxctpf^ 
or  bnij  in  a  like  con{lru6lion.  One  is  in  Piautus's  Menctchmi^ 
ProL  V.  59*  **  I^i  liberoruniy  nifi  divitiae,  nihil  erat.**  Lam- 
binus  fays,  this  exprclfion  feems  too  unufual ;  for  the  particla 
nifi  can  except  none  but  things  like,  or  of  a  like  kind. 

RxcHAEDaoir. 

Vex.  352.  ■         and  by  an  oatk^ 

Thatjhook  Hcaxetis  tckoie  circumference^  confirm*dJ} 
"  He  confirmed  it  by  anoatk^**  arc  Uie  very  word*  of  St.  Pauli^ 
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What  creatures  there  inhftbit,  of  what  mould,  35s 
Or  fubftance,  how  endued,  and  what  their  power^ 
And  where  their  weaknefs,  how  attempted  beft^ 
By  force  or  fubtlety.  Though  Heaven  be  (hut. 
And  Heaven's  high  Arbitrator  fit  fecure 
In  his  own  flrength,  this  place  may  lie  exposed. 
The  utmoft  border  of  his  kingdom,  left        s6i 

ifeft.  vi.  17*  And  this  oath  is  faid  to  Jh^  HetneiiB  whok  ctr* 
cumfermcCf  in  allufion  to  Jupiter's  oath  in  Virgili  JEn.  ix.  104, 
Ac. ;  as  Virgil  had  imitated  Homer,  Iliad  i.  526 — 530. 

Nrwtok. 

Ver.  360.     ■  this  place  may  lie  expas'd^ 

The  uttnqfi  border  of  his  kingdom^  leji 
To  their  defence  who  hold  ii ;]  It  has  been  objeded, 
chat  there  is  a  contradidion  between  this  part  of  BeelzebubV 
fpeech,  and  what  he  fays  afterwards,  fpeaking  of  the  fame  thing 
and  of  a  meflenger  proper  to  be  fent  in  fearch  of  this  new  worlds 
ver.  410. 

-*-*-•  **  What  (trengthy  what  art  can  then 
**  Suffice,  or  what  evafion  bear  him  fafe 
**  Through  the  Arid  fenteries  and  ilations  thick 
"  Of  Angels  watching  round  ?" 

How  can  this  earth  be  faid  to  lie  expofed  6cc.  and  yet  to  be 
ftridly  guarded  by  Rationed  Angels  ?  The  objedion  is  very  in- 
genious :  but  it  is  not  faid  that  the  earth  doih  lie  expofed,  but 
only  that  it  may  lie  expofed :  uhd  it  may  be  confidered,  that  the 
defignof  Beelzebub  is  different  in  thcfe  different  fpeeches;  in 
the  former,  where  he  is  encouraging  the  affembly  to  undertake 
an  expedition  againil  this  world,  he  fays  things  to  l^ffen  the  diffi« 
culty  and  danger;  but  in  the  latter,  whei)  they  have  determined 
upon  the  expedition,  and  are  confulting  of  a  proper  perfon  to 
employ  in  it,  then  he  fays  things  to  magnify  the  difficulty  and 
danger,  to  make  them  more  cautious  in  their  choice. 

NswTosr. 
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To  their  defence  who  hold  it :  Here  perhaps 
Some  advantageous  a6t  may  be  achieved 
By  fudden  onfet ;  either  with  Hell  fire 
To  waftc  his  whole  creation,  or  poflefs  36* 

All  as  our  own,  and  drive,  as  we  were  driven. 
The  puny  habitants ;  or,  if  not  drive. 
Seduce  them  to  our  party,  that  their  God 
May  prove  their  foe,  and  with  repenting  hand 
Aboliih  his  own  works.    This  would  furpafs   $70 
Common  revenge,  and  interrupt  his  joy 
In  our  confufion,  and  our  joy  upraife 
In  his  difturbance ;  when  his  darling  fons, 
Hurl'd  headlong  to  partake  with  us,  (hall  curfe 
Their  frail  original,  and  faded  blifs,  375 

Faded  fo  foon.     Advife,  if  this  be  worth 
Attempting,  or  to  fit  in  darknefs  here 

Ver.  362.  — — — *—  Here  perhaps]  Dr.  Bentley  fays 
that  Milton  muft  have  given  it  "  there  perhaps :"  but  1  think  not : 
in  ver,  360.  it  Is  this  place^  and  therefore  Milton  gave  it  herCf 
&B,t  Uf  in  the  place  which  I  am  fpeaking  of.  Milton  frequently 
ufes  now  and  here^  not  meaning  a  time  or  place  then  prefent  ta 
him  or  his  fpeakers  when  they  are  fpeaking ;  but  that  time  aud 
that  place  which  he  or  they  are  fpeaking  of.    Pearce. 

Ver.  367.  The  puny  habitants^']  It  is  jwAible  that  the  author 
by  pvm/  might  mean  no  more  than  weak  or  little  ;  but  yet  if  we 
refled  how  frequently  he  ufes  words  in  their  proper  and  primary 
fignification,  it  fcems  probable  that  he  might  include  Hkewifc  iher 
fenfe  of  the  French  (from  whence  it  is  derived)  puis  ne,  born 
fince,  created  long  after  us.     Newton. 

Ver.  36y. fl'wi  with  repenting  hand  &c-]     Gau 

vi.  7.    '*  And  it  repented  the  Lord  that  he  had  mad«  man  on  the 
earth,"    Gillies. 
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Hatching  vain  empires*     Thus  Beelzebub 
Pleaded  his  deviliCh  couhfel^  firfl  devised 
By  Satan,  and  in  part  proposed :  I^or  whence,  sso 
But  from  the- author  of  all  ill,  could  fpring 
So  deep  a  malice^  to  confound  the  race 
Of  mankind  in  one  root,  and  Earth  with  Hell 
To  mingle  and  involve,  done  all  to  fpite 
The  great  Creator  ?  But  their  fpite  dill  ferves  385 
His  glorj  to  augment;     The  bold  defign 
Pleas'd  highly  thofe  infernal  States,  and  joy 
Sparkled  in  all  their  eyes ;  with  full  aiTent 
They  vote:  whereat  his  fpeech  he  thus  renews* 
Well  have  ye  judged,  well  ended  long  debate, 
Synod  of  Gods  !  and,  like  to  what  ye  are,    391 
Great  things  refolv'd,  which,  from  the  lowell 

deep,  - 
Will  once  more  lift  us  up,  in  fpite  of  fate. 
Nearer  our  ancient  feat ;  perhaps  in  view 
Of  thofe  bright  confines,  .whence,  with  neigfa« 

bouring  arms  39s 

Ver.  37S.  Batdmg  vain  cmpire».]  A  farcafm  of  fine  effeft 
on  the  propolition  of  the  lafi  fpeaker ;  and  the  effe<£l  of  the  far* 
cafm  is  fttll  heightened  by  its  thus  finely  terminating  the  fpe^h. 

DumTXR. 

Ver.  379.    — — — — — firfiieoUd. 

%  Saian^  and  in  part  pnpoi'd:]  See  Satm's 
fpeech,  B.  i.  650,  and  what  follows*    Bowls. 

Ver.  395.      ■■     ■     ■    wkencty  with  neigkbawring  armg 

And  opportune  excorfionj  So  Milton,  in  his 
Hifi.  of  England,  B.  5.  p.  B7f  ed.  169S.  "  Judging  that  place 
more  ofpartimc  from  whence  to  make  their  tgeur/ionMJ'    Todd. 

TOL.  a.  P  4 
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And  opportune  excurfion,  we  may  chance 
Re-enter  Heaven ;  or  elfe  in  fome  mild  zone 
Dwell,  not  unvilited  of  Heaven's  fair  light, 
Secure  ;  and  at  the  brightening  orient  beam 
Purge  off  this  gloom :  the  foft  delicious  air,  400 
To  heal  the  fear  of  thefe  corrofive  fires, 
Shall  breathe  her  balm.     But  firft  whom  (hali 

we  fend 
In  fearch  of  this  new  world  ?  whom  (hall  we  find 
Sufficient  ?  who  (hall  tempt  with  wandering  feet 
The  dark  unbottom'd  infinite  abyfs,  405 

And  through  the  palpable  obfcure  find  out 
His  uncouth  way,  or  fpread  hia  aery  flight 
iUpborne  with  undefatigable  wings 

Ver.  396.    xoe  may  chance 

Re-enter  Heaven  ;]  Milton  has  fotnetimes  left  oat 
the  fign  of  the  infinitive  mode,  viz.  the  particle  to^  inhere  he 
thought  it  wonld  oceftfion  no  ambiguity ;  as  in  this  {uiflage : 
unlefs  we  ihould  choofe  to  underhand  chance  as  an  advcrby  of 
the  fame  fignification  yviih  perhaps.    Lord  Monboddo. 

Ver.  402.    Shall  breathe  h^r  balm.]     So^  in  Fairfax's  Taflb, 
B.  iv.  75. 

"  When  the  fair  morn  firft  bluiheth  from  her  cell, 

**  And  breathcth  halm  from  openM  Paradife/'     Dunster. 

Ver,  406.    '  the  palpable  obfcure]     It  is  remarkable 

in  our  author's  ilyle,  that  he  often'  ufes  adjedHves  as  fubflantives, 
and  fubilantives  again  as  adje^ives.  Here  are  two  adjedives, 
the  latter  of  which  is  ufed  for  a  Aibfkntive,  as  again  in  ver.  409, 
the  vqfi  abrupt.  And  fometimes  there  are  two  fubilantives,  the 
former  of  which  is  ufed  for  an  adje£tive,.a8  the  wxanfirtamf  B.  i. 
202,  th^  bullion  drofiy  B.  u  704.  Milton  often  enriches  hi» 
language  in  this  manner.     Newtok. 

Ver.  408>    Upborne  mth  indefatigable  idngs]     Taflb  ealb- 
Gabriers  wings,  Gier,  Lib,  c»  i.  fl.  14, 

InfaticabiknentCj  agili,  e  prefie/'    Thte&» 
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Over  the  vaft  abrapt^  ere  he  arrive 
The  happy  ifle  ?  What  ftrengthi  what  art,  can 
then  410 

Suffice^  or  what  evaflon  bear  him  fafe 
Through  the  i%ri6l  fenteries  and  ftations  thick 
Of  Angels  watching  round  ?  Here  he  had  need 
All  circumfpe6lion ;  and  we  now  no  lefs       4i4 
Choice  in  our  fufirage ;  for^  on  whom  we  fend, 
The  weight  of  all,  and  our  laft  hope^  relies. 
This  faid,  he  fat ;  and  expeffcation  held 
His  look  fufpenfe,  awaiting  who  appeared 
To  fecondy  or  oppofe,  or  undertake 
The  perilous  attempt :  but  all  fat  mute,       420 

Ver,  409-         ■■  ere  he  arrive     • 

The  happy  jfle  f]  So  he  ufes  the  word  arrive  in 
the  Preface  to  the  Judgement  of  Martin  MuceTy  edit.  1738,  p.  276. 
**  If  our  things  here  below  arrive  him  where  he  is/'  Again,  in 
hi9  Treati/e  of  dvU  power,  6cc.  p.  553.  '^  Let  him  alfo  forbear 
force — ^left  a  worfe  woe  arrive  kirn***  And  thoa  Shakfpeare^ 
Hen.  VL  P.  iii.  A.  v. 

■  "  thofe  powers,  that  the  Queen 

'^  Hath  raisM  in  Gallia,  have  arrived  our  coqfi.'^ 

Newtok* 

Ver.  410.  The  happy  ifle  ^]  The  earth  hanging  in  the  fea 
of  air.  So  Cicero  calls  the  earth,  De  Nat.  Dear*  ii.  66,  **  quafi 
magnaro  quandam  in/uiam,  quam  nos  orbem  terras  vocamus/' 

NswToir. 

Ver.  420.    ■  but  aU  fat  mute,]    Homer  often 

ufes  words  to  the  fame  effed,  when  an  affair  of  difficulty  is  pro- 
pofed*    Thus,  in  lUad  vii.  $2. 

I»d  ^ 
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Pondering  the  danger  with  deep  thoughts ;  and 

each 
In  other's  countenance  read  his  own  difmay, 
Aftonifh'd :  None  among  the  choice  and  prime 
Of  thofe  Heaven-warring  champions  could  be 

found 
JSo  hardy,  as  to  proffer  or  accept,  425 

Alone,  the  dreadful  voyage ;  till  at  laft 
Satan,  whom  now  tranfcendent  glory  rais'd 
Above  his  fellows,  with  monarchal  pride^ 
Confcious  of  higheft  worth,  unmov'd  thus  fpake. 
O  Progeny  of  Heaven,  empyreal  Thrones!  430 
With  reafon  hath  deep  filence  and  demur 
Seis'd  us,  though  undifmay'd :  Long  is  the  way 

Ver.  421.    • ■  and  each 

In  ethef^s  coutUenaiice  read  his  own  di/hu^,}  Com* 
pare  Livy,  when  after  the  defeat  and  death  of  the  Scipios  no 
one  dared  to  proffer  or  accept  the  command  in  Spain ;  "  cir- 
cumfpedaiit  ora  principum,  aliorum  alios  intuentium,  frcmfint- 
que  adeo  pcrditas  res,  ut  nemo  audeat  in  Hifpaniara  imperium 
accipere/'  L.  xxvi.  C.  18.  See  alfo  the  gallant  manner  in  which 
young  Scipio  ofifers  himfelf,  and  addrefles  the  aflembly,  **  magna 
elatoque  animo,  &c.''    Duksteb. 

Ver.  429.  —————  mmo^d]  With  any  of  thc^e 
dangers  which  deterred  others.     Newton. 

Ver.  430.    0  Progeny  of  Heaven  J     Virgil,  EcL  iv.  7. 
"  Jam  nov^  progenies  ccelo  dimittitur  alto.*'    Hvms* 

Ver.  431.  With  reafon  hath  deep  JUence  &c.]  See  Homer, 
IL  ii.  342,  &c.  //.  viii.  220,  Odiif.  ii.  l67,  and  the  fcholiaft  on 
the  lafl  of  thefe  paffages.     Stillinofleet. 

Ver.  432.   ..———— Long  is  the  vxiy 

And  hardy  that  out  of  UeU  leads  up  to  Ughi ;]  He 
had  Virgil  in  mind,  Mm  vi.  128. 
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And  hard,  that  out  of  Hell  leads  up  to  light ; 
Our  prifon  flrong ;  this  huge  convex  of  fire. 
Outrageous  to  devour,  immures  us  round    435 
Ninefold ;  and  gates  of  burning  adamant, 
Barr'd  over  us,  prohibit  all  egrefs. 
Thefe  pafs'd,  if  any  pafs,  the  void  profound 
Of  uneflential  Night  receives  him  next 
Wide  gaping,  and  with  utter  lofs  of  being    446 
Threatens  him,  plunged  in  that  abortive  gulf. 
If  thence  he  Tcape  into  whatever  world, 
Or  unknown  region,  what  nremains  him  lefs 
Than  unknown  dangers,  and  as  hard  efcape  ? 
But  I  (hould  ill  become  this  throne,  O  Peers,  445 

^  Scd  revocare  graduniy  fuper&fque  evadere  ad  auras, 
"  Hoc  opus,  hie  labor  eft."    Newtov. 

Dante  was  here  in  Milton's  mind ;  for  the  afcent  from  Hell  is 
thus  defcribed,  Inferno,  C.  xxxiv.  95. 

^  La  via  d  lunga,  el  cammioo  ^  malva^io."    Todd, 

Ver.  436.  Ninefold;]  As  Styx  flows  nine  times  round  the 
damned,  in  Virgil,  £n.  vi.  439. 

"  novia  Styx  jnteriiifa  coercet."    Newton. 

Ibid.  —  and  gates  of  burning  adamant,]  Alluding  to  the 
gates  of  hell,  in  Virgil,  JEn,  vi.  552. 

**  Porta  adverfa  ingcns,  fuli4oc[ue  adamante  columnae.** 

Newton. 

Ver.  438.    ■    .  the  void  profound]    Inane  profun" 

dum,  as  Lucretius  has  it  in  feveral  places.    Newton. 

Ver.  439.  Cf  uneifential  Night]  Unejeniial,  void  of  being  ; 
darknefs  approaching  neareft  to,  and  being  thp  beft  rcfcmblance 
of,  non-entity.    Hums. 

Ver.  445.  But  I  Jhould  ili  become  this  throne,  0  Peers,  &c.] 
The  whole  fpeech,  from  this  line,  is  wonderfully  beautiful  in 
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And  this  imperial  fovranty^  adorn'd 

With  fplendour,  arm'd  with  power,   if  aught 

proposed 
And  judg'd  of  publick  moment,  in  the  ihape 
Of  difficulty,  or  danger,  could  deter 
Me  from  attempting^  Wherefore  do  I  afTume  450 
Thefe  royalties,  and  not  refufe  to  reign, 
Refufing  to  accept  as  great  a  fliare 
Of  hazard  as  of  honour,  due  alike 
To  him  who  reigns,  and  fo  much  to  him  due 
Of  hazard  more,  as  he  above  the  reft  455 

High  honoured  fits?  Go,therefore,mighty  Powers, 
Terrour  of  Heaven,  though  lallen!   intend  at 

home, 

every  rcfped.    But  the  reafon  why  I  have  quoted  it,  |s,  to  (how 
how  the  poet  fupports  Satan's 

^*  Monarchal  pride,  confcious  of  higheft  wortliy*' 
a9  he  exprefles  it    In  the  line, 

But  IJkauid  HI  become  this  throne,  O  Peerff 

I  have  no  doubt  but  he  had  in  view  the  fpeech  of  Sarpcdon  ia 
Homer;  in  which  indeed  the  thought  is  Homer's,  That  a  ktng^ 
being  mq/t  honoured,  Jhould  Ukewife  expofe  himfelf  fnofi  to  danger^ 
But  Milton  has  given  it  fo  much  of  the  rhetorical  caft,  and  drefled 
it  fo  up  with  fentences  and  enthymeroas,  after  the  manner  of 
Pemoflheiics,  who,  as  I  have  faid  elfewhere,  was  his  model  fo|^ 
fpeeches,  that  Hoi^ef  i^  hardlv  to  he  found  in  it. 

Lord  Mokboddo* 

Ver.  4^7.    -^ : —  intend]     Lord  Monboddo  is  of 

opinion,  that  the  word  intend  is  here  ufed  in  it's  proper  fignifi- 
cation  of  bent,  or  app&cdtionf  to  any  thing ;  in  which  fenfe  the 
Latins  fay,  intendere  animum*  And  Mr.  Steevens,  in  a  note  on 
Timon  of  Athens f  A.  ii.  S.  ii.  proves,  that  to  intekd  and  to  attend 
liad  anciently  the  (am^  meaning:    ^  And  fo  Mending  ot|ief 
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While  here  Ihall  be  our  home,  \vhat  bed  may  eafe 
The  prefent  jnifery,  and  render  Hell 
More  tolerable ;  if  there  be  cure  or  charm    a6o 
To  refpite,  or  deceive,  or  flack  the  pain 
Of  this  ill  manfion :  intermit  no  watch 
Againft  a  wakeful  Foe,  while  I  abroad 
Through  all  the  coafts  of  dark  dbftrudiion  feek 
Deliverance  for  us  all :  This  enterprife         465 
None  (hall  partake  with  me.    Thus  faying  rofe 
The  Monarch,  and  prevented  all  reply ; 
Prudent,  left,  from  his  refolution  raised. 
Others  among  the  chief  might  offer  now 
(Certain  to  be  refused)  what  erft  they  fear'd ;  470 
And,  fo  refused,  might  in  opinion  ftand 
His  rivals ;  winning  cheap  the  high  repute, 
Which  he  through  hazard  huge  muft  earn.    But 

they 
Dreaded  not  more  the  adventure,  than  his  voice 
Forbidding ;  and  at  once  with  him  they  rofe :  475 
Their  rifing  all  at  once,  was  as  the  found 
Of  thunder  heard  remote.     Towards  him  they 

bend 

feriou^  matters/'  that  is,  regarding,  turning  their  notice  to^  other 
things*    Todd. 

Ver.  465.    THi  enterprife 

If  one  JhaU  partake  with  me.]  The  abruptnefs  of 
Satan's  cdnclufion  is  very  well  exprefled  by  the  fpeech  breaking 
off  in  the  middle  of  the  vcrfe.    Newton* 

Ver.  476*     Their  rifing  all  at  once,  woi  as  the  found 

Of  thunder  heard  remote,']  A  lefs  corred  and  ju- 
dicious author  would  have  compared  their  rifing  to  /qim/ thunder; 
but  Milton  compares  it  to  thunder  heard  at  a  d\fiancej  which  is  a 
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With  awful  reverence  prone  ;  and  as  a  God  ' 
Extol  him  equal  to  the  Higheft  in  Heaven : 
Nor  faird  they  to  exprefs  how  much  they  prais'd, 
That  for  the  general  fafety  he  defpis'd  48| 

Hi*  own :  For  neither  do  the  Spirits  xlamnM 
Lofe  all  their  virtue ;  left  bad  men  (hould  boaft 
Their  fpecious  deeds  on  earth^which  glory  excites. 
Or  clofe  ambition,  vamifli'd  o  er  with  zeal,    484 
Thus  they  their  doubtful  confultations  dark 
Ended,  rejoicing  in  their  matcblefs  Chief: 

found  not  loud  or  ftrong,  but  awful,  and  very  lik«  that  produce4 
by  the  morement  of  a  great  multitude.    Lord  Mokbobdo, 

Vcr.  478.  »■     '  md  at  a  God 

Extol  kirn]     Hefiod,  Theog.  91. 

Vcr.  482.     "  Tor  neither  do  the  Spiriti  damn'd 

Lofe  all  their  vtrtue  ;]  Dr.  Newton  here  obfervesg 
that  as  Milton  has  drawn  Satan  with  fome  remains  of  the  beauty, 
fo  be  reprefeuts  ]\\m  lil^ewife  with  fome  of  the  other  perfedtions, 
of  an  Archangel ;  following  the  rule  of  Ariftotle  in  his  Poetich^ 
ch.  XV.  That  the  manner^  Jhould  be  at  good  ae  the  nature  <^  the 
fi^eSt  wmld  poffibfy  admit.  For  the  fame  reafon  he  defcribes  the 
fallen  Angels  as  not  deiUtute  of  every  virtue ;  but  difplaying  firm 
concord,  and  publick  fpirit.  Or.  Pearcc  fuppofes  the  poet  to 
liave  introduced  this  rpmark  of  th^  Devijs  not  lo/ing  all  their 
virtue,  as  a  check  to  the  boqfiing  of  bad  men  ;  and  to  have  had 
in  view  Ephef.  ii.  89  9-  ^-  By  grace  ye  are  faved  through  £uth ; 
Kot  of  works,  l(^  any  man  Jhould  boqfi:^  Not,  that  they  were 
Javed  not  of  workSt  on  purpofe  ie/t  any  vsm^JhoM  boq^;  but  St. 
Paul  puts  them  in  mind  of  that,  and  made  that  remark  to  pre* 
ifent  their  hpq/ling*    See  far.  Reg.  B.  '\,  379,  ^^«    Joi^d. 

Ver.  W.    * rtfoicing  in  their  nmtchlefs  CU^:]    So 

in  Homer,  IL  vii.  214. 
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As  when  from  mountain- tops  the  dufty  clouds 
Afcending,  while  the  north-wind  fleeps,  o'er* 

ipread 
Heaven's  cheerful  face,  the  louring  element  450 
Scowlso  er  the  darken'^d  landfkip  fnow,  or  (hower ; 
If  ehance  the  radiant  fun  with  farewell  fweet 
Extend  his  evening-beam,  the  fields  revive^ 

Ver.  489^  >  -  ■ —  lohile  ike  north-xand  deeps,]  So  Homer 
cxprefles  it,  Ihad  v.  524,  of^'  EYAHXI  /auo;  Bofiaoy  that  wind 
generally  clearing  the  iky,  and  difperfing  the  clouds.  Eveiy 
body  rouil  be  wonderfully  delighted  with  this  fimilitude.  II19 
images  are  not  mure  pieafing  in  nature,  than  they  are  refreihinj; 
tQ  the  reader  after  his  attention  to  the  foregoing  debate.  There 
is  a  fimile  of  the  fame  kind  in  Homer,  but  applied  upon  a  very 
different  occafion,  IHad  xvi.  ^.  There  are  alfe  fimilies  of  the 
feme  nature  in  the  fortieth  Sonnet  of  Spenfer,  as  Mr.  Thyer 
has  obferved ;  in  Boethius  De  Confol.  L.  i. :  and  in  Dante's  lur 
femo,  C.  xxiv,     Nbwtow. 

I  am  forry  to  find  Dr.  Newton  fpeaking  of  the  reader  as  re* 
q)iiring  rrfre/kmciU  after  his  attention  to  the  debate,  as  it  fcena 
to  imply  thai  he  might  he  fatigued  with  it.  That  I  conceive  to 
be  impoifible ;  as  every  perfon,  capable  of  tailing  the  more  emi- 
nent beauties  of  this  poem,  muft  receive  fupreme  delight  from 
the  mafterly  manner  in  which  the  poet  has  accompli(hed  the 
debate,  and  the  wonderful  variety  of  matter  and  fentiment  that 
he  has  thrown  into  it,  fo  as  to  preclude  the  poffibility  of  the 
reader's  attention  being  fated  or  fatigued.    Dvkstbe. 

Ver.  490.  Heaven's  cheerful  face,]  Spenfer,  Faer.  Qu.  ii,  xii. 
34.  "  And  heacem  chearcfvU  face  envdq>ed.''    Thtbb. 

Crafhawy  in  his  Ve^es  on  the  death  of  Mr.  Henys,  prefimts 
m  with  fimilar  fcenery : 

.     ■   ■  ^*  a  ruddy  ftorm,  whofeycoic/ 
^<  Made  Heaxfens  radiant  yace  look  foul.''    Todd. 
Ver.  492.    If  chance  tie  radianijun  with  farewell  fweet 

Extend  hit  evemi^-^faifi,]    Perhaps  this  delightful 
]^aflage  is  one  of  the  fineft  infianccs  of  pidurefque  poetiy,  which 
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The  birds  their  notes  renew,  and  bleating  herds 
Atteft  their  joy,  that  hill  and  valley  rings.     495 
O  (hame  to  men !  Devil  with  Devil  damn'd 
Firm  concord  holds ;  men  only  difagree 
Of  creatures  rational,  though  under  hope 
Of  heavenly  grace :  and,  God  proclaiming  peace^ 
Yet  live  in  hatred,  enmity,  and  flrife,  50Q 

Among  themfelves,  and  levy  cruel  wars. 
Walling  the  earth,  each  other  to  deftroy : 
As  if  (which  might  induce  us  to  accord) 
Man  had  not  helhih  foes  enow  befides. 
That,  day  and  night,  for  his  deftru6lion  wait.  505 
The  Stygian  council  thus  difTolv'd;  and  forth 
In  order  came  the  grand  infernal  Peers : 
Midft  came  their  mighty  Paramount,  andfeem'd 
Alone  the  Antagonift  of  Heaven,  nor  lefs 
Than  Hell'sdreadEmperourjwith  pomp  fupreme. 
And  God-hke  imitated  ftate :  him  round      six 
A  globe  of  fiery  Seraphim  enclosed 

^ftQ  be  produced.  There  is  a  pretty  thought  in  Shakfpeare's 
YeMus  and  Adonis,  where  the  rifing  fun  *^  takes  his  laj  leave  of 
the  weepiikg  morn  ;"  but  how  much  more  natural  is  the  farewell 
of  the  fun  going  down,  acconipanie4  alfo  witb  the  variegated 
fccnery  of  Millon.     Todd. 

Yer.  496.  Ojhame  to  men  !  ^c]  This  refledion  will  ap* 
pear  the  more  pertinent  and  natural,  when  one  confiders  the 
contentious  ago  in  which  Milton  lived  and  wrote.    Thyer. 

See  a  refledion  of  the  fame  kind,  which  Mr,  Boyd  alfo  Motices, 
in  Dante,  Purgat.  C.  vi.  76,  &c.    Todd. 

Ver.  512.    A  globe  of  fiery  Seraphim]     A  globe  fignifies  h^re 

a  battalion  in  circle  furrounding  him,  as  Virgil  fays,  JEn,  x,  373» 
"  quk  glulnis  iile  virdm  deoiUfimus  urget,"    Newton. 


Digitized  by 


Google 


BOOKii*  PARAPISE  LOST.  411 

With  bright  imblwonry,  and  horrent  arms. 
Then  of  their  feflfion  ended  they  bid  cry 
With  trumpets  regal  found  the  great  refult:  sis 
Towards  the  four  winds  four  fpeedy  Cherubim 
Put  to  their  mouths  the  founding  alchemy. 
By  herald's  voice  explained  ;  the  hollow  abyft 
Heard  far  and  wide,  and  all  the  hoft  of  Hell  519 
With  deafening  (hout  returned  them  loud  acclainu 
Thence  more  at  eafe  their  minds,  and  fomewhat 

rab'd 
By  falfe  prefumptuous  hope,  the  ranged  Powers 
Diiband ;  and,  wandering,  each  his  feveral  way 
Purfues,  as  inclination  or  fad  choice  524 

Leads  him  perplexed,  where  he  may  Ukelieft  find 
Truce  to  his  reftlefs  thoughts,  and  entertain 
The  irkfome  hours,  till  his  great  Chief  return* 
Part  on  the  plain,  or  in  the  air  fublime. 
Upon  the  wing,  or  in  fwift  race  contend, 
As  at  the  Olympian  games  or  Pythian  fields;  550 

So,  in  Par,  Reg,  B.  iv,  581,  <<  a  fiery  globe  of  angels,"  whei« 
fee  the  note.    Todd. 

Ver.  513.  *    , ■ ^  horrent]    Horrent  includes 

the  idea  both  of  terrible  and  prickly  ;  fet  up^  like  the  briftlw  of 
%  wild  boar.  Virgil,  JEn.  i.  «  Horrentia  Martis  armaJ*  And 
JEn.  %.  178.    "  Horrentibut  hattis."    Nbwton. 

Ver.  517.    '—^'tkefoimding  Alchemy y]   Akkemg 

here  means  any  ndxed  metal^  as  in  P.  Fletcher's  Purple  ffiand, 
Cf  vii.  ft.  39.     "  Such  were  his  arms,  falfe  gold,  true  akhymie!' 

Todd. 

Ver.  527.    tUl  his  &c.]    So  it  is  in  the  firA  edition : 

Jn  the  fecond,  and  fomc  others,  it  is  "  till  tMs  great  chief  &c»'' 
vhich  is  manifeftly  an  errour  of  the  prefs*    Newtok. 
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Part  curb  their  fiery  deeds,  or  ihun  the  goal 
With  rapid  wheels,  or  fronted  brigads  form. 
As  when,  to  warn  proud  cities,  war  appears 
Waged  in  the  troubled  fky,  and  armies  ru(b 
To  battle  in  the  clouds,  before  each  van       5$5 
Prick  forth  the  aery  knights,  and  couch  their 

fpears 
Till  tfaickeft  legions  clofe ;  with  feats  of  arms 
Prom  either  end  of  Heaven  the  welkin  burns« 
Others,  with  vaft  Typhoean  rage  more  fell, 

Ver.  591.  Part  curb  ihdr  Jiery  Jteediy  &c.}  Thefe  warlike 
direrfions  of  the  fallen  Angels,  during  the  abfence  of  Satan, 
fcem  to  be  copied  from  the  military  exercifes  of  the  Myrmidons, 
during  the  abfcncc  of  their  chief  from  the  war,  Homer,  IL  ii. 
774;  only  the  jmages  are  raifed  in  proportion  to  the  nature  o£ 
the  Beings  who  .are  here  defcribed.  We  may  fuppofe  too,  that 
Milton  had  an  eye  to  the  divertions  and  entertainments  of  th^ 
departed  heroes  in  Virgil's  Elyfium.     Nevtqn* 

Ibid.  '     ■■  orjhnn  the  goal  &c.]    Plainly 

taken  from  Horace,  Od,  L  i.  4.  ^^  Met&que  iervidis  evitat^ 
fotis/'  But  with  good  judgement  he  fays  rapid^  not  fervid :  be« 
canfe  in  thcfe  Hell-games  both  the  wheels,  and  the  burning  m%x\^ 
they  drove  on,  ^^ere fervid  even  before  the  race,    B^ntley. 

Ver.  534t.  Waged  in  the  troubled  Jh/y"]  So  Shakfpeare  ix\ 
1  Uen,  IV.  A.  i.  calls  thefc  appearances 

■  1..  ■■  ^^  the  meteors  of  a  troubled  Heaven.'^    Newtoit* 

Ver.  536.  Prick  forth]  FHck  forward^  on  the  fpur,  in  full 
career;  as  in  Fairfax's  Tajfo^  B.  ix.  ft.  22. 

"  Before  the  xii^  forth  prickt  the  Soldan  fail."    Todd, 

Jbid.     ■  and  couch  their  Jpears]     Fix  them  in 

their  refls.  Couch  from  coucher  (French)  to  place.  A  reft  was 
made  in  the  .broaft  of  the  armour,  and  was  called  a  r^  froi^ 
arnfier  (French)  to  ftay,    Richardsqk. 
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Rend  up  both  rocks  and  hills,  and  ride  the  air  540 
In  whirlwind;  Hell  fcarce  holds  the  wild  uproar. 
As  when  Alcides,  from  Oechalia  crowned 
With  conqueft^felt  the  envenomed  robe,  and  tore 
Through  pain  up  by  the  roots  Theflalian  pines^ 
And  Lichas  from  the  top  of  Oeta  threw      545 
Into  the  Euboick  fea.     Others  more  mild, 
Retreated  in  a  filent  valley,  fing 
With  notes  angelical  to  many  a  harp 
Their  own  heroick  deeds  and  haplefs  fall 
By  doom  of  battle ;  and  complain  that  fate  S50 
"Free  virtue  fhould  enthrall  to  force  or  chance. 

Vcr.  540.  ■ and  ride  the  air]     Thus^  of 

the  witches  of  Shakfpearey  Macbeth^  A.  iv.  S.  i. 

**  Infected  be  the  air  whereon  they  rideJ'    Todd. 

Vcr.  542.  As  when  JlcideSf  &c.]  This  madnefs  of  Hercuki 
was  a  fubje£i  for  tragedy  among  the  ancients ;  but  Milton  has 
comprifed  the  principal  circumftances  in  this  fimilitude,  and 
fcems  to  have  copied  Ovid,  Met,  ix*  136,  &c.  But,  as  Mr.  Thyer 
rightly  oi>(erve8|  Milton  in  this  fimile  falls  vailly  (hort  of  his 
ufual  fublimity  and  propriety.  How  much  does  the  image  of 
Jlcides  tearing  up  TheJaUan  pines  fink  below  that  of  the  Angelt 
raiding  up  both  rocks  and  winds j  and  riding  the  air  m  whirlwind  f^ 
And  how  faintly  and  infignificantly  does  the  allufion  end  with 
the  low  circumflance  of  I^ichas  being  thrown  into  the  Euboick 
fc»  I     New>on. 

Ver.  548.    With  notes  angelical  &c.]     Horn.  //.  ix.  1S6. 

Stillikgfleet. 

Ver.  550.    ■  and  complain  that  fate 

Free  virtue  Jhould  enthrall  to  force  or  chance,']   This 
is  taken  from  the  famous  diAich  of  Euripides^  which  Brutus 
,  ufedy  when  he  flew  himfelf : 
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Their  fong  was  partial ;  but  the  haimnony 
(What  could  it  lefs  when  Spirits  immortal  fing  ?) 
Sufpended  Hell^  and  took  with  ravifhment   554^ 
The  thronging  audience-  In  difcourfe  more  fweet, 
(For  eloquence  the  foul,  fong  charms  the  fenfe,) 
Others  apart  fat  on  a  hill  retired, 
In  thoughts  more  elevate,  and  reafon'd  high 

In  fome  places,  for  pietforccy  it  is  quoted  rvx^n  fortune.    MTItoii 
has  well  comprehended  both,  •*  enthrall  io  force  or  chanceJ* 

Bentlet^ 

Ver.  554.  Sufpended  Hell,]  The  effcd  of  their  Tinging  is 
fomewhat  like  that  of  Orpheus  in  Hell,  Virgil,  George  iv.  482. 
*^  The  harmony  fufpended  Hell ;"!  but  is  it  not  much  better  with 
the  parentheii^  coming  between  ?  which  fufpends,  as  it  were,  the 
event,  raifes  the  reader's  attention,  and  gives  a  greater  force  to 
the  fentence.     Newtok. 

Ibid.    and  took  with  ravifhment  &c.]    He  feems 

to  have  remembered  that  charming  paflage,  in  his  own  ComuB, 
of  the  Lady's  finging : 

'^  Can  any  mortal  mixture  of  earth  s  mould 

**  Breathe  fuch  divine  enchanting  ravi/kment  f* 
And  of  the  Sirens,  in  the  fame  poem : 

*"  Who,  as  theyfung,  woul^  take  the  prifon'dy«i/, 

''  And  lap  it  in  Elyfiwn!' 
And  in  his  Hymn  on  the  Nativity^  of  the  mufick  of  the  angels, 

"  As  all  thcirybtiZi  in  blifsful  rapture  took.''    Todd* 

Ver.  556.  {For  eloquence  the  foul,  fong  charms  thefenfCf)} 
So,  in  Sylvefter's  Du  Bart.  l621,  p.  263. 

*^  Thefoule^charm  image  of  fweet  eloquence.'^ 

Thus  Mercury  is  called,  in  the  QMers  Prophecie^  4to*  1594. 
Sign.  A.  3.  ^' 

*•  Herrald  of  heauen, y&ttfc-c4amwr|p  Mcrcurie*'*    ToDJo* 
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Of  providencej  foreknowledge,  will,  and  fete; 
Fix'd  fate,  free  will,  foreknowledge  abfolute ;  560 
And  found  no  end,  in  wandering  mazes  loll. 
Of  good  and  evil  much  they  argued  then. 
Of  happinefs  and  final  mifery, 
Paffion  and  apathy,  and  glory  and  Ihame ; 
Vain  wifdom  all,  and  falfe  philofophy !    '      b6b 
Yet,  with  a  pleafing  forcery,  could  charm 
Pain  for  a  while  or  anguifh,  and  excite 
Fallacious  hope,  or  arm  the  obdured  breall 

Ver.  559.  foreknffwledgey  willy  and/aie'y 

Fix'd  fate,  free  wiU^  foreknowledge  abfolute ;]  The 
tuni  of  the  words  here  is  adinirabley  aud  very  well  exprelfes  the 
wanderings  and  mazes  of  their  difcourfe.  And  the  turn  of  the 
words  is  greatly  improved,  and  rendered  ilill  more  beautiful,  by 
the  addition  of  an  epithet  to  each  of  them.     Newton.^  g     *   ^^    ^  /%  I 

The  iludies  of  the  fchoolmcn  and  metaphyiicians  are  here  in*  ^^ 

tended,  and,  in  v.  564,  the  fubjeds  of  difputation  among  the 
heathen  philofophers.    Gillies. 

Vcr.  B6%.  '  the  obdured  hrtajf]     So  it  is  in 

Milton's  own  editions,  and  not  cbdwate^  at  in  Bentle/s,  Feo- 
ton's,  and  others.    Newtov, 

Tliis  unufual  word,  occurring  once  more  in  Milton's  peetry, 
is  formed  from  an  adjedive  not  uncommon  perhaps  in  his  time. 
See  The  Young  GaOanfs  WhirUgigg,  by  Fr.  Lenton,  4to.  1629. 
{)«  16. 

<<  Nor  are  his  creditors  alone  obdure^ 

**  But  even  his  copefmates  whom  he  thought  fo  fure.^ 

Perhaps  the  participle  is  a  common  word  in  the  Scottifli  law- 
phrafes.  In  Sdtans  Ifvoifihle  World  difc&Dertd,  Edinburg.  iSBS, 
it  is  related  of  William  Barton,  who  was  tried  for  witchcraft, 
that  ^  he  turned  obdured,  and  would  never  to  his  dying  hour 
acknowledge  any  thing,"  p.  l€2.    Todd«    ^   ,    .  ., 
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With  ftubborn  patience^  as  with  triple  fteel. 
Another  part^  in  fquadrons  and  grofs  bands^  570 
On  bold  adventure  to  difcover  wide 
That  difmal  worlds  if  any  clime  perhaps 
Might  yield  them  eafier  habitation,  bend 
Four  ways  their  %ing  march,  along  the  banks 
Of  four  infernal  rivers,  that  difgorge  57s 

Into  the  burning  lake  their  baleful  dreams ; 
Abhorred  Styx,  the  flood  of  deadly  hate ; 
Sad  Acheron,  of  forrow,  black  and  deep ; 
Cocy  tus,  nam'd  of  lamentation  loud  579 

Heard  on  the  rueful  ftream ;  fierce  Phlegethon, 
Whofe  waves  of  torrent  fire  inflame  with  rage. 
Far  off*  from  thefe,  a  flow  and  filent  ftream, 

Ver.  569.         ■  xviik  triple  JieeL]    An  imitatloD 

of  Horace,  OtL  I.  iii.  9. 

"  I  Hi  robur,  ct  as  friplef 
"  area  peOus  QHii/^    HuMlf. 

Ver.  575.  Of  four  infernal  rivers,]  Milton  imitates  ti<? 
Greek  writers,  who  enoiherate  the  following  riven  in  hell ;  Styx, 
Acheron,  Cocytus,  Phlegethon,  and  Lethe.  But  the  four  firft 
here  join  their  dreams  in  one  vaft  lake,  or  the  kJtcafJireBS  it  is 
called  in  Scripture ;  (whence  alfo  the  poet's  **  Jkry  waces^ 
B.  i.  184 ;)  while  the  laft  rolls  far  off  from  the  reft,  as  in  Daate^ 
Inferno  C.  xiv.  1369  where  the  rivers  of  hell  are  defcribed,  with 
Lethe  rolling  at  a  diftance*  Milton  has  added,  to  his  clafltcal 
explanations  of  the  names  an^propcrties  of  the  infernal  rivers^ 
new  circumftances  of  horrour.  Befides  their  jundion  in  one 
flaming  flood,  he  dcfcribes  a  frwun  conHneni  diftind  from  the 
region  of  flre ;  and  with  great  propriety :  Becaufe  hither  the 
damned  are  brought,  at  certain  revolutions,  ^^  from  beds  of 
lagang  fire  to  fiarve  in  ice/'  v.  $00^— Dante  has  called  Phle* 
g^thop,  from  iU  fiery  waves,  ^'  la  riviera  del  fangue  i*  and 
Acheron,  as  Milton  calls  it,  ^^  la  tri^a  riviera*"    Topj>% 
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Lethe,  the  river  of  oblivion,  rolls 
Her  watery  labyrinth,  whereof  who  drinks, 
Forthwith  his  former  ftate  and  being  forgets,  5S5 
Porgets  botKjoy  and  grief,  pleafure  and  pain. 
Beyond  this  flood  a  frozen  continent 
Lies  dark  and  wild,  beat  with  perpetual  ftorms 
Of  whirlwind  and  dire  hail,  which  on  firm  land 
Thaws  not,  but  gathers  heap,  and  ruin  feems  590 
Of  ancient  pile ;  or  elfe  deep  friow  and  ice, 
A  gulf  profound,  as  that  Serbonian  bog 
Betwixt  Damiata  and  mount  Cafius  old. 
Where  armies  whole  have  funk :  The  parching  air 
Burns  frore,  and  cold  performs  the  effeft  of  fire. 

Ver.  589.    Arc  kail,]    Horace,  Od.  I.  ii.  I. 

"  Jam  fatis  terris  nivis  atque  dirct 
"  Grandinis  &c."    Newton. 

Ver.  592.    .^_— _  thai  Serbonian  bog 

Betwixt  Damiata  &c.]  Scrbonis  was  a  lake  of 
200  furlongs  in  length,  and  1000  in  compafs,  between  the  ancient 
mountain  Cafius  and  ^aroiata  a  city  of  Egypt  on  one  of  the 
more  eaflern  mouths  of  the  Nile.  It  was  furroundcd  on  all 
fides  by  hills  of  loofe  fand,  which,  carried  into  the  water  by  high 
winds,  fo  thickened  the  lake,  as  not  to  be  diftinguifhed  from 
part  of  the  continent ;  where  whole  armies  have  been  fwallowed 
up.    Read  Herodotus,  lib.  iii,  and  Lucan,  Fharfal.  Tiii.  539,  &c. 

Hume. 

Ver.  &d^.    Bums  frore,]     Trore  an  old  word  ioxfrofty.    Th* 
parching  air  burnt  with  frofi.    So,  in  Virgil,  Gearg,  i.  93, 

"  Boreas  penetrabileyr^fiw  adurat ;" 

and  in  Ecclus  xlii.  20,  21.  *'  When  the  cold  nbrth-wind  bloweth 
h  devoureth  the  mountains,  and  burneth  the  wildernefs,  and  con 
fumeth  the  grafs asjirc**    Newtok. 
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Thither  by  harpy-footed  furies  hal'd,  596 

At  certain  revolutions,  all  the  damned 
Are  brought;  and  feel  by  turns  the  bitter  change 
Of  fierce  extremes,  extremes  by  change  more 

fierce, 
From  beds  of  raging  fire,  to  ftarve  in  ice      (Joo 
Their  foft  ethereal  warmth,  and  there  to  pine 
Immoveable,  infixed,  and  frozen  round, 
^  Periods  of  time,  thence  hurried  back  to  fire. 

^  Ver.  596.    — — — —  harpy-fooied  furies]    Compare 

flfchylusy  Sept.  ad  TM.  776.  x»/A^«ir«(  'Eprvvf.    Dunster* 

X  Ver.  603.      '  thence  hurried  back  to^re.]    This  cir- 

y^      cu^iftance  of  the  damned's  fuffering  the  extremes  of  heat  and 

I^ :      cofd  by  turns,  feems  to  be  founded  upon  Job  xxiv.  I9,  not  as  it 

^  t    is  in  the  Sngli/h  tranflation,  but  in  the  vulgar  Latin  veriion, 

jT  '    ¥rhic{i  Milton  often  ufed  :  "  :Ad  tdndum  ccUorem  tranfeat  ab  aquis 

^  nixdurd;  Let  him  pais  to  excefjive  heat  from  waters  offnva'*   And 

fo  JerOiine  and  other  commentators  underfland  it.    The  fame 

puniihn||cnts  after  death,  are  mentioned  by  Shakfpearei  Meaf. 

fwMei^,  A.  iii.  S.  i. 

-< '. "  and  the  dcUghted  fpirit 

^  To  bathe  mjiery  Jloods,  or  to  rcfide 
^f*  In  thrilling  regions  of  thick-ribbed  iceJ^    Newtow. 

bircumftance  of  the  damned's  feeling  the  fierce  extremes, 
is  ainttn  Dante,  Inf,  C.  iii.  86. 

**  Y  vegno,  per  menarvi  alF  altra  riva 
**  Nelle  tenebre  eteme,  in  caldo  e  'n  ^h'* 
See  anb  the  PurgaioriOf  C*  iii.  31.     So,  in  Songes  and  Somifts, 
by  Lord  Surrey,  and  others,  1587,  foU  83. 
"  The  foules  that  lacked  grace^ 
"  Which  lie  in  bitter  painc, 
**  Are  not  in  fuch  a  place 
**  As  fooliih  folke  do  fayne : 
"  Tormented  aU  with  Jire, 
**  And  boyle  in  lead  again  — — 
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They  ferry  over  this  Lethean  found 
Both  to  and  fr-o,  their  forrow  to  augment,    605 
And  wi(h  and  ftruggle,  as  they  pafs,  to  reach 
The  tempting  ftream,  with  one  fmall  drop  to  lofe 
In  fweet  forgetfulfiefs  all  pain  and  woe. 
All  in  one  moment,  and  fo  near  the  brink ; 
But  Fate  withftands,  and  to  oppofe  the  attempt  5io 
Medufa  with  Gorgonian  terrour  guards 
The  ford,  and  of  itfelf  the  water  flies 
All  tafte  of  living  wight,  as  once  it  fled 
The  lip  of  Tantalus.     Thus  roving  on  fiu 

In  confused  march  forlorn,  the  adventurous  bands 
With  fliuddering  horrour  pale,  and  eyes  aghafl^i 
ViewM  firfl:  their  lamentable  lot,  and  found 
No  refl::  Through  many  a  dark  and  dreary  vala 
They  pafs'd,  and  many  a  region  dolorous, 

**  Then  eaft  m  frq/cn  pits 
"  Tofrefe  there  certain  hours* 
An4>  in  Heywood's  Hierarchie  cf  Angels^  1635,  p.  345. 
*^  And  fafflBr,  as  they  fiiinM,  in  wrath,  in  paine» 
**  Qffr(i/iSf  of  firUy  of  furies,  whips,  and  chains.'' 
In  the  preceding  quotation  from  Surre/s  '^  Song^  and  Son- 
nets,"  there  is  evidently  a  fneer  at  the  monks;  from  whofe 
legendary  hell,  according  to  Mr.  Warton,  the  punifliment  by 
cold  derives  its  origin*    Todd. 

Ver.  615.    In  confusM  march  forlomi\    Perhaps  with  the  ^^ 
eent  on  the  firft  fyllable  oic^nfu^d;  as  in  Waller,  At  Fcnjkurfi: 
"  Into  fair  figupes,  from  a  cjn/iu'd  heap/'    Todd. 

Ver-  617.  ■  and  found 

Nor^:]     See  Matt.  xii.  43,  and  Luke  xi.  S4. 
**  He  walketh  through  dry  places,  (i.  e.  defert  places,  K  atv^p 
r0v#jr,}  feekin^  reft^  and  findeth  none."     Duksteb. 
B  e  2 
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O  er  many  a  frozen,  many  a  fiery  Alp,  620 
Rocks,  caves,  lakes,  fens,  bogs,  dens,  and  (hades 

of  death, 
A  univerfe  of  death  ;  which  God  by  curfe 
Created  evil,  for  evil  only  good, 
Wherealllife  dies,  death  lives,  and  nature  breeds, 
Perverfe,  all  monftrous,  all  prodigious  things,  625 
Abominable,  inutterable,  and  worfe 
Than  fables  yet  have  feign'd,  or  fear  conceiv'd, 
Gorgons,  and  Hydras^  and  Chimeras  dire. 

Ver.  621.  Rocksy  caves^  &c.]  How  exa6lly  is  the  tediouf- 
nefs  and  difficulty  of  their  journey  painted  in  this  paflage ;  and 
particularly  in  this  rough  verfe,  which  neceflarily  takes  up  fo 
much  time  and  labour  in  pronouncing!    Greek  wood. 

There  is  a  fimilar  line  in  Sidney's  Arcadia,  13th  edit.  p.  527* 

^*  Rocks f  woods,  kills,  caves,  dales,  meads,  brooks,  anfwer  me :" 

But  Milton's,  as  a  great  critick  obfcrves,  are  the 

Rocks,  caves,  lakes,  fens,  bogs,  dens,  BXkdJhades-— of  death  : 

*^  And  the  idea,  caufcd  by  a  word,  which  nothing  but  a  word 
could  annex  to  the  others,  raifes  a  very  great  degree  of  the  fa* 
blime ;  which  is  raifcd  yet  higher  by  what  follows,  a  ukiverse 
OF  DEATH."     Burke,  On  the  Sublime  and  Beautiful.    Todd. 

Ver.  625.    all  prodigious  things,]     In  the  true 

fenfe  of  prodigious,  as  in  Hey  wood's  Thyefies,  1560,  in  a  palfage 
on  the  fame  fubjcd : 

"  Where  Gorgons  gremmc,  where  Haiyies  arc,  and  lothfome 

limbo  lakes, 
"  Where  mod  prodigious  vgly  things  the  hollow  hell  dotk 

hydc,  &c."    T.  Wartok. 

Ver.  628.  Gorgons,  and  Hydras,  and  Chimeras  dircl  Milton 
fixes  all  thefe  roonfters  in  hell,  in  imitation  of  Virgil,  iEii.  vi. 
287,  &c.  And  Taflb  copies  Virgil's  defcription,  Gier,  lAb,  C. 
iv.  ft.  5. 
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Mean  while,  the  Ad  verfary  of  God  and  Man, 
Satan,  with  thoughts  inflam'd  of  higheft  defign, 
Puts  on  fwift  wings,  and  towards  the  gates  of 
Hell  631 

Explores  his  folitary  flight :  fometimes 
He  fcours  the  right  hand  coaft,  fometimes  the  left ; 
Now  (haves  with  level  wing  the  deep,  then  foars 
Up  to  the  fiery  concave  towering  high.         635 
As  when  far  off  git  fea  a  fleet  defcried 

'*  Qui  mille  immoncle  Jrpie  vcdrefti,  e  millc 
"  Centaurij  c  Sjiifgi,  e  pallidc  Gorgoniy  &c/'    Newtox. 
Milton  had  another  paffage  of  TalTo  in  view,  Gier,  Lib,  C.  xiii. 
ft.  18. 

"  Se  non,  che  '1  timor  forfe  k  i  fenfe  /?wge 

**  Maggior  prodigi  di  Chimera  o  Sfinge."    Todd.  ' 

Ver.  630.  Puts  on  fxcift  wings^  So  Mercury  puts  on  his 
wings  in  Homer,  Iliad  xxiv.  G40. 

AIt\k  iwitS*  vvo  'sroffa\v  i^a-aro  xaXa  ^r/JtXa.     ToDD. 

Ver.  63-i.  Noxo  (h'Aves  with  level  wing  the  deep,]  Virgil,  yEw. 
V.  217#  "  Radit  iter  liquidum,  celercs  neque  commovct  alas." 
Alluding  (as  Dr.  Greenwood  obfcrvcs)  to  the  fwallow,  who  fkims 
juft  over  the  furface  of  the  water  without  foeming  to  move  her 
wings.     Newton. 

As  Spcnfer  obfcrvcs,  Faer.  Q«.  iL  vi.  5.^  "  ]Morc  fwift  than 
fwal low y/?e(T5  the  liquid  fky."     Todd. 

Ver.  636.  As  when  far  off' at  fea  kc]  Satan,  towering  high, 
is  here  compared  to  a  fleet  of  Indiameii  difcovered  at  a  dillance, 
as  it  were  hanging  in  the  clouds^  as  a  fleet  at  a  diftance  feems  to 
do.  This  is  the  whole  of  the  romparifon  ;  but  (as  Dr.  Pearce 
obferves)  Milton  in  his  flmilitudes  (as  is  the  pradice  of  Homer 
and  Virgil  too)  after  he  has  fliowed  the  common  refemblance, 
often  takes  the  liberty  of  wandering  into  fome  unrefembliag  cir- 
cumftances;  which  huve.  no  other  relation  to  the  comparifon, 
than  that  it  ga\e  him  the  hint,  and  as  it  were  fct  fire  to  tbf 
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Hangs  in  the  clouds^  by  equino6tiai  winds 
Clofe  failing  from  Bengala^  or  the  i(le6 
Of  Ternate  andTidore,  whence  merchants  bring 
Their  fpicy  drugs ;  they,  on  the  trading  flood,  640 
Through  the  wide  Ethiopian  to  the  Cape, 

train  of  his  imagination.  But  Dr.  Bentley  aiks^  why  a  ^i 
when  a  firft  rate  man  of  war  would  do  ?  And  Dr.  Pearce  anfwers, 
B^caufe  a  fleet  gives  a  nobler  image  than  a  iingle  fhip.  Befides, 
Milton  would  have  been  inconfiftent  with  himfelf  (ikys  Dr« 
Greenwood)  and  have  funk  greatly  in  his  comparifon^  if  he  had 
likened  the  appearance  of  Satan  to  a  fmgle  (hip,  though  of  the 
fird  rate;  becaufe  he  had  faid  before,  B.  i.  I95.  that,  extended 
long  and  large^  he  lay  floating  many  a  rood ;  and  again  ver.  292, 
that  the  talleft  pine,  for  the  mq/t  of  fame  great  amtniralf  was  no 
bigger  than  a  wand  in  proportion  to  his  fpear.  This  fleet  is  a 
fleet  of  Indiamen,  becaufe,  coming  from  fo  long  a  voyage,  it  is 
the  fitter  to  be  compared  to  Satan  in  this  expedition ;  and  thefe 
exotick  names  (as  Dr.  Bentley  calls  them)  give  a  lefs  vulgar  caft 
to  the  fimilitude  than  places  in  our  own  channel,  and  in  our  ow^ 
feas,  would  have  done.  This  fleet  is  defcribed,  by  eqttinoQiai 
windsy  the  trade  winds  blowing  about  the  equinodial,  clofe  faU* 
ingy  and  therefore  more  proper  to  be  compared  to  a  Angle  perfon, 
from  Bengalay  a  kingdom  and  city  in  the  Eafl-Indies  fubjed  to 
the  great  Mogul,  or  the  yka  of  Temate  and  Tidore^  two  of  tira 
Molucca  iflands  in  the  Eaft  Indian  fea  whence  merckahts  bring 
their  fpicy  drvgSy  the  mod  famous  fpicea  being  brought  from 
thence  by  the  Dutch  into  Europe:  they  on  the  trading  flood;  as 
the  winds  are  called  trade  winds,  fo  he  calls  the  flood  tradings 
through  the  wide  Ethiopian  fea  to  the  Cape  of  Good  Hope,  ply 
JlemnUng  nightly  toward  thepole,  that  is,  by  night  they  fail  norths 
ward,  and  yet  (as  Dr.  Pearce  fays)  by  day  their  fleet  may  bo 
def cried  hanging  in  the  clouds.  So  feenCdfar  off  the  flying  Fiend': 
Dr.  Bentley  afks,  whom  Satan  appeared  to  far  cff^  in  this  hia 
fotUary flight  f  But  what  a  cold  phlegmatick  piece  of  criticifm  b 
this  ?  It  may  be  anfwered,  that  he  was  fcen  by  the  Mufe,  and 
would  have  fcemed  fo  to  any  one  who  had  fcen  him.  Poets  ofleq 
fpeak  in  this  manner,  and  make  themfelves  and  their  readers  pra« 
fent  to  tie  mod  remote  and  retired  fc^nes  of  adtion,    Nbwtok, 
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Ply  ftemming  nigUy  toward  the  pole :  So  feem'd 
Far  off  the  flying  Fiend.     At  lad  appear 
Hell  bounds^  high  reaching  to  the  horrid  roof. 
And  thrice  three-fold  the  gates;  three  folds  were 
brafs,  645 

Three  iron,  three  of  adamantine  rock 
Impenetrable,  impal'd  with  circling  fire. 
Yet  unconfumM.     Before  the  gates  there  fat 

Ver.  644.    Hell  bounds,]   Suggefted  perhaps  by  Hefiod,  Tkeog. 
726, 

— — ^— ■^— TapT^por— 

Tht  vtf)  ;(^io»  ifxof  ixiKMTM,      StILLIKGFLEET* 

Vcr.  646. adamantine  rock]  See  Sylvefter's 

Di*JBai-f.  162J,  p.  83. 

*'  In  Deiiinie's  hard  diamantine  rock.** 

Or'ratherBarniield's4^e(9iOfutfe5^Aeirr(f,  4tOy  1594.  ilgn.  CAu 

<<  Pyrrhus,  more  hard  than  adamantine  rockes,^    ToDD« 

Ver.  647. impaVd  with  circling  fire^     Perhaps 

Milton  might  take  the  hint  of  this  circumftance  from  his  favourite 
romances,  ivhere  we  frequently  meet  with  the  gates  of  enchanted 
caflles  thus  impal'd  with  circling Jire.    Thter. 

Ver.  648.  ■   Before  the  gates  there  fat  &c.]     Here 

begins  the  famous  allegory  of  Milton,  which  is  a  fort  of  para- 
phrafe  on  St.  James  i.  15.  '^  Then,  when  Lujl  hath  conceived, 
it  bringeth  forth  Sin,  and  Sin,  when  it  is  Jini/hed,  bringeth  forth 
Death."  The  firft  pstrt  of  the  allegory  fays  only,  that  Satan's 
intended  voyage  was  dangerous.to  his  being,  and  that  he  refolved 
however  to  venture.    RicnAansoN. 

Sir  William  Blackdone  was  of  opinion,  that  Milton  might 
poflibly  have  taken  the  hint  of  this  allegory  from  a  palfage  io 
Shakfpeare's  Richard  the  third  : 

'^  Sin,  death,  and  hell,  have  fet  their  marks  on  him ; 
**  And  all  their  minifters  attend  on  him/*  - 

(    ' 
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On  either  fide  a  formidable  (hape ; 

The  one  feem'd  woman  to  the  waift,  and  fair;  650 

i;^  Av-rA^Ar.-  Mr.  Holt  White  obferves,  that  Milton  might*  as  probably 
^  .  catch  the  hint  from  the  following  paflage  in  Latimer's  Sermons^ 
^tu^ku^H^  1584,  fol.  1^,  «  Here  came  in  death  and  heU,>«e  -am  thdr 
1^  €MiA4Hf^O  mother.  Therefore  they  muft  have  fuch  an  image  as  their  mother 
(*cc^^  ^ij.,  0^4  finnc  would  geue  them/'  Steevens's  Shakfpeare,  1793,  vol.  x. 
^L/m'/^I  P-  ^^^'  Spenfer,  I  may  add,  prefcnts  the  combination  of  Sin, 
Hell,  and  Death,  Faer.  Qu,  i.  x.  41. 

"  them  moft  ncedeth  comforts  in  the  end, 

"  When  5m,  and  Hell,  and  Deaths  doe  mott  difmay 
**  The  feeble  foule  departing  hence  away." 

It  is  probable  that  Milton  commenced  this  famous  allegory^ 

with  an  allufion  to  Virgil,  ^n,  vi.  57-^- 

"  Cernis,  cuflodia  qualis 

"  Veftibulo  fedeat  ?  facies  quae  limina  fervet? 
**  Quinquaginta  atris  immanis  hiatibus  Hydra 
"  Saevior  intus  habet  fedem."    Todd. 

Vcr.  650.  The  one  feem'd  xcoman  to  the  waifiy  &c.]  Dr. 
Newton  thinks  that  Milton  might  here  have  in  mind  Spen&r^s 
defcription  ofErrour  in  the  mixed  fliape  of  a  woman  and  a  ferpent. 
Faery  Queerij  i.  i.  14;  and  alfo  of  Echidnay  vi.  vi.  10,  who,  like 
Hefiod's  Echidna,  is  defcribed  half- woman  and  half-ferpent. 
And  Mr.  Warto  fuppofes,  that  this  formidable  Jhape  of  Sin 
derived  its  conformation  from  Dan teV  defcription  of  the  monfler 
Geryon ;  a  monfler,  having  the  face  of  a  man  with  a  mild  and 
benign  afped,  but  his  human  form  ending  in  a  ferpent  with  a 
-voluminous  tail  of  immcnfe  length,  terminated  by  a  iting,  which 
he  brandifhes  like  a  fcorpion,  Inferno  C.  xvii.  The  fubjed  of 
Dante  is  alfo  a  fabulous  hell.  See  Hift.  of  Eng.  Poetry,  vol.  iii. 
p.  244.  But,  perhaps,  Milton  rather  had  in  view  P.  Fletchei^s 
defcription  of  HamartiOy  or  Sin  perfonified,  creeping  from  the 
Dragon'*  maw,  Purp.  IJland,  l633,  c.  xii.  ft.  27. 

'*  Th"  firft,  that  crept  from  his  detefted  maw, 

"  Was  Hamartittj  fouf,  deformed  wight ; 

"  More  foul,  deform'd,  the  funne  yet  never  faw ; 

^^  Therefore  fhe  hates  the  all-betraying  light  j 
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But  ended  foul  in  many  a  fcaJy  fold 
Voluminous  and  yaft ;  a  ferpent  arm'd 
With  mortal  fling :  About  her  middle  round 
A  cry  of  Hell-hounds  never  ceafing  bark'd   654 
With  wide  Cerberean  mouths  full  loud,  and  rung 
A  hideous  peal ;  yet,  when  they  lift,  would  creep, 

"  A  woman  feenCdJke  in  her  upper  part-, 
**  To  which  (he  could  fuch  lying  gloflb  impart, 
^'  That  thoufands  (he  had  flaine  with  her  deceiving  art. 

28, 
"  The  refif  though  hid,  inferpenfsform  arayd, 
"  With  iTOii  fcales,  like  to  aplaittd  mail: 
"  Over  her  back  her  knotty  tail  difplaid, 
"  Along  the  empty  aire  did  lofty  faile : 

•*  The  end  was  pointed  with  a  double .^g, 
**  Which  with  fuch  dreaded  might  (he  wont  to  fling, 
**  That  nought  could  help  the  wound,  but  bloud  of  heavenly 
King." 
Milton,  however,  has  here  drawn,  as  ufual,  hts  emphatical  ex- 
preflions  from  Scripture ;  for,  Sin*s  mortal Jling  is  from  1  Cor.  xv, 
^6,  as,  afterwards.  Death's  kingly  crown  is  from  Rev.  vi.  2.    See 
the  note  on  ver.  656.    Todd. 

Ver.  654.  ^  cry  of  He/Z-hounds]  I  may  be  ignorant  of  the 
hunte/s  language;  but  I  fliould  believe  he  gave  it,  *^  A  crue  of 
Hell-hounds/'     Bentlet, 

A  cry  of  hounds  is  certainly  the  language  of  Englifh  poetry. 
Thus,  in  the  Mi({f.  Nighfs  Dream^  of  the  dogs  of  Thefeus, 

"  A  cry  more  tuneable 

"  Was  never  halloo'd  to,  nor  cheer'd  with  horn." 
See  alfo  Sylvcfter's  Du  Bart,  1621,  p.  46l. 

"  A  cry  of  hounds  have  here  a  deer  in  chace."    Todd. 

Ver.  656. yet,  when  they  lift,  would  creep, 

If  aught  dijlurb'd  their  noife^  &c.]  I  have  obferved 
that  this  painting  is  fomewhat  fimilar  to  the  brood  of  Error  de« 
fcribcd  by  Spcnfer,  F.  Q.  i*  i.  15. 
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If  aught  diilurb'd  their  noife^  into  her  womb. 
And  kennel  there;  yet  there  flill  bark'd  and 

howrd, 
Within  unfeen.     Far  lefs  abhorr'd  than  thefe 
Vex'd  Scylla,  bathing  in  the  fea  that  parts  660 
Calabria  from  the  hoarfe  Trinacrian  (hore : 
Nor  uglier  follow  the  night-hag,  when,  called 
In  fecret,  riding  through  the  air  ftie  comes, 
^ur'd  with  the  fmell  of  infant  blood,  to  dance  664 

'^  Soon  as  that  uncouth  light  upon  them  (hone, 
"  Into  her  mouth  they  crept,  and  all  were  gone/' 
llie  brood  of  SiK  are  alfo  reprefcntcd,  in  an  old  publication  con- 
fiding of  nine  quarto  plates  (without  date)  to  each  of  which  fix 
verfes  are  fubjoined,  as  numerous  little  ferpents  creeping  from 
the  parent's  belly ;  and  the  work  is  entitled,  The  Jget  of  Suit  or 
Sinnes  Birth  and  Grvtoth.    Perhaps  part  of  Milton's  defcription 
might  be  fuggefted  by  Shakfpeare,  Km  Rich,  III.  A.  iv,  S«  iv« 
**  From  forth  the  kennel  of  thy  xocmb  hath  crept 
''  A  hell-hound,  that  doth  hunt  us  all  to  death."    Todd. 

Ver.  660.  Vesi^d  Scylla,  6cc.]  This  ilory  of  Scylla  is  at  the 
beginning  of  the  fourteenth  book  of  Ovid's  Metamorphofis.  The 
Cerberean  mouths  in  Milton,  is  plainly  after  the  Cerbereoi  ridu9 
in  Ovid.    Newton. 

Ver,  663.    riding  through  the  air]     As  the 

witches  in  Macbeth  are  reprefented.  See  the  note  on  ver.  540 
of  the  prefent  book.    Todd. 

Ver.  664.  Lur'd  with  the  fmell  of  infant  bloody]  Here  is  a 
mixture  of  claflical  and  demonological  learning.  Compare 
^fchylus,  Eumenid,  246,  ed.  Schiitz. 

And  fee  Wierus  DeLamiis,  4to.  1582,  coll.  240,  241,  where  the 
operations  of  hags  in  deftroying  infants,  and  applying  the  mangled 
limbs  to  purpofes  of  incantation;  as  well  as  their  cullom  of 
drinking  the  blood  of  flaughtered  babes;  are  minutely  detailed  % 

Todd. 
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With  Lapland  witches,  while  the  labouring  moon 
Eclipfes  at  their  charms.     The  other  ihape^ 
If  (hape  it  might  be  call'd  that  ihape  had  none 
Diitinguifhable  in  member,  joint,  or  Hmb ; 
Or  fubdance  might  be  call'd  that  (hadow  feem^d* 

Vcr.  665.    tke  labouring  tfUHm]    The  Ancienti 

believed  the  moon  greatly  affeded  by  magical  pradices,  and  the 
Latin  poets  call  the  eclipfes  of  the  moon  labores  lutuB.  The  three 
foregoing  lines,  and  the  former  part  of  this,  contain  a  (hort  ac- 
count of  what  was  once  believed,  and  in  Milton's  time  not  fo 
ndiculous  as  now.    Richarpsov* 

Ver.  666,  Tke  other  Jhape^  &c,]  This  poetical  defcription 
of  Death  Milton  has  pretty  evidently  borrowed  from  Spenfer, 
Taery  Queen  ^  vii.  vii.  46. 

*'  But  after  all  came  Life,  and  lailly  Death; 
**  Death  with  moil  grim  and  grifly  vifage  feen. 
*'  Yet  is  he  nought  but  parting  of  the  breath, 
•*  Ne  aught  to  fee,  but  like  a  fhade  to  ween,   *  . 
'*  Unbodied,  unfoulM,  unheard,  unfeen."    Thtee. 

In  Milton's  painting,  however,  the  imitation  is  adorned  with 
new  graces ;  with  thofe  mailerly  touches  of  horrible  magnificence 
which  perhaps  only  the  hand  of  Milton  could  delineate.  Dr« 
J.  Warton  is  of  <^inion,  that  the  per/on  of  Death  is  clearly  and 
obvioufly  taken  from  the  0ANATOZ  of  Euripides,  in  his  tragedy 
of  Alexis.  But  perhaps,  the  circumflance  of  Death's  being  a 
perjbn  in  the  Adatno  of  Andrcini,  might  now  forcibly  occur  to 
Milton's  memory.  Death  is  alfo  a  per/on  in  the  old  morality  of 
Every  Man,  publiftied  early  in  the  reign  of  Henry  the  eighth  j 
and  in  the  tragedy  of  Soliman  and  Pcr/eda,  publifhed  in  1592* 
See  alfo  the  note,  Eleg.  i.  92.    Todd. 

Ver.  669.  Or  fubftance  might  be  call'd  that  fliadow  feem^dy] 
80  Sackville  defcribes  Famine,  Indudl.  Mir.for  Mag^  I6IO, 
p.  265. 

"  Her  flaruen  corps,  that  rather  fcem'd  e^Jhade 
^*  Then  ^\y /ub/lance  of  a  creature  made/'    Topp, 
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For  each  feem'd  either;  black  it  flood  as  Night, 
Fierce  as  ten  Furies,  terrible  as  Hell,  671 

And  {hook  a  dreadful  dart;  what  feem'd  his  head 
The  likenefs  of  a  kingly  crown  had  on. 
Satan  was  now  at  hand,  and  from  his  feat 
The  monfter  moving  onward  came  as  faft     675 
With  horrid  ftrides;  Hell  trembled  as  he  ftrode. 

Ver.  670,    black  itjlood  as  Night,  &c.]     Like  the 

ghoft  defcribcd  in  Homer,  Odfj^I  xi,  605. 

'  O  o  ipi^yi)  jrvKU  io»Xft;f 

And,  as  Fairfax  tranflates  TalTo's  defcription  of  tiie  infernal 
fpirit,  B.  xvi.  ft.  68. 

"  AJkadoWy  blacker  than  the  mirkeft  night 
"  Enuiron'd  all  the  place,  &c."    Todd. 
Ver.  675.     The  monfier  moving  onward  &c.]      Milton's  de- 
fcription of  Death  is  much  fuperiour  to  Spenfer's  Orgoglio,  to 
which  it  bears  fome  refcmblance,  Faer,  Qu,  i.  vii.  8. 

"  Wis  monjl reus  enemy 

"  With  Jiurdi/ Jieps  came  Jlalkifig  in  his  light, 
"  An  hideous  Giant,  horrible  and  hie, 
•*  That  with  his  talnefs  feem'd  to  threat  the  fkic ; 
"  The  ground  eke  groned  under  him  for  dreed  J'     Bowle. 
We  may  here  notice  the  furious  advance  of  the  monftrous 
giantefs  Erifila  to  the  combat  with  Ruggicro,  and  the  preceding 
mutual  defiance  of  the  two  adverfaries,  Arioft.  OrLFur,  C.  vii.  5, 6. 
"  Ella  a  Ruggier,  che  torni  a  diefro  grida  ; 
''  Quel  piglia  uu'  afta,  e  la  minaccia  e  sfida. 
"  Ndn  men  la  GiganteiTa  ardita  e  prefta 
"  Sprona  il  gran  Lupo,  e  nc  I'arcion  fi  ferra ; 
<'  E  pon  la  lancia  a  mezzo  il  corfo  in  refta,v 
*'  EJa  tranar  net  fuo  venir  la  terra.*'     Dunster. 
Homer's  defcription  of  Ajax,  to  which  Mr.  Stillingfleet  refers, 
might  alfo  be  in  Milton's  mind.     See  //.  vii.  211,  &c.    And  the 
note  on  ver.  846.  of  this  Book.    Todd. 
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Tbeundaunted  Fiend  whatthis  might  be  admired. 
Admired,  not  fear'd;  God  and  his  Son  except, 
Created  thing  nought  valued  he,  nor  fhunn'd ; 
And  v^ith  diidainful  look  thus  firft  began.     6so 
Whence  and  what  art  fhou,  execrable  (hape ! 
That  dar'ft,  though  grim  and  terrible,  advance 
Thy  mifcreated  front  athwart  my  way 

Vcr.  678.     God  and  his  Son  except, 

Created  thing  nought  valued  /ie,  fiorjhunn'd;]  This 
appears  at  firft  fight  to  reckon  God  and  his  Son  among  created 
things  ;  hwt  except  is  here  ulcd  with  the  fame  liberty  as  Imt  v. 
:533,  and  v.  336':  And  Milton  has  a  like  pailiige  in  his  Pro/t'- 
Worksy  1698,  vol.  i.  p.  277.  "  No  place  in  Heaven  or  Earth, 
except  Hell,  where  Charity  may  not  enter."    Richardson. 

Except  is  rather  a  verb  of  the  imperative  mode  ;  as  if  the  poet 
had  faid,  **  Include  not  God  and  his  Son  among  the  objeds  whom 
he  did  not  fear:  T/iem  he  did  fear;  but  created  thing  he  valued 
not,^  So  except  is  ufed  in  Shakfpeare,  as  Dr.  Johnfon  has  ob- 
ferved,  Rich,  III.  A.  v.  S.  iii. 

"  Richard  except,  thofe,  whom  we  fight  againH, 
"  Had  rather  have  us  win,  than  him  they  follow." 
Still,  however,  as  Mr.  Dunftcr  notices,  the  reading  and  pointing 
of  this  pafTage  recommended  by  Peck,  as  fuggefted  to  him  by  a 
very  learned  perfon,  certainly  dcforve  to  be  exhibited  : 

''  The  undaunted  Fiend  what  this  might  be  admir'd ; 
"  Admir'd ;  nought  fear'd,  God  and  his  Son  except ; 
"  Created  thing  not  valued  he,  nor  fliunn'd."    Todd. 
Ver.  681.     Whence  and  what  art  thou,  &c.]     Homer,  //.  xxi. 
150. 

T»(,  VoSiy  IK  eitcfU9,  o  fjLtv  irXiif  atTioi  iXScTr ; 

Stillingfleet. 
Ver.  683.     Thy  mifcreated/ro«/]     We  4iavc  been  told,  that 
^niton  firft  coined  the  word  mifcreatcd;  but  Spenfer  ufed  it  be- 
fore him,  Faer.  Qu.  i.  ii.  3. 

'*  Eftfoons  he  took  that  mifcreatcd  fair,*' 
And  again,  ii.  vii.  42.    Dentlet. 
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To  yonder  gates  ?  through  them  I  mean  to  pafi^ 
That  be  afiUr'dy  without  leave  a(k'd  of  thee :  635 
Retire,  or  tafte  thy  folly ;  and  learn  by  proof. 
Hell-bom !  not  to  contend  with  Spirits  of  Heaven. 

To  whom  the  Goblin  full  of  wrath  replied. 
Art  thou  that  Traitor-Angel,  art  thou  He, 
Who  firft  broke  peace  in  Heaven,  and  &ith,  till 

then  690 

Unbroken ;  and  in  proud  rebellious  arms 
Drew  after  him  the  third  part  of  Heaven's  fons 
Conj^r'dagainfl:  the  Highefl: ;  for  which  both  thou 
And  they,  outcaft  from  God,  are  here  condemn  d 
To  waile  eternal  days  in  woe  and  pain  ?  69s 
And  reekon'ft  thou  thy  felf  with  Spiritsof  Heaven, 
Hell-doom'd !  and  breath'ft  defiance  here  and 

fcorn, 

Ver.  684.    through  them  I  mean  to  pq/s,  ice] 

Spenfer,  Faer.  Qk.  iii.  iv.  15. 

. "  I  mean  not  thee  intreat 

"  To  pafs,  but,  maugre  thee,  will  pafs,  or  die."    Jortiv. 
Ver.  687.    HeU-bom  /]    Adopted  perhaps  from  Spenfer,  Faer. 
Qu.  vi.  xii.  32.     "  The  hell-borne  Hyd^a."     But  the  phrafe  oc- 
curs alfo  in  Marfton's  Satires,  fubjoined  to  his  Pigmalions  Imager 
12moy  1598,  p.  79* 

"  Damn'd  hel-borne  pride."    Todd, 
Ver.  689.    ^rt  thou  that  Traitor-Angel,  &c.]    Much  in  the 
manner  of  the  fpirited  fpeech  in  Spenfer,  F.  Q.  vi.  vi.  25. 
"  Art  thou  He,  Traytor,  &c."    Todd. 
Ver,  693.     Conjdr'd]    Banded,  and  leagued  together ;  of  the 
Latin  conjurare,  to  bind  one  another  by  oath  to  be  true  and 
faithful  in  a  dcfign  undertaken :  Virg.  Georg.  u  280. 

"  Et  conjuratos  coelum  refcindere  fratres.     Hume. 
Ver.  697.    neU'doom'd.f]  Satan  had  called  Death  hell-bom  ; 
Death  returns  it  by  calling  Satan  hell'do<m'd.    Newton. 
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Where  I  reign  king,  and,  tp  enrage  thee  moe, 
Thy  king  arid  lord  ?  Back  to  thy  puniihmet, 
Falfe  fugitive  !  and  to  thy  fpeed  add  wings,  ^oo 
Left  with  a  whip  of  fcorpions  I  purfue 
Thy  lingering,  or  with  one  ftroke  of  this  df  t 
Strange  hor  rour  feife  thee,and  pangs  unfel  t  beare. 

So  fpake  the  grifly  Terrour,  and  in  Ihap, 
So  fpeaking  and  fo  threatening,  grew  ten-foil  705 
More  dreadful  and  deform.   On  the  otheifide, 
Incensed  with  indignation,  Satan  flood 
Unterrified,  and  like  a  comet  burn'd, 

Ver.  700.     TMc  fugitive  /]     He  is  here  called  /o^,  bccaofe 
he  had  called  himfelf  a  Spirit  of  Heaven.    Compare  v.  i87  with 

V.  696.      PlARCE. 

Ver.  7O8.     and  like  a   comet  burn%   &.]      The 

ancient  poets  frequently  compare  a  hero  in  his  fliiningarmour  to 
a  comet ;  as  Virg.  2En»  x.  272. 

**  Non  fecu9  ac  liquid^  fi  quando  no£tQ  cornea: 

"  Sanguinei  lugubre  rubent*' ■ 

But  this  comet  is  fo  large  as  to  Jire  the  length  of  the  :onftcllation 
Ophiuchus  or  Anguitencns,  or  Serpentarius  as  it  s  commonly 
called,  a  length  of  about  40  degrees,  in  the  orHici  ^/hy^  or  the 
northern  hemifphere,  and  from  his  horrid  hairjhakefpefiilence  and 
foar.     Poetry  delights  in  omens,  prodigies,  and  fuch  wonderful 
events,  as  were  fuppofed  to  follow  upon  the  appearaice  of  comets, 
eclipfes,  and  the  like.    We  have  another  inAance  of  this  nature 
in  B.  i.  59s ;  and  TaiTo  in  the  fame  manner  compares  Argantcs 
to  a  comet,  and  mentions  the  like  fatal  effcds,  c.  vii.  il.  52. 
^'  Qual  con  Ic  chiome  fanguinofe  horrendc 
''  Splender  cometa  fuol  per  Taria  adufta, 
**  Che  i  regni  muta,  e  i  feri  reorbi  adduce, 
"  A  i  purpurci  tiranni  infaufla  luce."     Newton* 
See  alfo  Spenfer,  Faer,  Qu,  iii.  i.  16.     And  Sylveder's  Da 
Bart.  Week  1.  Day  2. 

**  That  hairy  comely  that  long-dreaming  ftar, 

**  Which  threatens  earth  with  famine,  plague,  and  war.* 
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Tht  fires  the  length  of  Ophiuchus  huge 
In  he  ardick  {ky»  and  from  his  horrid  hair    710 
Shkes  peflilence  and  war.     Each  at  the  head 
Leeird  his  deadly  aim ;  their  fatal  hands 
Nofecond  ftroke  intend ;  and  fuch  a  frown 
Eac  call  at  the  other,  as  when  two  black  clouds. 
Win  Heaven^sartillery  fraught,  come  rattUng  on 

And  te  drama  of  Fuimus  Troes^  l63d.  A.  ii«  S.  iii. 

"Whilfl  flaring  comets  fliook  their  flaming  hair."  Todd. 

Ver.rM.  ■  as  when  fuo  black  cluudsy  &c.]     It  is 

highly  jTobable,  that  Milton  took  the  hint  of  this  noble  fimile 
from  OD  of  the  fame  fort  in  Boiardo's  Orlando  Innamoratq^  though 
it  muflpe  owned  that  he  has  excelled  the  Italian  much,  both 
in  the  vaiety  of  its  circumflances,  and  the  propriety  of  its  ap- 
plication, Boiardo  is  defcribing  an  encounter  betwixt  Orlando 
his  hero,  and  the  Tartar  kiug  Agricane,  and  begins  it  thus, 
B.  1.  C.  li. 

'^  &  vedifle  infieme  roai  ycon/ror  due  tuoni 

^*  La  Levant t  a  Panente  al  ciel  diverfb^ 

**  C<fi  proprio  s'urtar  quel  due  baroni/'    Thyee. 

There  is  aiother  fine  defcription,  in  the  fame  book,  of  tw9 
combatants,  thus  illuflrated,  C.  ii.  (I.  4» 
'^  Ch.  vide  mai  nel  bofco  due  leoni 
**  Tuibati  infieme,  ed  a  battaglia  prefi ; 
"  O  ^r  fentir  nel^  aria  due  gran  tuanif 
'  *  Cke  vengan  con  tempefie  infoco  aece/i ; 
"  Nulla  farebbe  al  par  di  quei  baroni, 
**  Tanto  crudel  fi  fono  quivi  offefi, 
"  E  par  che  il  cicl  paventi,  &c."    Todd. 

Vcr.  715.    —  Heaven's  artillery]    As  in  Shakfpeare,  Tarn.  ^ 
the  ShreWf  A.  i.  S.  ii. 

"  Have  I  not  heard  great  ordnance  in  the  field, 
"  And  heaven's  artillery  thunder  in  the  fkies  }*' 
feo  Craihaw,  Sacred  Poems,  1652,  p.  105.     "  Heaven^s  great 
at^illcry."    And  Habington,  Cajara,  1(535,  p.  53.    "  Theloudi 
artillery  (f  heaven.''    Todd. 
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Over  the  Cafpian,  then  ftand  front  to  front,  716 
Hovering  a  fpace,  till  winds  the  iignal  blow 
To  join  their  dark  encounter  in  mid  air : 
So  frown'd  the  mighty  combatants,  that  Hell 
Grew  darker  at  their  frown ;  fo  matched  they 
ftood ;  720 

For  never  but  once  more  was  either  like 
To  meet  fo  great  a  Foe :  And  now  great  deeds 
Had  been  achievM,  whereof  all  Hell  had  rung. 
Had  not  the  fnaky  Sorcerefs  that  fat 
Fail  by  Hell-gate,  and  kept  the  fatal  key,  725 
Rifen,  and  with  hideous  outcry  ru(h^d  between. 
O  Father !  what  intends  thy  hand,  (he  cried, 
Againft  thy  only  Son  ?  What  fury,  O  Son ! 

Ver.  7i6.  Over  the  Cafpian,]  With  great  judgement  did 
the  poet  take  this  fimile  from  the  Cqfpian ;  for  that  fea  is  re- 
markably  tempeftuous.  See  «  Purchas  his  Pilgrimes/'  Part  iii. 
p.  241.     And  Horace,  Od.  XL  ix.  2.     Bovl£. 

Ver.  722.    fo  great  a  Foe :]    Jefus  Chrift,  who,  as  it 

follows  V.  734,  will  one  day  deftroy  both  Death,  and  **  him  that 
has  the  power  of  death,  that  is,  the  Dccil,"  Heb.  ii.  14. 

Nkwtov. 

ibid.  ■  And  now  great  deeds 

Had  been  achieved,  whereof  aU  Hell  had  rungf 
Had  not  the  fnaky  Sorcertfs  &c.]   It  is  the  fame  turn  ia 
Homer,  lUad  vii.  273. 

MWri,  w»rtb  fikUf  «•^l^»{ltl,  K.  T.  X.     SriLtlirOf LllT. 

Ver.  724.  *il^  fnaky  5orcerf/i]    Euripides  calls  the  Ftt«» 

ties  APAKONXnAEIX  i»^»  OreJ.  256.     DuKStlR. 

▼01.  n.  F  f 
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Poflefies  thee  to  bend  that  mortal  dart 
Againft  thy  Father's  head  ?   and  know'ft  for 
whom ;  730 

For  him  who  fits  above  and  laughs  the  while 
At  thee  ordain'd  his  drudge^  to  execute 
Whatever  his  wrath,  which  he  calls  juilice,  bids ; 
His  wrath,  which  one  day  jvill  deftroy  ye  both* 

She  fpake,  and  at  her  words  the  helliih  Peft  735 
Forbore ;  then  thefe  to  her  Satan  return'd. 

So  ff  range  thy  outcry,  and  thy  words  foftrangt 
Thou  interpofeft,  that  my  fudden  hand, 
Prevented,  fpares  to  tell  thee  yet  by  deeds 
What  it  intends ;  till  firft  I  know  of  thee,     7^ 
What  thing  thou  art,  thus  double-formed ;  and 

why. 
In  this  infernal  vale  firft  met,  thou  calFft 
Me  Father,  and  that  phantafm  call'ft  my  Son  : 

Ver.  729.    ■  to  bend  thai  mortal  dart 

Againft  thy  father's  head  ?]     Spenfer»  Faer,  Qu. 
iii.  i.  5.    ^'  And  haU  his  dreadful  fpcarc  againft  the  other^s  head.'* 

Todd. 

Ver.  730.  -  and  knaw'Jt  for  w*om;J     Tickell 

reads  thefe  words  with  a  note  of  interrogation ;  but  Milton'i 
own  editions  read  them  with  a  femi-colon;  the  pafTage  being 
perhaps  elliptical,  and  meaning,  as  Dr*  Newton  oblerves,  *'  of 
the  fame  time  that  thou  knoweli  for  whom.^    Todd. 

Ver.  735-    the  hdUfh  Peft]  Ariofto  ufes  p^ 

«f  equivalent  to  Megsra,  or  a  hellifli  fury,  Orl.  itrr.  C.  t.  2« 

''  Gix<^  abbmnmeool  f^y  che  Megera 
'^  £  venuta  a  turbar  gli  umani  petti  f* 

And  he  terms  the  monflrous  giantefs  Erifila  the  cafedfejtf  **  faw 
maledctta  pefie,"  C.  vii.  4.    Dvjtstm. 
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I  know  thee  not^  nor  ever  faw  till  now  « 
Sight  more  deteftable  than  him  and  thee.     745 
To  whom  thus  the  Portrefs  of  Hell-gate  replied. 
Haft  thou  forgot  me  then,  and  do  I  ieem 
Now  in  thine  eye  fo  foul  ?  once  deetoM  fo  fair 
In  Heaven,  when  at  the  aifembly^  atid  in  fight 
Of  all  the  Seraphim  with  thee  combined       750 
In  bold  confpiracj  againft  Heaven's  King, 
All  on  a  fudden  miferable  pain 
SurprisM  thee,  dim  thine  eyes,  and  dizzy  fwum 
In  darknefs,  while  thy  head  flames  thick  and  faft 
Threw  forth ;  till,  on  the  left  fide  opening  wide, 
Likeft  to  thee  in  (hape  and  countenance  bright,  756 
Then  (hining  heavenly  fair,  a  goddefs  arra'd. 
Out  of  thy  head  I  fprung :  Amazement  feis'd 

Ver.  744?c  To  xoham  thug  the  Poitrdis  of  HeU-gfUe]  80,  ta 
P.  Fletcher's  Loaifis,  ed.  l627.  p.  34. 

"  The  Forter  to  th'  infernall  gate  is  Sin^ 
"  A  fhapeleife  (hape,  a  foul  deformed  thing, 
^'  Nor  nothing,  nor  a  fubftance,  &c/ 

Browne  finely  paints  ttemembranct  as  the  fame  officer  itt  the  door 
of  the  Houfe  of  Repentance,  Brit.  FaJ.  B.  i.  p.  67.  «d.  16IS. 

**  Remembrance  fate  as  portreje  of  this  gate/*    Todd* 

Ver.  7^8.  Out  of  thy  head  I/pnmg:]  Sin  is  rightly  road« 
to  fpring  out  of  the  head  of  Satan,  as  Wifdom  or  Minerva  did 
«ut  of  Jupiter's :  And  Milton  defcribes  the  birth  of  the  one  very 
much  in  the  lame  manner,  as  the  ancient  poets  have  defcribed 
that  of  the  other,  particularly  the  author  of  the  Hymn  to  Mi« 
nerva  vulgarly  afcribed  to  Homer.  And  what  follows,  feems  to 
be  an  hittt  improved  upon  Minerva's  being  raviihed  foon  aflter 
her  birth  by  Vulcan,  as  we  may  learn  from  Lucian,  Dial,  VuU 
cani.et  Jovis,  &  De  Domo.    Newtok. 

Jf  2 
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All  the  hoft  of  Heaven;  back  they  recoil'd  afraid 
At  firft,  and  calFd  me  Shy  and  for  a  fign     760 
Portentous  held  me ;  but,  familiar  grown, 
I  pleas'd,  and  with  attra6Uve  graces  won 
The  moft  averfe,  thee  chiefly,  who  full  oft 
Thyfelf  in  me  thy  perfeft  image  viewing 
Becam'fl enamour 'd,  and  fuch  joy  thou  took'ft  765 
With  me  in  fecret,  that  my  womb  conceived 
A  growing  burden.     Mean  while  war  arofe. 
And  fields  were  fought  in  Heaven;   wherein 

remained 
(For  what  could  elfe  ?)  to  our  Almighty  Foe 
Clear  viftory  ;  to  our  part  lofs  and  rout,      770 
Through  all  the  empyr6an  :  down  they  fell 
Driven  headlong  from  the  pitch  of  Heaven,  down 
Into  this  deep ;  and  in  the  general  fall 
I  alfo ;  at  which  time,  this  powerful  key 
Into  my  hand  was  given,  with  charge  to  keep  775 
Thefe  gates  for  ever  {hut,  which  none  can  paft 
Without  my  opening.     Penfive  here  I  fat 
Alone ;  but  long  I  fat  not,  till  my  womb. 
Pregnant  by  thee,  and  now  exceilive  grown, 

Ver.  771.  Throiigh  all  the  empyrean :]  So  Milton  pronounces 
the  wordy  with  the  accent  always  on  the  third  fyllable ;  but  etH^ 
fyrtal,  always  with  the  accent  on  the  fecond.  Dr.  Heylin  fup* 
pofes,  that  the  word  empyreal  is  falfely  fpelt,  and  that  it  ought 
to  be  written  empyrial,  tyuwv^w^  in  Greek,  and  emyyrSan  ffAwpxio^. 

Newton. 

Vw.77i^    down' 

Into  this  deep ;]  The  word  daum  is  here  repeated 
with  great  emphaiis  and  elegance.    STiLLXKOrLEET. 
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Prodigious  motion  felt,  and  rueful  throes.    780 
At  lad  this  odious  offspring  wbom  thou  feed. 
Thine  own  begotten,  breaking  violent  way 
Tore  through  my  entrails,  that,  with  fear  and  pain 
Diftorted,  all  my  nether  (hape  thus  grew 
Transformed :  But  he  my  inbred  enemy        785 
Forth  iffued,  brandiftiing  his  fatal  dart 
Made  to  deftroy  !  I  fled,  and  cried  out  Death! 
Hell  trembled  at  the  hideous  name,  and  figh'd 
From  all  her  caves,  and  back  refounded  Death  ! 
I  fled ;  but  he  purfued,  (though  more,  it  feems, 
Inflam'd  with  lufl  than  rage,)  and,  fwifter  far,  791 
Me  overtook  his  mother  all  difmay'd ; 
And,  in  embraces  forcible  and  foul 
Ingendering  with  me,  of  that  rape  begot 
ThefeyeUingmonfters,  that  with  ceafelefs  cry  79& 
Surround  me,  as  thou  faw'fl ;  hourly  conceiv  a 
And  hourly  born,  with  forrow  infinite 
To  me ;  for,  when  they  lifl,  into  the  womb 
That  bred  them  they  return,  and  howl  and  gnaw 
My  bowels,  their  repaft;  then  burfting  forth  soo 
Afrcfti  with  confcious  terrours  vex  me  round. 
That  reft  or  intermiilion  none  I  find. 

Vcr.  786.         ■  hrandiflnng  his  fatal  deri\     Virgil,  Mn. 

xii.  919.    *•  Telum  fatale  corufcat."     iluME. 

Ver.  789.  From  all  her  cavcs^  Ike]  Virgil,  JEn.  ii.  53. 
"  Infonucre'cavx,  gcmitumquc  dedere,  caverpae."     Hume. 

Ibid.  The  repetition  of  Death  here,  is  a  beauty  of  the  fame 
kind  as  that  of  the  name  of  Eurydice  in  Virgil,  Georg.  iv.  5t5  ; 
and  of  BtflaSf  Eel.  vi.  43.    Newtos, 
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Before  mine  eyes  in  oppofitian  fits 
Grim  Deaths  my  fon  and  fo?;  who  fets  them  on^ 
And  me  bis  parent  would  full  foon  devour    90^ 
Per  want  of  other  prey,  hut  that  he  knows 
His  end  with  mine  involved ;  and  knows  that  I 
Should  prove  a  bitter  morfel,  and  his  bane. 
Whenever  that  (hall  be ;  fo  Fate  pronounc  d. 
But  thou,  O  Father !  I  forewarn  thee,  (hun  sie 
His  deadly  arrow ;  neither  vainly  hope 
To  be  invulnerable  in  thofe  bright  arms. 
Though  tempered  heavenly;  for  that  mortal  dint. 
Save  he  who  reigns  above,  none  can  refift. 

She  finiflb'd ;  and  the  fubtle  Fiend  hb  lore  si5 
Soon  learned,  now  milder,  and  thus  anfwer'd 

fmooth. 
Dear  Daughter!  fince  thou  claimed  me  for  thy  fire, 

Ver.  8Q9. fo  Fate  pronoimc'rf.]     The  heathen 

poets  make  Jupiter  fuperiour  to  Fate.  The  will  of  Jupiter  was 
performed,  fays  Homer,  lUad  i«  5.  See  alfo  Virgil,  Mn.  iii. 
375,  and  iv.  6 14.  But  Milton,  with  great  propriety,  makot 
the  fallen  Angels  and  Sin  here  attribute  events  to  Fate,  without 
any  mention  of  the  Supreme  Being.    Kbwton. 

Ver.  810.  But  tkou,  O  Father  !  I  forewarn  thee^  &c.]  Homer, 
Qdxffl  xii.  118. 

S;^!!^!,  xai  y  ftSrei  woKifjAXa  tfya  fAi/^nXf 

H  ii  ro»  tf  Snrrv,  x.  r.  X.    Stillikovlxst. 

Ver.  813.  dint,]    Dmt,  written  alfo  *»/, 

a  Jtroke  or  bha:  **  Dent  of  fword,"  Barret's  Ahearie,  1580, 
'<  Dent  of  dart,^  Chaucer^  But  dint  frequently  occurs  ia 
Spenfer.    Todd. 

Ver.  8 17.  Dear  Daugkerf]  Satan  had  now  learned  his  for« 
ev  iejbn;  and  the  reader  will  obferve  how  artfully  bt  cbangea 
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And  my  fair  Ton  here  ihow'ft  me,  die  dear  pledge 
Of  dalliance  had  with  thee  Ln  Heaven,  and  joya 
Then  fweet,  now  fad  to  mention,  through  dira 

change  S20 

Befiillen  us,  unforeieen,  ontbought  of;  know, 
I  come  no  enemy,  but  to  fet  free 
From  out  this  dark  and  difmal  houfe  of  pain 
Both  him  and  thee,  and  all  the  heavenly  hod 
Of  Spirits,  that,  in  our  juil  pretences  arm'd,  825 
Fell  with  us  from  on  high :  From  them  I  go 
This  uncouth  errand  fole ;  and  one  for  all 
Myfelf  expofe,  with  lonely  fteps  to  tread 
The  unfounded  deep,  and  through  the   void 

immenfe  829 

To  fearch  with  wandering  queft  a  place  foretold 
Should  be,  and,  by  concurring  iigns,  ere  now 
Created  vaft  and  round,  a  place  of  blifs 
In  the  pourlieus  of  Heaven,  and  therein  placed 
A  race  of  upftart  creatures,  to  fupply  834 

Perhaps  our  vacant  room ;  though  more  removed. 
Left  Heaven,  furcharg'd  with  potent  multitude. 
Might  hap  to  move  new  broils.  Be  this  or  aught 
Than  this  more  fecret  now  defign'd,  I  hafte 
To  know;  and,  thilt  once  known,  (hall  foon 

return, 

his  language :  He  had  fatd  before,  that  he  had  never  fecn  ^ii  ' 
more  det^abU;  but  now  it  is,  dear  daughier,  SiXid  fair  fan. 

Newton^ 
Ver.  823.  Jiolife  of  pain]    With  an  allufion 

perhaps,  as  Mr.  Dunller  alio  notices,  to  Spenfer'a  '*  houfe  of 
cndleft  pain.**    Sec  Facr.  Q».  i.  v.  34.    Todd. 
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And  bring  ye  to  the  place  where  Thou  and  Death 
Shall  dwell  at  eafe,  and  up  and  down  unfeen  84i 
Wing  filently  the  buxom  air,  imbalm'd 
With  odours ;  there  ye  (hall  be  fed  and  fill'd 
Immeafurably,  all  things  (hall  be  your  prey. 
He  ceasM,  for  both  feem'd  highly  pleas'd,  and 
Death  84S 

Grinn'd  horrible  a  ghaftly  fmilc,  to  hear 

Vcr.  841,    — —  and  up  and  down  wifem 

Wing  filently  &c.]     Hefiod^  Opp,  Sf  Dies,  lOft. 

Auro^Toi  ^OlTnZI,  xaxa  Snilorcri  fifova-eu 

SIFH .    Stilunofleet. 

Ver.  842.  ■  the  buxom  air  J  Btucom  is  vulgarly  under- 

flood  for  merry,  u^anton ;  but  it  properly  fignifie3^xi6/!ry  yieidtng, 
from  a  Saxon  word  fignifying  to  bend.  Thus  Spenfer,  Faer,  Qv, 
i.  xi.  37.    "  And  therewith  fcourgc  the  buxom  mr  fo  fore/' 

Newtov. 

Ver.  843,  -^ there  ye  JhaU  be  fed  andJUTd]  Pfalm  xlix, 

14.    ^*  Death  fhaXifeed  on  them/'    Gillies. 

Ver.  846.  Grinn'd  horrible  a  ghajtly  /mile,]  Several  poets 
have  endeavoured  to  exprefsmuch  the  fiime  image.  Thus  Homer 
fiiys  of  Ajax,  II.  vii.  212. 

Ml i)^«ry  fi^oovfoTn  vfo^vva^k. 

And  Statins,  of  Tydeus,  Th^.  viii.  582.  ^'formdaMe  ridau,'' 
And  Cowley  of  Goliath^  Dovideit,  B.  iif. 

'<  The  uncircumcis'd^itrigrMify  with  difdain.*' 

And,  as  Mr.  Thyer  obferves,  Ariofto  and  TalTo  exprefs  it  very 
prettily  thus,  J^fjnramente  forr\fe  and  Sorrife  amaramente.  But  I 
believe  it  will  be  readily  allowed,  that  Milton  has  greatly  ex* 
ceeded  them  all.    NEWTOVt 

Spenfer  mentions  Grantorto's  **  griming  gri^,**  F.  Q.  t, 
»i.  \6f  much  inferiour  to  Milton's  expreffion.    Bowle. 
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His  famine  ihould  be  filFd ;  and  bled  his  maw 
Defiin  d  to  that  good  hour :  No  lefs  rejoic  d 
His  mother  bad,  and  thus  befpake  her  fire. 

The  key  of  this  infernal  pit  by  due,  bso 

And  by  command  of  Heaven's  all-powerful  King, 
I' keep;  by  him  forbidden  to  unlock 
Thefe  adamantine  gates ;  againft  all  force 
Death  ready  (tands  to  interpofe  his  dart. 

If  Milton  had  any  preceding  writer  in  view,  I  fufpcA  it  might 
be  Fietcher>  who,  in  his  Wife  for  a  Month,  has  thefe  remarkable 
lines ; 

**  The  game  of  Death  was  never  play'd  more  nobly ; 
"  The  meager  thief  grew  wantm  in  his  mifchiefs, 
'**  And  \i\sjhrunk  hollow  eyesfmiVd  on  his  ruin." 

The  word  ghqftly,  I  would  obferve,  gives  the  precife  idea  of 
Jhrunk  hollov  tyet^  and  looks  as  if  Milton,  in  admiration  of  hb 
^original,  had  only  looked  out  for  an  epithet  to  Death's  fmile,  ai* 
he  found  it  pidurcd  in  Fletcher.     Hurd. 

The  reader  may  alfo  compare  Sylveder's  Du  Bartas,  ed.  foL 
1621.  p.  1015. 

'^  One,  grinning  gajilyy  in  his  vifage  grim, 
''  Showes,  deady  the  rage  that  living  fweld  in  him :" 
Here  is  a  fmall  refemblance  to  Milton's  phrafeology.     And  in 
0.  Withcr's  Emblems^  fol.  l635,  there  is  a  faint  (hadow  of  hii 
picture ;  Death ;  the  emblem,  a  Skeleton,  B.  u  lUuftr.  viii« 
'^  Note  thofe  leane  craggs,  and,  with  what  gaftUneJfe 
'•  That  horrid  countenance  doth  feem  to  grin,'' 
It  may  be  added  alfo  of  Cowley,  that,  in  his  Davideis,  B.  iu 
the  devils  **  with  a  dreadful  fmile  deforra'dly  grin,"    But  all 
thefe  illudrations  only  ferve  to  (how  the  inimitable  ftrength  of 
Milton's  fine  expreffion.  Death  grinnd  horrible  a  ghqftly  fmile! 
Mr.  Carey,  in  his  late  elegant  and  faithful  trauflation  of  Dante'i 
Inferno,  confiders  this  paflage  of  Milton,  ias  derived  from  that 
poem,  C.  v.  4. 

f*  Stavvi  Minos  orribilmente,  c  ringhia."    Todd 
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Fearlefs  to  be  o'ermatch'd  by  living  might.   %ss 
But  what  owe  I  to  his  commands  above 
Who  hates  me,  and  hath  hither  thruft  me  down 
Into  this  gloom  of  Tartarus  profound. 
To  fit  in  hateful  office  here  confined. 
Inhabitant  of  Heaven,  and  heavenly-bom,   sOo 
Here  in  perpetual  agony  and  pain, 
With  terrours  and  with  clamours  compafs'd  round 
Of  mine  own  brood,  that  on  my  bowels  feed  ? 
Thou  art  my  father,  thou  my  author,  thou 
My  being  gav'ft  me ;  whom  ihould  I  obey   sCis 
But  thee  ?  whom  follow  ?  thou  wilt  bring  me  foon 
To  that  new  world  of  light  and  blifs,  among 
The  Gods  who  live  at  eafe,  where  I  (hall  reign 
At  thy  right  hand  voluptuous,  as  befeems 
Thy  daughter  and  thy  darling,  without  end.  870 
Thus  faying,  from  her  fide  the  £ata\  key, 

Ver.  855.  Fearlefi  to  he  o*ermatch*d  htf  Imng  might.]  lo 
fome  editions  it  is  living  sngA/^  that  is^  creature;  and  we  have 
living  mght  before,  ver.  6 13:  and  this  is  likewife  Dr.  Bentley's 
reading,  for  licing  mighty  fays  he,  would  not  except  even  God 
himfeLf,  the  Ever-living  and  the  Almighty.  But  God  himfeK 
muft  neceflarily  be  excepted  here ;  for  it  was  by  his  command 
that  Sin  and  Death  fat  to  guard  the  gates,  and  therefore  Irving 
migJd  cannot  poilibly  be  underftood  of  God,  but  of  any  one  elfe 
who  ihould  endeavour  to  force  a  pafiage.     Nbwton. 

Ver.  S68.  The  Godi  who  live  at  eq/c,]  Word  for  word  fmm 
Homer,  0fM  fua  ^vorr*^.    Bbntlet. 

It  is  Sin  who  fpeaks  here,  and  (be  fpeaks  as  an  Epicureao* 

RiCHARDSOX. 

Ver.  87 1.  Thusfaying^  &c.]  It  is  one  great  part  of  a  poet^s 
*art  to  know  when  to  defcribe  thiags  in  general,  and  when  to  ba 
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Sad  ioftrument  of  all  our  woe,  (he  took ; 
And,  towards  the  gate  rolling  her  beitial  train, 
forthwith  the  huge  porcullis  high  up  drew, 
"Which  but  herfelf,  not  all  the  Stygian  Powers  875 
Could  once  have  mov'd ;  then  in  the  key-hole  turns 
The  intricate  wards,  and  every  bolt  and  bar 
Of  mafly  iron  or  folid  rock  with  eafe 
Unfaftens :  On  a  fudden  open  fly 
With  impetuous  recoil  and  jarring  found      sso 
The  infernal  doors,  and  on  their  hinges  grate 
Harfli  thunder,  that  the  lowed  bottom  (hook 
Of  Erebus.     She  open'd,  but  to  Ihut 

very  circumftantial  and  particular.  Milton  has  in  thefe  linet 
fliowed  his  judgement  in  this  refped.  The  firft  opening  of  the 
gates  of  Hell  by  Sin,  is  an  incident  of  that  importance,  that, 
if  I  can  guefs  by  my  own,  every  reader's  attention  muft  be 
greatly  excited,  and  confequently  as  highly  gratified  by  the  mi- 
nute detail  of  particulars  our  author  has  given  us.  It  may  witb 
juftice  be  further  obferved,  that,  in  no  part  of  the  poem,  the 
vcrfification  is  better  accommodated  to  the  fenfe.  The  drawing 
up  of  tie  fortadHsy  the  turning  (f  the  key^  the  fudden  Jhooting  of 
tkeboUty  and  the  ^ng  open  cf  the  doors^  are  in  fome  fort  d»- 
fcrifoed  by  the  very  break  and  found  of  the  verfes.    Thter. 

Vcr.  881.    on  their  hinges  grate 

Harjh  thunder^']  Dr.  Johnfon  has  obferved,  that 
this  expreifion  is  copied  from  the  hiilory  of  Don  Bellianis.  I 
have  been  informed  by  Mr.  Walker,  that  the  remark  was  made 
fay  Swift,  in  the  margin  of  his  copy  of  Paradife  Loft,  and  with 
the  following  accuracy :  "  Don  Bell.  Part  ii.  ch.  19.  Opcnflem 
the  brazen  folding  doors^  grateing  haxjh  thunder  on  their  turning 
hngesy    Todd. 

Ver.  882. the  Imcejt  bottom  Jkook 

Of  Ere^,]  The  mod  profound  depth  of  helL 
Virgil,  Georg.  iv.  471.  "  Erebi  dc  fedibus  imis."    Hume. 
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Excelled  her  power ;  the  gates  wide  open  flood. 
That  with  extended  wings  a  banner'd  hoft^    S8S 
Under  fpread   eniigns  marching,   might  pais 

through 
With  horfe  and  chariots  rank'd  in  loofe  array; 
So  wide  they  flood,  and  like  a  furnace  mouth 
Caft  forth  redounding  fmoke  and  ruddy  fiame. 
Before  their  eyes  in  fudden  view  appear       SM 
The  fecrets  of  the  hoary  deep ;  a  dark 
Illimitable  ocean,  without  bound. 
Without  dimenfion ;  where  lengthy  breadth,  and 

highth. 
And  time,  and  place,  are  loft ;  where  eldefl  Night 
And  Chaos,  anceflors  of  Nature,  hold         895 
Eternal  anarchy,  amidft  the  noife 

Ver.  891.     The  fecrets  of  the  hoary  deep;]    /o6,  xli.  32. 
•*  One  would  think  the  deep  to  be  hoary**    Gillies. 

Ver.  9^9^.    where  eld^  Night 

And  Chaos,  Slc]  All  the  ancient  naturalifis, 
philofophersy  and  poets,  hold  that  Chaos  was  the  firft  principle  of 
all  things ;  and  the  poets  particularly  make  Night  a  Goddefs, 
•.nd  reprefent  Night  or  darknefs,  and  Chaos  or  confufion,  as  ex- 
crcifing  uncontroulcd  dominion  from  the  beginning.  Thus  Or- 
pheus, in  the  beginning  of  his  hymn  to  Night,  addreifes  her  as 
the  mother  of  the  Gods  and  Men,  and  origin  of  all  things. 
See  alfo  Spcnlcr  in  imitation  of  the  Ancients,  Faery  Queeuy  B.  i. 
c.  V.  ft.  22.  And  Milton's  fyftem  of  the  univcrfe  is  in  fliort, 
that  the  empyrean  Heaven,  and  Chaos,  and  darkncfs,  were  be- 
fore the  creation,  Heaven  above  and  Chaos  beneath ;  and  then 
upon  the  rebellion  of  the  Angels,  Jitjt,  Hell  was  formed  out  o. 
Chaos  Jlretching  far  and  wide  beneath  ;  and  afterwards,  Heaven 
and  Earth,  another  world,  hanging  o'er  the  realm  of  Cbaos,  ansi 
von  from  his  dominion.    Newton. 
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Of  endlefs  wars,  and  by  confufion  ftand.  . 
For  hot,  cold,  moift,  and  dry,  four  chaoapions 

fierce, 
Strive  here  for  maftery,  and  to  battle  bring 
Their  embryoa  atoms ;  they  around  the  flag  900 
Of  each  his  fa6lion,  in  their  feveral  clans, 
Light-arm'd  or  heavy,  (harp,  fmooth,  fwift  or  flow, 
Swarm  populous,  un-number'd  as  the  fands 
Of  Barca  or  Gyrene's  torrid  foil. 
Levied  tofide  with  warring  winds,  and  poife  905 

Ver.  898.    For  hat,  cold,  &cO     Ovid,  Met.  i.  19. 
''  Frigida  pugnabant  calidis,  humentia  ficcis, 
"  Moilia  cum  duris,  fine  pondere  habentia  pondus." 
The  reader  may  compare  this  whole  defcription  of  Chaos  with 
Ovid's,  and  he  will  eafily  fee  how  the  Roman  poet  has  le0ened 
the  grandeur  of  his  by  puerile  conceits,  and  quaint  antithefes: 
Every  thing  in  Milton  is  great  and  mafterly.     Newton. 

Ver.  900.  Their  embryon  atom ;]  Addifon  fays,  that  em- 
bryon  is  a  word  of  Milton's  coinage.  But  it  was  very  common 
both  as  a  fubftantive  and  adjeftive  in  the  poetry  of  Milton's 
time ;  as  in  Sylvefter,  Du  Bart.  ed.  fupr.  p.  7.  "  Or  rather  th' 
anbrymJ*  And  in  Donne's  Poems,  ed.  l633.  p.  16.  *'  Into  an 
embrion  fifh  our  foule  is  thrown."  So  Mafl'onger,  Bajkful  Lover, 
1655.  p.  59.  "  What  I  purpofe  is  yet  an  embryoti.*'  And 
Browne,  Brit.  Pajt,  l6l3,  B.  i.  S.  iv.  **  The  embrion  bloflbme 
of  each  fpray."    Todd. 

Ver.  903.    • *— —  vn-numbe/d  as  i he  fands 

Of  Barca  or  Cyrene*s  torrid  foil,]  Heylin,  in  his 
Microcofmus,  l627,  dcfcribing  Egifpt,  thus  fpeaks  of  Barca  and 
Cyrene's  foil,  p.  749,  "  This  country  is  all  ouer  couered  with 
ft  light  fand,  which  the  winds  remoue  continually  vp  and  downe, 
turning  valleies  into  hills,  and  hills  into  valleies."  Mr.  Carey 
obferves  that  this  fimile  is  expanded  from  Dante's  Infertio, 
C.  iii.  30. 

<•  Come  la  rena  quaudo  'I  turbo  fpira,"    Todd. 
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Their  lighter  wings.   To  whom  thefe  mod  adhere. 
He  rules  a  moment :  Chaos  umpire  fits. 
And  by  decifion  more  embroils  the  fray. 
By  which  he  reigns :  Next  him  high  arbiter 
Chance  governs  alL     Into  this  wild  abyfs,  910 
The  womb  of  Nature,  and  perhaps  her  grave, 
Of  neither  fea,  nor  ihore,  nor  air,  nor  fire. 
But  all  thefe  in  their  pregnant  caufes  mix'd 
Confusedly,  and  which  thus  znuft  ever  fight, 
Unlefs  the  Almighty  Maker  them  ordain     915^ 
His  dark  materials  to  create  more  worlds ; 

Ver.  906.    ■■  To  wham  thefe  nufi adhere^ 

^  4  He  rules  a  motnent :]  The  reafon  why  any  one  of 
thefe  four  champions  rules,  though  but  for  a  mamenty  is,  becaufe 
the  atoms  of  his  fadion  adhere  mqfl  to  him.  Firm  dependance 
indeed,  fays  Dr.  Bentley,  and  worthy  the  fuperlative  mojly  that 
laib  but  for  a  moment  /  But  I  (hould  think  that  the  lefs  firm  the 
dependance  isy  the  finer  image  we  have  of  fuck  a  ilate  as  that 
•f  Chaos  is.     Peakcx. 

Ver.  910.    — ^ Into  this  wild  ah^s  &c.]     Compare 

$penfer^8  defcription  of  Chaos,  Faer.  Qu.  iii.  vi.  56 : 

-1 —  "  In  the  wide  wombe  of  the  world  there  lyes, 
^'  In  hateful  darknes,  and  in  deepe  horr6re, 
^^  An  huge  eternall  Chaos,  which  fupplyes 
**'  The  fubHaunces  of  Nature  s  fruitful]  progenycs/'  Todd. 

Ver,  9U«  The  womb  ofNature,  and  perhaps  her  grave,]  Mr. 
Thyer  cites  Lucret.  v.  260.  *'  Ommparetis,  eadem  rerum  com- 
mune Jepulchrum."  Mr.  Stcevens  adds,  from  Romeo  and  Juliet, 
•*  The  earth,  that's  nature's  mother,  is  her  tomb!'  And  Mr. 
Malone,  from  Pericles,  of  ,Time ;  "  For  he's  their  parent,  and 
he  is  their  grave:"  Which,  I  may  add,  is  fimilar  to  Davifon't 
defcription  of  the  fame  perfonage,  and  to  which  Milton's  words 
bear  equal  refemblance.  Poet.  Rapfodie,  ed.  l6xi,  p.  l64. 

"  Thy  wmAe,  that  all  doth  broed,  is  tombe  to  aU.""   Topd. 
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Into  this  wild  ahyfa  the  wary  Fiend 
Stood  on  the  brink  of  Hell,  and  look'd  a  while. 
Pondering  his  voyage ;  for  no  narrow  frith 
He  had  to  crofs.    Nor  was  his  ear  lefs  peaFd  9^9 
With  noifes  loud  and  ruinous,  (to  compare 
Great  things  with  fmall,)  than  when  Belloim 

ftonns. 
With  all  her  battering  engines  bent  to  rafe 
Some  capital  city ;  or  lefs  than  if  this  frame 
Of  Heaven  were  felling,  and  thefe  elements  925 

Ver.  91 8.  Stood  on  the  brink  of  Hell^  and  look'd  a  whUtfl 
H«re  is  a  remarkable  tranfpofition  of  the  words ;  the  fenfe  how- 
ever is  very  clear :  The  wary  Fiend  flood  on  the  brink  of  Hell, 
and  look'd  a  while  into  this  wild  abyfs,  pondering  his  voyage. 
It  is  obfervable,  that  the  poet  himfelf  feems  to  be  doing  what  ha 
defcribesy  for  the  period  begins  at  v.  910,  then  he  goes  not  on 
<Uredlyy  but  lingers,  giving  an  idea  of  Chaos  before  he  enters 
into  it.  It  is  very  artful !  if  his  ftyle  is  fomewhat  abrupt,  after 
fuch  pondering,  it  better  paints  the  image  he  intended  to  give. 

RlCBARPSOir. 

Stood  and  look'd  is  here  ufed  for  landing  hoVdi  So,  in  B.  v. 
968,  he  (ays, 

"  what  the  garden  choiceft  beai» 

**  To  fit  and  tafte." 

where^  and  ta/c  is  ufed  for  Jitting  iq/te,    Pearcb. 

Ver.  921.    ^ (to  compare 

Great  things  vithfmaii,)]  An  expreffion  in.  Virg. 
EcL  u  24.  **  Parvis  componere  magna."  And  what  an  idea 
does  this  give  us  of  the  noifes  of  Chaos,  that  even  thofe  of  a 
city  befieged,  and  of  Heaven  and  Earth  running  from  each  other,  ' 
are  but  fmall  in  comparifon  ?  And  though  both  the  firoilitudes 
are  truly  excellent  and  fublime,  yet  how  furprifingly  doth  the 
latter  rife  above  the  former !     Newtov. 

Ver.  925. and  thefe  elements 

In  mutmy  &c.]     Not  diffimilar  to  a  paifage  in  the 
firft  aa  of  Nabbes's  Microcofmus,  16^3. 
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In  mutiny  bad  from  her  axle  torn 
The  iled&ft  earth.     At  laft  bis  fail-broad  vans 
He  fpreads  for  flight,  and  in  the  furging  fmoke 
Uplifted  fpurns  the  ground;  thence  many  a 

league. 
As  in  a  cloudy  chair,  afcendin^  rides  930 

Audacious ;  but,  that  feat  foon  failing,  meets 
A  vafl  vacuity :  All  unawares 


*'  The  mutinous  elements 

^  Have  rais'd  rebellion^  and  disjointed  quite 
^  The  order  of  their  fabrick.    The  pure  heavens, 
'^  Whofe  motion  fliould  be  harmony^  rowl  crois 
''  And  bend  their  axle-tree,  till  both  the  polos 
**  Do  kifs  each  other's  ends.''    Todd. 

*  Ver.  927.  — — — ^—  ku  faUrbroad  Tan$\  As  the  air 
and  water  are  both  fluids,  the  metaphors  taken  from  the  one 
are  often  applied  to  the  other ;  and  Bying  is  compared  to  failing, 
and  failing  to  flying.  Thus  Virgil,  Mn.  iii.  520»  **  Vdorum 
pandimus  oIomJ^    And  Mn.  i.  300, 

"  volat  ille  per  aera  magnum 

^  Remigio  alarum**' 

The  lame  manner  of  fpeaking  has  prevailed  among  the  modern 
poets*    So  Spenfer,  F.  Q.  i.  xi.  10. 

^'  His  flaggy  vdngs  when  forth  he  did  difplay 

"  Were  like  twofaiis."    Newtow. 

Beaumont  and  Fletcher,  in  the  Prophete/s^  A.  ii.  S.  iii.  have 
"  faU-Jiretch'd  wings ;"  yet  Milton's  precifc  expreffion  here,  is 
Tafib's,  Gier.  Lib.  C.  ix.  fl.  60.  of  the  archangel  Michael ; 

'*  Indi  fpicga  al  gran  volo  i  vtmni  aurati :" 
But  the  defcription  is  Marino's,  who   thus  paints  the  devil^ 
Stragedegli  Innocently  cd.  l6S3.  L.  i.  fU  IS, 

"  per  volar  dibatte  V  o/i, 

''  Che'n  guifa  hk  pur  di  dme  gran  velc  apaiej'    Todd* 

Ver.  931?.    A  vqfi  vacuity ;  &c.]    Hefiod,  Thcog.  7^9* 
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PlutteiiDg  his  pennons  vain,  plutnb  down  be  drops 
Ten  thoufand  fathom  deep  l  and  to  this  hour 
Down  had  been  falling,  had  not  by  ill  chance  93s 
The  ftrong  rebuff  of  fome  tumultuous  cloud, 
In(tin6);  with  fife  and  nitre,  hurried  him 
As  many  miles  aloft :  That  fury  flaid, 
Quench'd  in  a  boggy  Syrtis,  neither  fea,     gsg 
Nor  good  dry  land:  Nigh  foundered  on  he  &res. 
Treading  the  crude  confiflence,  half  on  foot. 
Half  fljring;  behores  him  now  both  oar  and  fail. 

OvicK  TacoiT ,  f I  mfira  mvXitn  fm^t  yhoif* 

ApfoAni.    Todd. 

Ver.  933.  — —  pamoiui]  This  word  is  ynlgarly  fpelt 
jmumt,  and  fo  Dr.  Bentley  has  printed  it :  but  the  author  fpellt 
it  peimoMj  after  the  Latin  peima.  The  reader  will  obferve  the 
beauty  of  the  numbers  here,  without  our  pointing  it  out  to  him. 

Newton. 

Ter.  938. :—  That  fury  Jtaid,  &c.]    That 

Aery  rebuff  ceafed^  quenched  and  put  out  by  a  foft  quickfand : 
Sjfrtit  is  explained  by  ndthtr  fea  nor  ff)od  dry  land,  exadly 
agreeing  with  Lucan,  Phar,  ix.  304. 

**  Syrte»— in  dubio  pelagi  teme'que  reliquit''    HvxB. 

Yfer.jm.    half  on  foot, 

Half  flying ;]     Spenfer,  Faer.  Qv.  i.  xi.  8. 
<<  Haff'Jiyu^  and  half  footing  in  his  hade." 

Milton  feems  to  have  borrowed  feveral  images  of  the  old  dragon 
defcribed  by  Spenfer.    Nbwton. 

Ver.  942.    behaoes  him  now  both  oar  and  faU.]    It 

behoveth  him  now  to  ufe  both  his  oars  and  his  fails,  as  galleys 
do ;  according  to  the  proverb,  **  Hcmii  vtRs^^  with  might  wi 
main/'    Hums* 

voxu  u.  0  g 
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As  when  a  gryphon,  through  the  wildemeis 
AVith  winged  coiirfe,  o'er  hill  or  moory  dale, 
Purfqes  the  Arimafpiah,  who  by  flealtb        915 
Had  from  his  wakeful  cuftody  purloined 
The  guarded  gold  :  So  eagerly  the  Fiend 
O'er  bog,  or  fteep,  through  ft  rait,  rough,  denfe, 
or  rare, 

Ver.  ^\^,  Ai  when  a  gfyphou,  &c.]  Gryphons  are  fabuloos 
creatures,  in  the  upper  part  like  an  eagle,  in  the  lower  refembling 
a  lion,  and  are  faid  to  guard  gold  mines*  The  Arima/pians  wero 
a  one-eyed  people  of  Scythia,  who  adorned  their  hair  with  gold* 
See  Lucan,  PharfaL  iii.  280.  Herodotus  and  other  authors  re* 
late,  that  there  were  continual  wars  between  the  gryphoM  and 
the  Arimafpians  About  gold;  the  gryphons  guarding  it^  and  the 
Arimafpians  taking  it^  wheJicver  they  had  opportunity.  Se« 
Plin.  Nat.  Hiji.  lib.  vii.  cap.  ii.     Newton. 

A  learned  friend  has  obfcrvcd  to  me,  that  this  funile  is  con- 
ceived from  the  Prometheus  of  ^fchylus,  ver.  803,  et  feq.  .  Mr. 
Stillingflcct  alfo  refers  to  the  fame  paffage.    Todd. 

Ver.  948.  O'er  bog,  or  Jeep,  &c.]  The  difficulty  of  Satan'* 
▼oyage  is  very  well  exprcflcd  by  fo  many  monofyllables  as  fol- 
low, which  cannot  be  pronounced  but  flowly,  and  with  frequent 
paufes.  There  is  a  memorable  inftance  of  the  roughnefs  of  a  road 
lidmirabl>  dcfcribod  by  a  fmgle  verfc  in  Homer,  Iliad  xxiii.  Il6. 

TlohXi  ^*  avatla,  xeiraflct,  vroi^ailcL  rt,  i^xi^id  r,  i>Aoff 

which  Pope  has  been  obliged  to  tranilate  paraphrafUcally,  to 
give  us  foinc  idea  of  the  beauty  of  the  numbers ;  and  he  has 
tnade  ufe  of  fovcral  monofyllables,  as  Milton  has  done : 

<*  O'er  hillk,  o'er  dales,  o'er  crags,  o'er  rocks,  they  go ; 
**  Jumping,  high  o'er  the  fhrubs  of  the  rough  ground, 
^'  Rattle  the  clattering  cars,  and  the  ihockt  axles  bound." 

And,  as  Mf  Tliyer  adds,  fo  Spenfer,  in  the  fame  manner,  re- 
prefents  the  diilrcfs  of  the  Red-crofs  knight  in  his  encounter 
with  the  old  dragon,  Faer.  Qu.  i.  xi.  28. 
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With  beady  hands,  wings,  orfeet,purfues  his  way, 
Andfwims,  or  finks,  or  wades,  or  creeps,  or  flies : 
At  length  a  univerfal  hubbub  wild  951 

Of  ftunning  founds,  and  voices  all  confus'd. 
Borne  through  the  hollow  dark,  aflaults  his  ear 
With  loudeft  vehemence :  Thither  he  plies. 
Undaunted  to  meet  there  whatever  Power  955 
Or  Spirit  of  the  nethermoft  abyfs 
Might  in  that  noife  refide,  of  whom  to  aflc 
Which  way  the  neareft  coaft  of  darknefs  lies 
Bordering  on  light ;  when  ftraight  behold  the 

throne 
Of  Chaos,  and  his  dark  pavilion  fpread         960 
Wide  on  the  wafteful  deep;  with  him  enthroned 


"  Faynt,  wearie,  fore,  emboyled,  grievedi  brent, 
**  With  heat,  toyle,  wounds,  armes,  fmart,  and  inward  fire.** 

Newton. 

Ver.  956,    — —  the  nethermoft  abi/fi]     Though  the 

throne  of  Chaos  was  above  Hell,  and  confequently  a  part  of  the 
abfifs  was  fo,  yet  a  part  of  that  abjj^ft  was  at  the  fame  time  far 
below  Hell ;  fo  far  below,  as  that,  when  Satan  went  from  Hell 
on  his  voyage,  he  fell  in  that  abii/i  ten  thoufand  fathom  deep, 
▼•  934 ;  and  the  poet  there  adds  that,  if  it  had  not  been  for 
an  accident,  he  had  been  falling  down  there  to  this  hour:  nay, 
it  was  fo  deep  as  to  be  iUimitabky  and  where  highth  is  iqfi.  The 
alfy/s  then,  considered  all  together,  was  nethermq^  in  refped  of 
Hell,  below  which  it  was  fo  endlefsly  extended.     Pearce. 

Ver.  960.  —  end  his  dark  pavilionj^pr^ad  &c.]  Pfalm  xviii. 
11.  **  He  made  darknefs  his  fccret  place;  his  pavilion  rouiid 
about  him  &€/'  But  the  dark  pavilion  of  Chaos  might  be 
drawn  fron^  Hefiod's  defcription  of  the  dark  dwelling  of  his 
coofort^  Theog.  ver.  745.    Dunster. 
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Sat  fable*ve(led  Night,  eldeft  of  things^ 
The  confort  of  his  reign ;  and  by  them  fiood 
Orcus  and  Ades,  and  the  dreaded  name 
Of  Demogorgon ;  Rumour  next  and  Chance,  96s 

Ver.  962.  Sat  iiible-vefted  Nighty]  Clothed  in  her  fabl» 
furs :  AfabU  is  a  creature  whofe  fkin  is  of  the  greater  piice^  the 
blacker  it  is.    M£AAMn£nAO£  >i  Vv{.    Hvats* 

Milton  hercy  and  in  what  foliowSy  feems  to  hare  had  in  yicw 
Spenfer's  fine  defcription  of  Night,  which  is  very  much  in  the. 
taile  of  this  allegory  of  Milton.     See  Faery  Qttcm,  i.  v.  20. 
**  Where  gricfly  Night,  &C.''    Newton. 

Ver.  964.  Orcui  and  Ades,]  Orcus  is  generally  by  the  poets 
taken  fer  Pluto,  as  Ades  is  for  any  dark  place.  Thefe  terms  arc 
of  a  very  vague  fignificatiooy  and  are  employed  by  the  poet» 
accordingly.  Milton  has  perfonized  themj  and  put  them  iu  thft^ 
court  of  Chaos.    RicuAaDsoir. 

Ver.  964.     ■'  the  dreaded  name 

Of  Demogorgon ;]  That  is,  Demf^argm  kimjeff', 
as  in  Virgil,  jEn.  763,  ^^  Albanum  ncmerT  i»  a  nmn  of  Alba;  and 
vc  have  a  memorable  indance  of  this  way  of  fpeaking  in  Jlev. 
xi.  13.  *^  And  in  the  earthquake  were  flain  Miiara.  StA^yw 
names  of  tnen  fevcu  thoufand,"  that  is,  faven  thoufand  men. — 
The  very  name  of  Dempgorgon  the  ancients  fuppofed  capable 
of  producing  the  moil  terrible  eifeds ;  which  they  therefore 
dreaded  to  pronounce.  He  is  mentioned  as  of  great  power  in 
incantations.  See  Lucan,  Pharfal.  vi.  744,  &c.  Statins,  TArf. 
iv.  514,  &c.  And  Taflb,  Gier.  Lib.  c.  xiii.  ft,  10.  Spenfer  alfo 
mentions  this  infernal  deity,  Faer.  Qu.  i.  v.  22,  and  places  him 
in  the  immenfc  abyfs  xvith  Chaos^  iv.  ii.  47»  and  takes  notice  of 
the  dreadful  eifeds  of  his  name,  i.  i.  37-  "  Ai  which  Cocytua 
quakes,  and  Styx  is  put  to  flight.''  Well  therefore  might  Milton 
diftinguidi  him  by  the  dreaded  name  of  DeniogpigDai  And,  be- 
Tides  thcfc  authorities,  the  learned  Dr.  Jortin  has  faggeilad,  that 
this  name  is  to  bo  found  in  La^laiitius,  and  in  the  Scholiaft  of 
Statins.  Mr.  Thyer  further  juftifies  the  ufe  of  the  word  by.  a 
paflage  in  Milton's  Latin  works,  p.  340.  "  Apud  vetailiflioKie. 
ataque  mythologiae  fcriptores  memoriae  datum  rep^rio  DpnqpfT'- 
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And  Tumult  and  Confuiion  all  embroird^ 
And  Difcord  with  a  thoufand  various  mouths. 
To  whom  Satan  turning  boldly,  thus :   Y9 
Powers 
And  Spirits  of  this  nethermoft  abyfs, 
Chaos  and  ancient  Night !  I  come  no  fpy,    970 
With  purpofe  to  explore  or  to  difturb 
The  fecrets  of  your  realm ;  but,  by  conftraint 
Wandering  this  darkfome  defart,  as  my  way 
Lies  through  your  fpacious  empire  up  to  light. 
Alone,  and  without  guide,  half  loft,  I  feek    97^ 

gmiem  doorum  omnium  atavum  (quern  eundem  et  Chaos  ab  an- 
tiquis  nuncupatum  hariolor)  inter  alios  liberos,  quos  fuftukrat 
plurimos,  Terram  gcnuifle.'*    Newtoh. 

Demogorgon  is  alfo  introduced  in  a  very  romantick  paflage,  in 
Boiardo,  OrL  Itmam.  Lib.  ii.  c.  xiii.  ft.  31.  And,  in  Dryden 
and  Lee's  (Edipus,  the  (hade  of  Laius  is  fummoned  to  appear, 

■  "  by  Demogorgon's  tumCf 

**  At  which  ghofts  quake/^    Todd. 

Ver.  972.  The  fecrets  of  your  realm  ;]  This  paflage  has  been 
obje^ed  to  without  any  reafon.  He  means  probably  fecret 
placet,  as  in  v.  89I.  Secrets  is  ufed  here  9S  fecreta  in  Virgil^ 
Oeorg,  iv.  403.  "  In  fecrtta  fcnis  ducam ;"  and  in  Spenfco 
JPoer.  Qtf.  vi.  xii.  24. 

^  And  fearched  all  their  cells  uskd/ecreU  iieBiTy 

Or,  if  we  underhand,  by  fecrets,  fecret  counfels  and  tranfadions, 
the  word  difiurb  will  be  proper  enough,  as  in  B.  i.  l67. 

*^  and  difiurb 

**  His  inmoft  counfels  from  their  deiHn'd  aim  : 

and  tlie  word  exj^re  will  be  very  proper,  as  in  B.  vii.  9^, 

**  What  we,  not  to  explare  the  ^ecrc^^  aik 
^  Of  his  eternal  empire/'    Nbwtov. 
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What  readieft  path  leads  where  your  gloomy 

bounds 
Confine  with  Heaven ;  or  if  fome  other  place. 
From  your  dominion  won,  the  ethereal  King 
Poffefles  lately,  thither  to  arrive 
I  travel  this  profound ;  dire6t  my  courfe ;     980 
Dire6ted,  no  mean  recompence  it  brings 
To  your  behoof,  if  I  that  region  loift, 
All  ufurpation  thence  expelled,  reduce 
To  her  original  darknefs,  and  your  fway, 
(Which  is  niyprefent  journey)  and  once  more  985 
Ere6l  the  ftandard  there  of  ancient  Night : 
Yours  be  the  advantage  all,  mine  thfe  revenge ! 
Thus  Satan ;  and  him  thus  the  Anarch  old. 
With  faltering  fpeech  and  vifage  incompos'd, 
Anfwer'd.    I  know  thee,  ftranger,  who  thou  art. 
That  mighty  leading  Angel,  who  of  late       991 
Made  head  againft  Heaven's  King,  though  over- 
thrown. 
I  faw  and  heard ;  for  fuch  a  numerous  hoft 
Fled  not  in  filence  through  the  frighted  deep, 

V    Ver.  993. fuch  a  fiymerous  hoji 

Fled  not  in  Jiience]  Mr.  Wakefield  fuggcfts  a 
fimilar  palTagc  in  the  Suppliants  of  Euripides,  whci^e,  Adrailus 
having  aikcd  Thefeus  if  he  had  not  heard  of  his  unibrtunato 
expedition,  Thefeus  replies ; 

Vtr.  994. through  the  frighted  deep^]     The 

poet  perhaps  borrowed  this  defcription  from  EzekicVs  prefigura* 
tion  of  AHyria's  fall,  xxxi.  l6.  '*  I  made  the  nations  to  Ihakc 
at  the  found  of  his  fall,  when  I  cad  him  down  to  hell  \vith  them 
that  dofcend  into  the  pit."     Todd. 
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With  ruin  upon  ruin,  rout  on  rout,  995 

Confufion  worfe  confounded ;  and  Heaven-gates 
Pour'd  out  by  millions  her  viftorious  bunds 
Purfaing.     I  upon  my  frontiers  here 
Keep  refidence ;  if  all  I  can  will  ferve 
That  little  which  is  left  fo  to  defend,  1000 

Encroach'd  on  ftill  through  your  inteftine  broils 
Weakening  the  fcepter  of  old  Night :  firll  Hell, 
Your  dungeon,  (Iretching  far  and  wide  beneath ; 
Now  lately  Heaven  and  Earth,  another  world. 
Hung  o'er  my  realm,  link'd  in  ^  golden  chain  1005 
To  that  fide  Heaven  from  whence  your  legions 
fell: 

Ver.  1001.    through  your  intefiine  hroUs]     All  the 

editions  read,  "  through  our  intefiine  broils."  But  it  appears 
from  the  following  verfes,  that  the  encroachments  which  Chaos 
means,  were  the  creation  of  Hell  firft,  and  then  of  the  new  uorld: 
the  creation  of  both  which  was  the  effcA  not  of  any  broils  in 
the  realm  of  Chaos,  but  of  tlic  broils  in  Heaven  between  God 
and  Satan,  the  good  Angels  and  the  bad,  called  intefiine  xcar^ 
and  broiky  in  B.  vi.  259,  277.  We  muft  remember  alfo  that 
it  is  Satan  to  whom  Chaos  here  fpcaks ;  and  therefore  we  may 
fuppofc,  that  Milton  gave  it,  ^*  through  i/our  intefiine  broils/' 
In  the  fird  editions  there  is  no  comma  after  broils :  and  tlicro 
fhould  be  none,  becaufe  broils  is  the  fubAantivc  with  which  the 
participle  weakening  agrees :  It  was  their  broils  which  weakened 
Night's  fcepter,  becaufe  the  confcquences  of  them  lefTcncd  her 
kingdom.    Pbarce. 

This  change  of  our  into  yovr  is  fo  jufl  and  neceflary,  that  we 
thought  it  bcfl  to  admit  it  into  the  text.     Newtoh. 

Ver.  1005.     — ^ link*d  in  a  golden  c^ak]     There  is 

mention  made  in  Homer  of  Jupiter's  golden  chain,  by  which  he 
can  draw  up  the  Gods,  and  the  earth,  and  fea,  and  the  whole 
univerfe ;  but  they  cannot  draw  him  down.    See  the  pai&ge 
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If  that  way  be  your  walk,  you  have  not  far; 
So  much  the  nearer  danger ;  go,  an4  ipeed  I 
Havock,  and  fpoil,  and  ruin,  are;  my  gain. 

He  ceaa'd ;  and  Satan  ftaid  not  to  reply,  loio 
But,  glad  that  now  his  fea  (hould  find  9  flipre. 
With  frelh  alacrity,  pnd  force  renew'd. 
Springs  upward,  like  a  pyramid  of  fire, 

at  large  in  the  beginning  of  the  eighth  book  of  the  Iliad*  It  i$ 
mofl  probably  and  ingcnioufly  conjedtured,  that  by  this  golden 
chain  may  be  underftood  the  fuperionr  attradive  force  of  the 
fun,  whereby  he  continues  unmoved,  and  draws  all  the  reft  of 
the  planets  toward  him.  But  whatever  is  meant  by  it,  it  is 
certain  that  our  poet  took  from  hence  the  thought  of  kangmg 
the  xvorld  by  a  golden  chain.     Nswtok. 

A  Gmilar  thought  is  noticed  in  Stafford's  Niche  or  hu  age  of 
teares.  12mo,  l6ll«  p.  24.  ^*  I  will  ondie  heere  infert  one  or 
two  tilings  remarqueable  in  the  Turkiili  Phyfiqucs :  They  hold, 
ihdX  the fiwTB  hang  by  golden  ckaines,  &c."    To9D« 

Ver.  1009.  HoDoch^  andjjml,  and  niwi,  are  my  gain.]  This 
is  very  agreeable  to  the  character  of  Chaos  by  Lucan,  PharfaL 
ri.  696. 

*^  £t  Chaos  innumeros  ayidum  confundere  mundos/', 

Newtov. 

Ver.  lOlS.  Springs  uywardy  like  a  pyramid  of  fire^l  To  take 
in  the  full  meaning  of  this  magnificent  fimilitude,  we  muft  ima- 
gine ourfelves  in  Chaos,  and  a  vaft  luminous  body  rifing  upward, 
near  the  place  where  we  are,  fo  fwiftly  as  to  appear  a  continued 
track  of  light,  and  leilening  to  the  view  according  to  the  en- 
crcafe  of  diftance,  till  it  end  in  a  point,  and  then  difappear;  and 
all  this  mud  be  fuppofcd  to  ilrikc  our  eye  at  one  inilant. 

Beattib. 

Drayton,  iu  his  David  and  GoUah^  l63Q,  aifimilates  thq  Pki- 
lillian  champion  to  a  pyramid  on  fire,  becaufe  the  fuQ  (boi^e  oq 
his  armour  \  "  He  look't  like  to  a  piramid  on  fire!**  But  cpm* 
pare  Nabbcs's  Springs  Glory^  a  Maik,  publiflied  in  l638 : 
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Into  the  wild  exponie ; .  and,  through  the  (hock 
Of  fighting  elements,  on  all  fides  round       1015 
Environ  di  wins  his  way ;  harder  beiet 
And  more  endangered,  than  when  Argo  pais^d 
Through  Bofporus,  betwixt  the  juftling  roeks : 
Or  when  Ulyiies  on  the  larboard  ihunn'd 
Charybdis,andby  theotherwhirlpoolfteer'd.  1020 

-  ^  High  SpiriU  firive  to  know 


'*  More  than  1^  oomJOOQ  eye  fees ;  and  afpire 
"  Still  upmrdsy  iike  tie  prmiide  ^JSrCf 
*^  When  earth  tff^d$  to  iti  centf  «•*    Toso* 

Ver.  JOI7.    'A«»  w*«»  ^rgo  pqf/d  &c.]    The 

iirft  long  fhip  ever  feen  in  Greece,  in  which  Jafon  and  his  com- 
panioBS  ikiled  to  Colchis,  to  fetch  the  golden  fleece.  Througk 
Bofponuj  the  ftraits  of  Conftantinople,  or  the  channel  of  the 
Black  Sea.  It  is  foraetimes  written  Bofphorut;  but  Milton,  more 
exad  and  accurate,  writes  it  BoJporuSy  according  to  the  beft 
Greek  authors,  from  B«f(  «ofo(,  hms  tranJUuSf  the  fea  being  fo 
narrow  there,  that  cattle  are  faid  to  have  fwum  acrofs  it.  Bc'^ 
twixi  tkejy^ling  rocks,  two  rocks  at  the  entrance  into  the  Black 
Sea,  cfclled  in  Greek  SymplegadeSy  and  by  Juvenal,  Sat.  xv.  ip; 
'f  concwrreniia  faxm;"  which  Milton  very  well  tranilates  the 
jil/Uing  roeksf  becaufe  they  were  fo  near,  that  at  a  diflance  they 
feemed  to  open  and  ihut  again,  and  juftle  one  another,  as  the 
fhip  varied  its  courfe  this  way  and  that  as  ufual.  See  Plin.  Nat. 
H^,  lib.  iv.  cap.  xiii ;  and  Apoll.  JRhodius,  Arg<maut.  ii.  317>  &€• 
In  ihort,  Satan's  voyage  through  the  fighting  elements,  was 
more  difficult  and  dangerous  than  that  of  the  Argonauts  through 
narrow  feas  betwixt  juftling  rocks.    Newtok. 

Ver.  1019.    Or  when  Ul^es  on  the  larboardjhtmn'd 

Charyhduy  and  by  the  other  whirlpool  Jeered,} 
Thefe  two  verfes  Dr.  Bentley  would  throw  quite  away.  Lar'* 
board  (fays  he)  is  abominable  in  heroick  poetry :  but  Drydeq 
(as  the  Dodor  owns)  thought  it  not  unfit  to  be  employed  there: 
and  Milton  in  other  places  has  ufed  nautical  terms,  without  befng 
cenfured  for  it  by  the  Dodor.    So,  in  B.  ix.  513,  he  fpeaks  of 
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So  he  with  difficulty  and.  labour  hard 
Mov'd  on ;  \ritii  difficulty  and  labour  he ; 
But,  he  once  paft,  foon  after,  when  roan  fell. 
Strange  alteration !  Sin  and  Death  amain 
Following  his  track,  fuch  was  the  will  of  Heaven, 
Pav'd  after  him  a  broad  and  beaten  way     1026 
Over  the  dark  abyfs,  whofe  boiUng  gulf    . 

ttBrkingaJhipf  of  veering  BXkdJkifiwg;  and  in  B.  i.  207*  ofthooring 
wider  the  lee.  .So  Virgil's  legere  lUtus  is  obferved  to  be  a  term 
borrowed  from  manners,  by  Servius  iu  his  notes  on  Georg.  ir.  44, 
and  JEn.  iii.  127.  But  the  Do^or  has  two  very  formidable  ob* 
jedions  againft  the  fcnfe  of  thefe  verfes.  Firft  he  fays^  that 
larboard  or  left  hand  is  a  miftake  here  iov  fiarboard  or  right 
band>  Churybdis  being  to  thu  Jlarboard  of  Uhiffes^  when  he  failed 
through  thefe  (Iraits.  This  is  very  true,  but  it  does  not  afiedl 
what  Milton  here  fays ;  for  the  fenfe  may  be,  not  that  Ulyfles 
lliunned  CharybdU  iituatcd  on  the  larboard  of  his  (hip  as  he  was 
failing ;  but  that  Ulyjfes^  failing  on  the  larboard^  (to  the  left 
hand  where  Scylla  was)  did  thereby  iliun  Charybdis  ;  which  was 
tlie  truth  of  the  cafe»  The  Dodor's  other  objedion  is,  that 
Scylla  w^s  no  whirlpoolf  which  yet  (he  is  here  fuppofed  to  have 
been ;  but  Virgil  (whom  Milton  follows  oftener  than  he  does 
Homer)  dofcribes  Scylla  as  na^es  mfuxa  trahententy  Mn.  iii.  425, 
and  what  is  that  Icfs  than  calling  it  a  whirlpool  f  And  Atfaan. 
Kircher,  who  has  written  a  particular  account  of  Scylla  and 
Charybdis  upon  his  own  view  of  them,  does  not  fcruple  to  call 
them  both  whirlpools.  The  truth  is,  that  Scylla  is  a  rock  fitu* 
ated  in  a  fmail  bay  on  the  Italian  coall,  into  which  t>ay  the  tide 
runs  with  a  very  ftrong  current,  fo  as  to  draw  in  the  (hips  which 
are  within  the  compafs  of  its  force,  and  either  da(h  them  agaiuft 
the  rock,  or  fwallow  them  in  the  eddies :  for  when  the  ilreams 
have  thus  violently  ru/hcd  into  the  bay,  they  meet  with  the  rock 
Scylla  at  the  farther  end,  and,  being  beat  back,  mud  therefore 
form  an  eddy  or  whirlpool.  This  account  is  gathered  partly  from 
Sandys* s  Travels,  and  partly  from  Htfioria  orbis  terra,  &c.  Vido 
Hoffman.  Lexicon.    Pearce. 
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Tamely  endur'd  a  bridge  of  wonderous  length, 
From  Hell  continued,  reaching  the  utmoft  orb 
Of  this  frail  world;  by  which  the  Spirits  perverfe 
With  eafy  intercourfe  pafs  to  and  fro  losi 

To  tempt  or  punifti  mortals,  except  whom 
God,  and  good  Angels,  guard  by  fpecial  grace* 
But  now  at  laft  the  facred  influence 
Of  light  appears,  and  from  the  walls  of  Heavea 
Shoots  far  into  the  bofom  of  dim  night       loaS 

Vcr.  1028.  Tamely  endvr'd  a  bridge]  Dr.  Newton  lieto 
agrees  with  Dr.  Bedtiey,  in  cenfuring  thb  introdujUon  of  the 
infernal  bridge ;  becaufe  it  is  defcribed  in  the  t«nth  book  for 
feveral  lines  together  as  a  thing  untouched  before,  and  an  inci^ 
dent  to  furprife  the  reader  :  And  therefore  the  poet  fliould  not 
have  anticipated  it  here.  Milton  is  faid  to  have  apparently 
copied  this  bfidge,  not,  as  Dr.  Warton  has  conjcdured,  from  the 
Perfian  poet  Sadi,  but  from  the  Arabian  fidlion  of  the  bridge 
called  in  Arabick  td  Sirai  ;  which  is  reprefented  to  extend  aver 
the  infernal  gulphy  and  to  be  narrower  than  a  fpider's  web,  and 
iharper  than  the  edge  of  a  fword.  Pocock  in  Port.  Mof.  p.  282. 
5ee  Annotations  on  Hid.  of  Caliph  Vathck,  1786,  p.  314.  How- 
ever, in  Sylvcftcr's  Du  Bart.  1021.  p.  207,  the  Furies,  leaving 
Hell,  are  defcribed  *^  rowling  their  ftecly  cars  over  the  Stygian 
bridge."  Compare  alfo  R.  Nicols,  in  the  Mir.  for  Magijirates, 
l6lO,  p.  814. 

"  And  vp  from  darkfomc  Lymbocs  difmall  ftage, 
"  O'er  Stygian  bridge j  from  Pluto's  emperie, 
"  Came  Night's  black  brood,  Difordcr,  Ruine,  Rage,  &c.'* 

Todd, 

Ver.  1033.  God,  and  good  Angels,]  So,  in  Shakfpearo, 
Rich,  IM. 

*^  Godj  and  good  jfngels,  fight  on  Richmond's  fide.*' 

And  in  Merrick's  Noble  Numbers,  l647,  p.  74. 

*'  Cod,  and  good  Angels  guide  thee."    Todd. 
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A  gUmioering  dawn :  Here  Nature  firft  begins 
Her  &rtheft  verge,  and  Chaos  to  retire 
As  frcMoa  her  outmoft  vorks  a  broken  foe 
With  tumult  lefs,  and  with  lefs  hoftile  din ;    iom 
That  Saten  with  lefs  toil,  and  now  with  eafe. 
Wafts  on  the  calmer  wave  by  dubious  light ; 
And,  like  a  weather-beaten  veiTel,  holds 
Gladly  the  port,  though  ihrouds  and  tackle  torn; 
Or  in  the  emptier  wajfte,  refembling  air,      1045 
AYeighs  his  fpread  wings,  at  leifure  to  behold 

Ver.  1039.  Ji  from  her  outmofi  worhs\  From  the  outmoft 
works  ofNaiurCf  meDtioned  before.     Newtoit. 

Ver.  1042. ■ hy  duhimu  light ;]    In  this  line,  and 

in  the  preceding  defcription  of  the  glimmering  dawn  that  Satan 
Urik  meets  with,  Milton  very  probably  alludes  to  Seneca's  elegant 
account  of  Hercules's  paiTage  out  of  Hell,  Here.  Fur.  668. 
''  Non  caeca  tencbris  incipit  prima  via : 
*^  Tenuis  relidtae  lucis  a  tergo  nitor, 
*^  Fttlg6rque  dubius  folia  afflidi  cadit."    Thybr. 

Ver.  1043.  Andy  like  a  weaiher'beaien  rejel,  &c.]  A  fimile 
of  the  fame  kind,  differently  applied,  occurs  in  Homer,  Odj^ 
xxiii.  232. 

*Slf  ¥  or  a9  aovoffitii  yn  n};^o^iroiai  faviin 

'P«i^  m^y9fJki*nf  ayi/ut^.      StiLLIKGFLBET. 

See  alfo  Statius,  Theb.  ii.  193. 

''  Nee  minus  hsec  laeti  trahimus  folatia,  quam  ft 
*'  Prxcipiti  convulfa  Noto  profpe^t  amicam 
'<  Puppis  humum."    Duvstas. 

Ver.  10^.  Weighs  his  fpread  vdngs^}  In  like  manner  Tafib, 
dcfcribing  the  angel  Gabriers  flight,  Gier.  lib.  c.  i.  fl.  14.  "  £ 
fi  librh  fu  r  adeguate  penne«"  But  I  think,  notwithftaading  the 
natural  partiality  one  has  for  one's  countryman,  the  preference 
mud  be  given  to  the  Italian.    Tu  y  £&. 
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Far  off  the  empyreal  Heaven,  extended  wide 
In  circuit,  undetemun'd  fquare  or  round, 
With  opal  towers  and  battlements  adorn  d 
Of  Hving  fapphire,  once  his  native  feat ;       i05d 
And  faft  by,  banging  in  a  golden  chain. 
This  pendant  world,  in  bignefs  as  a  fhir 
Of  fmalleft  magnitude  clofe  by  the  moon. 

Ver.  1047-    —  the  empyreal  Heaven  J    The  expreffion  of 
Dante,  Inferno^  C.  ii.  21,    "  Nei  empyreo  del  &cc,"    Todd, 

Ver.  1049»     With  opal  towers  and  battlements  adonCd 

Of  living  fapphire^   The  city  of  the  great  king  is 
thus  adorned  with  jewels  in  Spenfer,  f.  Q.  i.  x.  55. 

''  Whofe  walls  end  totores  were  builded  high  and  ftrong 
"  Oi  perk  BXid  precious Jone/* 
But  fee  note,  B.  iii.  506.    Todd. 

Ver.  1052.    This  pendant  world,]     Shakfpeare,   Mea/.Jbr 
Meqf,  A.  iii.  S.  i. 

"  To  be  imprifon'd  in  the  viewlefs  winds, 
**  And  blown  with  reiUefs  violence  round  about 
"  This  pendant  world/'    Todd. 
Ibid.    This  pendant  world,  in  Ugnefs  as  ajtar 

Of  fmaUeJl  magnitude  clofe  by  the  moon.]  By  thispen^ 
dant  world  is  not  meant  the  Earth ;  but  the  new  creation,  Heavei^ 
and  Earth,  the  whole  orb  of  fixed  fiars  immenfely  bigger  than  the 
Earth,  a  mere  point  in  comparifon.  This  is  certain  from  what 
Chaos  had  lately  faid,  ver.  1004. 

**  Now  lately  Heaven  and  Earth,  another  world, 
'*  Hung  o'er  my  realm,  linkM  in  a  golden  chaiiu* 
Befides,  Satan  did  not  fee  the  Earth  yet ;  he  was  afterwards 
fnrprifed  at  thefudden  view  of  all  this  world  at  once,  B.  iii.  542, 
and  wandered  long  on  the  outiide  of  it ;  till  at  laft  he  faw  our 
fun,  and  learned  there  of  the  Arch-Angel  Uriel,  where  the  Earth 
and  Paradife  were.  See  B.  iii.  722.  This  pendant  world  there- 
fore muil  mean  the  whole  world,  the  new  created  univerfe ;  and, 
hehM  far  off^  it  appeared  in  comparifon  vith  the  empyreal 
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Thither,  full  fraught  with  mifchievous  revenge, 
Accurs'd,  and  in  a  curfed  hour,  he  hies.     1055 

Heaven  no  bigger  th^n  ajar  qfJinaU^  magnUude ;  nay,  not  fo 
large ;  it  appeared  no  bigger  tkan  fuch  a  ilar  appears  to  be  when 
it  is  chfe  ^  the  moon^  the  Aiperiour  light  whereof  makes  any 
ftar,  that  happens  to  be  near  her  diflc,  to  feem  exceedingly  finall 
and  almoft  dilappear,    Newtok» 


THE  IVD  OF  THE  SECOVD  TOLUUS. 


Pr^ittd  by  Um  ai^d  Gilbert,  St,  John's  S^arei,  GIflrkeDweI2p 
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